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Shanghai's Famed 
Nite Life Ended 
By the Commies 


By HAL P. MILLS 


Shanghai, Oct. 25 

Finis was written to the wild. 
hectic night life which this city has 
known—and loved—for years, when 
the mustard-green clad Commu- 
nist soldiers marched into the city 
in the wake of the fleeing Nation- 
alists. 

Hundreds of bars, night clubs, 
ballrooms and cabarets have fold- 
ed. No more all-night revels. No 
more American dance bands and 
American entertainers. Less than 


a dozen night spots and fewer than ~- 


50 bars remain, and all are prepar- 
ing to close in conformity with the 
Red austerity regulations. 

First among the large ballrooms 
to go was the Paramount, which 
first gained fame as a first-class es- 
tablishment with an American band 
and American artists under the 
management of the late Joe Far- 
ren, Vienna ex-sailor, who was tor- 
tured to death by the Japs during 
the recent war, at which time he 
was the millionaire owner of the 
ballroom bearing his name. Chuck 
Thode, American manager of the 
Princess theatre in Honolulu, was 
the Paramount's director of music 
and entertainment. Serge Ermoll, 
of Shanghai, was the bandleader. 

Two weeks after the coming of 
the Reds three Communist officers 
put in an appearance at the Par- 
amount office. 

“You close as from today,” 
management was told. 

“But.” expostulated the manage- 

(Continued on page 52) 
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Ben Hecht Too Hot For 
Korda in Eng.; Kramer's 
Bargain Buy of ‘Cyrano’ 


Ben Hecht's avid espousal of the 
Zionist cause a couple years ago 
reportedly resulted over the week- 
end in purchase by Stanley 
Kramer at a bargain-basement 
Price of the “Cyrano de Bergerac” 
script that Hecht did back in 1936 
for Sir Alexander Korda. Hecht’s 
outspoken criticism of Britain dur- 
ing the heat of the battle over 
Palestine has made him so bitter- 
ly regarded in England that Korda 
has considered it unwise to chance 
a threatened boycott of the film 
by using the script. 

Via the deal with Korda. and 
with a French outfit that filmed 
the Edmond Kostand classic a few 
years ago, Kramer has cleared the 
way to unfettered worldwide dis- 
tribution of the “Cyrano” he plans. 
Korda and French pacts were 
closed for the indie producer in 

ndon and Paris during the past 
few days by his attorney, Sam 
Zagon. 

While the “Cyrano” rights are 
ia the public domain in the U. S., 

(Continued on page 52) 


Top Stars Face AGVA 

Trials for Cuffo. Stints 
Hallywood, Nov. 8 

Mitzi Green, Phil Silvers, Dean 
Martin, Jerry Lewis and Harry and 
Al Ritz are to be brought before 
an AGVA trial board Nov. 16 to 
face possible fines for making ap- 


pearances at the Mocambo and 
Ciro’s 
Miss Green, Martin and Lewis 


and the Ritzes performed on Sophie 
Tucker's opening night at Ciro’s. 
Silvers gave a brief introduction of 
Vie Damone when the crooner 
opened at the Mocambo. Eddie 
Rio, AGVA coast rep, has called at- 
tention of the performers to the 
union's rule forbiddins work with- 
out pay. 


Make or Break 
Crix in Acid Test 
On Legit Preems 


Prevalent belief in theatrical cir- 
cles that two or three of the New 
York critics can make or break a 
show on Broadway may be tested 
in the next few weeks. Sharp dif- 
ferences of opinion among the “im- 
portant” critics in the case of cer- 
tain of last week's openings may 
indicate which of the professional 


aisle-sitters have the most influ- 
ence at the boxoffice. 
For instance, although Brooks 


Atkinson, of the Times, generally 
rated as having the greatest im- 
pact on the b.o., panned the new 
Lunt show, “I Know My Love,” it 
apparent!ly failed to deter the line 
at the Shubert theatre ticket win- 
dow or diminish mail orders. In 
that case, all the other notices 
were raves, with the exception of 
Arthur Pollock, whose review in 
the N. Y. Compass implied the 
play would be popular but ex- 
pressed the critic's own dissatis- 
faction with it Even Atkinson 
praised the Lunts, while rapping 
ihe script. 

Despite Atkinson's pan of 
“Love,” his own paper will reverse 
him, at least inferentially, by print- 
ing a picture spread on the play, 
with extensive quotes from the 
script, in next Sunday's (13) maga- 
zine section. Decision to carry the 
layout was made by Lester Markel, 
Sunday editor. 

In the case of “Regina,” 

(Continued on page 48) 


SONG QUARTET WOOS 
RACIAL TOLERANCE 


An unusual quartet of singers, 
touring the country with particular 
appeal to race relations cr toier- 
ance organizations, has been set 
up by a Harlem concert manager. 
Organized last season, the One 
World Ensemble had 14 dates, and 
already this season has 25 bookings 
in clubs, colleges, fraternal organ- 
izations, etc. 

Novel inter-racial quartet con- 
sists of a Negro tenor, Oriental- 
American soprano, Dutch-Scotch 

(Continued on page 47) 
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000 SEEKING 
ELE BONANZA 


By NAT KAHN 





Television, which has bettered 
its lot from a production and pub- 
lic-interest standpoint in the past 
three years, has barely shown an 
improvement from the performer 
standpoint While technical 
achievements have become more 
evident, and there have at least 
been moderate forward strides 
taken in TV programming, there 
is little to indicate that the video 
performer can depend on the see- 
hear medium for a livelihood. Nor 
can he for at least several years 
That's the general consensus of 
scattered official observers now 
operating in video circles 

In New York City, the hub of 
television programming, there are, 
approximately, 25.000 performers 
seeking a foothold in video. The 
chances of being called to audition 
for jobs, after the initial interview, 


are several hundred to vwne. And 
when an already established per- 
former finally gets the part—if he 


docs—his pay is relatively small. 
The’ television powers-that-be 
are not being blamed for these 
conditions. TV is just going 
through the growing pains of other 
entertainment media — pictures, 
the theatre, radio. The TV per- 
former must acknowledge that for 
the present he has to stand by and 
see himself pushed around. The 
stagehands and their union are the 
unofficial stars of this show, and 
their billing is in those weekly pay 
envelopes—at union scale. The 
TV performer, in short, is. still 
(Continued on page 55) 


‘CONFISCATION 
OF FROZEN 
FILM COIN? 


Washington, Nov. 8. 

The “threat of confiscation” 
hanging over unspent American 
film earnings in Britain is being 
denounced here by Senator Alex- 
ander Wiley, ranking Republican 
on the Senate Judiciary Commit- 
tee 

The Wisconsin solon has called 
upon Secretary of State Dean 
Acheson to work toward widening 
the purposes for which the Amer- 
ican film distributors can use their 
frozen funds in Britain. Wiley 
charged that our motion picture 
people are far m@re restricted in 
how they may spend these funds 
than are other American business- 
men. Since the British deflation, 
he continued, the situation has be- 
come worse than ever. 

“The only real use that this 
money can be put to,” wrote 
Wiley, “is the production of pic- 
tures in England or the conversion 
of this money into investments in 

(Continued on page 19) 
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Cantor Lecturing To 


Studes on His ‘40 Years 
Hollywood, Nov. 8 

Eddie Cantor turns professor in 
January, going on a tour of 15 
eastern universities to lecture on 
“My 40 Years in Show Business.” 
He'll give a history of the biz from 
his early start with Gus Edwards 
He'll be accompanied by a pianist 
to play when he sings his old 
songs 

Prior to this Cantor goes to Pur- 
due, Dec. 2, to emcee show there 
He'll be accompanied by baritone 


Eddie Fisher and Sid (Guffey) 
Fields. Also, with them, he goes 
to Montreal Dec. 5 for the B'nai 
B'rith, then to Philly for City of 


Hope benefit Dec. 7, returning then 
to the Coast. 


Budweiser Into 
Suds Sweepstakes 
With Blackouts 


One of the major video program 
sales in recent months was con 
summated Monday J7) when An 


heuser-Busch (‘Budweiser Beer) 
negotiated a deal with CBS for 
sponsorship of Ken Murray's 


“Blackouts” show on the Columbia 
TV network. St. Louis brewery 
outfit, one of the largest in the 
country, is paying a reported $20.- 
000 a week for the program, ex- 
clusive of network time charges 

It'll be a full-hour every-other 
week production, with show slated 
to go into a Saturday nigit 
ment, with starting date still to be 
determined 

Budweiser's entry into video 
marks tl > first time that the brew 
ery has embraced TV or radio on 
a national seale. It also follows 
the present-day pattern of brew 
eries projecting themselves as one 
of the major spenders in the twe 
mediums. Ballantine is presently 
one of video's heaviest spenders 
with its full hour of Thursday 
night boxing on CBS and its up 
coming sponsorship of “Believe It 
Or Not” on NBC-TV. 

Blatz Beer moved into the coast 
to-coast radio picture this season 
with sponsorship of “Duffy's Tav 
ern,” wit. Schlitz Beer picking up 
the tab for the forthcoming Don 
Quinn “Halls of Ivy” series on 
NBC. Pabst has “Life of Riley” on 
AM-TV. 


COMMAND SHOW A WOW: 
REALIZES OVER $55,000 


London, Nov. 8 

A triumph of produciion, The 
Roval Command Variety Perform 
ance yielded more than $55,000 for 
the Variety Artists Benevolent 
Fund at the Londen Coliseum last 
night (Mon.). Show's breathtaking 
spectacies climaxed in a grand 
finale, themed by show business. in 
which the entire cast applauded 
the Royal Family. 

The natural reserve of ihe so 
ciety audience was pierced by the 

(Continued on page 52) 


seg- 








STAGE 





cents. 
i879 


PRICE 25 CENTS 


RUSH HZ 





Elgin Cancelling 
Out a Tradition 
On Holiday Shows 


From the looks of things, NBC 
this year will be minus a sponsored 
star-studded Thanksgiving and 
Christmas spread on radio, with 
CBS having the trimmings all to 
itself it will also mark the first 
time in a dozen years or more that 
Elgin Watch has preferred to “sit 
it out” on the holiday afternoon 
programming hoopla. 

CBS has _ Longines-Wittnauer 
lined up for the holiday attractions, 
also pacting for a simulcast video 
pickup from 5 to 6 p.m. (In previ- 
years Columbia sold it as a 
two-hour, 4 to 6 o'clock, package, 
with time and talent running about 
$30,000.) NBC thus far has sold a 
video show to Elgin-American (not 
to be confused with Elcin Watch), 
but the radio spread still goes 
begging. 

Elgin Watch's Thanksgiving and 
Christmas shows had assumed al- 
most traditional aspects on CBS 
until last year, when the client de- 
cided it wanted to play to a “new 
house” and switched to NBC. Co- 
lumbia, in turn, sold the 4 to 6 
competing hours to Wrigley, which, 
from all accounts, made Elgin un- 
happy, particularly in view of the 
fact that the Wrigley showcase out- 
Hoopered the Elgin program on 
Thanksgiving, while the holiday 
sales campaign was in full swing. 
Fact that Elgin came out on top 
Christmas was little solace for the 
watch company, since the selling 
season was over. 

Last year’s turn of events, it’s be- 
lieved, has cued Elgin's decision to 
go sour on the whole deal this year. 


ous 


Alcorn’s Upcoming Film 
A Personal Biopic Of 
Reform School to Riches 


The yarn of an upcoming film, 
“Johnny Holiday,” concerning a 
12-year-old reform school inmate 
who shook off his past to become a 
multi-millionaire grain exchange 
operator, is also the true-io-life 
biog of the pic’s producer, Rona'd 
W. Alcorn. Currently in New York 
with prints of the recently com- 
pleted William Bendix starrer, Al- 
corn is dickering a distrib deal 
with United Artists 

The film was shot in its en 
at the Indiana Boys Seb 
Plainfield, Ind., where Alcor 
four years as No. 112232, on 
nameless juvenile Vagrant 
depression era. Aleorn, 
wrote the pic’s stery, de 
his own experiences as ar 
sionable kid who idolizer 
nally psychopathic ofd 
Willis Goldber* 
wrote the ? 
laboration 
and Jae’ 
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Judge Rosenman for de Rochemont 
Testing States’ Right to Censor 
Films Under the 14th Amendment 


Broadest and most significant 
test ever made of the constitution- 
ality of state and other govern- 
mental censorship of films is being 
prepared by former Justice Sam- 
uel Rosenman on behalf of Louis 
de Rochemont’s RD-DR Corp. and 
Film Classics. Suit will be filed in 
Aiianta federal court within a 
week asking an injunction against 
the Georgia censors’ interference 


with exhibition of “Lost Boun- 
daries 
Judge Rosenman has been in 


confabs with the Motion Picture 
Assn. of America, which has prom- 
ised complete cooperation in fight- 
ing the case to the U. S. supreme 
court and may later join in shar- 
ing some of the expense. A favor- 
able decision from the court would 
have the effect of outlawing all 
pre-censorship of films. 

MPAA has already joined with 
United Artists and indie Hal Roach 


in a battle against censorship in| 


Memphis based on refusal of blue- 
penciler Lloyd T. Binford to allow 
“Curly” to be shown there. This 
is considered a much less im- 
portant test than the Atlanta case, 
however, since it has been ini- 
tiated in the state courts and is 
primarily a suit to review individu- 
al action in regard to a single 
picture. 


Attacks Constitutionality 


Suit being prepared by Judge 
Rosenman is much broader, attack- 
ing the constitutionality of all cen- 
sorship before a film is shown. 
Rosenman maintains that such 
o.0.ing is a deprivation of freedom 
of expression without due process 
of law, as required under the 14th 
amendment. 

The constitutionality of state 
censorship of films has been tested 
only once before in the Supreme 
Court. That was back in silent pic- 
ture days. Tribunal upheld the 
right of the states to censor, but 
according to Rosenman that was 
before it had evolved the doctrine 
that the 14th amendment protects 
basic rights of freedom of expres- 
sion. Earlier case was based on 
freedoms guaranteed in the First 
amendment. 

Rosenman also pointed out that 
the high court in the Paramount 
case two years ago asserted that 


SHOW BIZ AM ARTISTS 
T00 HOT’, MINOR BLAZE 


Apparently some of the show 
biz art was too hot for the Asso- 
ciated American Art Galleries in 
New York, and it was suggested 
that Ed and Pegeen Fitzgerald, 
among others, had better do their 
paintings on asbestos. A minor 
fire caused by too much heat from 
the newsreel lights, destroyed a 
number of the paintings submitted 
by the amateur artists for the Mon- 
day night (7) preview, for benefit 





there was no doubt that freedom 
of speech and press guaranteed in 
the Constitution applied to films. 
Attorney does not contest the right 
of a state to punish for obscenity 
or libel in a film after it has been 
shown. 

Suit is directed against Christine 
Smith, Atlanta censor, and the 
board of trustees of the Carnegie 
Library, which supervises censor- 
ship in Georgia. There also may 
be other defendants. Actual prep- 
aration of the action is in the 
hands of Ambrose Doskow of 
Rosenman’'s firm. Rosenman, Gold- 
mark, Colin & Kaye, N. Y. 


Critic’s Pan vs. M-G Film 
Takes Her Test Case To 
Highest British Court 


London, Nov. 8. 
House of Lords, Britain’s high- 
est court, today (Tues.) reserved | 


decision on film eritiec Edith Arnot | 


Robertson's from 2 lower 
ruling previously | 
tossed out her $4,200 damage suit 
against Metro for allegedly libel- 
ing and slandering her. Author- 
ess-reviewer originally won judg- 
ment from Justice Hilbery, but the 
jurist’s decision was subsequentiy 
reversed by the Appeals Court, 

Case grew out of Miss Robert- 
son’s appraisal of Metro’s “The 
Green Years” in her BBC broad- 
cast. Objecting to her comments, 
the film company’s publicity chief 
assertedly sent a letter to the BBC 
claiming that its critic was “com- 
pletely out of touch with the tastes 
and entertainment requirements of 
the picture-going millions.” 

Missive added that “in these cir- 
cumstances we propose not to in- 
vite Miss Robertson to review 
Metro films in future, and we 
would ask your kind cooperation 
in restraining her from doing so 
in BBC broadcasts.” Libel was 
plainly intended in the letter, Miss 
Robertson's attorney charged, and 
was published with the intention 
of haliing the critic’s observations 
on Metro product. He pointed out 
that, any rate, she hasn't broad- 
cast on any films since, 

Slander charge arose, the legal- 
ite explained, after the letter was 
read over the phone to a reporter 
in quest of information. Appeals 
Court nullified Miss Robertson's 
initial victory when it upheld a 
contention of Metro that Judge 
Hilbery ‘ad misdirected on the) 
question of malice. In bringing her | 
appeal to the House of Lords, Miss 
Robertson was aided by a number 
of interested individuals whose 
contributions helped defray the le- 
gal expenses. 


appeal 


court which 


delightful act 
| decades—he 


of the Urban League of New York. | . 

One corner of the gallery suffered | Costello Recuping 

a loss of a dozen paintings, but 

some were rescued in a smoked | Hollywood, Nov. 8. 
and mottled condition. One unof- | Lou Costelio, ill with rheumatic | 
ficial critical opinion was that this fever for months, is in Cedars 
tended to improve some of the of Lebanon hospital recuperating 
amateur art. |from major surgery. 


Fire occurred at 6 p.m., three! He's rerorted improved, but will 



































hours before preview turnout. remain hospitalized for another 
Damage slight. | week. 
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WILL MAHONEY 


WALTER WINCHELL § says— 
“The Airistocrats...Will Mahoney's 

‘unseen here for 
was an Australian 
favorite all that time) was sure-fire 
on M. Berle’s Frolic” 

Starting Nov. 10, Capito! Theatre, 
Washington, D. C. 

Rep. JACK DAVIES 

48 West 48th Street, New 


Satchmo Hottest Package 
To Hit Europe in Years; 
Does Italo Film Stint 


Genoa, Nov. 1. 
Louis Armstrong and his } 











York 19 








jazz 
group has been the hottest package 
to hit Europe in many a year. Com- 
pleting its 10-day Italian swing 
tonight (1) in Genoa, combo has 
been received by enthusiastic 
audiences, requiring special police 
protection in eight countries, as 
well as putting ticket scalpers in 
the chips due to overwhelming 
demand for ducats. 

Offers from Spain, Portugal, and 
Egypt had to be turned down for 
lack of time. Unit's asking price | 
varied between roughly $2.500 and | 
$3,000 per day, depending on situa- 
tions, with payment in dollars 
deposited in U.S. Only hitch was 
that many bookers, sensing terri- 


fic demand, raised ticket prices 
exorbitantly, piling up heavy 
profits, while Armstrong, on 
straight cash deal, got none of 
this extra dough. 

Whirlwind tour included dates 
in Sweden, Denmark, Finland, 


Belgium. Switzerland, Holland and 
Italy, where concerts were held at 
Milan, Turin, Trieste ‘including a 
benefit for U.S. troops—the first 
by a U.S. group in that town since 


the war), Naples, Rome and Genoa, | 


all to overflow houses sold out far 
in advance. Previously scheduled 
number of dates was more than 
doubled, due to great demand, with 
result that band enjoyed only one 
day’s rest in whole trip. ‘In Swit- 
zerland, for example. Geneva and 
Lausanne were both played in one 
day). 


They're ready to do it all over | 
Armstrong, obvi- | 


again, though. 
ously pleased by results of his 
first European jaunt in 16 years, 
says he'd like to make the trip a 
yearly affair if he can fit it in, 
results being well worth the 
occasional hardships such a tour 
entails. He‘expressed surprise at 
enthusiasm and _ jazz 
encountered, with fans being up 
on numbers and recordings he 


never thought had made the trip | 


across. 

Radio broadcasts in several 
countries were sandwiched in 
between other shows. An Italo- 


American singer, Ray Martin. dis- 
covered by Armstrong in Milan, 


(Continued on page 40) 











_ Not Important Enuf? 


The Anthony Beauchamps 
(Sarah Churchill) figured that 
they'd like to be on their own 
and did New York's 52d street, 
picking on Leon & Eddie's as 
| & “glamorous nightclub”—or 
| so they thought. 


The emcee was introducing 
birthdays, newlyweds. etc.. as 
is the custom of Eddie Davis’ 
tourist trap. But what seemed 
Strange to the patrons was 
that unnoticed and  wnan- 
nounced was the marriage 
only a couple of weeks ago of 
the famous couple, Miss Chur- 
chill, actress-daughter of Win- 
ston Churchill, and Beau- 
champs, prominent London 
photographer. 
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THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN s=—_— 
| (WMGM, C8S-TV, Paramount News Sportscaster) 














COLLEGE 
| EAST 
* Games Selection + Points 
| Pentisylvania-Army .................... Army ..... re eee 21 
Army’s Galiffa is nation’s finest quarterback. 
| Boston College-Fordham .............. Boston College..... eesee 
Fordham battered after Army loss. 

Boston U-Maryland a err DE és sccecccece Bf 
Another undefeated club bites the dust. 
Harvard-Brown (a Es + 0e60060< 13 
Cantabs never recovered from Stanford opener. 
Navy-Columbia Navy eT rer 19 
Middies have beaten better ball clubs. 
Dartmouth-Corneii ; CAI oc cc cccccccecs 13 
Big Red has greater speed. 

Syracuse-Holy Cross GBYCROUED wc cccccccccceee F 
Orange pointing for this one. 
Pittsburgh-Minnesota Minnesota biaeeass 14 
Gophers showing what might have been. 

Rutgers-NYU Rutgers peecccces 20 
Rutgers has found a passer in LaPrarie. 

Temple-Penn State Penn State jiwae OO 
Nitany Lion one of east’s unsung independents. 

Princeton- Yale ' £2 14 
Nassau Tiger has greater overall power. 

Notre Dame-North Carolina (in N.Y.) ..Notre Dame ........... 28 
Justice and Wiener no match for country’s best. 

SOUTH 
Southern Methodist- Arkansas ..... SMU $3e0ewteteeawses Te 
Walker and Rote lead the way. 

Georgia-Auburn ii oti as 3 

Wally Butts didn’t have it this season. 
Clemson-Duquesne (nite) ee 20 
Duquesne in over its head. 

Duke-George Washington 0 ee eee 19 
Tradition isa't enouzh to top Blue Devils. 
Alabama-Georgia Tech Georgia Tech a 
Alabama bigger, but Engineers faster and smarter 
Tennessee- Mississippi Tennessee wien 14 
Both teams have been sub-par this year. 
Florida-Kentucky (nite) ES 13 
Wildcats start up the long ladder back. 

LSU-Miss. State (nite) Rete ee 28 
Bayou Bengals building well for next season. 

No. Carolina State-Wake Forest Wake Forest. ........... 14 
Deacons had a great win against Duke. 

Rice-Texas A&M. ; OO Fe 7 
Rice Owls headed for Southwest crown. 

Texas-Texas Christian CE e205 se. Weiee.6oe oe 7 
Big ball game; Longhorns at home. 
Vanderbilt-Tulane i errr 14 
Green Wave has enough for this one. 

MIDWEST 
Ohio State-Illinois 5 a eer 7 
Sophomore Johnny Karras a star in the making. 
Northwestern-Colgate Northwestern a 
Red Raiders way out of their league. 
Michigan-Indiana Michigan ee 
Wolverine can still win Big Nine championship. 

Iowa State-Nebraska jar 7 
Upset; lowa State having a great season. 
Wisconsin-lIowa Wisconsin 7 


Don't think Iowa can come back from Gopher shellacking. 
Kansas State-Oklahoma A&M | ae 6 
Big ball game for both teams. 


Purdue-Marquette Se eS 20 
Marquette not having a good season. 
Missovri-Oklahoma oa ae Oklahoma .. on 
This win means Big Seven crown for unbeaten Sooners. 

FAR WEST 
California-Oregon ‘a aR 14 
Golden Bears keep rolling to Rose Bowl. 
Stanford-Idaho : ee 60 we 28 
Stanford pointing for Cal. game a week from Saturday. 

Oregon State-Michigan State ‘ Michigan State is ae 
Spartans showed their class against Notre Dame. 
UCLA-Washington re oar ene 7 
Uclans one of Coast's better elevens. 
PROFESSIONAL 
NATIONAL LEAGUE 
Green Bay-N.Y. Giants etree, —6UcClC 10 
Giants still have outside chance for eastern crown. 

N.Y. Bulldogs-Chicago Cardinals ....... Cardinals .............. 7 





knowledge | 


Bulldogs can upset the dope. 
Chicago Bears-Detroit Lions ~ 
Lions can't stop Lujack. 
Pittsburgh Steelers-L. A. Rams re 
Rams need this win to cement hold on western lead. 
Washington-Philadelphia Te Oe 
Watch out—Redskins a revived team. 


ALL-AMERICA CONFERENCE 
N.Y. Yankees-Chicago Hornets .... Yankees 


Bears ....... re 


Both clubs battling for playoff berths. = 


ovetend BoownsGetute ay 14 
rowns not showing last year’s championship form. 
Los Angeles Dons-’4%ers ay ‘ “49ers ad bce 4 rer 14 


‘49ers have too much power. 
SEASON'S RECORD 
Won, 214; Lost, 82; Ties, 14; Pet., .723. 





* Home teams listed first. 

* Points are selector’s prediction, not the gambling odds. 

College games are held Saturday unless otherwise stated: pro games 
on Sunday unless otherwise stated. 


Metro’s Phyllis Kirk 








‘Kingsley to Havana For 
Ginsberg Pic Talks 





| for one picture, “Our Very Own,” 
has been pacted by Metro on a “Detective Story,” planed out Fri- 


Phyllis Kirk, Conover model | 


whom Sam Goldwyn brought west | Chicago, Nov. 8 


Author Sidney Kingsley. in town 
last week for the opening of his 


term contract via Pau) Gay (4) for Havana with actress- 
Small, _ wife, Madge Evans. 

Kingsley will confer with Para- 

Small also set Carl Benton Reid, Mount pix production head Henry 


legiter, for : . , Ginsberg, vacationing in Havana, 
& a character role in the about the se cates of “DS 


agent 





next Humphrey Bogart release via tective Story,” which Par recently 
Columbia. ' purchased, 
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MPAA’s Advice Bureau for Foreign ‘WILSON MU MULLS 
Prods. Backs ‘Two-Way Street’ Idea 


Convinced by prexy Eric John-¢ 


ston that for permanent prosperity 
in international markets trade must 
be “a two-way street,” directors of 
the Motion Picture Assn. of Amer- 
ica voted last Friday (4) to set up 
a committee for advising foreign 
producers on how to get the maxi- 
mum income from the U.S. Fol- 
lowing the meeting Johnston de- 
clared that the service would be 
cuaitabie to British producers as 
well as to filmmakers of France, 
Italy and other countries. 

The new setup is not actually in- 
tended to do any promotion on its 
own of the foreign films, but to 
give the overseas producers the 
best possible advice and make 
available to them major company 
experience and know-how on milk- 
ing the U. S. market. Not only 
will suggestions be offered on ex- 
ploitation and booking, but advice 
will be offered, where desired, on 
the type of distribution deal a pro- 
ducer should make. Percentages 
for top pictures will be favored 
over the flat fees now being paid 
foreign filmmakers for their 
product. 

Move by the MPAA board fol- 
lowed a plea by Johnston, who re- 
ported to the directors on the 
results of his recent six-week tour 
abroad. “If we want to do business 
in foreign countries,” he declared, 
“we must make sure that trade is 
a two-way street. We must assist 
producers abroad to find a market 
in America. 

“We cannot be a creditor nation 
indefinitely,” the MPAA topper 
told the board. “Every industry in 
the United States favors imports 
from abroad—but by someone else. 
The film industry should show ‘its 

(Continued on page 19) 


Odeon’s Stock Upbeat 
Indicates Rank’s Losses 
Already Discounted 


London, Nov. 8. 

Despite the big production loss 
disclosed by J. Arthur Rank yester- 
day ‘Mon.), Odeon stock bounced 
upward following publication of 
the financial statement. Stocks 
closed 10c higher than Friday, 
showing clearly that effects of the 
have already been dis- 
counted. 

Entire national press splashed 
the Rank story and most papers 
devoted editorials to the troubles 
of Britain's No. 1 film producer, 
London Times declared that the 
government policies are neither 
consistent nor farsighted but chal- 
lenges Rank’s attitude towards the 
entertainment tax which can hard- 
ly be upheld. It also blames ex- 
travagant studio wages. 

Financial Times castigates the 
government for the crushing tax- 
ation, saying the industry is fed 
through the mouth by the Film 
Finance Corp. while throttled by 
the exchequer. It also asks whether 
any industry is safe from the 
eccentric revolution of the govern- 
ment. 

Daily Herald, official govern- 
ment organ, has launched a violent 
attack against Rank, declaring the 
giant had been created by private 
businessmen to their own | 

(Continued on page 20) 








Healthy Brit. Industry 
Good for U.S.—Johnston 


Washington, Nov. 8. 

Eric Jonnston, president of the 
Motion Picture Assn. of America, 
told the Women’s National Press 
club here that he “deplores the 
film situation in Britain today.” 
Johnston said he feels a healthy 
industry in Britain is good for 
Hollywood. 

“After the war, J. Arthur Rank 
and others felt that they could 
make sufficient pictures to fill their 
own screentime,” MPAA head said. 
“The British took a small amount 
of talent and spread it out over 
a large number of films. Too few 
proved acceptable on the markets 
of the world.” 








Claude Binyon 
waxes humorous on 
@ Toluca Lake household debacle 


Dummy in the House 
. 7 7 


one of the many editorial features 
in the forthcoming 


44th Anniversary Number 


of 


VARIETY 


Industry Starts 
Global G-2 Setup 
Vs. O'seas Curbs 


Three steps have been taken by 
the Motion Picture Assn. of Ameri- 











‘ca in receat weeks to build up its 


“intelligence service” abroad. They 
are expected to be a prelude to 
further expansion of the U. S. in- 
dustry’s foreign service to meet top 
echelon criticism of the MPAA for 
knowing too little and too late 
what various countries have had 
in mind in the way of restrictions 

Too often, has been the squawk 
the Yanks’ efforts have been direct- 
ed at trying to slam shut the barn 
door after Dobbin has already been 
led away Aim must be to know 
in advance what foreign govern- 
ments are planning, and try to 
head them off. That's much easier, 
execs aver, than trying to rescind 
or change a statute once it is on 
the books. 

MPAA's moves, enumerated by 
prez Eric Johnston last week fol- 
lowing his return from Europe, are 
aimed at further strengthening the 
association's overseas information 
service. They are the appointment 
of Marion Jordan as the MPAA’s 
rep in Germany Carl York as its 
man-on-the-ground in Scandanavia 
and Finland, and the organization 
of a film board, comprising the reps 
of American companies, in Ger- 
many. 

MPAA has never before had a 
man in either the Scandanavian 
countries or the Reich. Jordan has 
been head man for the Motion Pic- 
ture Export Assn. in Germany for 
the past several years, but his job 
has been that of actually selling 
pictures rather than as a represen- 
tative on a political level, more or 
less, for the American companies. 
Change in Jordan's status becomes 
effective Jan. 1, when the MPEA 
becomes merely a physical service 
agency in Germany and the Yank 

(Continued on page 19) 


BRACKETT-WILDER T00 
RICH FOR PAR AS TEAM 


Hollywood, Nov. 8. 
Partnership of Billy Wilder and 





‘Charles Brackett, which started in 


1943, has proved so successful that 
they've found they can't afford to 


work together anymore. Both 
members of the Paramount duo 
have moved into such high salary 
brackets that no single unit's pay- 
roll can stand the strain. 

As a result, “Sunset Boulevard,” 
which they just completed for 
Paramount, marks the end of their 
writer-director-producer teamwork. 
Their initialer was “Five Graves to 
Cairo” and included “The Lost 
Weekend,” which won star Ray Mil- 
land an Oscar in 1945. 

Currently Brackett is working on 
two scripts and Wilder on one, all 
of them untitled, for Paramount 
' filming. 


TO SAVE PIX 





London, Nov 

Threatened collapse of Ee em 
production which is signalled in 
J. Arthur Rank’s financial state- 
ment is speeding up government 
measures to save the industry 
Harold Wilson, president of the 
Board of Trade, is studying the re- 
port and will submit early pro- 
posals to the cabinet based also 
on the findings of the working com- 
mittee and the Portal committee. 
Latter report is due the end of the 
month. 

Slashing of the 40% quota in 
1950 because of the Rank state- 
ment which disclosed a production 
loss of $9,380,000 is now a foregone 
conclusion. It is expected to be 
sliced to a maximum of 25% It 
is still questionable, however, 
whether the government is pre- 
pared to sink an indefinite amount 
of capital to bolster production 

Rank; whose studios are the key 
stone in the wobbly British pro- 
duction structure, is threatening 
to collapse the entire industry by 
ending his filmmaking activities 
within six months. His statement 
covering the year ended June 25, 
discloses a consolidated loss of $2,- 
090,891 after offsetting theatre 
profits. Unless the British govern- 
ment eases the high entertainment 

(Continued on | page 14) 


$9,000,000 WB 
Net Profit Seen 


Unless Warner Bros. bookkeep- 
ing calls for more than the usual 
writeoff of pix during its final quar- 
ter of fiscal 1949, the company 
should come up with a net in ex 
cess of $9,000,000 for the year 
Registering its ‘tast-quarter gross 
for the year which ended Aug. 31, 
Warners shows total revenues of 
$137,000,000 during the period 
against $147,057,000 for fiscal '48 
and $164,643,000 in its peak year 
of °47. 

Net of $9,000,000-$9,500,000 com- 
pares with $11,837,000 in 1948 
Highest take in the history of the 
company came in 1947, when WB 
scored a tremendous $22,094,000. 
The big drop from ‘47 to ‘48 has 
been halted and the decline of the 
current year is relatively minor. 

Company's net for the first nine 
months of the year recently ended 
is $7,363,000. Final-quarter gross is 

(Continued on page 18) 
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Schary Says Neither Breen Nor 
RANK REPH AT Pressure Groups Really Curb H’wood 





Schary’s Truman Date 


Washington, Nov. 8 

Dore Schary, Metro studio di- 
rector, will visit President Harry 
S. Truman tomorrow (Wed.) or a 
courtesy call. In DC to attend the 
preem of “Battleground,” Schary 
appealed to the press for a fairer 
treatment of Hollywood when he 
spoke today (Tues.) as honor guest 
before the Women’s National Press 
club 

Metroite told reporters that 25% 
of column space on Hollywood 
deals with ‘“screwballs, extrava- 
gance and immorality.” 


MPAA Pressures 
Reels, Says Reek: 


Resigns in Pique 


Charges of undue pressure ex- 
ercised by the Motion Picture Assn. 
of America on the five major news- 
reels were aired last week at a 
stormy meeting of the Newsreel 
Editors committee which resulted 
in the resignation of Edmund Reek, 
exec veepee and producer of 20th- 
Fox's Movietonews, from chairman 
of that committee in protest. Be- 
fore the proceedings wound up in a 
Mexican standoff, the newsreel 
toppers voiced strong objections to 
the insertion of “non-news ma- 
terial” in the reels including one 
depicting Eric Johnston, MPAA 
prexy, reading a statement on his 
recent trip to Europe. 

As a result of Reek's action, it 
is doubtful whether the committee 
can continue operating. Unless 
another newsreel exec will take the 
chore, the committee, formed to 

(Continued on page 16) 





Jed Harris’ Indie Pic Co. 
Hollywood, Nov. 8. 

Jed Harris, Broadway producer- 
director, makes his initial film ven- 
ture in the wear future when he 
plans to form an independent pro- 
duction company here. Charles K. 
Feldman may be associated in the 
project. 





First film to be made by the new 


firm will be Leonard Kaufman's 
“Tender Mercy.” 


National Boxoffice Survey 
Improved Biz Tone Ups B.O. — ‘Jolson’ First For 


4th Successive Week; 


Although the coal strike is not 
settled and steel walkouts have 
not been entirely cleared up, biz 
in firstruns over the country is 
perking up somewhat this stanza. 
New product which is shaping up 
better than the previous batch also 
is helping the overall total. 

“Jolson Sings Again” (Col) again 
is copping first place in the na- 
tional sweepstakes, making fourth 
week in succession it has been 
leader. This despite the fact that 
by now the Jolson opus is either 
holdover or extended-run in num- 
erous situations. Takings range 
from okay to smash or terrific. 

“Wore Yellow Ribbon” (RKO) 
is holding onto second position for 
second successive stanza. John 
Wayne epic of U. S. Cavalry is 
mainly nice to sockeroo, being 
tops in two key cities covered by 
Variety. “Tokyo Joe” (Col) again 
is finishing third, two of its big- 
gest weeks being helped by stage- 
shows 

“Everybody Does It” (20th), still 
a favorite of crix, is pushing up 
to fourth slot, with a batch of new 
playdates and more favorable re- 


turns Fifth money goes to 
“Pinky” (20th) while “Seabiscuit” 
(WB) is landing sixth. 

“Chicago Deadline” (Par) and 


“Red Danube” (M-G) round out; 


‘Ribbon’ Holds 2d Place 


the Big Eight list. Best runnerup 
films are “Midnight Kiss” (M-G) 
and “Doctor and Girl” (M-G). 

Besides “Seabiscuit” and “Dead- 
line,” “Forsyte Woman" (M-G) 
and “Beautiful Doll” (20th) loom 
as new product likely to be heard 
from in future. “Forsyte,” which 
opens at N. Y. Music Hall this 
week, is making a nice showing 
in Pitt despite general biz down- 
beat there caused by coal! and steel 
strikes. “Doll,” which tees off at 
N. Y. Roxy this frame, shapes neat 
in Boston but on disappointing side 
in Detroit and Minneapolis. 

“Fighting Kentuckian” (Rep) 
continues reaping nice returns, be- 
ing especially sturdy in Cleveland. 
“Irma” (Par) is very good this 
week in Pitt. “Stampede” (Mono) 
looks okay in Cincy. 

“Beyond Forest” (WB) is drag- 
ging along currently, being mostly 
so-so or mild. “Thieves’ Highway” 
(20th) is sock in Montreal. “Red. 
Hot and Blue” (Par), fairish in 
Frisco, looms nice in Buffalo. 

“Male War Bride” (20th) shapes 
great in Toronto and trim in K.C. 
“Sword in Desert” is good in Port 


land. “Home of Brave” looks big 
in Omaha. 
(Compiete Boroffice Reports 


on Pages 8-9) 


‘iL wns: 


* Growing chorus of complaints 


arising both in and outside of 
Hollywood that the Production 
Code, stricter censorship and pres- 
sure groups have combined to 
emasculate the impact of films ts 
“a lot of nonsense” to Dore Schary, 
Metro's production chief. Current- 
ly east on a two-week visit, Schary 
flatly states: “I don't know any 
good, provocative subject which 
can't be treated on the screen if 
approached with good taste and » 
sense of responsibility.” 

The M-G topper was also quick 
to defend Joseph I. Breen, PC ad- 
ministrator, who has been on the 
receiving end of more than one 
swipe by gripers. “I've found him 
in no way a bad influence on pile- 
ture subject matter,’ Schary said. 
“I haven't ever been turned down 
by Breen on any subject. I think 
charges against him are just so 
much nonsense. For that matter, 
his powers do not even extend toe 
cover controversial films.” 

Schary did not hesitate to take 
issue with Samuel Goldwyn, indie 
producer who recently sounded off 
on a need to relax censorship strie- 


(¢ eutinued on page | 18) 


Disney Personally To 
Carry on Kay Kamen’s 
Licensing Business 


Walt Disney organizations re- 
portedly will itself take over the 
licensing operations which were 
handled for it by Kay Kamen for 
the past 18 years. Kamen was 
killed last week in the crash of an 
airliner heading from Paris toe 


New York 
Although Kamen carried put the 
licensing of toys, dolls, othing 


commercial products 
based on Disney's cartoon char- 
acters through Kay Kamen, Ltd., 
his contract with the producer was 
a personal one. Thus it was auto- 
matically terminated by his death. 

Disney's plan is to take over 
Kamen's staff, with its operation 
to be supervised by the producer's 
New York headquarters. 
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TOA’S HALPERN DETAILS HOW THEATRES 
COULD OUTBID FOR TOP TV EVENTS, SHOWS 





St. Louis, Nov. 


Pointing oni way for U.S a 
bition to ride the television band- 
wagon, Nathan L. Halpern, tele | 
consultant ito the Theatre Owners 
of America and the Fabian circuit, 
declared here that only 25 good- 
sized theatres could compete suc 
cessfully for exclusive video mghts 
to any top sports events In a 
speech before the Motion Picture 


Theatre Owners of St. Louis Fas 
ern Missouri and Southern Ih- 
nois. Halpern saw big things tor 
exhibs via large-screen deo once 
the tremendous wtsing Owe of 
theatres was put to work s§ g 


the necessary channels and bid 
ding for exclusives 


Initial experiments by exhibs 
are already proving theatre tele as 
a gilt-edged investment, Halpern 
said. “Some leading exhibitors 
have indicated that they expect to 
amortize their television equip 
ment within the first year if the 


events are available.” he added 
“From experience gathered in the 
atres showing television, thus far 
operating costs have been exceed- 
ed in nearly every relevant case 
bv the additional boxoffice attract- 
ed by the television event 

Halpern, who has had consider- 
able background in theatre TV 
since the Fabian chain took on the 
World Series at the Brooklyn Fox, 
fixed the current cost of equipment 
at $25,500 Price is being asked 
by Radio Corp. of America. Para- 
mount. with its intermediate film 
svsiem. is also indicating a similar 
eost, according to Halpern He 
predicted that prices would fall to 
the point where smaller exhibs 
could get into the act 

25 Theatres Could Do It 

“It is of profound significance 
for the future that it may take 
only about 25 theatres out of 17,- 
000 in the U. S. to buy exclusive 
nationwide television rights to ma- 
jor events,” he said With the 
equipment and interconnection of 
about 50 good-sized theatres, it 
will become possible to program 
exclusive television entertainment 
regularly in theatres From this 
number of theatres, more money 
can be made available, plus profit, 
for program production than is 
paid out today for any regular en- 
tertainment program in television. 
These financial facts underscore 
the sound economic structure for 
building theatre television.” 

Halpern clocked the total of 
sports and news events which the- 
aires could use at 20-30 vearly 
Referring to the fact that the 
Wor!d Series tele rights were re- 

wrtediv purchased for $200,000, 
Pe added it was easily conceivable 
that exhibs could pay $1,000,000 
for the same exclusive rights. “The 
interesting thing is that if only 
1,000 out of the 17,000 theatres in 
the country were equipped for 
teievision and interconnected, 
$1.000 from each theatre for the 
entire series would produce 
$1) .000,000.” 


“Sports owners and promoters 


have been reserving theatre tele- 
vision rights for the day when 
theatres would demand them, 


Halpern deciared. “The opportuns- 
ties for exclusive rights to sporting 
events on theatre television beckon 
with pot ntial profit for all thea- 
tres who enter this field In an 
other portion of his talk. Halpern 
said. “From existing experience, it 
appears possible for theatre own- 
ers to operate theatre television 
in the biack from the very begin 
ning.” 

Against the claimed advantages 
of theatre TV. Halpern warned 
that tele's impact was showing up 
in decreased film attendance. He 
discounted TV's novelty, claiming 
that repeat surveys show that 
“people continue to ‘watch tele 
vision at home.” He labeled pres- 
ent equipment as “adequate” tech 
nically and said 70 individual ex 
hibitions of large-screen video 
have now been staged before pay- 
ing audiences 

“Theatre television.” he added 
“will require a theatrical format, 
not restricted by the lensing com- 
mon to informal, home television 


The entertainment may lean 
more towards large-scale produc 


tions. Perhaps it will be possible 
to arrange with producers tor si 
mMultaneous telecasting across-the 
country of openings of plays on 
Broadway, with all the sense of 
immediacy and excitement of the 
Grst night. Many of the fine 
(Continued on page 20) 


Devaluation and Pix 

Devaluation of foreign cur- 
rencies has had a greater im- 
pact than originally antici- 
pated on American film in- 
come from abroad, John G. 
McCarthy. director of the in- 
ternational division of the Mo- 
tion Picture Assn. of America, 
told the board last week. fol- 
owing his return from Enu- 
rope. 

McCarthy estimated that 
U.S. pix would have to do 50°¢ 
or 55°> better at the b.o. than 
they have been doing over- 
seas to equal previous earn- 
ings. Since most countries de- 
valuated 20° to 30>, differ- 
ence is presumably represent- 
ed by exhibs’ share of the 
take, plus taxes and other ex- 
penses. Figures mentioned by 
McCarthy do not mean a cut 
in remittances that large, 
since at least part of U. S. 
colin in mapy countries is im- 
pounded and it just means 
that there will be less frozen 
money left abroad for what- 
ever use can be made of it. 


L.A. Survey Bares 
Video s Dent in Pix 


Holly wood. Nov. 8 
A total of 68° of television set 
owners attend motion pictures less 
frequently than before they had 


video receiver. in their homes, ac- 
cording to a door-to-door survey 
taken in the L.A. area by Wood- 
bury College under the super- 
vision of Hal Evry, professor of 
advertising. Survey shows an in 
crease of 1.8° in nonfilmgoers 
over the college's first survey. 

Evry sent 500 of the college's 
advertising students out on the 
survey. They interviewed 2.000 set 
owners personally. Students inter- 
viewed 200 more people in this, 
the second survey, than during the 
initial check. This is believed to 
be the largest number ever quizzed 
on a similar poll in this manner 
and cost of the survey. including 
salaries, it’s estimated, would have' 
been in excess of $12.000 if paid 
polisters had been used. 


Survey further revealed that 
52° of those polled are watching 
video as much now as they were 
one yvear ago. Of those polled. 16°, 
are using RCA receivers while 
Phileo, Admiral and Hoffman fol- 
low in quick succession. There are 
4.2 persons witching each set in 
tne area with a breakdown show- 
ing that 33° are men, 37° wom- 
en and 30° chiidren. 

It is significant to note that 46°; 
of those interviewed safd_ they 
practically never listen to the ra- 





dio, while 29° listen a “great deal 
less.”’ Poll further reveals that 
56° are reading fewer books. 


43°° are reading fewer magazines, 
but only 15° are reading fewer 
nowspapers. Reason for this is that 
video viewers pick up newspapers 
during commercials, program in- 
tros and dull spots throughout the 
evening. 


SOPEG TO ACT IN RKO’S 
18 COLLARITE LETOUTS 


Reverting to a stiff economy pro- 
gram, RKO’s distrib wing laid off 
18 employees at the end of last 
week. Bulk of the pinkslips were 
handed out in the company’s play- 
date department to clerical staff- 
ers. David Heend, in charge of the 
print and negative department, 
was also let go. RKO also plans 
‘o trim overhead in the exploita- 
tion department via a personnel 
reshuffle. 

Screen Office & Professional 
Employees Guild, which repre- 
sents most of the dismissed em- 
ployees, is mapping a squawk to 
RKO on the procedure used in the 
sudden layoffs and may finally 
bring the case to arbitration. Un- 
der terms of the contract recently 
inked between SOPEG and RKO. 
the Guild is supposed to receive a 
two-week notice of layoffs. SOPEG 
contends it received no such ne- 
lice. 


Intangible Foreign 
Exchange Makes Films’ 


Frozen Coin Uncertain 


That figure of 38% Eric Johnston 
recently cited 2s representing the 
ratio of current foreign income by 
U. S. companies to their 
earnings is a somewhat confused 
the Motion Picture Assn 
of America prexy 
week. Confusion results, Johnston 
said. because some companies 
credit on their books their total 
earnings abroad, including that 
portion which is frozen, while 
others count only funds received 
in dollars in New York. 


MPAA researcher Robert W 
Chambers, who keeps track of such 
things, is unable, as a result, to 
tally exactly what percentage of 
worldwide income is represented 
by overseas money actually re- 
ceived here in hard cash. The 38°< 
figure, which has been widely quot- 
ed, represents the result of a mix- 
ture of the two types of film com- 
pany accounting. The percentage 
would be lower if only dollar re- 
mittances were counted. 


Queried by newsmen as to how 
much money the American firms 
had frozen abroad, Johnston said 
the figure was impossible to esti- 
mate. “How much,” he queried in 
turn, “is the German mark worth 
or the Japanese yen, or the Polish 
zlota? It is impossible to tell, be- 
cause there is no real rate of ex- 
change. If we figured it at the offi- 
cial rate, it would give an entirely 
faise picture, since we know it is 
preposterous to believe that we 


overall 


statistic, 
explained last 


could ever convert our blocked 
funds at such artificially fixed 
rates.” 


MPAA prexy, for the sake of 
simplicity, in making a point in 
public addresses has at various 
times estimated frozen currency of 
U. S. companies abroad at $40,000.- 
000 and $50,000,000. Film men 
agree that the amount is nowhere 
near that big at any reasonable 
rate of exchange. 





Blumberg Back to H.O. 
After Month on Coast 


Nate Blumberg, Universal prexy. 
left the Coast yesterday ‘Tuesday) 
for New York. He has been west 
for nearly a month reviewing stu- 
dio operation and huddling with 
production chief William Goetz. 

While on the Coast Blumberg 
closed a deal with Milton Bren 
and William Seiter whereby U 
will take over worldwide distribu- 
tion of their indie production, 
“Borderline.” Pic, which 
Fred MacMurray and Claire 
Trevor, was personally financed by 
Bren, Seiter and MacMurray. 

Release date has been set for 
Feb. 9. Bren and Seiter are ex- 
pected east shortly to confer on a 
sales campaign. 


Seully, Bergman Back 
Hollywood, Nov. 8. 


William Scully, distribution vee- 
pee, accompanied by Maurice 
Bergman, exec aide to Nate Blum- 
berg, returned to their N. Y. head- 
quarters over the weekend after 
huddles with Bill Goetz, Leo Spitz 
= other top execs at Unive sal- 
International. 


Dave Lipton is also en route east 
as is Blumberg. 





Richard Mealand 
former Paramount Story Editor 
turned Novelist discusses 
Whot's in @ Name for @ Pix, Play, 
Player, or even the singuiler 
First Person Novel, in 


Title Tattle 


* * * 


on interesting byline feature in the 
soon out 
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of 
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Plaque-Happy Flacks 


The three recent pix on Negro anti-discrimination themes are 
running a merry race in the collection of awards from B'nai Briths. 
YMCAs, Negro organizations and other racial and religious groups 


which favor the message of the films. 


In many cases the awardé 


are in the form of plaques, which are piling up as fast as happy 
fiacks for the three companies can talk various organizations into 


handing them out. 
ly to letters of commendation. 


Awards also run to scrolls and sometimes mere- 
Latter, of course, wins the fewest 


number of points for the unlucky press agent in the batting average. 
Boxscore is difficult to keep up to date, but Stanley Kramer's 


“Home of the Brave” 


“Pinky” probably comes next, 


seems to have a comfortable lead with 76 
prizes—a good many of them plaques, too—to its credit. 


20th-Fox's 


although the studio’s flackery is 4 


bit cozy about giving out the figures, hoping undoubtedly to knock 
Kramer's pitchers out of the box with a ninth-inning surprise rally. 


It was a late starter 
Boundaries” is running third on 
prizes to date, part of the reason 


ated size of the company’s press department. 
is batting in the same league with * 


quite a few awards already, 
Friday (11). 


among the three films. 


Film Classics’ “Lost 
the scorebcard with only seven 
undoubtedly being the abbrevi- 
Metro, incidentally, 
Battleground” and has collected 


although the film won’t preem unti! 


rhe awards are figured not only valuable as publicity within the 


organization which presents them, 


names of the pix in the papers 


but as means of keeping the 
Beyond that, however, all four 


films are in the running for the most important of all awards, the 


Academy “Oscar,” and it is hoped 


that the varied honors bestowed 


by other groups may influence the Hollywood choice. 








Donat in Hollywood 


For Picture ws 
Hollywood, Nov. 

Robert Donat planed into A 

for the first time since 1934, when 

he starred in “The Count of Monte 
Criste” for Edward Small. 

Understood the British thesp is 

here to talk a deal as director and 
star in a Hollywood aS See. 


U-I Skeds 30 
Pix for 1950 


Hollywood, Nov. 8. 

Thirty pictures, an increase of 
five over this year, is the produc- 
tion program for Universal-Inter- 
national in 1950. Of this schedule, 
12 will be high-budgeters, “espe- 
cially designed as extended-run at- 
tractions.” 


Dozen biggies, costing from $1.- 
000,000 to $3,000,600 each, will be: 
“Harvey.” “Song of Norway.” 
“Tomahawk,” “The World in His 
Arms,” “Up Front With Mauldin.” 
“Desert Legion.” “The Milkman.” 
“Air Cadat.” “TI Love Louisa.’ 
“Winchester 73” and “Deported.” 
Nine lower-budgeters definitely 
slated to start in 1950 are “Pay- 
off.” “Under the Gun,” “Death on 
a Side Street,” “The Magnificent 
Heel,” “Panther’s Moon,” “Flame 
Blue Glove,” “Yangtse Pirate.” 
“Undercover Giri” and “Murder 
on the Waterfront.” Titles of nine 
more will be disclosed later. 


9 TO START AT M-G 
BY END OF THE YEAR 


Hollywood, Nov. 8. 

Dore Schary, chief of production 
on the Metro lot, gave his official 
nod to start nine between now and 
the end of the calendar year, be- 
fore leaving for the east. where 
he will attend premieres of “Bat- 
tleground” in New York and Wash- 
ington. 

Four November starters are 
“Visa.” “A Life of Her Own.” “The 
Skipper Surprised His Wife” and 
“Summer Stock.” Five slated to 
go in December are “Three Little 
Words.” “The Kiss of Fire.” 
“Father of the Bride,” “Crisis” 
and “Standoff.” 


Europe to N. Y. 


William Auten 
Gilbert Comte 
Marlene Dietrich 
George Feinberg 
Francis L. Harley 
lrene Hervey 
Allan Jones 
Milton Krims 
Jayne Meadows 
Ernest Thesiger 
Dewey Wrigley 
Samuel S. Zagon 


N. Y. to Europe 


Joe Astor 

Rene Avago 
Frederick Brisson 
Jose Ferrer 
William Golden 
Alexander S. Ince 
Nat Karson 
George Murphy 
\lan Paton 
Gregory Peck 
Rosatind Russell 








Ann Sothern ' 


Al Daft Bullish 


On Germany As 
Future Pix Mart 


Just returned from an on-the- 
scene checkup of Germany, France 
and Britain, Al Daff, assistant for- 
eign chief for Universal, sizes up 
Germany as “having every possi- 
bility of being the most important 
territory in Europe.” With the 
film companies readying for Jan. | 
individual operations, Daff de- 
clared that the Teutonic exhibs 
“are getting set for a great time.” 
They entertain no fears that Yank 
distribs will flood the market 


Turning to England, Daff pre- 
dicted a reduction in the quoia 
“which everybody seems to want 
but would do no horoscoping on 
the extent of the slash. Compared 
to last year, U biggie said, British 
boxoffice is off 20% “due primarily 
to the extra long summer, the best 
five months of weather that Eng- 
land has experienced in 30 years.” 

Daff scouted dire reports of the 
fate of J. Arthur Rank’s film em 

(Continued on page 19) 





L. A. to N. Y. 


Islin Auster 
Maurice Bergman 
Nate Blumberg 
Caroline Burke 
Jerry Colonna 
Bob Crosby 

Jack Cummings 
Denise Darcel 
Helen Deutsch 
Philip Dunne 
Jimmy Durante 
Fred Finklehoffe 
Franklin Gilbert 
Abner J. Greshler 
Joan Harrison 
Paul F. Heard 
John Hodiak 
Arnold Hodwitt 
Eddie Jackson 
Dorothy Kirsten 
Fred Kohlmar 
Jonathan Latimer 
Rufus LeMaire 
David A. Lipton 
Jack Llovd 

Don Martin 
Zeppo Marx 
lloward Meighan 
Yehudi Menuhin 
Don Mersereau 
Ray Milland 
George Murphy 
George Raft 
Henry C. Rogers 
Robert Rossen 
Jack Roth 

Dore Schary 
Joseph M. Schenck 
William A. Seully 
Eddie Sherman 
Howard Strickland 
Bob Taplinger 
Blanche Thebom 
David Wayne 


- owe. A. 
Dane Clark 
Clarence Derwent 
Bobby Driscoll 
Sidney Franklin 
Arthur Hornblow, Jr. 
Janet Leigh 
Milton R. Rackmil 
Milton Shuman 
Louis M. Simon 
F. Arlington Valles 
Andrew Weinberger 
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Dual WB Corporate Stock Issues 
Seen as Result of Divorcement 


Reports of an impending division + 


in Warner Bros. common following 


a breakup into two separate com- | 


panies is giving that stock its cur- 
rent ride on the New York stock 
exchange’s big board. Peak trading 
activity has been apparent for the 
past couple of months and the 
stock continued its climb in the 
past week. Added impetus was 
gained because of last week's ma- 
neuvers by WB for a consent decree 
from the Government. 

Although Warners’ financial sta- 
tus and earning potential is re- 
garded on Wall Street as solid, 
trading has little to do with that 
factor, it is said. Settlement of the 
anti-trust action spells the break- 
up into two companies and proposed 
plan drafted by Warners calls for 
one theatre and one production- 
distribution share for every share 
now held in the present company, 
according to Wall Streeters. Stock 
splits invariably lead tc bulk bu; 
ing and a climb in the price 

Conflicting reports are current 
on whether the controlling stock- 
holders, Harry, Jack and Major Al- 
bert Warner will stick together or 
break up if a settlement is pushed 
through. While some insiders as- 
sert that the threesome want a 
free hand so that Harry and Jack 
can stay with production-distribu- 
tion and Albert take over the di- 
vorced theatre chain, Wall Street 
is convinced that the trio will go 
into the studio end of the business. 

WB's Proposed Decree 

Warners is preparing a proposed 
decree which must be in the hands 
of the New York federal district 
court Thursday (17). This decree, 
on which Harry and Jack have been 
huddling in the east, must take a 
stand one way or the other. Mean- 
while, there have been Washing- 
ton meets on what theatres the cir- 
cuit must divest. 

In Washington, a Dept. of Jus- 
tice biggie asserted that the WB 
divestiture proposal, which would 
have one brother operating the 
chain and the other two staying 
in production, will get nowhere 
with the Government. Warners is 
not the first to come forward with 
this kind of*deal, Justice biggie 
said. Original “brother” plan was 
tendered quite a while back by 
the Skourases of 20th-Fox, who 
wanted Spyros to stay at the stu- 
dio and Charles to take over Na- 

(Continued on page 18) 


TOA’s Membership 
Drive Beyond Present 
27 State Affiliates 


Theatre Owners of America is 
Mapping a membership drive 
which may lead to the organization 
of 14 new local units. Currently 
operating with 27 state affiliates, 
TOA is rigging a campaign to 
blanket the balance of the coun- 
try. New units would be set up 
to cover exchange areas rather 
than be limited by state lines. 


Personai junketing throughout 
the hinterlands is being set for 
Samuel Pinanski, New England 
circuit op, who heads TOA; Robert 
J. O'Donnell, regional veepee and 
Interstate circuit topper; Gael Sul- 
livan, exec director, and Herman 
Levy, TOA general counsel. Pinan- 
ski will join the group in a num- 
ber of spots while O'Donnell, Sul- 
livan and Levy do the main bush- 
whacking. 

Drive gets its start in February 
when the TOAers hit the road for 
the entire month. Regional vee- 
bees throughout the country will 
do the groundwork in advance, ar- 
ranging for meets with invitations 
going out to local exhibs. 

O'Donnell, a trained platform 
orator, will do most of the pitch- 
ing for membership. There is a 
fair chance that the circuit op will 
be an indie at that time since talks 
on the breakup of the chain's part- 
nership with Paramount are slated 
for January. Meanwhile, TOA is 
Preparing material which will talk 
up the advantages of belonging to 
the exhib outfit. 








'290°% Federal admission bite. 


Oscar Bd, Raises Stew 
Hollywood, Nov. 8. 

Board of governors of the 
Academy of Motion Pictures Arts 
and Sciences has voted to amend 
the Oscar derby rules this year to 
give only one award for live action 
short subjects. Producers, who are 
beefing, emphasize that the Acad- 
emy vote was out of order since 
one-reelers cost as much as $75,000 
to turn out, although seldom ex- 
ceeding $25,000. 

Fred Quimby, Metro short pro- 
ducer, may resign from the board 
as a result of the vote. Others 
protesting include Jerry Fairbanks, 
George Bilson of RKO, and Gor- 
don Hollingshead of Warner Bros. 


Sullivan Raps 20% 
Tax; Hits Hardest 
At Smaller Exhib’ 


St. Louis, Nov. 8. 

A continuation of the 20° Fed- 
eral amusement tax has cut aitend- 
ance at the smaller film houses in 
the nation to a point where many 
of them may be forced to shutter, 
it was charged last night (‘Mon- 
day) at a session of the Motion 
Picture Theatre Owners of Eastern 
Missouri and Southern Illinois by 
Gael Sullivan, exec director of the 
Theatre Owners of America. Sul- 
livan’s talk highlighted the first 
of the two-day session, which was 
attended by 225 exhibs represent- 
ing 500 theatres in this area. 

Asking for an outright repeal of 
the tax, or a slash of at least 5°%, 
Sullivan said any such tax was 
unjust. He asserted that pic houses 
have become the target for rev- 
enue-hunters; they are not a luxury 
but a channel of communication, 
and that 90,000,000 persons attend 
them weekly. Sullivan also said 
that attendance had been particu- 
larly hit at 8,000 houses in cities 
of less than 25,000 population. This 
has resulted, Sullivan stated, in 
-many owners permitting their 
equipment and theatres to run 
down, and eventually may force 
| them to quit. 

Sullivan stressed that national 
/attendance is off 20° from the 
wartime level, and about 5° from 
the “normal” of 10 years ago. “The 
movies got 86c. out of every dollar 
spent for amusement, but now the 
industry obtains but 74°°,” he de- 
clared. 

A drop in postwar movie quality 
was acknowledged by Sullivan as 
one of the reasons for the slump 
but, he added, recently in Holly- 

(Continued on page 18) 


TOA TAKES ANTI-TAX 
FIGHT TO GRASS ROOTS 


| Recess by Congress has touched 
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GHARGE IN 


Society of Independent 
Picture .Preducers, in a ton ¢ and 
bitter denunciation of Fex-West 
Coast, announced Monday (7) that 
it had filed a formal complaint 
against the theatre circuit with the 
Dept. of Justice. It urged “an im 
mediate investigation of the ille 
gal monopoly of exhibition main- 
tained by that company.” 


A 


Motion 


lang ana 


SIMPP also asked that the At- 


torney General expand the F-WC 
investigation “to include all local, 
state and area monopolies which 
by their illegal acts are stifling 
competition.” Squawk to the D. 
of J. is in furtherance of SIMPP 
policy of attempting to open up 
those situations where it feels lack 
of competition for pix is holding 
down terms received by its mem- 
ber producers. It now has pend- 
ing a suit it filed on its own in 
Detroit on the same basis 


“Tin 


is now propitious to bring 
the investigation of Fox-West 
Coast’s operations up to date,” 
SIMPP statement declares, in light 
of several proceedings already 
brought against the chain by the 
Government and in view of points 
on local monopoly made by the 
court in the Paramount industry- 
wide anti-trust suit. 

SIMPP has provided the D. of J. 
with a list of 82 situations where 
the circuit has no competition. “In 
many other situations where there 
is surface appearance of competi- 
tion,”’ statement adds, “the actual 
so-called competitors or would-be 
competitors exist virtually at the 
complete mercy and control of 
Fox-West Coast or by collusion 
with it. . .. By arbitrary, illegal 
and collusive methods, Fox-West 
Coast has ruthlessly eliminated 

(Continued on page 18) 


PR. Conclave In 
D.C. on Dec. 12-13 


Meeting in Washington to fur- 
ther jell the all-industry public re- 
lations program will be held Dec. 
12-13 (Monday-Tuesday’). Powwow 
was to have been called during No- 
vember, but the welter of holidays 
and other industry events made 
selection of the dates very difficult 
and a telephonic round robin of 
the scheduled participants found 
them voting for the December ses- 
sion. 

Washington conclave is a fol- 
lowup to the all-industry meeting 
in Chicago at the end of August. 
It was decided at that time that 
RKO prez Ned E. Depinet, who was 
named chairman of the interim 
conference committee formed in 
Chi, should set the date for the 
Washington meet when all of the 
nine groups participating in the 
original conclave had voted ap- 
proval of the program drawn up 





there. 


Motion Picture Assn. of America 
became the final organization to 
stamp its okay on the proposals at 
a meeting of its board in New York 
last Friday (4). As anticipated, 
MPAA directors gave unanimous 
approval. They added a resolution 


off a new drive by the Theatre of appreciation “to all those whose 
Owners of America on the grass- | 


roots level to win a slash in the 
In a 
circular sent to all its members 
this week, TOA is asking exhibs to 
visit their Congressmen and U. S. 
Senators during the at-home 
stretch which lasts from Nov. 15- 
Jan. 1. 

Seven arguments are listed by 
the circular as ammunition in talks 
with the politicos. Among these 
are the fact that patrons are mainly 
in middle and low income brackets; 
films rank with newspapers and 
radios as mass entertainment and 
education; many civic groups recog- 
nize necessity of off-the-street- 
recreation for teen-agers; and the 
fact that lifting the tax would free 
cash for purchase of other com- 
modities 

Circular is signed by Gael Sulli- 
jvan, TOA exec director, 


(Continued on page 19) 





Don’t Underestimate 
the Intellect of the 
Younger Generation 
opines vet producer 


Sam Engel 


an editorial feature in the 
upcoming 
44th Anniversary Number 
of 
ARIETY 











| 





Par Gets a Break 
Paramount's consent decree 
the N. Y. 
court to 


has been eased by 
district 
more 


federal give 


the company leeway in 


liquidating its interest in the 
Butterfield circuit. Amend- 
ment signed this week lifts the 
original Nov. 8 deadline for 
unloading its minority hold- 
ings. Instead, Par is now per- 
mitted to treat Butterfield 
similarly to other joint inter- 
ests which must be terminated 
within three years 

Action was taken on the 
okay of the Government It 
follows advertisements placed 
by Par in newspapers and 
trade sheets calling for bids 
after the company failed to 
reach a deal with the Butter 
field management. Major owns 
25°° in 92 of the Michigan 
houses and a one-third sharé of 
another 22 





UA’s 40-Picture 
Aim; DeGrunwald 
British Deal Set 


London, Nov. 8 
United Artists and Anatole de 





Grunwald have inked the long- 
pending deal by which the pro- 
ducer’s World Screenplays will 


make seven pictures in England 
in the next two to three years 
Total budget on the product, UA 
exec v.p. Arthur W. Kelly said 
here, would amount to about 
$2,800,000. 

UA is participating in the fi- 
nancing with blocked = currency 
and is planning to give the pix 
worldwide distribution similar to 
that offered American indie prod- 
uct. Pact was signed by Kelly 
and prez Grad Sears for UA and 
Raymond Stross for de Grunwald. 
First production § starts lensing 
early in the new year. 





Sears’ 40-Pic Frogram 


Hollywood, Nov. 8 
United Artists topper Grad 
Sears during his current visit here 
is attempting to lay the ground- 
work for a two-year program of at 
least 40 pictures. A _ portion of 
these would be made under the 
deal with Joseph Justman, head of 
Motion Picture Centre studios, 
who is getting a project to pro- 
vide 75° financing for indies. 
“The deal is going along smooth- 
ly and all major points have been 
ironed out,” Justman declared in 
predicting the papers would be 
signed in two weeks. Sonny 
Chalif, repping UA, confirmed 
Justman’s optimism. 


RKO CUTS OVERHEAD, 
ELIMINATES 2 DISTS. 


RKO has eliminated two dis- 
tricts from its sales organization 
in a move this week to cut over- 
head in distribution. Gus Schae- 
fer, northeast district chief, has re- 
signed. Ray Nolan, prairie district 
manager, has been shifted back to 
the spot of branch topper in St 
Louis. Tom Williamson, prior ex 
change manager in St. Louis, was 
rolled back to salesman. 

Rocky “Mountain district is ab 
sorbing the Des Moines, Omaha 
and Kansas City exchanges from 
prairie. Midwest district takes 
over St. Louis. In eliminating the 
northeast sector, Buffalo and Al- 
bany moves to the east centrai 
while Boston and New Haven goes 

, to the eastern district. 





Washington, Nov. 8 

Dept. of Justice is balking on a 
request by RKO for an extension 
of time past today (Tues.) to un- 
load its partnership theatres. Gov- 
ernment is likely to demand that 
RKO be held in contempt for 
lating its consent decree unless the 
company can win a delay from the 
N. Y. federal district court. Further 
talks between RKO lawyers and 
Hierbert Bergson, head of the 
D of J’s consent division, are slated 


vVio- 


later this week, but it is unlikely 
that the Government will relent 
Although an order was signed 
vesterday (Mon in New York 
granting RKO an interim post 


ponement of 10 days to Nov. 18 te 
submit partnership breakups with 
indies, little significance is _ at- 
tached to that court document. It 
was granted with the okay of the 
Government to permit RKOers to 
continue discussions here and, if 
necessary, to apply for an exten 
sion to the court in the face of 
Government opposition 

Understood that 
been insisting that 
as other defendants 
letter of their agreements. Berg- 
son, it is said, feels that RKO did 
not make sufficient efforts to wind 
up its partnership tieups by Nov. 
8. date provided in the decree. 
Aside from the sale of its holdings 
in the Butterfield chain and some 
scattered individual theatre ties, it 
has not evidenced sufficient prog- 
ress and the bulk of joint holdings 
remain, argument goes. 

Twentieth-Fox may also run into 
difficulties in seeking delays on 
its breakups. If extensions are 
granted, it is said, they will not be 
general but will be confined to 
individual situations where circum- 
stances make a cutting of the ties 
burdensome. 

J. Miller Walker, RKO veepee, 
will meet Bergson in renewed 
talks, probably Friday (11). 


U.S. Challenges RKO Plea 
For Letout on Main Suit 
Because of the Consent 


New anti-trust court battle be- 
tween the Government and-RKO is 
developing over the company’s de- 


sire for a complete letout from the 

main monopoly action against the 
majors. RKO, it has been learned, 
will apply for a dismissal of the 
action against it when the case 
comes up for decree hearings in 
N. Y. federal court Dec. 6. Dept. 
of Justice is prepared to dispute 
the application. 


At stake is the possibility that 
RKO will be branded by the same 
monopoly findings as all other ma- 
jors except Paramount. Company 
wants out from the $90,000,000 in 
treble-damage actions which are 
currently pending, plus the pos- 
sibility of facing others. It claims 
that privilege under its consent de- 
cree. 


Dev. 6 date stands, despite a 
plea by the other majors for a 
postponement. Application last 
week for a changed date, 
pressed by John Gillespie, Met- 
ro lawyer, and Alvin’ Bergh, 
ditto for Warner Bros. was 
nixed by Judges Augustus N. 
Hand and Henry W. Goddard. 
Court tossed out the plea, despite 
a claim of inconvenience on the 
part of the two lawyers, when 
Government reps told it that Philip 
Marcus, Government lawyer, 
would only be available for argu- 
ment during the week. 

On the question of private anti- 
trust actions, Paramou lawyers 
believe their contpany has its out 
since an order was granted sever- 
ing Par from the suit when the 
company’s consent decree was en- 
tered. At the time of severance, 
RKO did not obtain a similar or- 
der. RKO's decree was entered 
some time before the Paramount 
, decree, 


Bergson has 
RKO as weil 


stick to the 


SIMPP BLOWS WHISTLE ON F-WC 


FILES ‘MONOPOLY’ Justice Dep. Cool to RKO's Bid 


For Further Divorcement Delays 
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All the King’s Men 
Hollywood, Oct. 29. 


Columbia release of Robert Rossen pro- 
tion. directed and screenplayed by by 
ossen. Features Broderick Crawford, Jo- 


anne Dru. John Ireland, John Derek 
ased “ee Robert Penn Warren's 
ulitzer rize novel; camera, Burnett 
suffey: score, Louis Gruenberg: editor, 


Al Clark. Previewed Oct. 27, ‘49. Run- 
ning time. 109 MINS. 


Willie Stark 
Tom Stark 
Anne Stanton 
Jack Burden 
Sadie Burke 
Adam Stanton 
Tiny Duffy 
sucy Stark 

rs. Burden 
Judge Stanton 
Sucar Boy 
Dolph Pillsbury 
Floyd McEvoy 


Broderick Crawford 
coent . dohn Derek 
' Joanne Dru 

. John ireiand 
Mercedes McCambridge 
Shepperd Strudwick 
Ralph Dumke 

Anne Seymour 
Katharine Warren 
Raymond Greenleaf 
Walter Burke 

Will Wright 
Grandon Rhodes 


’ Stark H. C. Miller 
lale Richard Hale 
Commissioner William Bruce 
Sheriff on A. C. Tillman 


Houseley Stevenson 


Madison 
Truett Mvyers 


finister 
oothall Coach 
clene Hale 


The rise and fall of a backwoods 

olitical messiah, and the mark he 
a on the American scene, is 

iven graphic celluloid treatment 
n “All the King’s Men.” It is a 

icture to stir talk and controversy, 
chess that won't hurt its chances, 
but regardless of its boxoffice fate, 
it is a film that vividly impresses, 
with dramatic sureness, the chi- 
canery of politics as have been 
practiced in the past and may crop 
up again 

Robert Rossen produced and di- 
rected from his own script, based 
upon the Pulitzer Prize novel, “All 
the King’s Men.” by Robert Penn 
Warren. That its principal figure 
is the late Huey Long is hardly dis- 
guised at all, but the politics prac- 
ficed in the story were not Long’s 
alone. Rossen’s three-way function 
compels attention, telling the 
drama with all the punch of a 
March of Time. sharpening realism 
without lessening motion picture 
values 

As the rural Abe Lincoln, spring- 
ing up from the soil to make him- 
self a great man by using the 
opinionless, follow-the-leader  in- 
stinct ef the more common voter, 
Broderick Crawford does a stand- 
out performance. Given a meaty 

art, his histronic bent wraps it up 
Por a great personal success, add- 
ing much to the many worthwhile 
asvects of the drama. 

The story is told through the 
eyes of John Ireland, newspaper- 
man. He falls for Crawford's line 
after seeing him pushed around by 
organized politics and becomes a 
devotee. pursuing the Crawford 
career from smalltime into bigtime 
as governor of his state with a 
motto that nothing shall stand in 
his way of attaining greatness. Ire- 
land’s work is good, clarifying the 
narrative so carefully developed by 
Rossen's handling. 

The dramatic impact of mob 
scenes contrast with equally potent 
intimate scenes as the story is un- 
folded and over them all-is spread 
just enough of the documentary 
technique to make them vividly 
alive. Crawford's exhortations af 
his followers is true-life spellbind- 
ing. The sequence where the peo- 
ple await the verdict on his im- 

achment trial; the defiance of 
he man who has made himself a 
king by knavery and the force of 
power, and his final death scene 
after being shot down at the height 
of his triumph are among the many 
dramatic phases to be remem- 
bered. 

Joanne Dru appears to advan- 
tage as a cultured girl, friend of 
Ireland's. who comes under Craw- 
ford’s spell, but the most compel- 
ling of the femme players is Mer- 
cedes McCambridge, the ironic, 
cynical and completely  disillu- 
sioned secretary and mistress to 
the great man. Hers is the more 
colorful character and she regis- 
ters strongly. John Derek, in the 
shorter part as Crawford's adopted 
son, impresses. Anne Seymour, 
Crawford's wife; Shepperd Strud- 
wick, the sensitive doctor who 
shoots down the king: Ralph 
Dumke, a hanger-on; Raymond 
Greenleaf, a judge; Walter Burke. 
Crawford's trigger man, and thr 
many other members of the cast 
raie for their playing. 

The Rossen production swines 
from rural to city settings to back- 
ground the strong script and Bur- 
nett Guffey’s photography never 
misses a trick in making it live on 
the screen. Adding to the im- 


Phil Tully 
Helene Stanley 


portant production touches are 
score by Louis Gruenberg, the 
editing and other technical con- 


tributions. 


‘Queen’ for Bette 


Hollywood, Nov. 8. 
Pictures, headed by 
John Huston and Sam Spiegel. 
bought “The African Queen,” 
screenplay formerly owned by 
Warners. as a possible starrer for 
Bette Davis. 

; Screenplay, based on a novel bs 
C. S. Forester, was bought several 
years ago for Miss Davis, but later 
the project was dropped and the 
a was sold back to John Col- 

er. 


Broa. 





Horizon 


Dancing in the Dark 
(SONGS—COLOR) - 
Hollywood, Nov. 5. 


20th-Fox release of George Jessel pro- 
duction. Stars William Powell, Mark Stev- 
ens. Betsy Drake; features Adolphe Men- | 
jou, Randy Stuart, Lloyd Corrigan, Hope | 
Emerson, Walter Catlett, Don Beddoe, Jean 
Hersholt, Sid Grauman. Directed by Irving | 
Reis. Screenplay, Mary C. McCall, Jr.; 
adaptation, arion Turk; added dialog, 
Jay Dratler; based on “The Bandwagon,” 
by George S. Kaufman, Howard Dietz. Ar- 
thur Schwartz; camera ‘Technicolor), 
Harry Jackson; songs, Dietz and Schwartz; 
editor, Louis Loeffler. Tradeshown Nov. 
4. 49. Running time, 92 MINS. 
Emery Slade William Powell 


Bill Davis 200 uilees Mark Stevens 


hs... shenedae ath oath Betsy Drake 
CED.» oc opie eocvcece Adolphe Menjou 
Rosalie ss04 Randy Stuart 
Barker Lioyd Corrigan 


Hope Emerson 
Walter Catlett 
Don Beddoe 


Mrs. Schlaghammer 
Joe Brooks 
Barney Bassett 


Jean Hersholt as Himself 
Sid Grauman : Himseif 
June Helen Westcott 
Sharkey Frank Ferguson 
Jack Charlies Tannen 
Master of Ceremonies Harry Crocker 
Rubber Louis Bacigalupi 
Projectionist Syd _ savior 
Butler Milton Parsons 


Byron Foulger 
Edward Clark 
Max Willenz 


Stephan 
Costumer 
Sommel}lier 


Headwaiter Gregory Gay 
Neighbor Erville Alderson 
Film Cutter George E. Stone 
Esther Helen Brown 
Cameraman Sherry: Hall 
Wes —_— Dick Cogan 
Hulu Girl a Jean “Babe” London 


Kathryn Lang 
Grandon Rhodes 
George Beranger 


Secretary 
Producer 
Waiter 


“Dancing in the Dark” is a happy- 
ending, backstage musical story of 
the type that is warm, human and 
certain to give a good account of 
itself at the boxoffice. Ingredients 
are familiar, but done to a turn, 
the songs are established stand- 
ards, the performances top quality, 
making for results that are assured 
entertainment for the majority of 
audiences 

Twist to the backstage yarn 
places it in Hollywood at the 20th- 
Fox studio and the settings are 
blended together advantageously 
in Technicolor to capture a show 
biz flavor that lends credibility to 
the plotting. Old formula of the 
story could have been trite in less 
expert hands, but smart writing, 
realistic dialog, and polish of pro- 
duction, direction and playing 
keeps it on a high entertainment 
level. 

Plot melds together two motiva- 
tions: the re-birth of an old ham, 
once kingpin of the footlights and 
screen, and the birth of a new 
femme star. Mary C. McCall, Jr.’s 
screenplay is adroit in presenting 
the story, Jay Dratler’s added dia- 
log has punch, humor and pathos, 
without overplaying the latter, and 
Marion Turk’s adaptation of the 
play, “The Bandwagon,” written by 
George S. Kaufman, Howard Dietz 
and Arthur Schwartz, is aptly fitted 
to the screen. 

Plot line has Powell, a hasbeen, 
steered into a job at 20th-Fox as 
talent scout after he has refused 
help from the Motion Picture Re- 
lief Fund. Studio is hot after a 
Broadway singing star and Powell's 
—— with her father is the 
peg for his job. He goes to New 
York with studio press rep Mark 
Stevens to sign her up, but double- 
crosses the lot by signing unknown 
Betsy Drake. They all lose their 
jobs, but trick of inserting a test of 
Miss Drake into a newsreel at a 
Grauman’'s Chinese premiere re- 
sults in a happy ending for all 
concerned. 

Powell's work is a great personal 
triumph. He has never been bet- 
ter and wows over his hasbeen as- 
signment with tremendous effec- 
tiveness. Emotional tugs in the 
script bring out that he is the 
father of Miss Drake, having de- 
serted her mother before child- 
birth. This is a conflict angle that 
never gets out of hand. Another 
twist has Miss Drake's acting ambi- 
tions keeping her from marriage 
with Stevens, adding further to the 
tastefully presented heart tugs. 

Miss Drake’s performance has 
warmth anc charm and Stevens 
does well. Adolphe Menjou takes 
off headman Zanuck ‘here called 
Crossman, which has been a nom- 
de-plume) to a fare-thee-well, and 
there are just as expert perform- 
ances by Lloyd Corrigan, Hope 
Emerson, Walter Catlett, Randy 
Stuart, Don Beddoe, Jean Hersholt 
and Sid Grauman, latter two play- 
ing themselves and others in the 
lengthy cast. 

The score is abetted by the 
“Dancing in the Dark” title song, 
used behind the titles and reprised 
three times; “Something to Re- 
member You By.” and “New Sun 
in the Sky,” which also has a re- 
prise; all cleffed by Arthur 
Schwariz and Howard Dietz. 

Irving Reis’ direction moves the 
players around with never the sug- 
gestion of maudlin treatment in 
bringing the sentiment and heart- 
tugs that feature such @ yarn to 
the screen. It is sensitive, correct 
handling that adds much to the 
George Jessel production. It’s his 
best yet for this show biz veteran. 
He has dressed the film in beauti- 
ful ¥ ~ values that come to the 
fore through Harry Jackson's very 
good lensing. The excellent musi- 
cal direction by Alfred Newman 


* o . 

Miniature Reviews 

“All the King’s Men” (Col). 
Comment-provoking drama of 
American politics, using the 
thinly-disguised career of 
Huey Long as its peg. 

“Dancing in the Dark” 
(Songs-Color) (20th). Ingratiat- 
ing, backstage musical on 
Hollywood. Good boxoffice. 

“Dear Wife” (Par). Amusing 
seque! to “Dear Ruth” with 
same cast and good b.o. pros- 
pects. 

“The Big Wheel” (UA). Ex- 
cjting auto racing feature. 
Mickey Rooney and good out- 
look in general action houses. 

“The Story of Molly X” (U). 


June Havoc in gangster-big 
house meller; for dualers 
“Without Honor” ‘UA). 


Melodrama of unfaithful wife 
Fair star names to help, but 
b.o. spotty 

“Satan’s Cradle” ‘UA Fair 
sagebrusher in the Cisco Kid 
series 

“Mary Ryan, Detective” (Col). 
Lowgrade program meller star- 
ring Marsha Hunt; for the 
duals. 

“Ranger of Cherokee Strip” 
(Rep). Neat Monte Hale gal- 
loper for action market. 

“Project X” (FC). Unim- 
portant melodrama for lower- 
casing in minor situations 

“Square Dance Jubilee” 
(Lippert). Strong western 
music entry 

“Black Midnight” 
Roddy McDowall in 
horsc-lover meller: 
twinners. 


(Mono). 
western, 
okay for 





and all of the other technical cred- 
its are of the best in making ° Danc- 
ing in the Dark” a very entertain 
ing 92 minutes. Brog. 
Dear Wife 
Hollywood, Nov. 5. 
Paramount release of Richard Maibaum 
production. Stars William Holfien, Joan 
Caulfield, Billy De Wolfe. Mona Free- 
man, Edward Arnold; featufes Arleen 
Whelan, Mary Philips. Directed by Rich- 
ard Haydn. Written for screen by Ar- 
thur Sheekman and N. Richard Nash as 
a sequel to Norman Krasna’s “Dear 
Ruth”; camera. Stuart Thompson: editor, 
Archie Marshek. Tradeshown Nov. 3, ‘49 
Running time, 87 MINS. 
Bill Seacroft 
Ruth Seacroft 
Albert Kummer 
Miriam Wilkins oe 
Judge Wilkins ........ 
Tommy Murphy....... 
Mrs. Wilkins 
sem COGpGF......ceses 
Zigky 
Kate Collins oee6es 
Pe GN, .6<ceeees 


William Holden 
Joan Caulfield 
Billy De Wolfe 
Mona Freeman 
Edward Arnold 
Arlieen Whelan 

Mary Philips 

Harry Von Zell 
Raymond Roe 

Elisabeth Fraser 

Bill Murohy 





nh CT, ....cenees Mary Field 
Mike Man Irving Bacon 
Taxicab Driver.......+-. a —- 
Dora oe "Marietta Canty 
Metcalfe Don Beddoe 
An Early Riser Stanley Stayle 

“Dear Wife” comes to the 


screen as an adequate sequel to 
Paramount's previous comedy suc- 
cess, “Dear Ruth.” The family hu- 
mor is continued in an amusing 
vein, the same cast principals re- 
peat their “Ruth” characters and, 
altogether, it adds up to a prom- 
ising boxoffice entry, not shaped 
for socko business, but certain to 
garner steady, substantial trade in 
most situations. 

William Holden and Joan Caul- 
field are the man and wife couple 
of the title, story furthering their 
“Dear Ruth” romance. This time 
politics become involved in their 
lives when Holden is tricked into 
becoming a rival candidate for a 
state senatorship against his fath- 
er-in-law, Edward Arnold. Mixup 
invokes many a chuckle, the dialog 
is bright with family talk. and 
over it all is a wholesome, pleasant 
air that will earry an audience 
along for an_ entertaining 87 
minutes. 

Richard Haydn's direction gen- 
erates the amusement to be foun 
in the Arthur Sheekman-N. Rich- 
ard Nash screenplay, written as a 
sequel to Norman Krasna’s first ac- 
count of the adventures of young 
love and family. Direction and 
writing credits are both good, doing 
much to establish the Wilkins and 
the Seacrofts as screen characters. 
A third followup can well be had, 
based on the delightful character 
of the youngest Wilkins, so pertly 
played by Mona Freeman. In fact, 
“Dear Wife” is almost her picture 
so it is indicated she will take over 
if the Krasna-originated characters 
again come to the screen. 

Arnold and Mary Philips are ex- 
cellent as the parents, backing the 
more youthful marital portrayals 
of Holden and Miss Caulfield with 
just the proper amount of the 
seasoning of vears. Billy De Wolfe 
is good for a full share of laughs, 
being seen again as the banker 
who has an unquenchable yen for 
Miss Caulfield. As noted, Miss 
Freeman grabs off much of the 
footage as the _ social-conscious 
youngster of the family, out to bet- 


ter the world. Arleen Whelan, 
political worker, and Raymond 
Roe, Miss Freeman's awkward 


|young man, are others 
| doing good work. 

| Director Haydn. seen briefly in 
| “Miss Tatlock’s Millions” as Rich- 
ard Rancyd, grabs himself another 
bit in this one as Stanley Stayle. 
It’s a mirth-provoking finale bit. 

| The Richard Maibaum produc- 
tion is well-valued all down the 
line, acceptably dressed physically 
in keeping with the small-town 
circumstances of its characters, 
and loaded with a homey flavor 
that pleases. Stuart Thompson 
handled the competent camera and 
Archie Marshek did the good edit- 
ing. Brog. 





rhe Big Wheel 
(SONG) 
Holivwood,. Nov. 4 
United Artiste release of Harry M. Pop 
kin-Samuel H. Stiefel-Mort Briskin pro 
duction. Stars Mickey Rooney. Thomas 
Mitchell. Directed by Edward Ludwig 
Original screenplay, Robert Smith: cam 
era, Ernest Laszlo; music, Nat Finston 


editor. Walter Thompson Previewed 
Nov. 2. ‘49. Running time, 92 MINS. 

Billy Coy Mickey Rooney 
Red Thomas Mitchell 
Vie Michael O'Shea 
Mrs. Coy Spring Byington 
Louise os Mary Hatcher 
Minnie Hattie McDaniel 
Happy Steve Brodie 
Dolores Lina Romay 
George ‘ Alien Jenkins 
Reno Riley Dick Lane 


The thrills and excitement of 
auto racing, too long missing from 
Hollywood's annual product line- 
ups, make “The Big Wheel” sturdy 
for the general action market. It’s 
a topnotch entry in the division, 
crammed full of the type of move- 
ment that will rate it okay b.o. 

Payoff element is the inclusion 
of rlenty of actual racetrack 
footage, including the Indianapolis 
annual classic for speed kings 
Crashing racers. dizzy skids and 
spins and fiery deaths are shown 
in gory detail for the hotrod fans 
and make the picture an exciting 
$2 minutes for the action fan, al- 
though somewhat rough to take for 
those who like more placid film 
fare. 

The lead role of a brash young 
driver is tailormade for Mickey 
Rooney and he romps through it 
with just the right amount of 
flippancy. Co-star Thomas Mitchell 
also backs up the more mature 
side of the characters in an elderly 
romance with Spring Byington, 
Rooney's screen mother. 

Story by Robert Smith mixes in 
a lot of sentiment and the ex- 
pected tearjerker sequences, but 
it’s all acceptable as backing for 
the speedy movement given the un- 


foldment by Edward Ludwig's 
direction and the pace of the 
actual racing footage. Rooney, 


son of a late Indianapolis driver, 
tries his hand at western tracks 
with hotrods and midgets. When 
he causes the death of another 
driver, no owner will give him a 
car. He goes east, hits the dirt 
tracks and finally shows up at the 
Indianapolis classic. Circum- 
stance gets him a speed wagon 
to push, and just as he seems a 
sure winner his car catches fire 
but he wheels it in for third place 
despite burns. Finale sees him a 
_less-cocky hero and in a clinch 
with Mary Hatcher, a_ grease- 
monkey gal who has stuck by him 
in all his troubles. 

Bolstering the pace of the pic- 
ture are Michael O'Shea, Steve 
Brodie, Allen Jenkins, Dick Lane 
and Monte Blue, all speed fans. 
Hattie McDaniel spots some com- 
edy and Lina Romay fills a night 
club sequence pleasantly with 
vocalling of “Que Bueno.” 

Film is top-heavy with producer 
credits, listing no less than five. 
Essentially, it was most capably 
turned out by Samuel H. Stiefel 
and Mort Briskin under the ex- 
ecutive supervision of Harry M. 
Popkin. rnest Laszlo’s lensing 
smartly captures the high octane 
flavor of the pre ntation and Wal- 
ter Thompson's editing is good, as 
is the score by Nat Finston. 

Brog. 


Stery of Molly X 


Universal-International release of Aaron 
Rosenberg production. Features June 
Havoc, John Russell, Dorothy Hart. Di- 
rected by Crane Wilbur. Story by Wil- 
bur; camera, Irving Glassherg: music, 
Milton Schwartzwald; editor, Edward Cur- 
tiss. Tradeshewn N.. Y., Nov. 7, 49. Run- 
ning time, 82 MINS. 
Molly X a ews June Havoc * 
Cash Brady hea John Russell 
Anne Dorothy Hart 

Others include Connie Gilchrist, Cathy 
Lewis, Sara Berner. Sandra Gould, Kath- 
erine Warren. Charles McGraw, Elliott 
Lewis and Wally Maher. 





June Havoc as a gun-gal in a 
mobster meller lends more credi- 
bility to “The Story of Molly X” 
than the story itself. But, unfor- 
tunately, her performance isn’t 
enough to sustain “Molly” beyond 
the dualer situations. 

It's a standard type of gangster 
yarn of murder, intrigue in the big 
house, etc.. with a cast of little- 
knowns for Miss Havoc’s support. 
And the performances generally 
have a stiltedness that is consist- 
ent with the whole production 


There's nothing pretentious about 
the budget for this one, obviously. 

“Molly” is about a dame who 
takes over the mantle of her 


—_ 


rubbed-out husband, a gangleade 
but she’s finally ap = and 
sent up for a stretch. She has un. 
earthed the guy who fingered her 
late husband and, calm as you 
please, ventilates him with lead. 
The rest of the yarn deals mostly 
with her trepidation on whether or 
not the cops will find the discard. 
ed gun, as the evidence that will 
put the murder rap on her. The 
denouement that gives her a clean 
bill doesn’t quite add up in the 
manner in which it’s all handled 
story-wise. 

_Miss Havoc, of course, gives the 
pic its most professional stamp 
though the photography isn’t as 
kind ta her as it might have been 
John Russell is a good-looking thug 
who needs more stock training 
while Dorothy Hart gets her firsi 
real chance to show. She photo- 
graphs exceptionally well. though 
her performance is inclined to be 
a littl'e monotonous The others 
are just bits. Kahn. 


Without Honor 


Hollywood, Nov. 5. 

United Artists release of Robert and 
Raymond Hakim roduction Stars La- 
raine Day, Dane Clark, Franchot Tone: 
features Agnes Moorehead. Bruce Ben- 
nett. Directed by Irving Piche! Screen. 
play, James Poe; camera, Lionel Lindon; 
—- — wr editor. Gregg Talias. 
reviewed Nov. 4, ‘49. Runni 
pained. ning time. 68 
Jane Bandle 
Bill Bandle 
Dennis Williams 
Katherine Williams 
Fred Bandle 
Radio Man 
Ambulance Attendants 


Neighbor’s Wife 
Girl Seouts 


Laraine Day 
Dane Clark 
Franchot Tone 
Agnes Moorehead 
Bruce Bennett 
Frank Marlowe 
Harry Lauter, 
Peter Virgo 
Margie Stapp 
Patricia Ann Ewing, 
Joan Duptus 

Lester Dorr 
Harrison Hearne 


“Without Honor” is an apt title 
for the melodramatic contents of 
this plot. Marqnee value of the 
star names is fair and because it's 
a sOap-opera with a happy ending, 
okay returns in some situations are 
indicated. However, grosses will be 
spotty at best. 

Some good acting talent is invol- 
ved in bringing the odd. static 
story to the screen, but it doesn’t 
have a chance to stand out. The 
footage is short, 68 minutes. but 
the development is very deliberate, 
making for a slow unfoldment. 
Despite many scenes played by 
Laraine Day without speaking, the 
James Poe screenplay seems to 
carry a surfeit of dialog. 

Premise around which plot 
swings is a younger brother's jeal- 
ousy of his sister-in-law. He has 
found she has been cheating and 
arranges a denouement scene in 
her home with all the principals. 
Miss Day is the wife and has on 
her mind the added guilt of be 
lieving she is responsible for the 
death of her lover, who has called 
early before the big scene is to 
be played by the brother. Mood of 
Irving Pitchel’s direction seeks to 
establish her terror 6f the conceal- 
ed body and fear of its discovery 
and of her two-timing. 

The soap-opera trend takes over 
when she confesses the killing and 
the body is missing. She attempts 
suicide, is rushed to the hospital, 
where her lover, not dead. but only 
injured, had been taken earlier 
after wandering from his hiding 
place into the street. The husband 
sees his kid brother for what he 
is and goes after his wife to re- 
concile with her, the same as the 
lover's wife. 

Dane Clark tries manfully. with- 
out success, to realize on the jeal- 
ous brother. Franchot Tone is only 
in for short footage at opening 
sequences as the lover. Agnes 
Moorehead, Tone’s wife. and Bruce 
Bennett, married to Miss Day. are 
as wasted as the other principals. 

The production dressing supplied 
by Robert and Raymond Hakim 
isn’t expensive so indics#tions are 
that film will come out despite its 
spotty grossing outlook. They can 
teke no particular pride in this 
one. however. A Max Steiner score 
and the Lionel Lindon lensing are 
in keeping with film’s mood. Edit- 
ing is not smooth. Brog. 


Neighbor 
2d Radio Man 


Satan’s Cradle 


United Artists release of Philip N. 
Krasne (Duncan Renaldo) production. 
Stars Duncan Renaldo and Leo Carrilie. 
Directed by Ford Beebe. Screenplay. Jac 
Benton, based on “Cisco Kid” character 
created by ©. Henry: camera. Jac 
Greenhalgh; editor. Marty Cohn; music, 
Albert Glasser. Tradeshown N. Y.. Nov. 
3. 48. Running time, 60 MINS. 

Cisco Kid Dunean Renaldo 
Pancho Leo Carrillo 
Lil Ann Sovage 
Douglas Fowley 





Steve Gentry......... 


Henry Lane......... Byron Foulger 
Rocky 7 Buck Bailey 


Ideho George De Normand 
Peters Wes Hudman 


A low-budget sagebrusher in the 
Cisco Kid series, “Satan's Cradle 
is a fair action film which should 
glean moderate returns from the 
market at which it’s aimed. Am- 
ple shootin’ and rough-'n’-tumble 
are incorporated in the footage te 


(Continued on page 16 























Gui 
the 
the: 
ent 


ree! 
vots 
nou 
elec 
vee 
vee 
and 


Da 


is s 
nex! 
Vivi 
title 
Gor 
Coa: 
a bi 
Whi 


radi 
at 
hous 


on 
oper 
out 
tion 
a pi 
cabd 
been 
actor 
but 
besic 
in ar 


i il 


ao @ ef i we 


ww VPS - « 


> 


ie oe ee eee 


i 


“<4 


aon 


ey 
rer 
ley 
nd 
an 


he 
e 

ld 
he 
m- 
yle 





~eetl 








Wednesday, November 9, 1949 


VARIETY 


PICTURES 7 








WHO PUT ON THE B.0. FREEZER? 


Blumenthal-Erskine, Dembow-Allen 


Divorcement Would Create Step-Up 
In Number of 20th-Fox Releases 


Twentieth - Fox sales 
Andy W. Smith, Jr., is planning 
na drastic policy changes for his 
company when and if divorcement 
jis ordered, other than a possible 
step-up in the number of releases. 

‘hile reluctant to discuss his 


plans because the question of di- 
vorcement for 20th is still in liti- 
gation, he declared, however, that 
20th’s organization, product and 
customer good-will should combine 
to give it a continued profit from 
production and distribution alone 
if the splitup is decreed. 

Smith reiterated the point that 
he and 20th.execs have made con- 
sistently during the last year—that 
the lion’s share of company profits 
now comes from theatre receipts 
Thus, he averred, it would be im- 
possiblé to say that divorcement 
would be good for the company. 
But he declared candidly that it 
ceuld mean a change for the better 
as far as distribution itself is con- 
cerned. 

Divestiture, he noted, will ob- 
viously make for a more competi- 
tive market. As a result, he said, 
there will be a greater need for 
more good pictures, which calls for 
a step-up in the release schedule 
Exact number of pictures to be re- 
Jeased annually in case of divorce- 
ment has not been determined but 
it is possible the company might 
boost its slate from 24 to 30. In 
line with this, it is noted that 20th 
has recently built up a hefty back- 
log. Thirteen films scheduled for 
1950 release are already in the can 
and three more are now on the 
floor and scheduled to wind pro- 
duction by the first of the vear. In 

(Continued on page 20) 


SAG RATIFIES PACT 
WITH PICTURE AGENTS 


Hollywood, Nov. 8 
Members of the Screen Actors 
Guild voted 1,268 to 15 to ratify 
the new 10-year deal between the 
thesps and the motion picture tal- 
ent agents. 


Ronald Reagan is unopposed for 
reelection as president in the mail 
vote, results of which will be an- 
nounced Nov. 13. Others sure of 
election are William Holden, first 
veepee; George Murphy. second 
veepee; Paul Harvey, third veepee, 
and Walter Pidgeon, secretary. 


Dane Clark’s N.Y. to S.F. 
And Thence to Paris 


A freelancer now, Dane Clark 
Is slated to leave for Paris early 
next month to appear opposite 


Vivian Romance in an as yet un- 
titled film to be produced by Sacha 
Gordine. Actor planed to the 
Coast Sunday (6) after spending 
a busy three weeks in New York. 
While in town, Clark made two 
appearances on TV and two on 
radio in addition to playing a week 
at the Hartford (Conn.) Play- 
house in “Front Page.” 


Clark left for the Coast to be 
on hand for the San Francisco 
opening ‘Tuesday (8) of his “With- 
out Honor” (UA). After comple- 
tion of the Paris stint, he may do 
a picture:in New York about a 
cabdriver, but ®¥thing définite has 
been set. While in Gotham, the 
actor read. about 15 legit scripts, 








but found nothing to his liking, | 


besides not wanting to get involved 
in any long-term contracts. 


Another ‘Electra’? 


Director Fred Pressburger has 
Purchased rights to the novel, 
White Crocus,” by Peter Packer. 
He'll produce it in New York next 
year and is now working with 
Packer on the script. 


Yarn was published in Engiand 
in 1927. It's said to be a “psycho- 
logical ‘Electra’” theme concern- 
ing a 12-year-old girl with a love- 
hate feeling for her father. 
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IATSE’s New Pacts 


Union . contracts for exchange 
employees, which were negotiated 
by the International Alliance of 
Theatrical Stage Employees with 
eight major distribs last spring, 
have been inked with Eagle Lion, 
United Artists, Monogram and Na- 
tional Screen Service. Two-year 
pacts give exchange personnel a 
$4.50 weekly raise, retroactive to 
Dec. 1, 1948, with minimums start- 
ing at $34 per week. 

Pacts for the various locals in 32 
exchange centers were inked by 
IATSE’s top execs in New York. 


Liability of U Directors 
For Stock Sale Profits 
To Get Early Fed. Trial 


Liability of 





Universal director 
William A. Scully and former di- 
rector Cliff Work for “short term 
profits” obtained by sale of com- 
pany stock within a period of less 
than six months will be fixed by 
a trial in the future on the 
basis of a ruling handed down last 
week in N. Y. federal 
Justice Sylvester J. 


near 


court by 
Ryan. Minor- 
ity stockholder Stephen Truncale, 
who is pressing the action against 
the pair, moved for immediate ap- 
pointment of a receiver to assess 
damages, but the court denied his 
request. 

Judge Ryan pointed out that 
since the trial is imminent “it 
doesn't appear that appointment of 


a receiver will serve any useful 
purpose.” Universal moved that 
Truncale put up $40,000 security 


to cover costs in event he loses the 
case, but the jurist denied the mo- 
tion. Truncale previously had won 
summary judgment against Work 
and Scully, with the exact amount 
to be fixed by trial. Similar 
charges, which the stockholder had 
brought against directors Charles 
D. Prutzman, J. Cheever Cowdin 
and Nate J. Blumberg, were dis- 
missed earlier this year. 
Truncale, however, did not fare 
so well in another N. Y. federal 
court minority stockholder action 
which he is waging with co-plain- 


tiff William Freiday against Uni- | 
| versal and its directors. 
| lenges stock option deals in 1945 


Suit chal- 


in which the company allegedly 
granted the directors waivers. Up- 
on a request that the plaintiffs 
post cash to cover costs in case 
they lose, Federal Judge Clancy 
ordered security be posted. 


Wallis Nixes 20th 
Martin-Lewis Deal 


Hollywood, Nov. 8. 

Dean Martin and Jerry Lewis 
will appear in “My Friend Irma 
Goes West” for Hal Wallis at Par- 
amount, making it impossible to go 
through a proposed deal to co-star 
in “I'll Get By” for 20th-Fox. 

Wallis’ contract with the actors 
calls for one picture a year, with 
an option on the second. 








Goldwyn, Korda Deal 


Snarled on ‘Pimpernel’ 
Hollywood, Nov. 8. 


Deal between Samuel Goldwyn 


‘and Sir Alexander Korda to pro- 


/nel’” 


duce jointly “The Elusive Pimper- 
in England has apparently 
gone on the rocks. Goldwyn was 
to finance the film with frozen coin 
while Korda was to furnish the 
story and cast, with the exception 
of David Niven, who was under 
contract to Goldwyn at the time 
dea! was made. 

Goldwyn is reported to have dis- 
liked the finished product and re- 
fused acceptance. He refuses te 
confirm this, however, stating yes- 
terday ‘Mon. that he'd rather not 


, discuss the matter. 








OCTOBER SLUM 
DRAGS TOP PIX 


Expectation of last summer that 
| the large number of top-quality pix 
on fall release schedules would 
drive patrons back into theatres 
has not wholly materialized. The 
slump that hit the b.o. during Oc- 
tober has dragged down with it a 
number of pix of great promise. 
Distribution and exhibition execs 
queried during the past week have 
no pat answer as to the reason for 
the present lethargy which is again 
gripping potential theatre audi- 
ences. They are frank to admit 
their great concern over the fact 





that films that are receiving rave | 


notices from the critics and equally 
strong word-of-mouth nevertheless 
are failing to do anything like tlre 
| business anticipated of them. 
Lack of a sufficient number of 
top quality pix and a dearth of 
them over a sufficiently protracted 
period of time is felt by many in 
the distribution-exhibition end of 
the business to be the cause of the 
faltering b.o Instead of causing 
the few sock quality films to stand 
out dominantly, the good, it is felt, 
are being pulled down with the 
bad. There's fear of a general lack 
of audience interest that will only 
be rebuilt by better product over a 
long period 
Steel and coal 
companying threats 
offs throughout the country, are 
credited with possibly being the 
immediate cause of. the October 
weakness in grosses. An upset in 
the economic system that suddenly 
starts people thinking about hus- 
banding savings is always perilous 
at the b.o 
General feeling among many film 
toppers, however, is that that is too 
easy an explanation They think 
that the soul-searching should be 
deeper in light of the trend of the 
b.o. to decline each year since 1937, 
and particularly in view of the fact 
that this is the second serious dip 
this year. Biz fell off precipitously 
in May It began climbing about 
Aug. 10 and was hitting a nice pace 
through September, when the de- 
cline hit again 
Too Many Reissues 
One of the reasons offered for 
the crimp by the western division 
sales chief for a Big Five company 
was the flock of reissues with which 
(Continued on page 18) 


MAX COHEN AND UA IN 
HASSLE OVER 2 PIX 


United Artists and New York ex- 
hibitor Max A. Cohen are waging 
a legal tug-of-war over UA’s “Home 
of the Brave” and “High Fury” 
which the theatreman screened last 
September at his New Amsterdam 
'and Harris theatres on W. 42nd St., 
|N. ¥. The distributor is seeking 
lrecovery of coin allegedly due it 
on percentage dates of “Brave” as 
well as rental money owed on 
“Fury.” 

Cohen, on the other hand, has a 
$10,000 counterclaim agmginst UA. 
In an affidavit the exhibitor charges 
that the distrib caused him mone- 
tary loss and damaged his reputa- 
tion by falsely promising him 
“Brave” on a “firstrun” basis. In- 
stead, he contends, UA made a deal 
with the Loew circuit and thus 
“deprived him of full benéfit of a 
firstrun.” 

Named defendants in the UA ac- 
tions are Cohen, the Andear Amus. 
Corp., operator of the Harris; and 
Ancore Amus. Corp., operator of 
the New Amsterdam. According to 
the complaint the two films were 
exhibited from Sept. 14-27 at the 
houses. New Amsterdam had the 
twin bill opening week while the 
Harris played the following se- 
mester. 

UA claims its percentage share 
on “Brave” at the N.A. and Harris, 
respectively, is $4,370 and $1,308, 
while flat rental for “Fury” 
amounts to $375 for the N.A. and 
$125, the Harris. UA’s suit and 
Cohen's counterclaim came to light 
in N. Y. supreme court Friday (4) 
when the defendant moved to con- 
solidate two City Court actions into 
ithe higher court proceeding. 


with ac- 
lay- 


strikes, 
of great 








Key New Biz-Prod. Indie Team Trend 





a’ 
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Film Jobs Off | 


Sacramento, Nov. 8. 

Film employment in Hollywood 
dropped off to 69.4°> in September, 
compared with 74.3° for the cor- 
responding month in 1948. 

California Labor Statistics Bulle- 
tin also disclosed that average 
weekly wages for the month were 
$98.23, as against $95.20 for Sep- 
tember last year. 


Maharajah Moolah 
For Anglo-Indian 
Indie Pix Prod. Co. 


Backed by coin put up six Ma- 
harajahs, Ken McEldowney, prexy 
of Oriental -International Films, 
planed to India, via London, on 
Saturday (5) to launch is initial 
India-localed production “The 
River.” Based upon a novel by 
Rumer Godden, the screenplay was 
written by the authoress and the 
pic’s director, Jean Renoir, who 
left with McEldewney along with 
Thomas E. Breen, who will star. 

“The River” is the initial pro- 
duction to be made by foreign 
filmmakers entirely in India and 
will be shot in Technicolor. Due 
to lack of color processing equip- 
ment in India, rushes will be flown 
to London for development and 
will be returned a week late 
India’s ace cameraman, Ram Sen 
gupta, is now in London learning 
color lensing techniques and wiil 
work under the pic’s chief camera- 
man, Claude Renoir, the director's 





nephew 

During one of his five trips to 
India in the ‘ast year and a half, 
McEidowney arranged financing 
from a group of Maharajahs who 


were interested in making an India 


film for the world market. They 
put up approximately $750,000 to 
cover complete production § costs 


on the film. An Indian version wil! 
be made for local consumption by 
dubbing the soundtrack and _ in- 
serting additional material to fill 
out the usual three or four hours’ 
running time for Indian features 

McEldowney is projecting an 
additional three films with Indian 
backgrounds, Next pic will revolve 
around sequences shot recently on 
an elephant roundup. The screen- 
play is currently being written. 
'McEldowney is in the market for 
two other varns. Breen is the son 
of Production Code administrator 
Joe Breen. 


Propose 1,800-Seater 
On 7th Ave. and 56th St. 


First major theatre building 
project in midtown New York is 
likely to be the erection of an office 
building and 1,800-seat house at 
the northwest corner of Seventh 
avenue and 56th street. Projected 
flickery, across from Carnegie Hall, 
is planned by Sigmund Dornbusch 
following purchase of the property 
last week from Mutual Life Insur- 
ance Co. of N. Y. Dornbusch 
claims to have a lease already 
closed with a leading metropolitan 
circuit. 

Property is assessed at $785,000. 
Blueprints call for the building to 
include parking and garage facil- 
ities. Berk & Krumgold agented 
the deal. 


Yank Joint Deal With 
French Subsidized Co. 


Paris, Nov. 8. 

Increased American  participa- 
tion in film production here is seen 
following the completion of a deal 
with French producer George 
Maurer by Williagn Auten. Latter, 
who represents an American group, 
is now enroute to the U. S. 

Partially backing Maurer in the 
joint production agreement is the 
Union Generale Cinematogra- 
phique. Inasmuch as UGC is a 
wholly owned government organi- 
zation, the deal virtually makes 
the government a partner in the 
) venture, 








Financial complexities of inde- 
pendent production have become 
so overwhelming a new pattern is 
beginning to emerge of producing 
teams—one member to head up 
the actual filmmaking and the 
other to handle business detail. 
Two new such uniis were an- 
nounced during the past week. One 
finds A. Pam Blumenthal and Ches- 
ter Erskine associated, and the 
other Sam Dembow, Jr., and Irving 
Allen. 

Pattern follows that of the Jo- 
seph H. Hazen-Hal Wallis relation- 
ship, which has proved very sue- 
cessful. It’s nothing new to the in- 





| dustry, being a natural division of 


labor, but the need for this type 
of partnership appears to be grow- 
ing and more such teams are seen 
likely in the future. 

Aside f.om current headaches in 
getting a worthwhile production 
and distribution deal, indies are 


ssseee 


ket for films requires close atten- 
tion all during the time that a 
picture is in release. By working 
with distribs, rather than just 


handing them a picture and letting 
them go ahead on their own, in- 
dies have found that they can milk 
considerable extra income out of 
their product. That's practically @ 
(Continued on page 18) 


PAAL SEEKS LAUGHTON, 
DIETRICH, VALLI BOYER 


London, Nov. 8. 

Alexander Paal, currently pro- 
ducing “A Tale of Five Cities” in 
London, has begur lining up his 
next production, “Goodbye, U.S.A.,” 
which will be an episodic story con- 
cerning twe men and two women 
who are deported from the U.S. 
Negotiations have been opened for 


Marlene Dietrich, Alida Valli, 
Charles Laughton and Charles 
Boyer to co-stal 

Story will deal with a German 
woman, an Italian femme, a Brit- 
isher and a Frenchman from the 


time they embark on the deporta- 
tion train in Frisco until they are 
assimilated once again in_ their 
“home” environments. Paal has 
scheduled start of production of 
“Goodbye U.S.A.” for February, 
1950. He returns to Hollywood 
from London in December. 


| Autry Buys “Mule Train’ 
As Sub Tag for ‘Hills’ 


Hollywood, Nov. 8. 

| Gene Autry has purchased the 
rights to “Mule Train” from the 
Disney Music Co. for $20,000. 
Song’s title will be the tag of 
Autry’s next picture, now called 
“Beyond the Purple Hills.” Picture 
is being gunned for January re- 
lease, while it is figured the song 
will still be hot. 

Vaughn Monroe has warbled the 
number in his first oater, “Singing 
Guas,” for Republic and his film 
is also being rushed towards re- 
lease to take advantage of the 
song's popularity. When he finishes 
“Mule Train” Autry will launch a 
junket of 67 one-night stands, 
starting Jan. 14 in Oklahoma City. 








| Rane Schine House 


Watertown, N. Y., Nov. 8. 


Federal Judge John Knight, 
who handed down the anti-trust 
decision in the Government suit 
against the Schine chain, has con- 
firmed the first order for the sale 
of a Schine theatre following the 
divestiture consent decree. Palace 
theatre here, and the eight-story 
office building in which it is 
housed, has been sold to Gerald 
Frankel of Chicago. Judge Knight 
must approve all deals under the 
decree. 

Theatre has already been leased 
by Frankel to Richmore Amuse- 
ment Enterprise, outfit headed by 
Richard Morgan, former Para- 
mount h.o. legalite. Morgan takes 
‘ever next month. 
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Terrif Heat, H.0.s Bop L.A.; ‘Tokyo 
Torrid $40,000; ‘Jolson’ Hep 286, 3d: 
Ribbon’ Hot dab, 2d; ‘Pinky’ 356, 3d 





Los Angeles, Nov. 8. 

Multitude of holdovers and an) 
extreme hot spell most of week are | 
keeping grosses on the mild side | 
currently. However, “Tokyo Joe” 
is bright firstrun opener with very 
good $40,000 on initial frame, two 
theatres 

Combo of “Dalton Cang 
“Deputy Marshal” is light $19,000 
in four small-seaters. Reissue of 
“True Glory” and “Burma Victory” 
is getting no place with minor $13.,- 
500 in five sites. Second-run of 
“Rusty's Birthday” is being helped 
by vaude to okay $19,000 at Or- 
pheum. 

Second week of “Wore Yellow) 
Ribbon” is holding up at $25,000) 
for, three spots. “Jolson Sings 
Again” is particularly strong among 
hoidovers with hot $28,000 in two! 
houses, third week, and stays a 
fourth. “Pinky” is pleasing $35,- 
000 in four locations, third round. 

Estimates for This Week 


Beverly Hills, Downtown, Ha- 
waii, Hollywood Music Hails (Prin- 
Cor) ‘834; 902; 1,106; 512; 55-$1)— 
“Deputy Marshal” iIndie) and 
“Dalton Gang” (Indie). Light $19,- 
000. Last week, “Ichabod” (RKO) 
and “Strange Gambie” \(UA) ‘(3d 
wk-4 days). $9,300. 

Chinese, Loew's State, Loyola, 
Uptown ‘(FWC) (2,048; 2,404; 1,248; 


anda 
snare 


1.719: 60-$1)—“Pinky” (20th) (3d 
wk). Pleasing $35,000. Last week, 
$43.500 

Downtown, Hollywood, Wiltern 


(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Wore Yellow Ribbon” (RKO) (2d 
wk). Nice $25,000 or over. Last 
week, sock $42,000. 

Egyptian, Los Angeles, Wilshire 
(FWC) (1.538; 2,096:  60-$1)— 
“Scene of Crime” (M-G) and “Bor- 
der Incident” (M-G) (2d wk). Mild 
$23,000. Last week, mild $32.400. 

Pantages, Hillstreet (RKO) (2,- 
812: 2.890; 60-$1.10)—“‘Jolson Sings 
Again” (Col) (3d wk). Hot $28,000. 
Last week, $34,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 50-$1) 
—“Tokyo Joe” ‘Col) and “Feudin’ 
Rhythm” (Col) ‘LA only). Stout 
$40,000. Last week, “Irma” (Par) 
and “Rim Canyon” (Col) ‘(LA only) 
(3d wk), $17,300. 

United Artists, Ritz, Studio City, 


WVoeue (‘UA-FWC) (2,100; 1,370; 
880: 885: 60-$1) — “Abandoned” 
(U) and “Mysterious Desperado” 


Only $6,500 in 4 


(RKO) (2d wk). 
slim $18,200 in 


days. Last week, 
5 iheatres. 
Million Dollar, El Rey, Iris, Bel- 


mont, Culver ‘(D'town-FWC) 
(2.093: 861; 828; 1,532; 1.145; 60- 
$1\—True Giory” (Indie) and 


“Burma Victory” (Indie) (reissues). 
Small $13,500. Last week, “Ani- 
mal Crackers” (Par) and “Duck 
Soup” (Par) (reissues) (2d wk-4 
davs), $4,900. 


Orpheum ‘D’town) (2,210; 50-95) | 


—*Rusty’s Birthday” (Col) (2d 
run! with vaude headed by Lib- 
erace, Wally Brown. Okay $19,000. 
Last .week, featurettes and shorts, 
with vaude headed by Pinky Lee, 
$20.900. 

Carthay Circle (F WC) (1.518; 85- 
$1.50'\—“Heiress” (Par) (3d wk). 
Steady $11,000. Last week, $11,- 
200 

Fine Arts ‘FWC) $1.20- 
$2.40)—“Red Shoes” (45th 
wk) Climbing to $4,000. 
Last week, $2,700. 

Four Star ‘UA-FWC) (900; 90- 
4 20\—"‘Hamlet” (U) (4th whki. 

own to $3,000. Last week, $3,200. 


Indpls. Better; ‘Ribbon’ 
Topper. Sturdy $13,000 


Indianapolis, Nov. 8. 
First run biz here this stanza is 
better all around than it has been 
for several weeks. “She Wore 
Yellow Ribbon” is sturdy at Indi- 
ana to lead the pack. “Story of 
Seabiscuit” is nice at Circle. 
Estimates for This Week 
Circle ‘(Gamble-Dolle) (2,800; 44- 
65)\—"‘Seabiscuit” (WB) and “Sky 
Liner” ‘Indie). Nice $11,000. Last 
week, “Under Capricorn” (WB), 


tepid $9,000. 

Indiana ‘G-D) (3,300; 44-65)— 
“Wore Yellow Ribbon” (RKO). 
Sturdy $13,000. Last week, “Friend 
Irma” |Par) and “Stagecoach Kid” 
(RKO), $15,000. 

Loew's ‘Loew’'s) (2,427: 55-90)— 
“Jolson Sings Again” (Col) (3d wk). 
Oke $7,500 in 5 days, for great 

42.000 total in 19-day run. 

Lyrie ‘(G-D) (1,600; 55-85)— 
“Roughstod” (RKO) with Ted 
Mack unit onstage. Modest $11,- 
000. Last week, “Will James’ 
~ +f (20th), slow $5,000 at 44-65c 
scaie. 


679: 
(EL) 
fine 





Broadway Grosses 


Estimated Total Gross 
This Week $516,500 
(Besed on 17 theatres) 
Tast Vear $7 02.500 
(Based on 16 theatres.) 


Ribbon’ Great 
$16,500 in Balto 


Baltimore, Nov. 8. 

Best action here this week is 
being recorded by “Wore Yellow 
Ribbon” smash at the Town. 
“Strange Bargain,” coupled to 
stage layout headed by Jerry Co- 
lonna, Jan August and Eileen Bar- 
ton at combo Hippodrome also is 
nice. Rest of downtown list is in 
fairish groove. 

Estimates for This Week 

Century ‘Loew’'s-UA) (3,000; 20- 

60)—"‘Jonnny Eager’ ‘(M-G) (reis- 














sue). Drawing fairish response at 
$8,000. Last week, “Red Light” 
(UA), $9,200. 


Hippodrome ‘Rappaport) (2,240; 
20-80)—“Strange Bargain” (RKO) 
plus fullsome stage layout headed 
by Jerry Colonna, Jan August and 
Eileen Barton. Stageshow helping 
to nice $16,000. Last week, “Holi- 
day in Havana” ‘Col) with stage- 
show headed by Penny Singleton, 
$12,900. 

Keith’s (Schanberger) (2,460; 20- 
60)—"‘Red, Hot and Blue” (Par). 
Opens tomorrow (‘Wed.) after 
“Abandoned” ‘U), bit mild, $7,800. 


Mayfair ‘Hicks) (980; 20-65)— 
“Fighting Man of Plains” (20th). 
Starts tomorrow (‘(Wed.) after 


“Great Dan Patch” (UA) faltered 
in stretch to get only $4,800. 

New ‘Mechanic) ‘1,800; 20-60)— 
“Everybody Does It” (20th) (2d 
wk). Good $8,000 following fine 
$11,400 opener. 

Stanley (WB) (3.280: 25-75)— 
“Seabiscuit” (WB). Not much of 
a run at mild $10,000. Last week, 
“Beyond Forest” (WB) (2d _ wk), 
$7.400. 

Town (Rappaport) (1,500; 35-65) 
—‘“Wore Yellow Ribbon” (RKO) 
(2d wk). Starts second round to- 
morrow (Wed.) after smash opener 
at $16,500, to be rated best thing 
in town. 


‘Danube’ Swift $11,000, 
_ Wash.; ‘Everybody’ 166, 
‘Kiss ’-Lawford Wow 286 


Washington, Nov. 8. 

Midtown biz is on upbeat in cur- 
rent session after dipping sharply 
last week. Busiest spot in town is 
Loew's Capitol, where “Midnight 
Kiss” and Peter Lawford onstage 
has caught on with the bobby- 
soxers. “Red Danube” shapes 
solid at National while “Everybody 
Does It” at Palace looks lively. 
“Yellow Ribbon” still is doing well 
in second Keith week. 

Estimates for This Week 

Capitel (Loew's) (2.434: 44-85)— 
“Midnight Kiss” (M-G) plus Peter 
Lawford-Joey Adams combo on- 
stage. Torrid $28.000 for 6'2 days, 
and building daily. Shuts down 
Tuesday afternoon for “Battle- 
ground” (M-G) preem. Last week, 
“Thieves’ Highway” (20th) plus 
vaude, sorry $15,000, lowest since 


pre-war. 
(RKO) (1,939; 44-80)— 





Keith’s 
“Wore Yellow Ribbon” (RKO) (2d 
wk). Steady $11,000 after socko 
$17,500 last week. 

Palace ‘Loew’'s) (2.370; 44-74)— 
“Everybody Does It” (20th). Lively 
$16.000 but not up to level of hit 
film for this house. Last week. 
“Chicago Deadline” (Par), sad $12,- 
000. new low for last few years. 

Metropolitan (Warners) (1,163: 
50-98 '—“Jolson Sings Again” (Col) 
‘4th-iinal wk). Fading to okay $9,- 
000 Last week, fine $14,500, bet- 
ter than expected. 

National (Heiman) (1,600: 44- 
74'\—“Red Danube” (M-G). Solid 
$11,000, and well&bove house aver- 
age. Holds. Last week, “Devil in 
Flesh” (Indie) (7th wk), $3.500. 

Warner (WB) (2.164: 44-74)— 
“Beyond Forest” (WB) (2d wk). So- 
80 $8,000 in final five days. Last 
week, nice $15,000. 

Trans-Lux (T-L) (654: 44-80)— 
“Fallen Idol” (SRO) ‘5th wk). 
Okay $5,000 after $5,500 last week. 

‘ Stays on, 





i 
| 
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‘Kentuckian’ Lively 166, 
Cleve.; ‘Seabiscuit’ 146 


Cleveland, Nov. 8. 

Although winter season hasn't 
yet gone into high gear, film takes 
are gradually warming up. Strong 
vaude unit skedded for Palace is 
pushing “Strange Bargain’ to 
strong total and week's top biz 
“Jolson Sings Again” on second 
lap at Esquire looks hot enough 
to give firstrunners rough sledding. 
“Seabiscuit” at Hipp and “Fighting 
Kentuckian” at State are both pull- 
ing nicely. 

Estimates for This Week 





-—— - 


Allen ‘Warners) ‘2,000; 55-70)— | 
“Abandoned” (‘U). Ordinary $9,- | 
500. Last week, “Tiappea” (EL), 
$10,000. 

Esquire ‘Community) (704; 60- 
$1)—“Jolson Sings Again” ‘Col) 


(2d wk). Sizzling $14,000 follow- 
ing $18,000 last week. 

Hipp (Warners) (3,700; 55-70)— 
“Seabiscuit” (WB). Satisfying $14.,- | 
Last week, “Tokyo Joe” (Col), 


000. 
$12,000. 
Palace (RKO) 


(3,300; 60-90)— 
“Strange Bargain’ (RKO) plus new | 
RKO vaude bill, with Pat Henning | 
and Charles Slim Timblin. Husky 
$25,000. Last week, “Fighting 
Man of Plains” (20th), $12,000. 


State ‘(Loew’s) (3,450; 55-70)— 
‘fighting Kentuckian” (Rep). Trim 
$16,000. Last week, “Chicago 


Deadline” (Par), ditto. 

Stillman ‘Loew's ‘2.700; 55-70)— 
“Gal Who Took West” (U). Mod- 
erate $5,000. Last week, “Song of | 
Surrender” (Par), same. 


St. Louis Topped 
By ‘Ribbon’ $15,000 


St. Louis, Nov. 8. 


Bo: office take is slightly better 
than last week, with two stage- 
shows in midtown sector. Besides 
usual vaude at the Fox with “Easy 
Living,” Loew’s is racking up a 
sock session with gang of Holly- 
wood stars in action plus “Border 
Incident.” Outstanding  straight- 
filmer is “She Wore Yellow Rib- 
bon,” solid at the St. Louis. 


Estimates for This Week 


Ambassador (F&M) ‘3.000; 50-75) 
—“Father Was Fullback” (20th) 
and “Grant Takes Richmond” (Col) 
‘m.o.). Down to $9,000. Last week, 
“Sword in Desert” (U) and “Fight- 
ing Kentuckian” ‘Rep), mild $8,- | 
500. 

Fox (F&M) (5.000; 50-75)—‘“Easy 
Living” (RKO) and vaude. Pass- 
able $18,000. Last week, “Grant 
Takes Richmond” ‘Col) and vaude, 
$17,500. 

Loew's ‘Loew) (3,172; 50-75)— 
“Border Incident” ‘M-G) and stage- 
show. Sock $25,000. Last week, 
“Tokyo Joe” (Col) and “Leather 
Gloves” (Col), $13,000. 


Missouri (F&M) (3.500; 50-75)— 





“Seabiscuit” (WB) and “Lovable 
Cheat” (FC). Nice $13,000. Last 
week, “Father Fullback” (20th) 


and “Thieves’ Highway” (20th), 
$11,500.> 

St. Louis (F&M) (4.000; 50-75)— | 
“Wore Yellow Ribbon” (RKO) and | 
“Follow Me Quietly” (RKO). Solid | 
$15,000 or near. Last week, “Rope. 
of Sand” (Par) and “Own True 
Love” (Par), $9,500. 


‘Stable’ Sweet $18,000, 
Mont’l; ‘Roseanna’ 146 


Montreal, Nov. 8. 


New entries in most theatres 
are sparking returns here this ses- 
sion with help from bad weather. 
“Come to Stable.” shapes tops 
with solid week at Loew's. ‘“‘Rose- 





anna McCoy” also is trim at 
Capitol. 
Estimates for This Week 

Loew's (‘C.T.) (2,855: 40-65)— 
“Stable” (20th). Sweet $18,000. 
Last week, “Summertime” (M-G) 
(2d wk), $15,000. 

Capitol ‘C.T.) (2.412: 34-60)— 


“Roseanna McCoy” (RKO). Trim 
$14,000. Last week, “Father Full- 
back” (20th), $10.000. 

Palace ‘C.T.) (2,625: 34-60) — 
“Spring in Park Lane” (Indie). 
Oke $12,000. Last week, “Red, Hot 
and Blue” (Par), big $16,000. 
__Prineess (C.T.) (2,131; 34-60) — 
“Thieves’ Highway” (20th). Sock 
$13,000. Last week. “Big Stea!” 
RKO) (2d wk), $6,000. 

Imperial ‘(C.T.) (1,839: 26-45) — 
“Iitegal_ Entry” (U) and “Judge 
Steps Out” (U). Nice $10,000. 
Last week, “Gal Who Took West” 
(U) and “Make Mine Laughs” (U), 
same. . 

Orpheum (C.T.) (1,040; 34-60)— 
“My Gal Sal” (20th) and “Man 
About House” (20th) (reissues). 
Okay $5,000. Last week. “Home 
of Brave” (UA) (4th wk), $6,000, | 


Hub Limps But Doll’ Neat $24,000: 
-. Everybody’ 236, ‘Seabiscuit’ $18,500 





Key City Cresees 


Estimated Total Gross 
This Week ..... $2,605,000 
(Based on 25 cities, 211 
theatres, chiefly first runs. in 





cluding NY. 
Total Gross Same Week 
Last Year $2,910,000 


(Bused on 23 cities and 219 
theatres. 














Philly Falters: 
Bogart $25,000 


Philadelphia, Nov. 8. 

Film biz continued in the dol- 
drums here, with the steel and coal 
strike held generally responsible. 
Saturday was virtually the only 
day when turnstiles were hum- 
ming. “Tokyo Joe” garnered the 
biggest gross on its Stanley break- 
in. “Everybody Does It’ was a 
disappointment in its Fox debut. 
“Red Danube” is nice in second 
Goldman week. 


Estimates for This Week 


Aldine ‘WB) (1,303: 60-$1.25)— 
“Jolson Sings Again” ‘Col) (6th 
wk). Nice $14,500. Last week, 
$15,300. 


Boyd (WB) (2.360: 50-99)—“Lost 
Boundaries” (FC) (3d wk). , Fair 
$14,000. Last week, neat $18,500. 

Earle (WB) (2,700: 50-99)—“Brim- 
stone” (Rep) and “Grand Ole 
Opry” onstage. Okay $23,000. Last 
week, “Stampede” (Mono) plus 
“High Button Shoes” unit, $20,000. 

Fox (20th) (2,250; 50-99)— 
“Everybody Does It” (20th). Not 
up to hopes but nice $21,000. Last 


week. “Father Fullback” (20th), 
$12,000. 
Goldman (Goldman) (1.200: 50- 


99\—“‘Red Danube” (M-G) (2d wk). 
Nice $13,000 after hefty $18,000 
opener. 

Kariton (Goldman) (1,000: 50-99) 
— “Doctor and Girl” (M-G) (2d wk). 
Down to $6,000 after mild $7,500 
first visit. 

Mastbaum ‘WB) (4.360: 50-99)— 
“Beyond Forest” (WB) (2d wk-1l 
days). Oke $20,000 after $27.500 
opener. “Seabiscuit” (WB) opens 
today ‘Tues.). 

Stanley (WB) (2,950: 50-99)— 
“Tokyo Joe” (Col). Town's leader 
at fine $25,000 for Bogart pic. Last 
week, “She Wore Yellow Ribbon” 
(3d wk), solid $15,000. 

Stanton (WB) (1,475: 50-99)— 
“Reckless Moment” (Col). Mild 
$8,500. Last week, “Soft Touch” 
(Col), $9,500. 

Trans-Lux (T-L) 

“Blanche Fury” (EL). Fine $6,500. 
Last week. “Spring in Park Lane” 
(EL) (2d wk), $5,000. 


‘Ribbon’ Smash $20,000, 
Denver; ‘Jolson’ Wham 
41G Playing 4 Spots 


Denver, Nov. 8. 

“Jolson Sings Again” is packing 
four theatres here this week with 
$1 top at all houses. It is proving 
big enough to hold in two spots 
and meve to another for second 
week. “Wore Yellow Ribbon” is 
filling Orpheum at regular scale 
for smash session. It also holds. 
“Red Danube” is showing enough 
in second stanza to land third 
round at Broadway. 

Estimates for This Week 

Aladdin (Fox) (1,400; 74-$1)— 
“Jolson Sings Again” (Col), day- 
date with Denver, Esquire, Web- 
ber. Smash $8,000. st week, 
“Soft Touch” (Col) and “Barbary 
Pirate” (Col), fine $4,000. . 

Broadway ‘Wolfberg) (1,500: 35- 
74\—"“Red Danube” (M-G) and 
“High Fury” (UA) (2d wk). Good 
$6,000, and holds again. Last week, 
nice $8,500. 

Denham (‘Cockrill) (1,750; 35-74) 
—“Song of Surrender” (Par). Dull 
$7,000 or near. Last week, “Rope 
of Sand” (Par) (3d wk) and “Trail 
Yukon” (Mono), $10,000. 

Denver (Fox) 
“Jolson Sings Again” (Col), also 
Aladdin, Esquire, Webber. Smash 
$23,000, and holding. Last week, 
“Beyond Forest” (WB) and “Sky 
Dragon” (Mono), fine $16,000. 

Esquire (Fox) (742; 74-$1) — 
“Jolson Sings Again” (Col), also 
Aladdin, Denever, Webber. Big 





$5,000. Last week, “Beyond Forest 
(WB) and “Sky Dragon” (Mono), 
good $3,000. 
Orpheum (RKO) (2,600: 35-74)— 
“Wore Yellow Ribbon” (RKO) and 
“Follow Me Quietly” (RKO). Sock- 
(Continued on page 16) 


(500; 50-99)— 


(2,525; 74-$1)— | 


Boston, Nov. 8. 
| General downward trend in biz 
is being felt around town this 
| stanza, with new product at first. 
|runs not too strong. “Beautiful 
| Doll” at Memorial and “Everybody 
Does It” at Met shape best. with 
|“Abandoned” and vaude at Boston 
about average. “Story of Seabis. 
cuit” at Paramount and Fenway 
looms only fair. 
Estimates for This Week 

Astor (Jaycox) (1,200: 50-95)— 
“Pinky” (20th) (5th wk). Hoiding 
up fairly well at $9,500 after okay 
$10,500 last week. 


Beston (RKO) (3.200: 55-85) 
“Abandoned” (U) plus vaude. Ay- 
erage $21,000. Last week, “Gal 


Who Took West” (U) with vaude, 
$20,000. 

Fenway (NET) (1,373: 40-85) — 
“Story of Seabiscuit” (WB) and 
, “Song of Surrender” (Par). Good 
'$6.500. Last week, “Without Hon- 
or” (UA) and “Black Midnight” 
(Mono), $7,000. 


| Memorial (RKO) (3,500: 40-85) 
—‘“Beautiful Doll” (20th). Neat 
$24,000. Last week, “Christopher 


Columbus” (U), tepid $13,000 in 
6 days. 
Metropolitan (NET) (4.376: 40- 


85)—"“Everybody Does It” (20th) 
and “Deputy Marshal” (SG). Fair- 


ly good $23,000 expected. Last 
week, “Under Capricorn” ‘WB) 
and “Angels in Disguise’ : wiono), 
$20,000. 

Orpheum (Loew) (3,000; 55- 
$1.20)\—“Jolson Sings Again” (Col) 


‘3d wk). Off to $12,000 but stil 
solid. Last week, big $21,000. 

Paramount (NET) (1,700; 40-85) 
—‘Story of Seabiscuit” (WB) and 
“Song of Surrender” (Par). Fair 
$12,000. Last week, “Without 
Honor” (UA) and “Black Midnight” 
(Mono), nifty $16,000. 

State (Loew) (3,500; 40-85)— 
“Grant Takes Richmond” (Col) and 
“Border Incident” (‘(M-G). Mild 
$12,000. Last week, “Jolson Sings 
Again” (Col) (2d wk), $13,000 at 
upped scale. 


‘Biscuit’ Cincy Winner, 
$14,000; ‘Light’ Fairish 
| 106, ‘Stampede’ Oke 86 


Cincinnati, Nov. 8. 

Sprightly “Story of Seabiscuit” 
is romping ahead here this week 
with “Red Light” doing second 
best. “Sword in Desert” looks 
only moderate. “Jolson Sings 
Again” is continuing sweetly on 
fifth round. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Story of Seabiscuit” (WR). Bright 
$14,000. Last week, “Tokyo Joe” 
(Col), average $12,000. 

Capitel (RKO) (2,000; 60-94)— 





“Jolson Sings Again” (Col) (5th 
wk). Sweet $7,500 in wake of 
/$9.500 fourth session. 

Grand (RKO) (1,400; 55-75)— 
“Stampede” (Mono). Okay $8,000. 
|Last week, “Red Danube” ‘M-G), 


sturdy $9,500. 
| Keith’s (City Inv.) (1.542; 55-75) 


—*Sword in Desert” ‘(U). Modest 
$7.000. Last week, “Once More, 
My Darling” (U), $7.500. 

Palace (RKO) (2.600; 55-75)— 


“Red Light” (UA). Fairish $10,000. 
Last week, “Everybody Does It 
(20th), $9,500. 


‘Pinky’ Rousing $25,000, 
Buff; ‘Ribbon’ Fat 206 
| Buffalo, Nov. 8. 
| Biggest thing in town this round 
is “Pinky,” packing the Buffalo 
and helping nearby houses. “R 
Hot and Blue” shapes nice at Par- 


amount. “Wore Yellow Ribbon” 
landed sock biz in 10 days at Cem 


tury. 
Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70)— 
“Pinky” (20th). Great $25,000 oF 
near. Last week, “Red Light 
(UA) and Dick Contino unit om 
stage, $28,000. 

Paramount (Par) (3,000; 40-70)— 
“Red, Hot and Blue” (Par) a” 
“Song of Surrender” (Par). Nice 
$15,500. Last week, “Beyond For- 
est” (WB) and “Treasure Monte 
Cristo” (Indie), $17,000. 7 

Center (Par) (2,100; 40-70)— 
“Friend Irma” (Par) (2d wk). Dow® 
to $8,500 after big $15,000 in first. 
| Lafayette (Basil) (3,000; 40-90)— 
“Jolson Sings Again” (Col) (3d wk). 
Still strong with $9,000. Last week, 

big $14,000. 

Century (20th Cent.) (3.000; 40 
_70)—“Mourning Becomes Electra 
(RKO) and “The Pear!” (RKO). 
Only $6,000 in 4 days. Last week, 
“Wore Yellow Ribbon” (RKO) 4® 
| “Jackpot Jitters” (Mono) (10 days), 
sock 000. 
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Chi’s New Pix Bog Down But ‘Gal West’ | ‘Sword’ Fairly Good At 
Robust $16,000; ‘Chicago’-Holm Nice 
486, Ribbon’ Rousing 146, Both 2d 


Chicago, Nov. 8. 

Film biz is taking a slight nose- 
dive along with other facets of en- 
tertainment here. with strikes and 
cold weather getting the blame. Of 
five new entries, “Abandoned” at 
Palace looks largest but just good 
st $17,000. “Gal Who Took West,” 
at smaller Roosevelt. is compara- 
tively stronger at $16,000. Rialto’s 


“Recause of Eve” shapes okay $9.- | 


Tops among holdovers is Celeste 


Holm or the stage and “Chicago | 


Deadline” at Chicage, with nice 
$48.000 in second frame. Oriental’s 
third stanza of “Tokyo Joe” and 
Desi Arnaz p.a.. is looking for $30.- 


000. Also bie in second session is 
Grand’s “Wore Vellow Ribbon” 
with £14990. Initial holdover 


week of “Evervbodv Does Tt” at 
State-'.2ke looks mild $12.000. 
Estimates for This Week 
Chicago (B&K) (3.900: 50-98)— 
“Chiergo YWeadline”’ (Par) and 
Celeste "Wo'm onstage (2d wk). 
Nice %48.000. Last week, fat 


$53 000 
Garrick (R&K) (900: 50-98)— 
(Par) and 


“Anima! Crackers” 

“Dnek Soun” (Par) (reissues). Trim 
$7.500. ¥-sst week. “Savage Sulen- 
dor” ‘RKO) and “Dynamite” (Par), 
$7.800. 

Grand (RKO) (1,500: 50-98)— 
“Wore Vellow Ribbon” (RKO) (°d 
wk). Sweet $14,000. Last week, 
sock $16.600 

Oriental (FEssaness) (3,400: 50-98) 
—“Tokvo Joe” (Col) with Desi 
Arnaz p.a. (2d wk). Fine $30,000 
Last week. £36.000. 

Palace (RKO) (2.500; 50-98)— 
“Abandoned” (U) and “Rrety’s 
Birthdav” (Col). Okav $17.900. 
Last week. “Live By Night” (RKO) 
and “Blondie Hits Jackpot” (Col), 
okav $14.000 


Rialto (™die) (1.700; 50-98)— 
“Recause of Eve” (Indie). Oke $9.- 
000. T.ast week. “Gorilla” (20th) 


and “Kentyekvw Moonshine” (20th) 
(reissues). 87 200. 

Roocevelt (R&-K) (1.500: 50-98)— 
“Gal Who Took West” (U). Robust 
$16,000. Last week, “Trapped” 
(FI.) and “Nown Memory Lane” 
(ElL.). $13.000 

Selwyr (Shuhert) (1,000: $1.90- 
$2.40\—“‘Red Shoes” (EL) (48th 
wk). Down to $5,500. Last week, 
oke $6.000. 

State-I.ake (B&K) (2,700: 50-98) 
—"Evervbody Does It” (20th) (2d 
wk). Mild $12,000. Last week, 
$13.000. 

United Artists (B&Ki (1.700; 50- 
98\—“Come to Stable” (20th) (4th 
wk). Okav $12,000 or less. 
week, $13,509. 

Woods (Essaness) (1,073: 98- 
$1.25)—“Jolson Sings Again” (Col) 
=~ —_. Hot $16,000. Last week, 


World (Indie) (587; 80)\—“Loves, 
Life of Napoleon” (Indie). Fine 
$3,400. Last week, “Symphonie 
Pastorale” (Indie) (6th wk), $3,000. 


‘OLSON’ LUSTY 266, 
PROV ; ‘EVERYBODY’ 176 


Providence, Nov. 8. 
“Jolson Sings Again” is the 
topper this week at Metropolitan. 
Other stands also are riding fairly 
comfortably. Majestic looks nifty 
with “Everybody Does It.” Strand 
. fairly good with “Chicago Dead- 
ne 


Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“Christopher Columbus” (U) and 
Mysterious Desperado" (RKO). 
Not exciting $10! Last week, 
“Ichabod” (RKO) and “Strange 

Bargain” (RKO), nice $14,000. 
Fay’s (Fay) (1,400; 44-65)—“Joe 
Palooka in Counterpunch” (Mono) 
and vaude on stage. Lively $8,000. 
t week, “His Girl Friday” 
(Indie) (reissue) and Johnny 
wns heading stageshow, neat 


aqMaiestic (Fay) (2,200; 44-65)— 
Everybody Does It” (20th) and 
Grand Canyon” (Rep). Very nice 
$17,000. Last week, “Under Cap- 
ricorn” (WB), smart $16,000. 
Metropolitan (Snider) (3,100; 60- 
85)—“Jolson Sings Again” (Col). 
Upped scale and Jolson pulling 
ouse up by boot straps for strong 
Winns + hy “Red Light” 
an = ac ih] 
weak $5,500 pot Jitters” (Mono), 
State (Loew) (3,200; 44-65)— 
~ooctor and Girl” (M-G) and 
Rusty's Birthday” (Col). Average 
lon 5S . “Tokyo Joe” 
an ay ” 
$17,500 azan” (Col), hep 
Strand 4Silverman) (2,200; 44 
- '—-“Chicago Deadline” (Par). 
Fairly good $12,500. Last week, 
Grant Takes Richmond”( Col) and 
Barbary Pirate” (Col), $10,006. 








| 


|m.o. to Brown. 


Last 


Estimates Are Net 
Film gross estimates as re- 

ported herewith from the yari- 
ous key cities, are net, ie., 
without the 20° tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
_— the U. S. amusement 
ax 


Seabiscuit’ Fast 
$10,000 in L’ville 


Louisville, Nov. 8 

Couple strong newcomers, 
plus stout holdever of “Joison 
Sings Again,” all are adding up 
to sturdy biz this week here. While 
the same economic conditions are 
prevalent locally as in other sec- 
tions, department sales are up to 
last year here and boxoffice take 
also is holding. “Chicago Dead- 
line,” is landing the most coin at 
Rialto but strongest newcomer is 
“Seabiscuit” at Mary Anderson 
with rousing round. 

Estimates for This Week 

Mary Anderson (People’s) (1,- 
400; 45-65) — “Seabiscuit” (WB). 
Right down alley for many gee- 








of 


gee fans here, solid $10,000. Last | 


week, “Beyond Forest” (WB) (2d 
wk), brisk $6,000. " 

Rialto (Fourth Avenue) (3,000; 
45-65)—““Chicago Deadline” (Par) 
and “Counter- Punch” (Mono). 
Sturdy $15,000. Last week, “Male 
War Bride” (20th), $16,000 and 


State (Loew’s) 
“Jolson Sings Again” (Col) (2d 
wk). Some dropoff but still healthy 
at $17,000. Last week, torrid 
$25,000 

Strand (FA) (1,000; 45-65)— 
“Slattery’s Hurricane” (20th) and 
“Arson, Inc.”” (Mono). Good enough 
$5,000. Last week, “Pride of 
Yankees” (RKO) and “Tall in Sad- 
die” (RKO) (reissues), hot $7,000. 


Heat Wilts Frisco Biz; 
‘Night’ 15G, ‘Kiss’ OK 176, 
‘Jolson’ Sock $27,000, 2d 


San Francisco, Nov. 8. 
New pictures are not doing much 





this week, with “Jolson Sings 
Again” taking play away from 
newcomers. Summer — tempera- 


tures and generally offish condi- 
tions are taking a toll generally. 
“Live By Night” is just fair at 
Golden Gate while “Midnight Kiss” 
is passably okay at Warfield. “Red, 
Hot and Blue” is disappointing at 
Paramount. “Jolson” still is sock 
in second stanza at United Artists. 
Estimates for This Week 

Golden Gate (RKO) (2.844: 60- 
85)—“Live By Night” (RKO) and 
“Stagecoach Kid” (RKO). Fair 
$15,000 or near. Last week, “Icha- 


bod” (RKO) and “Strange Bar- 
gain” (RKO), $14,000. 
Fox (FWC) (4,651; 60-95) — 


“Pinky” (20th) and “Deputy Mar- 
shal” (SG) (2d wk). Oke $14,500. 
Last week, $27,500. 

Warfield (FWC) (2,656; 60 85)— 
“Midnight Kiss” (M-G) and “Black 
Midnight” (Mono). Okay $17,000. 
Last week, “Thieves’ Highway” 


(20th) and “Kid Cleveland” (Rep), | 


$14,500. 

Paramount (Par) (2,646; 60-85)— 
“Red Hot and Blue” (Par) and 
| “Dalton Gang” (Indie). Disappoint- 
ing at fairish $16,000. Last week, 
“Song of Surrender” (Par) and 
“Secret Garden” (M-G), $17,000. 

St. Francis (Par) (1,400; 60-85)— 
“Under Capricorn” (WB) (3d wk). 
Down to $8,000. Last week, good 
$12,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“Sword in Desert” (U) and 
“Rusty's Birthday” (Col). Colorless 
$10,000. Last week, “Tokyo Joe” 
(Col) and “Holiday in Havana” 
(Col) (2d wk), good $9,500. 
| United Artists (No. Coast) (1,207; 
 §5-85)—"“Jolson Sings Again” (Col) 
(2d wk). Boff $27,000. Last week, 


terrific $28,000. 
(Roemer) (400; 65-85)— 
(6th wk). Fine 


ay 
| “Quartet” (EL) 
700. Last week, $3,400. 
(Roesner) (400; 65-85)— 
(6th wk). Good 


ea cin 
' “Quartet” (EL) 


1 $2,500. Last week, $2,900. 


(3,000; 45-65)— | 


1056, Port.; ‘Tokyo’ 126 


Portland, Ore., Nov. 8. 
“Jolson Sings Again” is still hot 
at Mayfair in second week. “Sword 
In Desert” looks good at Broadway 
while “Tokyo Joe” is solid at Par- 
j;amount and Oriental. “Beyond 
Forest” is disappointing. 


Estimates for This Week 


Broadway (Parker) (1.832; 50-85) 
|—‘Sword In Desert” (U?) and “Kid 


| Cleveland” (Rep). Good $10,500. 
|Last week, “Scene of Crime” 
(M-G) and “Flaming Fury” (Rep), 
$9,000. 


Mayfair (Parker) (1.500: 65-$1.00) 
—‘Jolson Sings Again” (Col) (2d 
wk). Torrid $10,000. Last week, 
wow $16,000. 


Oriental (H-E) (2,000; 50-85) 
“Tokyo Joe” (Col) and “Big Fight” 
(Mono), day-date with Orpheum 


Solid $5,000. Last week. “Ichabod” 
(KKO) and “Bomba” (Mono), 
$4,000. 

Orpheum (H-E) (1,750; 50-85)— 
“Tokyo Joe” (Col) and “Big Fight” 
| (Mono), also Oriental. Fine $7,000. 
Last week, “Ichabod” (RKO) and 
“Bomba” (Mono), good $6,000. 

Paramount (H-E) (3,400; 50-85) 
—‘Beyond Forest” (WB) and 
“Strange Bargain” (Mono). So-so 
$8.000. Last week, “Fighting Man 
Plains” (Col) and “Lovable Cheat” 
(Mono), Fair 7,000. 

United Artists (Parker) (895; 50- 
85)—“‘Under Capricorn” (WB) (2d 
wk). Thin $3,000. Last week. $6.000 


Bargain -Vaude 


Tall $19,000, KC 


Kansas City, Nov. 8. 

Returns are average or better all 
along line, with the Missouri far 
|in front with Palace type vaude 
bill plus “Strange Bargain.” “Red 
| Danube” at Midland and “That's 
My Baby” at Fox Midwest three 
house combo shape nice. Sea- 
biscuit” is having moderate run at 
Paramount. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Big Cat” (EL) and “Roll 
Thunder Roll” (EL). Over average 
$4,000. Last week, “Cobra 





Woman” (FC) and “White Savage” 


(FC) (reissues), $3,500. 


Kimo (Dickinson) (550; 61-$1)—| 


“Quartet” (EL) (3d wk). Very nice 


$3,500. Last week, $4,000. 
Midland (Loew's) (3,500; 45-65) 

| —“*Red Danube” (M-G) and 

|“Blondie Hits Jackpot” (Col). 


| Pleasant $14,000. Last week, “Jol- 
' son Sings Again” (Col) (3d wk), oke 
$9,000 at 95c. top. 

Missouri (RKO) (2,650; 55-75)— 
(Continued on page 16) 
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- Kiss’ Slow 106, Rib 


Bway Still Slow: ‘ 


Good 736, Tokyo 


Chicago -Stafford - 
-Lena Horne-Skitch 


$60,000, 2d; ‘Jolson’ Loud 206, 12th 


Broadway firstrun business con- 
tinued to drift the forepart of the 
current session. However, the 
usual Election Day spurt yester- 
day (Tues.), plus a nice pickup 
Saturday-Sunday, is giving the 
present week a slightly improved 
tone. Managers of deluxers, too, 
view Armistice Day ‘il) and cooler 
weather as auguring continued im- 
provement at the boxoffice, especi- 
ally with the ending of several 
steel strikes likely 

There are only three important 
new bills this stanza, with Para- 
mount’s anniversary show shaping 
strongest. “Chicago Deadline” with 
Jo Stafford and Paul Weston band 
topping stageshow is giving the Par 
flagship a very good $73,000 or bet- 
ter. “Savage Splendor” looks big 
$9,000 or over at the Rialto. “Live 
By Night” is very slow $14,000 at 
Criterion and stays only one week. 

Palace is improved this frame, 
catching fine $20,000 with “Mary 
Ryan, Detective” and vaude, after 
hitting the lowest vaudfilm figure 
in previous week. 

“Tokyo Joe” with Lena Horne 
and Skitch Henderson band head- 
ing stageshow is holding to fairty 
stout $60,000 in second round at 
the Capitol. “Everybody Does It,” 
which never did catch on as ex- 

pected, despite uniformly enthusi- 
|astic reviews, is staying 10 days in 
second session at the Roxy and 
then calling it quits. With Ethel 
Waters topping stage layout, this 
comedy likely will hit $85,000 for 
expanded holdover week, not big. 

N. Y. firstruns will get the bene- 
fit of six new bills besides the 
usual Palace change before the end 
of this week. “Battleground” opens 
at Astor Armistice Day (Fri.) after 
a long and very profitable run with 
“Lost Boundaries.” Strand brings 
in “Seabiscuit” and “Laffz-A-Pop- 

in’” unit the same day. “Beauti- 
ul Doll” with Tony Martin top- 
ping stageshow tees off at Roxy 
‘also Friday. 

The Music Hall opens “Forsyte 
Woman” and new stageshow to- 
morrow (Thurs.) following five 
highly successful weeks of “Heir- 
ess.” 

“All King’s Men” comes into Vic- 
toria today (Wed.) after four desul- 
tory weeks with “Christopher Co- 
lumbus,” only the opener being 
stout. “That’s My Baby” goes into 
the Criterion tomorrow (Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘‘Lost@Boundaries” (FC) (19th- 
final wk). Down to near $6,000 or 
under after $7,000 in previous ses- 

sion. Just marking time _ until 


Strikes Hit Det.; Tokyo’ Good $26,000, 
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‘Pinky’ Paces Toronto, 
$13,500; ‘Living’ $12,000 


Toronto, Nov. 8. 


“Male War Bride” is still gar- 
nering town’s top coin and will 
hold for fifth week at Imperial. 
“Pinky” is leading newcomer at 2 
houses but other biz is mediocre. 


“Easy Living” looks okay at 
Odeon. 

Estimates for This Week 

| Capitel, Nortown, Shea’s (FP) 


(1,079, 959, 2.386; 40-70)\—‘Every- 
body Does It” (20th). Thin $11,- 
000. Last week, “Red, Hot and 
Blue” (Par’, $13,000. 

Downtown, Glendale, Scarboro, 
State (20th) (1,059, 955, 698, 694, 
35-60\—"‘My Gal Sal” (20th) and 
“Submarine Patrol” (20th) (re- 
issues). Drab $10,000. Last week, 
“Kid Cleveland” (Rep) and “Mass- 
acre River” (Mono’, $11,000. 

Eglinton, University (FP) 
(1,080, 1,556; 40-70) — “Pinky” 
(20th). Big $13,500. Last week, 
“Task Force” (WB), $12,000. 

Imperial (FP) (3,373; 40-70)— 
“Male War Bride” (20th) (4th wk). 
Great $14,000 after last week's 
$16,000. 

Loew’s ‘Loew) (2,096; 40-70) — 
“Midnight Kiss” (M-G) (2d wk). 
Fair $6,500 after last week's good 
$9,000. 

Odeon (Rank) (2,390; 35-$1.20:— 
““Easy Living” (RKO).  Satisfac- 
tory $12,000. Last week, “Chris- 
'topher Columbus” (EL) (2d wk), 
ditto. 

Uptewn (Loew) (2,743; 40-70) — 

“Wizard of Oz” (M-G) (reissue). 
Dull $5,500. Last week, “Great 
'Binner” (M-G), $6,500, 


Detroit, Nov. 

First effects of the steel and 
coal strikes are being felt at the 
boxoffice here this week. Biz is 
off but looking fairly good is 
“Tokyo Joe” at Michigan, one of 
few newcomers. “Yellow Ribbon,” 
at Palms, still is in chips though 
in second week. “Jolson Sings 
Again” is steady in fourth week at 
Madison. “Red Danube” looks 
very dull at Downtown. 

Estimates for This Week 
| Fox (Fox-Mich) (5,000; 70-95)— 
“Beautiful Doll” (20th) and “Sky- 
liner” (Indie) (2d wk). Thin $18,- 
000. Last week, $24,000. 

Michigan (United Detroit) 
(4,000; 70-95)—“Tokyo Joe’ (Col) 
and “Blondie Hits Jackpot” (Col). 
Good $26,000. Last week, “Task 
Force” (WB) and “Forgotten 
Women” (Mono) (2d wk), $14,000. 

Palms (UD) (2,900; 70-95'\—“Yel- 
low Ribbon” (RKO) and “Dan 
Patch” (UA) (2d wk). Still nice at 
$16,000. Last week, socko $24,000. 

United Artists (UD) (2,000; 70- 
95\—"Johnny Eager” (M-G) and 
“Rhythm Hits Ice” (M-G) (re- 
issues’). Okay $12,000. Last week, 
“Reckless Moment” (Col) and 
“Prison Warden” ‘Col), $13,000. 

Madison (UD) (1,800; 95-$1.20)— 
“Jolson Sings Again” (Col). 4th 
wk). Steady $12,000. Last week, 
great $17,000. 

Adams (Balaban) (1,700: 70-95) 
— “Midnight Kiss” ‘(M-G) and 
“Secret Garden” (M-G. Slow 
$10,000. Last week, “Madame 
Bovary” (M-G: (2d wk’, $7,000. 

Downtown ‘Balaban’ (2.900: 70- 
95'—"“Red Danube” ‘(M-G) and 
“Tale of Navajos” (M-G'). Drab 
$8,000 Last week, “Border In- 
cident” (M-G: and “Dalton Gang” 
i (Rep), $7,500. 


“Battleground” (M-G) opens Fri- 
day (11) after initial opening to- 
morrow (Thurs.) night. 

Bijou (‘City ine.) (589: $1.20- 
$2.40\—"‘Red Shoes” (EL) (55th 
wk). May hit big $12,000 this 
round, aided by extra matinee 
after $11,400 last week, over ex- 
pectancy Continues indef 

Capitol (Loew's) (4.820; 55-$1.50) 
—“Tokyo Joe” ‘Col) with Lena 
Horne, Skitch henderson orch top- 
ping stage bill (3d wk) Initial 
holdover session ended last night 
(Tues.) held up fairly well at 
$60,000, with boost from Election 
Day, after sock $81,000 first week. 
Initial stanza was biggest here in 
many weeks. “Wore Yellow Rib- 
bon” (RKO) is due in next as 
Thanksgiving picture, with “Red 
Danube” (M-G) figured to follow 
it. 

Criterion (Moss) (1,700; 50-$1.75) 
—"‘Live By Night” (RKO) First 
week ending today ‘Wed.) looks 
only mild $14,000 and stays only 
one week “Yes Sir, That's My 
Baby” (U) opens tomorrow 
(Thurs.) In ahead, “Abandoned 
Woman” (U), dim $11,000 in 8 
days 

Globe (Brandt) (1,500; 

“Johnny Eager” (M-G) (reissue) 
(2d wk). Holding very well with 
$15,000 or under after nice $17,060 
opener. 

Mayfair (Brandt) (1,736; 50- 
$1.20)\—“‘Dector and Girl” (M-G) 
(2d wk). Down to $14,000 after 
Okay $16,500. Holds third. “In- 
truder in Dust” (M-G) opens here 
Nov. 22. 

Palace (RKO) (1,700; 55-$1.20)— 
“Mary Ryan, Detective” (Col) and 
vaude. Nice $20,000 or near looms. 
Last week, “Barbary Pirate” (Col) 
with vaude, slow $17,000, new low 
here since present vaudfilm policy 
was launched. 

Paramount (Par) (3,664: 55- 
$1.50)—“Chicago Deadline” (Par) 
plus Jo Stafford, Paul Weston 
orch heading stageshow (2d wk). 
First week ended last night (Tues.) 
hit sturdy $73,000 or over, with 
election day crowds helping. In 
ahead, “Red, Hot and Blue” (Par) 
with Erskine Hawkins orch, Nellie 
Lutcher, others, onstage (2d wk), 
$50,000. 

Park Avenue (U) (583: $1.20- 
$2.40)—“‘Hamlet” (U) (59th wk). 
|For 58th session ended last Tues- 
| day (8) night was $7,000, with help 
from extra matinee, after $6,700 in 
previous round. Continues on. 

Radio City Music Hall (Rocke- 


50-$1.20) 


fellers! (5,945: 80-$2.40) — “Heir- 
ess” (Par) with stageshow (5th- 
final wk). Getting nice $116,000 


| after $115,000 last week, consider- 


ably below hopes. “Forsyte 
Woman” (M-G) opens tomorrow 
(Thurs.). 


| Rialto (Mage) (594; 44-98)—“Sav- 

age Splendor” (RKO) (2d_ wk). 
First week ended last night (Tues.) 
hit rousing $9,000. May not hold 
full second week, with “Fighting 
|Man of Plains” (20th) due in next. 
In ahead, “Back Street” (FC) and 
“Searlet Street” (FC) (reissues), 
dull $5,000 in 5 days. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—"Pinky” (20th) (6th wk). Shapes 
_to climb up to $24,000 or better this 
round after sturdy $23,000 last 
week, below hopes. Continues. 

Roxy (20th) (5,886; 860-$1.50)— 
“Everybody Does It” (20th) with 
| Ethel Waters, Mary Beth Hughes, 
| others, onstage (2d wk-10 ys). 
Holding 3 extra days past second 
round, with $85,000 likely, com- 
gegetvets better than modest $71,- 

opening frame. “Beautiful 
Doll” (20th) with Tony Martin 
5 stageshow opens Friday 


_ State (Loew's) (3,450; 50-$1.80)— 
|“Jolson” (Col) (13th wk). Pushing 
up to nearly $20,000, solid, on basis 
of Election trade after $18,000 for 
12th stanza. “Holiday Affair” 
(RKO) now set to open here Nov. 


23, with “Red Danube” (M-G) 
switched to Capitol. 
Strand (WB) (2,756; 55-$2)— 


“Beyond Forest” (WB) plus con- 
densed version of “Make Mine 
Manhattan” onstage (3d-final wk). 
Off to slight $30,000 or near after 

5,000 last week, very mild. “Sea- 
iscuit” (WB) and “Laffz-A-Pop- 
er, " unit onstage open Friday 
411). 

Sutton (R & B) (561i; 70-$1.20)— 
“Quartet” (EL) (33d wk). Down 
to $5,000 after $5,400 for 3ist 
round. “Fallen Idol” (SRO) opens 
next Tuesday (15) after benefit 
preem Nov. 14 

Victoria ‘City Inv.) (1,060; 95- 
$1.50)\—“All King’s Men” (Col). 
Opens today ‘Wed.). Last week, 
*“Christopher Columbus” ‘U) (4th 
wk-6 days), fell to dim $6,500 after 
' $10,000 for third round, 
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“HERE’S VIC MATURE 

as the aspiring pro- 

ducer who produces ’ 
terrific reactions in 
girls like me.’ 


i 

! 

—, i 
: 





















“HERE'S ME, THE IMPULSIVE TYPE 
wielding that ancient weapon -of 
warfare, the custard pie.” 


*“‘HERE’'S FRANK 
LOESSER, com- 
pa of my ;ed- 

ot songs, whose 


acting Show- 
men’s T. R. calls 
‘Wonderful’! 


“HERE'S ‘STAND- OUT SONG’ 

‘says Variety reviewing “That’s 
Loyalty.’ ‘Now That I Need 
You’ is another.”’ 


Gi 
“HERE'S MY CRA 


DOWN ON GAN 
LAND that Jima 
Fidler called ‘bot 
bastic gymna stics’ 


“HERE'S SOMETHING TO GET 
MY TEETH INTO—more excite- 
ment than ‘Perils of Pauline’.” 
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TE WILLIAM DEMAREST - JUNE HAVOC. 


7 | Produced by ROBERT FELLOWS 
13 Directed by JOHN FARROW 
: i Screenplay by Hagar Wilde and John Farrow 


4 Story by Charles Lederer 
ty | ~ by No. | 1 Song Writer FRANK LOESSER 


























“HERE'S THE JIVE 
HAMLET NUMBER 
that made Motion 
Picture Daily say: 
‘It’s all for laughs’!” 


a THE ALL-OUT CLIMAX when Vic and I 
wreck a warehouse—with ‘pandemonium 
unlimited’ reports Film Bulletin.” 
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Dutch Import as Many Pix as Pre-War: 


Devaluation Means Less U.S. Films 





The Hague. 

Fewer American pictures will be 
imported to Holiand as a result of 
devaluation, according to general 
feeling here currently. Those in 
the inside look for new quota reg- 
ulations, with playing time changed 


to favor European product. Odd 
situation at present is that Hol- 
land is importing as mary films 
as pre-wal despite limitation on 
foreign Import Result is that 
neari\ distributors have mans 
pictures that are admittedly weak 
yet neither the authorities, Bio 
scoopbond nor the industry itself 
seem able to eliminate tl sur- 
pilus and concentrate on fewer, big- 
ge! pictures 

Since the Motion Picture Ex- 
port Assn. split up, such U. 5S. dis- 
tribution offices as existed before 
the war. like Metro. RKO, Warner 
and 20th-Fox, have started their 


own setups Universal gave most 
of its product to Nova Film but re- 


tained five films, to remain a li- 
censed company Co!umbia_re- 
leases through Europa Film while 
Republic has an oulet in Centra 
Films. Paramount distributes via 
Filmtrust 

U. S. distribs and European 
firms release more than 500 pic- 


tures here annuaiiy 
too many for the 350 theatres now 
operating in this country 
Exhibtors are at loss to explain 
recent patron tastes, since the 
more expensive pictures sometimes 
prove boxoffice duds while lesser 
product goes over well Exhibs 
also guessed wrong about German 
product They anticipated a re- 
vival of trade when these pictures 
were shown again, but the public 
has displayed an obvious aversion 
to ail that is German Although 
some German films started out well 
enough, most of them went into 
a nose-dive An exception § is 
“Mariande!,”’ which proved success- 
ful while the hit tune of the pic- 
ture was popular 


pai 
hiiis appears 


Govt. Subsidies, Local 
Slant, Cutting Quaiity 
Of Pix Abroad: Lopert 


Government subsidies which aid 
the producer in France and Italy 
combined with the fact that con- 
tinental filmmakers now appear to 
be slanting their product toward 
the European market, have brought 
about a shortage of quality pic- 
tures for American audiences, ac- 
cording to I. E. Lopert, head of 
Lopert Films, Inc. 

Back in New York after six 


months abroad, Lopert says he ac- | 


quired only one film, an Italian 
pic, “The Difficult Years,” which 
was directed by Luigi Zampa. Em- 
hasizing the scarcity of good pix, 

»ypert said “I have never seen 
such poor product.” 

While in !‘aiy Lopert produced 
“Women of Sabina,” which is 
scheduled for U. S. release about 
the end of December. Directed by 
Geza Radvanyi, the picture stars 
Simone Simon, Valentina Cortese 
and Francoise Rosay. Lopert re- 
vealed that he has other produc- 
tion plans and may turn out pix in 
the U. S. As for his former part- 
mer, Roberto Rossellini, Lopert 
said the latter has resumed filming 
“The Machine Which Kills Evil 
People.” 

Rossellini and Lopert each own 
60° of Anna International Corp. 
and “Machine” represents the final 
picture to be undertaken by that 
association. “Machine” was par- 
tially completed over a year ago, 
but was temporarily set aside 
when ingrid Bergman and “Strom- 
boli” interrupted its production. 
Among other Rossellini pix in 
which Anna International shares 
profits are “Germany, Year Zero” 
end “The Miracle.” 


Cossacks’ Europe Trek 


London, Nov. 1. 

Impresario S. A. Gorlinsky has 
signed the Don Cossacks in asso- 
ciation with Sol Hurok for a se- 
ries of concerts in Europe. They 
open at the Paiais Chaillot. Paris, 
for two concerts March 11-12, com- 
ing to England March 14 for a 
six weeks’ tour. 

Gorlinsky has also arranged for 
the International Ballet, headed by 
Mona Inglesby and cast of 100. to 
play a week at the Hallenstadion, 

urich, opening Jan. 17. 


ee 


Nov. 1. 


Madame Is Legitimate 


Tokyo, Oct. 25. 

Evidence that Madame Butterfly. 
heroine of the Puccini opera of thet 
name, actually lived in Nagasaki, 
has recently been brought to light 
by Kunisaburo Hirayama, head of 
the Nagasaki museum. Up to now 
controversy has prevailed in Japan 
and . it rit 
Mad 

According te 
heroine was 


elsewnere ther the 


ame was imaginary or real 

Hirayama, the opera 
a geisha named Tsuru 
Nakanishi who married a Japanese 
named Yamamura in Osaka. and 
later went to Nagasaki where she 
had her now famous romance with 
an English shipbuilding engineer 


named Graham She allegedly 
died in 1900 at the age of 48. The 
Nagasaki historian claims that 


three granddaughters of the famous 
geisha are living, one of them be- 
ing an American woman now em- 
ployed in MacArthur's headquar- 
ters. No proof has been offered, 
however, to substantiate this claim. 


Paris, London See 
TV Program Swa 


London, Nov. 1. 

First stage in international ex- 
change of TV programs has been 
concluded between England and 
France, following preliminary ne- 
gotiations conducted by Cecil Me- 
Givern, second in command at 
Alexandra Palace, and video chief. 
Norman Collins. Arrangements 
have been made fer a cross-chan- 
nel exchange of stars, programs 
and producers, and in the earlier 
stages the transfer will be on a 
live basis, with a flow of stars and 
shows between the two countries. 

At a later date, it is hoped to 
perfect a radio link between the 
video services of London and Paris 
to enable a transmission from 
Alexandra Palace to be seen simul- 
taneously on British and French 
home screens. There has already 
been some degree of cooperation 
between the two TV services. and 
in the past year or so, a number 
of French artists and shows have 
been featured on the British pro- 
gram. These included Josephine 
Baker, the Lido floor show. three 
leading ballet companies and a 
number of cabaret acts, who have 
oe booked into “Cafe Continen- 
=” 


So far this has been primarily a 
one-way traffic and there has been 
little reciprocation from 
French television studios, but it is 
now hoped that many prominent 
British names will soon be seen on 
the Parisian TV screens. 


RUGGLES, BARON SET UP 
PIX DOCUMENTARY UNIT 


Paris, Oct. 25. 

Wesley Ruggles, Hollywood di- 
rector, and Paul Baron, formerly 
in charge of music on the “This Is 
Paris” program, have formed a 
film company called Tele-Radio- 
Cine. Their headquarters are now 
at the Bedford on the Rue De 
L’Arcade. The first production is 
a series of six documentaries on 
the workings of the Marshali Plan 
in Europe. The first one is already 
in production, and is to roll at 
Ailes during a rice harvest depict- 
ing the necessity of ECA machin- 
ery to bring it in. 

The films are to be of 20 min- 
utes length, and other topics are 
steel, coal and general European 
recovery under the plan. Ruggles 
is director and associate prodicer. 
Baron also doubles in the music 
and production departments. The 
sound department is being handled 
by Doc Bennett who was respon- 
sihle for the canning of the “This 
Is Paris” show. The sound will be 
done on magnatape first and then 
transferred to film. The films are 
intended for tele-propaganda use 
and as educational and informative 
films to be distributed through 
non-commercial channels. 

The series is to be written by 
Bill Robson. The films will all be 
done in a semi-documentary man- 
ner. The pix will all be shot in 
real surroundings and revolve 
asiound a simple central story. 


| 
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| London Likes ‘Door’ 


London, Nov. 8. 

After playing a highly success- 
ful short season at the Embassy 
theatre, Sylvia Regan’s Jewish 
melodrama, “The Golden Door,” 
has returned for a repeat engage- 
ment of five weeks. Principal 
characters 
Kann and Meier Tzelniker 


shortly. 





New Licensing 
Schedule for U.S. 


Distribs in France 


Paris, Nov. 8 

Gerald Maver. Continental man- 
ager for the Motion Picture Assn. 
of America. is in a series of hud- 
dies with French government offi- 
cials on a completely revamped 
system of allocating film licenses 
to American distribs. New setup, 
being offered by the French politi- 
cos, reportedly would divide the 
Yank companies into three classes 
and apportion licenses on the basis 
of these brackets. If put through, 
system would apply retroactively 
to the 12 months beginning June 1. 

MPAA is believed te be oppos- 
ing the French plan, which would 
include all companies regardless 
of whether they are MPAA mem- 
bers or not. Understood that the 
new system would give the top- 
bracketed distribs two more films 
apiece than the classification be- 
low, while that middle group would 
get two more than the lowest. 
Such a proposal is figured to be a 


hot potato for the MPAA since 
the bracketing would probably 
cause inter-company feuding. 


Under last year’s division pro- 
vided for by the Franco-American 
film pact, total of 121 licenses 
were split up, 10 apiece to the 11 
members of the MPAA and the re- 
maining 11 reserved for indies. 
Division brought on a series of 
complaints from non-members who 


charged that they had been ex- 
cluded from the French market. 
Peculiarly enough, only two 


indie licenses were granted, both 
to David O. Selznick. Balance 
were snapped up by French pro- 
ducers who bought American films 
at flat terms and harvested a 
profit. Some of the MPAA mem- 
bers, notably Monogram, Repub- 
lic and United Artists, were 
charged with offering licenses for 
sale to other American distribs. 


‘Black’ Legiter Bought For 





Aussie; ‘Harvey’ Casting 


Dorothy Stewart, N. Y. rep for 
the J. C. Williamson Aussie the- 
atre-concert chain, returned to 
N. Y. last week after a_ three- 
month stay in London, where she 
gandered shows and lined up tal- 
ent for Aussie engagements. Miss 
Stewart bought “The Late Edwina 
Black,” London mystery hit, for 
Down Under production, and is 
still negotiating on several other 
British legiters. While abroad she 
auditioned talent for “Brigadoon” 
and “Song of Norway,” which will 
be done in Melbourne next spring 
and summer. 


Since returning, she's been 
working on casting for “Harvey,” 
which is slated for an early Febru- 
ary opening in Australia. 


Miss Stewart, who is also a song- | 


writer, got a substantial raise in 
her ASCAP rating in September. 
Her “Now Is the Hour” was a hit 
last year, as her “Give Me Your 
Hand” is this year, in diskings by 
Perry Como, Ezio Pinza and Fred 
Waring. Her latest, “The Christ- 
mas Waltz,” was recorded in Eng- 
land two weeks ago by Dick James. 
Bourne, Inc., has it in the U. S. 


Danes, Swedes Nix ‘Shot’ 


Copenhagen, Nov. 8. 

To prevent audiences learning 
how to effect a jailbreak, the Dan- 
ish State Censorship board has 
banned showings of Warner's “The 
Big Shot.” Pic, starring Hum- 
phrey Bogart, demonstrates how a 
criminal escapes from prison using 
tools smuggled into his cell. 

Showings of the film have also 
been prohibited in Sweden. 





Other Foreign News 
On Page 14 





Italo Pix Industry Seen Headed For 
Overproduction Snarl; New Films Daily 





are pavecer | Metro Branchers Back 


Miss Regan is due in England | 


Paris, Nov. 8. 

Some 12 Metro branch execs in 
both the U. S. and Canada are due 
back in New York Nov. 16 on the 
Queen Elizabeth after a one-month 
tour of Italy, France and Britain. 
European trip was offered to the 
dozen men, all top workers in their 


| 


individual territories. in arder to 
promote an exchange of ideas be 
tween the company’s foreign and 


American personne! 
With colder weather 
sight Holly woodites 


now in 
and Yank 


showfolk are heading toward the 
U. §S Those slated to leave this 
week for New York are Francis L 


(Bob) Harley. 20th-Fox continental 


manager: indie producer William 
Auten. actress Jayne Meadows as 
well as Milten Krims, Gilbert 


Comte, Dewey Wrigley and Samuel 
S. Zagon. 


Can. Exhibs Map 
Amus. Tax Figh 


Nov. 8. 
Players 
Theatres 


Toronto 


Sparked by Famous 
(Canadian) and Odeon 
(J. Arthur Rank), a campaign will 
be launched immediately to wipe 
out or reduce, the current 20% 
amusement tax still levied on film 
house admissions, although this 
was originally a wartime measure. 
This was the highlight of the an- 
nual meeting here of the Motion 
Picture Theatres Assn. of Ontario, 
whose 327 members own or operate 
511 cinemas in this province with 
a total seating capacity of 335,575. 

“We feel that all members at 
this meeting should make a strong 
and unanimous appeal to the 
Premier and ask him and his gov- 
ernment to give immediate consid- 
eration to a reduction in the pres- 
ent 20° amusements tax. because 
this is a very high tax levied 
against the citizens who can least 
afford to pay.” J. J. Fitzgibbons, 
FPC prez. said. “The Premier is 
assured by the MPTAO tha® any 
reduction will be passed on to the 
theatregoing public and that all 
Famous Players (Canadian) thea- 
tres definitely subscribe to such 
an arrangement. We also believe 
that a large proportion of any re- 
duction in the present amusements 
tax rate would flow back to the 
government because of the _ in- 
crease in attendance.” 


This was endorsed in followup 
speeches by Gordon Lightstone, 
g.m. for Paramount in ‘Canada; 
George W. Peters, v.p., Odeon The- 
atres of Canada, Ltd.; and Morris 
Stein, Eastern divisional manager 
for Famous Players. Newly-elected 
board of directors are: Raymond 
Allen, Morris Berlin, Sam Fine, 
Stan Gosnell, H. C. D. Main. Harry 
S. Mandell, Roy Miller, Ben Ulster, 
Lou Rosefield, Flovd Rumford, Pe- 
ters and Stein. With Arch H. Jolley 
in as secretary, the new board will 
elect a president and v.p. within 
the fortnight. 


REISMAN SEES MORE 
PIX COIN FROM EUROP 


Prospects for increased remit- 
‘tances from Europe are much 
brighter, according to Phil Reis- 
man, RKO foreign chief, who re- 
turned to New York last week 
after a brief business junket to 
the continent. He attributed the 
anticipated rise in earnings this 
year to Marshal Plan aid. which 
has helped western Europe to re- 
cover its financial health. 

Basing his opinion on a swing 
through a number of European 
countries, Reisman declared that 
film grosses are running from 15 
to 20% above last year's business. 
Sole exception, he pointed out, is 
England, which is still wrestling 
with economic problems. 

Indicative of the continental up- 
trend, Reisman asserted, are the 
strong grosses being racked up by 
“Joan of Arc.” now in general re- 
lease on the continent. 





British ban for 10 years on 
artists of German and Jap origin, 
introduced by the Variety Artists 
Federation in 1945, is now up for 
review, 


| 
| 


+ Genoa, Nov. } 
Italy’s film industry, almost at a 
standstill this spring, is taking a 
dangerous swing towards incav- 
tious overproduction. That is the 
opinion of many trade observers 
who point out further that quan- 
tity production, especially of the 
unscrupulous and profiteering va- 


riety, will inevitably bring about 
a lowering of standards And in 
the case of Itaiy, where a postwar 
reputation has been established on 
a basis of quality, the results 
though temporarily encouraging 


from an employment angle. it will 
eventually prove detrimental to the 
industry as a whole 

With new pix going into produc- 
tion daily, only a handful of the 
40-odd films now in various stages 
of work are produced by the larger, 
established companies ‘ Lux. Scale- 
ra, ENIC, etc.), with a very large 
number, on the other hand. being 
the work of the producers and di- 
rectors new to the industry 


Two main incentives are behind 
the sudden upswing: the success of 
some films on the home market 
and the increased financial assist- 
ance derived from the dubbing tax 
slapped on foreign films seeking 
entree into Italy. It was also 
thought that this $4,000 duty would 
cut down the importation of for- 
eign pix to such a degree that much 


playing time would be freed for 
Italian use. 
It's pointed out, however. that 


even should Italian quality remain 
high, the local market will have 
considerable trouble taking care 
of the disproportionately high num- 
ber of Italian films (backlog is now 
nearing 120 pix for this year, 
whereas average yearly postwar 
output has been closer to 50). Fur- 
thermore, U. S. firms and others 
have piled up a considerable back- 
log of dubbed imports while await- 
ing passage of the tax law, so that 
the decrease in foreign playing 
time, if at all, won't be felt for 
some time. 


As for the foreign market. where 
quality has always been a top Ital- 
ian sales point, feeling is that a 
flood of low-quality films will seri- 
ously harm Italian prestige abroad. 
For this reason it’s been suggested 
that a “seal of approval” be insti- 
tuted and given those films con- 
sidered as worthy Italian products, 
so that foreign audiences will dis- 
tinguish them from the rash of 
poor quality productions. (The 
home market is in part protected 
from “unfit” pix by a screening 
committee which denies booking 
advantages to films not meeting 
“artistic, technical and commercial 
standards” set up. So far. how- 
ever, only one pic has been reject- 
ed under this provision.) 


‘Elizabeth Slept’ Looks 
Likely Draw in London; 
Shaw’s ‘Billions’ Used Up 


Lendon, Nov. 8 
“Queen Elizabeth Slept tere.” 
an Anglicised adaptation by Talbot 
Rothwell of the George S. Kauf- 
man-Moss Hart comedy “George 


Washington Slept Here.” bowed in 
at the Strand Thursday (3) to 4 
friendly reception, but lukewarm 
press. 

Show is presented by Stanley 
French for Firth Shephard. Ltd. 
and ably directed by Richard Bird. 
Filmstars Dulcie Gray and her 
husband Michael Denison head the 
cast, giving lively performances 
as the couple who rent a decrepit 
Elizabethan house with tottering 
walls, leaking roof and no water 
or sanitation. Show is likely te 
draw on the stars’ names and 
should make a good holiday attrac- 
tion, but novelty of the story }s 
dimmed through the film having 
been shown here already. 


“Buoyant Billions,” George 
Bernard Shaw's 5lst play which 
opened last month at the Princes 
after its Malvern theatre tryout, 
folds this weekend (12). It earns 
the dubious distinction of being 
Shaw's shortest run. In its place 
at the Princes, Jack Hylton and 
Bertram Montague are presenting 
“Lady Audley’s Secret,” which 
launched the recently reopenet 
Bedford theatre as a surburban le- 
git house. It is being transferred 
with its original cast, in which 
Anne Crawford has starring rele. 
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MPAA and SIMPP Differ on OK to Bank 
Of England in re U.S. Pix Coin Usag 


Motion Picture Assn. of Amer-¢ 


ica and Society of Independent Mo- 
tion Picture Producers are failing 
to see eye-to-eye on Bank of Eng- 
land's demand that the American 
industry give it final power over 
uses to which frozen funds can be 
put under the Anglo-U. S. agree- 
ment of March, 1948. MPAA 
favors giving the bank the super 
vision it asks. SIMPP has not cai 
licly stated its position, but its ac- 
tions make it clear it has no early 
intent of acceding to the British 
wish 

Supervisory power 
Bank is asking is now in the hands 
of the British Board of Trade 
which negotiated the agreement 
with MPAA prexy Eric Johnston 
and SIMPP rep James A. Mulvey 
Under British law, Bank of Eng- 
land is supposed to have final 
power over all currency transac- 
tions and the institution for more 
than a vear now has been attempt- 
ing to formally rectify this diver- 
gence in the pact. 

Since SIMPP was a signatory to 
the agreement. which spells out 
some 26 uses to which the blocked 
coin can be put, the assurance that 
Johnston has given to the bank of 
his own group's acceptance of the 
demand is meaningless. Thess 
must be unanimity on the issue be- 
tween the two U. S. producer or- 
ganizations and Johnston has been 
trying hard in the past six weeks 
to sell SIMPP topper Ellis G 
Arnall on going along. 

Johnston is understood to have 
put the pitch to Arnall when both 
men were in Paris in September 
but the SIMPP prez refused to 
agree without the specific approval 
of his membership. Matter has 
since been presented to the mem- 
bers at a meeting on the Coast 
They named a committee to “look 
into the matter further.” No time 
limit was set for the committee to 
report back 

Basic to the difference between 
MPAA and SIMPP on the issue is 
the importance they attach to it 
Johnston maintains that the whole 
matter is pretty insignificant, that 
it results merely from intra-depart- 
mental frictions in the British 
ae mee and that the Bank of 

Cngland already has the power it 
requests in any case. He sees it 
completely as a technicality. 

SIMPP, on the other hand. ap- 
parently isn't quite sure of what 
significance the bank's request does 
have, but is su€picious of its anxiety 
and pressure to get the American 
agreement to its supervisory power. 
In answer to the bank and to John- 
ston. SIMPPites ask: “If the bank 
has the power anyway, why is it 
so solicitous of our acquiescence? 
That surely couldn't mean anything 
but a formality.” 

And if the whole thing has no 
point, as Johnston says, then why 
is everybody so anxious? SIMPP 
asks again. It sees the possibility 
of a contraction of interpretation 
of the uses to which the frozen 
money can be put, although John- 
ston states that since the uses are 
all enumerated in the agreement, 
the British won't go back on them. 

SIMPP, in any case, sees in the 
Bank's anxiety a possible bargain- 

ing point for the Americans when 
they return to Britain after the first 
of the year to begin negotiations 
on a new agreemert, which will be- 
come effective next June 14. John- 
ston says the issue in invalid as a 
bargaining point, since the Bank 
under British law has the power it 
asks and a proviso for its ultimate 
supervision of uses will be in the 
new agreement whether the Yanks 
want it there or not. The fact that 
it is not in the present one was 
only a slipup. he declares. 


which the 


No Showman for Aussie 
National Theatre Board 


Sydney, Nov. 1. 

Government has given the okay 
to the establishment of a national 
theatre here. Government wili 
kick in with £60,000 as a start. 
with plans for a 1950 commence- 
ment Prime Minister Chifley 
wants newspapers, banks and cul- 
tural organizations to likewise 
kick in with coin to keep the N.T 
plan going 

Government proposes to appoint 
to the board of management a poli- 
tician, a public officiai, a bank 
Manager, a member of the non- 
commercial Australian Broadcast- 
ing Commission and a business 
man. No showmen are mentioned. 





international Circus 


In Okay Madrid Bow 


Madrid, Nov. 1. 

The partly reconstructed and re- 
decorated Circus Price opened its 
winter season officially Oct. 21, 
impressive, big lineup. 
jugglers Roman 
Garzon (Spanish), 
(Italian); the Hartley Sis- 
trapeze artists; Lai 
Found (Chinese), acrobats: Ludo y 
Roberto ‘Spanish), clowns; Strar- 
buger (German) and his six ele- 
phants; Adamisky (‘Pole and four 
white bears: Kurnhen ‘Sweden), 
presenting eight performing seals; 
Troulka (French), lion tamer; 
Micaela Busch (‘of the German 
Busch circus family), presenting 
four well-drilled horses; Eduardino 
y Augustos (Spanish, Italians), 


with an 
Acts 
Baith 
and Italo 
ters (Danes) 


include 


(Swiss): 


clowns. Two orchestras play dur- 
ing the show and intervals in the 
fover. 


Rank’s Rep Fails 
To Lift Mex Ban 


Mexico City, Nov. 9. 


Robert Weiatt, head of J. Arthur 
Rank’s Latin American operations, 
has been turned down by the Mex- 
ican government in his attempt to 
lift a ban against all British-made 
pix except those that get by under 
an educational classification. Wei- 
att marshalled the British con- 
sulate to battle for a compromise 
but Mexican officials have refused 


to budge. Ban also applies to 
French, Italian and Argentine 
films 

Rank official arrived here sev- 


eral weeks ago. He was met by a 
demand of the government that 
Rank’s Odeon or British-Gaumont 
chains book a block of Mexican 
films during the coming year. Mex- 
ican retaliation is aimed at the 
British on the ground that no 
plavying-time is accorded Mex pix 
in England. Reprisal against other- 
lingo pix is on the same charge. 

Eagle Lion, as well as Universal, 
is affected by the ban because the 
two Yank distribs divide Rank’s 
product in the Western Hemi- 
sphere. Reportedly, Sam _ Seidel- 
man, EL’s foreign chief, will be 
heading here shortly to take up 
the cudgels for his company. 





West End Gets Serial 


Lendon,. Nov. 8. 

“Superman,” Columbia Pictures 
serial, has been booked into a West 
End theatre. It opens at the 
Cameo, Charing Cross Road. Dec. 
5, with a new chapter each subse- 
quent week. 

It is the first serial to be shown 
in the West End for a generation. 











Current London Shows 


(Figures show weeks of run) 
London, Nov. 8. 
“Annie Get Gun,” Col's'm (127). 
“Beau Strategem,” Lyric (28). 
“Before Party,” St. Mart. (2). 
“Big Show 1949.” Palladium (3). 
“Brigadoon,” Majestic (30). 
“Black Chiffon,” Westm’ster (28). 
“Daphne Laurola,” Wynd'm (33) 
“Death of Salesman,” Phnx. (15) 
“Edwina Black,”’ Ambas. (17). 
“Folies Bergere.” Hipp. (5). 
“George Wash.,” Strand (2) 
“Harvey.” Prince of Wales (45) 
“Heiress,” Haymarket (41) 

“Her Excellency,” Saville (20) 
“Tee Vogues,” Stol! (17) 

“King's Rhapsody,” Palace (8) 
“Lady's Not Burning,” Globe (27) 
“Latin Qt. Revue,” Casino (33) 
“Liz Slept Here.” Strand (1) 
“Love Albania.” St. James (17). 
“Love's Labor,” New (4). 
“Master of Arts,” Vaude (10). 
“Oklahoma!” Drury Lane (127) 
“On Monday Next.” Comedy (23) 
“One Wild Oat,” Garrick (49) 
“Sauce Tartare,” Cambridge (25 
“Streetcar.” Aldwych (4). 

“Tess & Bill,” Vic. Pal. (2 
“Third Visitor.” York's (22) 
“Tobacco Road,” Playhouse (13) 
“Tough at Top.” Adelphi (17). 
“Treasure Hunt,” Apollo (8 
“Traveller's Joy.” Criterion ‘74 
“Worm’s View.” Whitehall 133) 
“Young Wives Tale,” Savoy (17 








British Govt. 
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taxes, Rank indicates he will call 
off production and stick to exhibi- 
tion. 

| Rank’s financial statement shows 
record bank loans which have 
soared to $45,500,000. His produc- 
tion assets have dipped $5,000,000 
to $36,000,000, including released 
and unreleased films, productions 
before the cameras and _  siory 
rights. During the 12 months, 
Odeon theatres, his parent outfit, 
dropped almost $12,000,000 in 
profits due mainly to production 
red-ink. It compares with a net in 
excess of $3,000,000 last year. All 
dollar estimates are based on the 
devalued rate of $2.80 to the 
pound. 

Immediate partial collapse of 
filmmaking is evidenced by his an- 
nouncement in the report that the 
studios plan to shoot between six 
and 10 pix for the half-year ending 
June, 1950. This apparently is a 
holding operation “which will keep 
our studios turning over and in 
first-class condition, and enable us 
to maintain the nucleus of our 
production organization,” accord- 
ing to Rank 

Hopes for Tax Cut 

that before a decision 
made as to the period 
following June,” Rank’s statement 
continues, “the government will 
have considered the problem of the 
industry and will have announced 
an alleviation of the burden of the 
entertainment tax. Unless condi- 
tions, however, do improve, we may 
then have to make the unwelcome 
decision that production must 
cease. 

“If, as I hope, this decision has 
not to be made and there is a 
future for film producers in this 
country, we shall not again embark 
on a large program but will ensure 
that we only make as many films as 
the creative talent available to us 
cin reasonably produce.” 


“IT hope 
has to be 


Breakdown of Rank’'s balance 
sheet shows that gross revenues 
dived $12,000,000 and _ thereby 


largely accounted for the produc- 
tion losses. Of the various com- 
panies in the group, Odeon Proper- 
ties’ net came to $1.350,000. Odeon 
Associated netted $830,000 against 
$1,530,000 last year. Gaumont- 
British garnered $700,000 com- 
pared to $2,700,000. Only British 
& Dominion net was up by $15,000 
with the total hitting $1,350,000. 
Parent outfit, Odeon theatres, 
showed a net loss of $2,100,000 
against profits of $11,700,000 in 
the preceding year. 
Big Tax Bite 


In driving for tax relief, Rank 
opined that entire future of pro- 
duction is tied to the “burden” of 
the entertainment bite. In the 559 
theatres controlled by his com- 
panies, total admissions for the 
year amounted to $77,000,000, 
Rank said, of which no less than 
$30,200,000 went to the govern- 
ment on tickets. Programs which 
had a British feature heading the 
bill brought the government $12.,- 
600.000. 

Most of these films, he added, 
were made in the Rank studios. 
Moreover, if all theatres were con- 
sidered, the Rank product was in- 
strumental in bringing $25,200,000 
in taxes, or a little less than three 
times the production losses. 

“Your directors dismiss the idea 
of abandoning production alto- 
gether,” Rank then continued, “for 
a number of reasons which appear 
to them overwhelming. The na- 
tional need for economy in the use 
of dollars creates a situation which 
would make the future of our the- 
atres a precarious one, if we had to 
depend for our product exclusively 
on the output of other studios. 
Dollars must be applied, first, in 
the purchase of food and essential 
raw materials and. as the future 
would seem to hold prospects of 
dollars becoming more and not 
less difficult, it is unreasonable to 
assume that we could rely almost 
entirely on American films for our 
theatres.” 

Earlier in the statement. Rank 
blamed his present difficulties on 
a decision to produce a volume of 
product. He was led into that de- 
cision, Britisher said, by the ad 
valorem tax and the resulting re- 
fusal of American distribs to ship 
pix into England 

Concedes His ‘Wrong’ 

“Events may well have 
that the decision was wrong 
conceded “It may be we should 
have foreseen that the government 
would repeal the import duty. but 
the decision was made and I ac 
cept full responsibility for it 

Commenting then on the fact 
that this new upsurge of product 


proved 
’ Rank 


British Preduciien 


Collapse Pins 


~ Anglo-US. Film Council in Debris 





Wrered Bard Co. So-So 
B.0. on Costly Aussie Tour 


Melbourne, Nov. 1. 


British Cultural Council is likely 
to nix further Down Under tours 
by top British troupes, it’s believed 
here. Opinion is based mainly on 
the terrific cost to run such a unit 
as the Shakespeare Memorial The- 
atre Co., currently playing here in 
association with indie manager D. 
D. O'Connor, with sock cast headed 
by Diana Wynyard and Anthony 
Quale. 

Currently “Much Ado About 
Nothing” is not a complete sellout 
on a limited run This will be 
followed with “Macbeth,” also on 
a limited run. It will cost plenty 
to plane the troupe from London 
and return, plus transportation in 
this zone. 

General opinion is that this unit. 
brilliant as it is, will garner the 
same success and coinage of Sir 
Laurence Olivier and Vivien Leigh 
with the Old Vie Co. 


US. Pix Lack May 
Close Arg. Houses 


Buenos Aires, Oct. 29. 
U. S. distributors so far have re- 
fused the Argentine Treasury's of- 
fer of permits for only 50 pix to 


tide them over until end of year, 
believing this to be a bad arrange- 
ment in principle. This leaves the 
whole question at a deadlock once 
more. Joaquin Rickard, Motion 
Picture Assn. of America rep, has 
left Buenos Aires for New York, 
with some stops on his way north. 

It is difficult to forecast how 
things will go and if this means the 
closing of distribution offices in 
Argentina. On the one hand, gov- 
ernment officials have repeatedly 
promised that eventually permits 
will be granted for U. S. and Brit- 
ish film imports. On the other 
hand, things seem shaping toward 
nationalization of local pix pro- 
duction and creation of a virtual 
monopoly in its favor. 


Clemente Lococo, one of the 
major Argentine exhibitors, who 
controls and operates a chain of 
theatres, including the deluxe 
Gran Cine Opera in Buenos Aires, 
has made a flat statement to the 
Entertainment Board that, unless 
import permits are granted U. S. 
distributors within a week, he will 
have to shutter a whole string of 
firstrun houses, for lack of new re- 
leases. 


Lococo pointed out that by mid- 
November the distributors will 
have exhausted all material for re- 
lease to firstrun theatres. A delay 
of so much as a week more in 
granting import permits must in- 
evitably force him out of business, 
he said, as it takes at least one 
month to arrange for shipment, ap- 
proval at this end, publicity cam- 
paigns and release of any new ma- 
terial. Shuttering of the firstrun 
houses would involve unemploy- 
ment for several thousands of the- 
atre personnel. Since many fac- 
tories have closed recently for lack 
of raw materials, the government 
couldn't Well counter, as it has in 
the past. that it can easily absorb 
the exhibititor staffs in other in- 
dustries. 


was forced to meet suddenly with 
the competition of the best Ameri- 
can films released after the Anglo- 
American film pact, Rank went 
on: 


“Even if all our films had been 
of the quality that we had hoped, 
this unusually strong competition 
would have made it difficult to 
achieve satisfactory results. Un- 
fortunately many of the films we 
produced were not of the quality 
to ensure even reasonable returns. 
It can now be seen that our plans 
to meet an unexpected and critical 
Situation were too ambitious: that 
we made demands on the creative 
talent in the industry that were 
beyond its resources: and that. as 
a result, we spread our production 
capacity, in which I still have un- 
Shaken faith. too thinly over the 
films we made.” 


——+ The much-maligned Joint Anglo. 
American Film Council passed into 
limbo this week, in the view of the 
U. S. industry, with publication of 
the Rank financial report. Whether 
or not the January meeting for 
which the British "members have 
reportedly been pushing 
held is of little 
American execs, 
likety 
getting 
talks. 

Near-collapse of the British in- 
dustry, which was highlighted by 
the Rank report, leaves very little 
for discussion by the Council, the 
Yanks feel. The quota issue has 
become moot since (1) British 
theatres will have to do quite a 
bit of scraping, even to meet a 
30% ratio of homegrown product 
during the coming year, ‘2) the 
British have ceased to be competi- 
tors for world markets, and (3) 
the issue of frozen coin in England 
is bevond the Council to deal with, 
and must be handled on a British 
government level. 

Thus, the Americans feel, there's 
very little reason for the joint 
meetings of the producer groups 
since there's virtually nothing to 
talk about. J. Arthur Rank’s state- 
ment, accompanying his report, 
gave some hint, however, of what 
might be on his mind in asserting 
that he hoped for joint production 
in England with American ‘ex- 
perts.” If such deals are to be 
made. Yanks think they'll have to 
be on a company-to-company basis, 
rather than through Council meet- 
ings. 


is ever 
interest to top 
and it appeared 


there would be difficuliv in 
them to London for the 


Cast of Conferees 


In the meantime, it appeared 
that if the group is ever convened 
again it will censist of at least 
eight members in place of the 
present six. The British are un- 
derstood to have pretty well agreed 
to include Sir Philip Warter. As- 
sociated British topper, while Eric 
Johnston, prez of the Motion Pic- 
ture Assn. of America, said last 
week that he would like to see a 
rep of the Society of Independent 
Motion Picture Producers on the 
American side. 

Council now consists of Rank, 
Sir Alexander Korda and Sir Henry 
French for Britain and Barney 
Balaban, Nicholas . Schenck and 
Johnston for the U. British Film 
Producers Assn. is aad to meet 
with reps of the Cinematograph 
Exhibitors’ Assn. in London today 
(Wednesday) to hear the latter's 
plea to broaden the scope of the 
Council. With the Americans 
viewing the joint organization as 
pretty much meaningless now. they 
have no particular concern one way 
or the other if the British would 
like to enlarge it to take in exhibs. 


No Quota Problems Now 


Original American hope in agree- 
ing to the first and only meeting of 
the Council last spring was that it 
could be an instrument for obtain- 
ing a better break on the quota by 
bargaining with British producers 
and causing them to bring pressure 
on the government. Now it is felt 
that time has passed the Council 
by and there’s no need for such 
bargaining. There just arent 
enough pix in prospect to make it 
possible for British theatres to 
operate on the 40° quota. 


Ellie G. Arnall, SIMPP prexy. 
whose loud objections contributed 
largely to the upset of the plan 
that came out of the Council meet- 
ing in Washington last spring, had 
some further words on the subject 
last week. He declared he favored 
further meetings—-but added a big 
if. He said—with the same if—he 
approved Johnston's idea of inter- 
national film councils in various 
countries. However, he explained, 
he favored them only as discussion 
groups, not as action groups serv- 
ing to cartelize world markets. 


Likewise, before any meetings 
are held, Arnall said, he thinks 
each American participant should 
be provided with copies of (1) the 
Sherman and Clayton anti-trust 
acts, and (2) the Webb-Pomerene 
act. Motion Picture Export Assn 
operates under the latter. which 
permits companies to band to- 
gether for certain operations over- 
seas which would be illegal in this 
country. Arnall’s statement ap- 
peared obviously to be a needle at 
the MPAA, which up to this time 
has included SIMPP out of the 


, conferences, 
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Film Reviews 


———mmm Continued from page 6 








Satan's Cradle 


satisfy most followers of these out- 
door sagas. 

In his familiar “knight-of-the- 
plains’ role, Duncan Renaldo re- 
stores law and order to a mining 
town after the frontier outpost had 
been virtually commandeered by 
shyster lawyer Douglas Fowley and 
his femme accomplice, Ann Sav- 
age. Deftly assisting Renaldo in 
stamping out iniquity is his man 
Friday, Leo Carrillo. 

Renaldo handles both his dukes 
and six-shooter with alacrity when 
necessity demands it. The gooa- 
natured Carrillo executes the com- 
edy relief without being too silly 
as is the failing of some thespers 


in holding down similar roles 
Fowley is okay as the heavy and 
Miss Savage is adequate as a 


saloon queen who poses as widow 
and heir of the town’s No. 1 citi- 
ren 

Somewhat questionable is the 
wisdom of scripter Jack Benton in 
having the outlaws viciously beat 
itinerant preacher-reformer Byron 
Foulger. While the latter is later 
vindicated by the two-fisted sup- 
port of Renaldo and Carrillo, it’s a 
distasteful sequence especially for 
juvenile audiences. 

Film is nicely paced under the 
direction of Ford Beebe with ex- 
ception of a long drawn out scene 
at the finale where Renaldo hunts | 
down Fowley in a thicket. Camera- 


work of Jack Creenhalgh is good 
and standard production mount- 
ings are furnished by producer 
Philip N. Krasne. Odd title is 


taken from the name of a canyon 
which supplies background to a 
portion of the plot. Gilb. 








Mary Ryan, Detective 
Columbia release of Rudolph C. Flothow 
reduction. Stars Marsha Hunt; features 
ohn Litel, June Vincent, Harry Shan- 
non. William “Bill” Phillips. Katharine 
Warren, Victoria Horne. Directed by 
Abby Berlin. Story. Harry Fried; camera, 
Vincent Farrar: editor, James Sweeney; 
music, Mischa Bakaleinikoff. At Palace, 
] ‘ week Nov. 3, "49. Running time, 
68 MINS. 
Marvy Ryan , Marsha Hunt 
C.ptain Billings John _itel 
Esielle Byron June Vincent 


Shannon 
Phillips 


ver 
Joey Gunney 
irs. Sawver 


Morey 
Wm. “Bill” 
Katharine Warren 


Vilma Hall Victoria Horne 
like Faber Arthur Space 
Relden John Dehner 


Kernan Cripps 
Chester Wiggin Chester Clute 


McBride Clancy Cooper 





Tom Coope: . Robert B. Williams 
Patsy Hall Doreen MeCann 
S: mms Ben Welden 
Dt. .,tketesh os aebneees Paul Bryar 
Johnson — Jim Nolan 
Bakes Charles Russell 
Mrs. Simpson Isabel Randolph 
Munsell Robert Emmett Keane 
Cordon Jimmy Lloyd 
Parker Ralph Dunn 
Mir Dougal Edward F. Dunn 

Mary Ryan, Detective” will 


serve its purpose on the lower end 
of a double bill by virtue of the 
comparative novelty of having the 
story build around a femme Sher- 
lock. There's little else to be 
plugged in this picture, since it has 
oo uniform pacing, a negligible 
romantic interest and a fairly thin 
story that doesn’t provide the op- 
portunity for a consistent degree of 
excitement. Marsha Hunt is the 
sole item on the marquee. 

Story is built around Miss Hunt 
who seems a bit too pert for the 
tough assignments meted her. 
She's ordered to trace a top fence. 
She serves a term in jail in order 
to gain the confidence of a shop- 
lifter who ultimately gives her an 
address, and proceeds to gain the 
necessary information that leads to 
the top figure. 

Miss Hunt, although miscast, 
manages some convincing mo- 
ments. John Litel passes as the 

olice captain, while June Vincent. 

larry Shannon, William “Bill” 

Phillips, Katharine Warren and 
Victoria Horne do fairly well on 
both sides of this cops-and-robbers 
opus 

The direction by Abby Berlin 
and photography by Vincent Far- 
rar are standard. Jose. 





Ranger of Cherokee 
Strip 


Republic release of Melville Tucker 
f' eduction. Stars Monte Hale. Directed 
vy Philip Ford. Screenplay, Bob Williams; 


stor’. Earl Snell: camera, Ellis W. Car- 
ter: editor. Irving M. Schoenberg; score. 
Stanley Wilson. Tradeshown N, Y., Nov. 
3. 49. Running time, 60 MINS. 


Bieve Howard 

Jug Mason 

Mary Bluebird 

Mark Sanders 

Joe BRearclaws 

Eric Parsons , 
R:ndoiph MeKinnen... 


Monte Hale 
Paul Hurst 

. Alice Talton 
Roy Barcrott 
Douglas Kennedy 
.. George Meeker 
.. Frank Fenton 


Chief Hunter i Monte Blue 
Tokata ..Neyle Morrow 
“Ranger of Cherokee Strip” is 


one of the best in the Monte Hale 
eries Although working on a 
siim budget, producer Melville 
Tucker has apparently found the 


formula for turning out consistent- 


ly entertaining westerns for the ac- 
tion trade. In this pic, unusual 
care is given to story values and 
characterizations which are some- 








what off the beaten track. For the 
juve trade, director Philip Ford 
spurs this galloper at a furious 
pace with the usual quota of fisti- 
cuffs and six-shooting. 

Yarn revolves around a con- 
spiracy of cattlemen to squeeze the 
Cherokee Indians out of their self- 
ruled territory back in the post- 
Civil War days. Framed on a mur- 
der rap. a Cherokee patriot escapes 


from jail and returns to his home 
in order to frustrate the white 
men's plot Hale, as a ranger, 


trails the escaped Indian into the 
Cherckee strip and wirds up as- 
sisting him in the defense of his 
land Hale turns sleuth and dis- 
covers that the murder frameup 
was executed by an itinerant actor 
who masqueraded as the innocent 
Cherokee Yarn blazes out in a 
conventional shooting match be- 
tween the good guys and varmints. 


Hale rides hard and _ thesps 
grimly in typical cowboy hero 
style. Douglas Kennedy, as the 


Indian patriot, plays with a degree 
of conviction while George Meek- 
er, as the actor, turns in a neat 
performance as a weakling dupe of 
the mob. Neyle Morrow, the sole 
femme in the pic, has a brief role 
as a schoolteacher. Rest of the 
cast is okay in stock parts. 
Herm. 


Project X 
Hollywood, Oct. 31. 


Film Ciassics release of Edward Leven 


| western musical numbers. Plot | 
‘sends Don Barry and Wally Ver-' 


| production. 


non, pair of Gotham television tal- 
ent scouts, to western spaces to 
find this type of talent for Spade 





Picture Grosses 








a television show. They 
nd plenty, simultaneously getting 
themseives enmeshed in cattle KANSAS CITY 


rustling operations. (Continued from page 9) 


Embraced in film's 78-minutes’| «strange Bargain” (RKO) and 8- 
running time are more specialty! act yaude bill onstage. Bit under 


numbers than any picture jevels of first two vaude bills but 
glimpsed in many months. More gtijj great $19,000. Last week, 
than 21 song numbers, ail of “pase Force’ (WB) and “Sham- 


western variety, are warbled by 
various cowboy and femme chirp- 
ers, and there's musical byplay and 
animal imitations, latter by Max 
Terhune. One of standouts here 
is “Gotta Soft Spot In My Heart,” 
sung for great effect by Mary Beth 
Hughes in blue tones, and cleffed 
by David Street, Sam Freedman 
and Jules Fox. 

Numbers follow hard on one 
another, with Spade Cooley and 
his band doing seven, including 
title song. Others who entertain, 
in addition to principals, are Cow- 
boy Copas, Claude Casey, Smiley 
& Kitty, Broome _ Bros., Elder 
Lovlies. 

Barry and Vernon, latter doing 
comedy lead, rate very capably and 
Miss Hughes is nicely placed. 
Cooley, of course, is his usual 
self as one of country’s top west- 
ern bandleaders. Large cast qual- 
ifies. From production end, pro- 
ducer Ron Ormond tossed in good 
values and Paul Landres kept his 
movement lively. Wied. 


Black Midnight 


Monogram release of Lindsley Parsons 
Stars Roddy McDowall. Di- | 


rock Hill” (EL) (2d wk), 
tory $8,000 at 65c. top. 
55-75)—“‘Male War Bride” 
(4th wk). 
week with trim $8,000. 
$9,500. 

Paramount (Par) 
. ‘we: Moderate 
“Rope of 
fair $7,000. 


“Seapiscuit’ 
$10,000. Last week, 
Sand” (Par) (2d wk). 

Roxy (Durwood) (900; 45-65)— 
“Crooked Way” ‘UA) and “For- 
gotten Women” ‘Mono’ Returns 
house to firstrun but only medium 
$4,000. Last week, “Boogie Man 
Get You” (Indie) and “Return 
Vampire” (Indie) (reissues), $3,000. 

Tower - Uptown - Fairway ‘Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
—“That’s My Baby” ‘U?. Barely 
over average at $14,000. Last 
week, “Everybody Does it” (20th), 
miid $13,000. 


‘Doll’ Modest $14,000, 
| Mpls. ‘Everybody’ Dull 
116, ‘Quartet’ Hep 86 





rected by Oscar Boetticher. Screenplay 


satisfac- 


Slightly off from past | sion ; 
Last week, Irma” also is nice at the Stanley. 


(1,900; 45-65)—| 





RIBBON’ BRIGHT 126, 
PITT; ‘FORSYTE’ 196 


Pittsburgh, Nov. 8. 
“Forsyte Woman” at Penn got 
big send-off on world preem stuff 
and via assist from personal of 
Janet Leigh. Despite generally 


Orpheum (Fox Midwest) (1,847; offish conditions, “Wore Yellow 
(20th) Ribbon” is banging out hefty ses- 


at Warner while “Friend 
Estimates for This Week 
Fulton (Shea) (45-80) “Girl 
Who Took West” (U). Thin $6.000. 
Last week, “Father Fullback” 
(20th), $8,500. 
Harris (Harris) (2,200: 45-80) — 


“Everybody Does It” (20th). After 
crix tossed their hats in air, not 
much is developing. Not more 


than $10,000, mild. Last week, in 
4 days, “Forbidden Sireet” ‘U), 
$5,500. 

Penn (Loew’s-UA) (3.300: 45-80) 
—“Forsyte Woman” ‘(M-G). Wom- 
an’s picture made to order for this 


spot, nice $19,000. Holds over. 
Last week, “Chicago Deadline” 
(Par), $12,000. 

Stanley (WB) (3.800: 45-80)— 
“Friend Irma” (Par). Very good 
$15,000. Last week, ‘Beyond 
Forest” (WB), $11,000. 

Warner (WB) (2,000: 45-80)—~ 
“Wore Yellow Ribbon” RKO), 
Robust at $12,000. Last week, 


“Live By Night” (RKO), $5.000. 





production Stars Keith Andes, Rita | >Y Erna hasares. Scott Dariing from story | Minneapolis, Nov. = oe 
Colton. Jack Lord. Directed by Edward | 02," edttor "ace Herman, At New York, | Most loop houses ‘are being Qmaha Sluggish Albeit 
Earl Kennedy; added "dialog. Joyce Selz- a naive Nov. 2, 49. Running time. helped by good weekend via | 6 , - P 
nick, Mitchell Jobnson; camera, Don . throngs attracted here for lowa- | Tokyo Brisk at $8.000 
Malkames; editor, Theodore Waldeyer. Scott Jordan.... - Roddy McDowall Mi ta football game which at- | . veo 
reviewed Oct. 31, ‘49. Running time, | Bill Jordan Damian O’Flynn innesota football ga A > | Omaha. Nov. 8. 
62 MINS. Cindy Baxter ......... Lynn Thomas tracted 63,000 crowd. Such virile “Tokyo Joe” and “Home of 
Steve Monahan Keith Andes — Gilbert. ........ eu ys entries as “Oh, You Beautiful Brave” leading a light week here 
a ba Mifack Lord | Martha Baxter Fay Baker Doll” and “Everybody Does It’ at downtown theatres. “Joe” looks 
Michael Radik . Kit Russell | Daniel Jordan Rand Brooks are not doing so well. Moveover of good at Brandeis while “Brave” 
Joan henpenges ; Joyce Quinlan | — |““Wore a Yellow Ribbon” is solid. shapes big at State. Others are just 
Henderson uheonsescccec a [an Roddy McDowall comes through Estimates for This Week 900: so-so. “Everybody Does It” is 
Gert. eeeeteeteeeee ees Joanne Tree! nestiy in this western, but the pic- Lyceum (Nederlander) — (1,900; barely fair at Paramount. 
— , a Ee P : 90)— Quartet (EL). Legit road- Estimates for This Week 
Sec'vy to Henderson ; Dorothy Renard ture hardly measures up. to his show house landing to good $8,000, | Brandeis (RKO) (1,500: 16-65)— 
Headwaiter William Gibberson performance. But “Black Midnight” with upped scale. Last week, “Tokyo Joe” (Col) and “Make Mine 
a _— eae i is okay for twin setups. shuttered. Laughs” (RKO). Solid $8.000. and 
Special Agent Charles Martin| Story centers about McDowall’s| Radio City (Par) (4.000; 50-70\— may be holdover. Last week, 
— |love for horses. A family black | “Beautiful Doll” (20th). | Well- “Ichabod” (RKO) and “Barbary 
“Project X" is strictly for! sheep (Rand Brooks) becomes in- liked musical but only fair $14,000. pirate” (Col), smart $7.500. 
the minor situations that may give volved in horse stealing, and inter- | Last week, “Irma” (Par), $16,000. State (Goldberg) (865: 16-65)— 
it fill-in bookings. Independently | mixed with this is a slight romance) RKO-Orpheum (RKO) (2.800; “Home Brave” (UA). Big $6,500. 
produced in New York for Film| between McDowall and Lynn 50-70)—‘“Under Capricorn” (WB). Last week, “Great Lover” |M-G), 
Classics release, picture lacks the Thomas, a comely blonde. But Fair $10,000 indicated. Last week, $4 600. 
fundamentals and rates unim-! chief interest is centered on the “Wore Yellow Ribbon” (RKO), ex- Paramount (Tristates) (2.800: 16- 
portantly, in line with its obvious- taming of a black horse, Black cellent $15,000. ” 65)—“Everybody Does It” (20th) 
ly low budget Midnight, and McDowall’s affec- RKO-Pan (RKO) (1.600; 50-70)— and “Down Memory Lane” ‘EL). 
\ wordy script by Gene Hurley tion for the mount. There is the “Yellow Ribbon” ‘RKO) (‘m.o.). Fair $10,000. Last week. “Madame 
and Earl Kennedy, further bur-| familiar battle between the horse Here after big Orpheum first ses- Bovary” (M-G), thin $9,000 
dened by added dialog by Joyce and the thief who tries to steal it, sion. Still clicking at $8,000. Last Orpheum (Tristates) (3.000: 16- 
Selznick and Mitchell Johnson,! as well as a struggle by the ani- week, “Jolson Sings Again (Col) 65)—‘“Black Magic” (UA) and “Last 
talks its way through a _ long/| mal with a mountain lion. (6th wk), good $7,300 at 55c-95c ee ——. Light $10,000 or 
62 minutes of static action. Pic | ' scale. ess. Last week, “Big Cat” (EL) 
concerns an  ex-commie jotning | qe ber ee ee 4 State (Par) (2.300: 50-70) — with Timy Hill stageshow, smash 


forces with Federal agents to wipe 
out a red gang attempting to steal 
atomic secrets. 

The Edward Leven production and Gordon Jones. 


okay as the father, while Kirby 
Grant is effective as the sheriff. 
Support is headed by Fay Baker 


“Everybody Does It” (20th). Fair $24,000 at 20-80c scale. 
$11,000. Last week, “Father Full-| 


back” (20th). good $12,000. | DENVER | 








makes much use of the New York 
scene without achieving anything 
out of the ordinary, and the cam- 
era work done by Don Malkames 
is spotty. Heading up the cast but 
doing very little with the material 
are Keith Andes, Rita Colton and 
Jack Lord. Brog. 
Square Dance Jubilee 
(SONGS) ; 
Hollywood, Nov. 4. 





Oscar Boetticher directs in 
standard fashion, with lensing by 
William Sickner adequate. Screen- 
play by Erna Lazarus and Scott 
Darling, from Ckint Johnston's 


' 


SEATTLE; ‘TOKYO’ 136 


Seattle, Nov. 8. 


story, is not too original. Wear. 


turn and lower price run shapes 
big. Liberty is doin 
second stanza of “Jolson Sings 
Again.” Ace newcomer is “Tokyo 
| Joe,” sock at Orpheum. Only 





MPAA Pressures 


Continued from page 3 








“HAMLET HEP $6,500, 


| 


| 


|“Black Book” (EL) 


(Continued from page &) 


eroo $20,000 or close. Last week, 
“Live by Night” (RKO) and “Wom- 
an Hater” (U), fair $11,500. 
Paramount (Fox) (2,200: 35-74)— 
and Sleeping 


“Hamlet” at Music Box on re- Car Trieste’ (EL). Good $9,000. 


Last week, “Fighting Man of 


great with | Plains” (20th) and “Lovable Cheat” 


(FC), fine $10,000. 
Vogue (Wolfberg) ‘600; 60-80)— 
“Student Prince” (German) (Indie) 


Lippert Productions relea: good is “Seabiscuit” at Fifth Ave- and “Vienna Woods” (Indie). Big 
ald Barry Kon Ormond). production. work with the MPAA, will probably ny | $3,500. Last week, reissues. 
Beth Heeghes. Kpede Caskey; seatunes be dissolved. Specifically, Reek | Estimates for This Week | .Wwebber (Fox) (750; 74-$1)— 


John Eldredge, Thurston Hall, Max Ter- resigned because he contended that 


hune. Directed by Paul Landres. Screen- : 
play. Ron Ormond, Daniel B. Uliman; the committee had been systemati- 


based on story by William Nolte; camera, /-passed in rin itorial 
Ernest W. Miller; editor. Hugh “Winn: cally by agg ed J clear g edi . 
matter for the reels. 


Walter Greene Previewed Nov. 
Harry Brandt, head of the Inde- 


music 
5, “49 


Don 


Running time, 78 MINS. | 
Mary Beth Heghes pendent Theatre Owners Assn., 


Barbara 

Seldom oo eeease, Wally Vernon also figured in the course of the 
a AE + vo ences John ELinait battle. While the Johnston episode 
a, - Thurston Hall was branded as the last-straw, edi- 
REE," 888 ees een ees Chester Chan tors seriously objected to the in- 
EE occcesssenees Tom Kennedy sertion of a clip which showed 
iene maces Mir un Toler Brandt receiving a plaque at a re- 
Bert cvereeeeeeees: Clark Stevens cent dinner meet of the ITOA. 
en |. snesereneees ee nerer’s Facing the music for the MPAA 


Marshall Reed 
‘ Slim Gault 


cum Gault at the meet were Francis S. Har- 
Hazel Nisen ™On, MPAA veepee, and Taylor 
Ralph Moody Mills, another exec of the outfit. 
Alex Hal Kins Duo were confronted with protests 
Elder Lovlies that the MPAA by-laws bar the 
See os Mepowell pressuring for editorial material in 
Johnny Downs the reels. MPAA skirted that tabu, 
bh, _it was charged, by inducing one or 
Dot Remey another reel to insert some clip 

Les Gotcher without consulting the committee. 

einleennee | Thereafter, calls would be made on 

“Square Dance Jubilee” stacks the other companies to cooperate. 
up as a strong entry in western Newsreel editors have been in- 
music market, with plenitude of creasingly irked in the past few 
specialty numbers right down the years by repeated demands for in- 


Tall Comic 
Short Comic 
secretary 
Indian Chief 
Second Indian 
Television Operator 
Spade Cooley & 
Band 
Cowboy Copas 
Bioome Bros 
Smiley & Kitty 
Herman the Hermit 
Rav Vaughn 
Trmbleweed Tum- 
biers 


alley of square dance fans. Film cor i 
ey ( } porating footage in the reels 

carries crackerjack exploitation wh; 

aeaie, Gis dull te oe which are claimed not to be prop- 


erly a part of the news. Hypoed 
public relations campaign by the 
industry in the past few months has 
healthy response on lower half of led to even increased pressure, it 
metropolitan situations is said. in turn, the reels have 

Thinnest story line imaginable been facing a wave of exhib com- 
is strong enough though to carry Plaints to “propagandizing the 
film, which actually is a medley of newsreels.” 


flected in grosses. Picture is spe- 
cially appropriate for smalltown 
audiences, but should rack up 





Jolson Sings Again” ‘Col). also 
Aladdin, Denver, Esquire. Great 
$5,000. Holds. Last week. ‘“Fight- 
ing Man of Plains” (20th) and 
“Lovable Cheat” (FC), fair $2,000. 


Italo Film Firm Socked 
With $287,704 Judgment 


Judgment of $287.704 was en- 
tered by default in N. Y. supreme 
court last week against Mario To- 


| Coliseum (H-E) (1.877; 59-84)— | 
“Gal Took West” ‘U) and “Riders 
in Sky” (Col). Slow $6.000. Last 
week, “Grant Took Richmond” 
|(Col) and “Home San Antone” 
(Col), $5,400. 
| Fifth Avenue (H-E) (2.349; 59- 
| 84)—“Seabiscuit” (WB) and “Wolf 
Hunters” (Mono). “Good $8,000 or 
over. Last week. “Red Danube” 
| (M-G), fair $7,200 in 8 days. 
Liberty (Theatres, Inc.) (1,650; 
59-$1)—"‘Jolson Sings Again” ‘Col) | 
|(2d wk). Terrific $16,000. Last. ; 
‘week, $19,000. masini in an action brought by 
Music Box (H-E) 850: 90-$1.25) Jupiter Films, Ltd. Decree was 
—“Hamlet” (U). Big $6.500 on re- handed down after Tomasini failed 
turn lower-price run. Last week, to contest charges that he and his 
“Irma” (Par) and “Roughshod” wholly-owned Zeus Film Societa al- 
(RKO) (4th wk-5 days), $2,400 at legedly “pirated” a $225,000 film 
59-84c. /contract from Jupiter. Latter firm 
Music Hall ‘H-E) ‘2.200; 59-84)— also was awarded $25.000 damages 








“Pinky” (20th) and “Spring in plus interest from the same de- 
Parklane” (EL) (2d wk). Big $9,-' fendant for non-delivery of an Ital- 
500. Last week. great $13.700. ian picture after $10.000 was paid 


Orpheum ‘H-E) ‘2,600: 59-84)— for distribution rights to the pic- 


“Tokyo Joe” (Col) and “Black ture in th , by R 
Shadows” (EL). Sock $13,000. Last American caliete — 


week, “Doctor and Girl” ‘(M-G) Jupi : :; 
“An a k piter was organized in 1947 
$5,800. the Champ” ‘Rep), mild by Tomasini in association with 


Adolph Ernst and Michael Gluck 
to act as an agency for the pur- 
chase of foreign and American 
films for re-sale in Italy and other 
continental countries. Company 
made a deal with Romana Editrice 
Films to supply product to some 
Paramount (3.039: 59-84) 5,000 16m theatres of the latter 
—“Yellow Ribbon” (RKO) and. firm. Five-year agreement involved 
“Threat” (RKO) ‘2d wk-5 days). Payment of $225,000. However, 


Palomar (Sterling) ‘1.350; 40-69) 
—Fighting Kentuckian” (Rep) 
‘and “Amazon Quest” (FC) (2d runs) 
plus stage. Slow at $4.500. Last 
week, “Meet Killers” ‘(U) and 
“Blondie Hits Jackpot” (Col) plus 
vaude, $4,900. 

(H-E) 


Oke $7,000 after landing sock $12,- | Jupiter claims that Tomasini and 
i Zeus kept contract for themselves. 


600 opener. 
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squawks on censorship 


thinks the legitimate 


other surefire formula.” * 
a market for films handling prob- 
lems 


you 


industry's 
optimistic last year and since then 
we've 
banging around without any majo! 


declared. “I 
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tures. Metroite termed most of the 
“ridicu- 
lous.” “We have a responsibility 


to the public which cannot be ig- 


nored,” he said. “There are a num- 
ber of things which I wouldn't like 


to see on the screen.” 


As for pressure groups, Schary 
ones “have 
helped our business.’ He was care- 
ful to distinguish them ‘from the 
crackpot ones” which take offense 
when a picture goes counterwis¢ 
hobby. As 


to some pet theory or 

an illustration of ihe good uses 6! 
pressure groups, Schar) cited the 
Office of War Information whicn 


advised Hollywood on eliminating 
stereotypes during the war 

To make a controversial picture 
with the idea that it is a formula 
for making money is in Schary's 
estimation as likely to lead to a 


boxoffice flop “as trying to use an) 
“There is 


realistically providing they 
are done well,” he amplified. But 
must first look to see what 
will make a good movie. Then if it 


happens to be controversial, that's 
alright too.” 


Bullish on Domestic B.O. 
Schary is strictly upbeat on the 
prospects. “I was very 
come through this latest 
Metroite 
enor- 


the drain,” 
think there is 
mous money to be made in the do- 
mestic market. That is if you w atch 
costs and make better pictures. 
And I think every company Is now 
making better films.” 

Creative people who came back 
fo the industry after the war are 
just now beginning to find them- 
selves again, he said. They are 
helping “to give us a wonderful 
run of good films And with good 
films made at the right cost, ! 
think we've got good times ahead. 

Having completed ‘Battle- 
ground” as his own personal 
project, Schary does not plan to 
make very many more on that 
basis. “I have enough to do 
watching the others,” he explained 
His next personal venture. how- 
ever, will be a filmization of “The 
Next Voice You Will Hear. story 
in Cosmopolitan mag which the 
studio has acquired. Pic will be 
an experimental low-budgeter 

Noting the studio economies now 


going down 


in effect. Schary cited “Battle- 
ground” as an instance. Metro's 
budget was $1,850,000 “and we 


beat that cost.” When he had the 
film planned at RKO, it was budg- 
eted at $2,200,000 “ 
Production costs are down 20°%- 
95°>, he said. “We have produc- 
tion costs to the point where we re 
very much encouraged.” he said. 
“We are down to a good operating 
basis but we can still do better. 
It is a question of eliminating 
waste and second-guessing.” Most 
important factor is to watch the 
cripts, Schary added 
, = ln Metro has built up both 
its backlog and projected produc- 
tions, outfit now has more time 
to study seripts, studio topper ex- 
plained. “We know what we 
going to make until August of 
1950.” he said. “and were already 
beginning to plan for 
1950-51 season. 


some 


Predicts Profits With Divorcement 


Hollywood, Nov. 8. 


When and if divorcement comes 
to Loew’s, the studio will continue 
to pay its own way and make hand- 
said 
on personal 
Econ- 
been effected 


profits, Dore Schary 
here before leaving 
tour for “Battleground.” 
omies have already 
in the lot's operation 


some 


Schary said 


and past history also proves studio 


operations alone can make money 
“Sometimes vou'll 


course, but in the long run we 
are perfectly confident we can turn 
the trick,” he declared Metro 
plans 40 pix next year, figure 
agreed upon by him and _ studio 
topper Louis B. Mayer, he said. In 


regard to story outlook, he stated 


“there has never been such a good 
be- 
able 
to analyze the project immediately, 


market 
cause 


tor completed scripts 
through them we are 


set up costs and work out 
The original screenplay is 
top priority on story material 
year we'll make more 


casts 


ones.” 

Sechary says he believes all pro- 
duction execs should take trips 
like his own “to carry the story 
of the new Hollywood in terms of 


Schary Defends Breen 


Centinued from page } eee 


are 


the 


have a bad 
year and you'll take a beating, of 


rated 
Next 
originals 
than this year if we can find good 














its being a rational, hard-working, 
responsible community. I don’t 
know of any group of people who 
spend more time and work harder 
at their jobs than ours. It’s not a 
question, however, of trying to 
build sympathy for people in the 
industry. We all get substantial 
rewards out of it. But it is good 
to point out to detractors that we 











don't spend our time lolling in 
swimming pools.” 

= — — — — 
| Sullivan Raps 
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wood he previewed about 25 films 
that, in his opinion, are “the best 
since the war.” The cutting off of 
many foreign outlets has led the in- 
dustry to concentrate on the home 


market, and there should be a 
marked improvement in coming 
films, he said. 


Sullivan on His Bike 

Gael Sullivan, exec director of 
the Theatre Owners of America, is 
doing some fast city-hopping cur- 
ing the current week in the course 
of his TOA _ chores Sullivan 
trekked to St. Louis over the 
weekend and will stay there until 


tomorrow (‘Thurs.) attending the 
convention of the Motion Picture 
Theatre Owners of St. Louis. East- 


ern Missouri and Southern Illinois. 
He then gets on his bicycle for 
Chicago where he will meet John 
Balaban, James Coston and Edwin 
Silverman to poll their views on 
the agenda for the upcoming exec 
committee meet slated for Wednes- 
day (16). TOAer then heads for 
Buffalo to attend the local TOA 
convention over the weekend. 


He returns to New York Tues- 
day (15) for the TOA distrib-exhib 
committee gathering. 


| Dual WB Stock 
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tional Theatres 
shouldered. 

D of J spokesman denied any in 
tention “of giving them preferred 
treatment over Paramount and 
RKO, which have already signed 
consent decrees.’ Warners, how 
ever, contend that no such pref- 
erence is sought and that the mere 
fact of brotherhood should not bar 
the Warners from going their sep- 
arate ways. Entire question may 
land in the lap of the court. 


Warners is currently getting a 
thorough going-over by Wall street 
firms. Following a lengthy survey 
issued last week by W. E. Hutton 
& Co., new report was aired this 
week by Eastman. Dillon & Co. 
“Just as in the breaking up of 
most of the major public utility 
holding companies,” Dillon said, 
this forthcoming plan of Warner 
Bros. may have the ultimate effect 
that the market value of the equi- 
ties of the two new companies will 
be worth somewhat more than 
when the two divisions were op 
erating as one unit 


Proposal was cold- 


Following their eastern huddles. « 


Jack planed to the Coast Sunday 
(6). Ile was preceded by Harry, 
who left Thursday (3). 


Jolson to Get Variety 


DC. Citation, Nov. 19 


Washington, Nov. 8. 

When Al Jolson comes here Nov. 
19 to accept the first “Personality 
of Year” award ever given by the 
D. C. Variety tent, he will receive 
his citation from Secretary of De- 
fense Louis Johnson. Award is to go 
annually to the outstanding figure 
in show biz. 

Presentation wili be made at the 
club’s annual dinner-dance, and 
word that Jolson had accepted the 
invitation to appear resulted in a 
run on the $25 tickets which sold 
them out in half a day. 


RKO Pic to pars State 


Loew’s State, N. Y.. has booked 
“Holiday Affair,” RKO’'s latest 
Robert Mitchum starrer, to follow 
“Jolson Sings Again.” It is the 


first RKO picture to play there in 
years and initial one to get State 
booking under current policy of 
using outstanding Metro product 
for most part. “Affair” is opens 


Nov. 23, according to present 
plans. 
State originally had set “Red 


Danube,” a Metro film to open for 
Thanksgiving, but now this picture 


will be switched to the Capitol. 
following “Wore Yellow Ribbon.” 
which is the Turkey Day picture 


for the Cap. 
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necessity these days for any pro- 
ducer who wants to remain in biz. 

The 
provides for an equal sharing of 
stock. Further partners may be 
taken in for one or more pix. Unit 
has several deals under consider- 
ation. One looks to the possibility 
of the United Artists arrangement 
with Joseph Justman going 
through, and the Dembow-Allen 
combine getting its producing coin 
from that source and releasing 
through UA. Other possibilities 
are a Paramount or RKO deal, 
with the studios providing or 
guaranteeing most of the financing 
for a share in the pic. This is 
similar to the Wallis-Hazen deal 


with Paramount, and entails a min- 
the producing 


imum of risk by 
unit. 


Allen has had a long background 
way 
through many types of production 
re- 
leased, is “Man on the Eiffel Tow- 
with 
Franchot Tone starring and asso- 
ciated in the production. RKO is 
handling it, with Dembow serving 
as producer’s representative. That 
is how the two men came to form 


in pix, having worked his 


chores. His latest film. not yet 


er.’ which he shot in Paris 


the new unit. 


Allen contributed two compleied 
scripts to the setup, “New Mexico” 
and “The Man Who Watched the 
Trains Go By.” Former will be 


made first, on location in New 
Mexico. Second will be done in 
various parts of Europe. taking 


advantage of natural backgrounds 
Both will be in Anscocolor, as is 


“Eiffel Tower.” 
Dembow’s experience 


Dembow-Allen partnership 


includes 
sales and many years with Para- 


—— 


. “ 
Inside Stuff—Pictures 

Paramount has not determined as yet what it will spend in New York 
for the dual opening of “Samson and Delilah” at the Paramount and 
Rivoli Dec. 21. However, figuring this will probably be the biggest 
picture any company will have for quite a time, pub-ad chief Max 
-Youngstein is not sparing any coin on the campaign. Par is playing for 
a run cf four weeks or so at the Par and hopes perhaps to stretch it to a 
year at the Riv. 

One of Youngstein’s first moves was to tie up eight painted bil|- 
boards between 42d and 59th street on Broadway in a package deal 
with Artkraft-Strauss. Par has them for the three-month October- 
November-December period and hoids an option for another three 
months. Contracted for individually, the price would have been about 
$15,000. Package deal brought that down to $8,000. 

Some of the coin for the boards would ordinarily have gone into 
building display fronts for the two theatres. Since the fronts wouldn't 
have gone up until a couple days before the opening, Youngstein pre- 
ferred the boards, which gave him planty of advance. Nevertheless. 
Paramount will have the costliest front ever built for the house 
an $18,000 job planned to give a shadow-box effect. 


With 


“Battleground,” Metro's saga of World War II, preems at the Astor 
Thursday night (10) exactly 25 years after Metro’s World War | film. 

rhe Big Parade,” opened on Broadway at the same house. “The Big 
Parade,” incidentally, was the first pic to play the Astor, originally a 
legit house which began operations in 1906. For that event, the Astor 
underwent a complete renovation. New seats were put in, a cooling 
system (unprecedented in those days) was installed, and for the first 
time, sound effects were utilized to synchronize with a silent film. 
Among those used were wagons drawn across the stage behind the 
screen, with guns going off, during the battle sequences. ‘The Big 
Parade” ran for two years. 

For “Battleground,” the Astor is sporting the largest theatrical sign 
of Broadway, a 96-foot high spectacular showing a gigantic figure of 
a GI against huge letters spelling out the title. The “Battleground” 
preem will be an elaborate klieg-lighted, star-studded ceremony. one 
of the biggest on Broadway since the opening of “The Big Parade.” 


- 


Recognition for TV newsreel operations has been made by the U.S 
Armed Forces, being the first time that the Government has recognized 
two newsreel identities. Because cf demands by video newsreels for 
simultaneous receipt of stories the same as for the five American the- 
atrical newsreels, the Armed Forces set up two newsreel pools, one for 
TV and one for the theatre newsreels. 

As a result, both get material about the Army, Navy and Marines 
at the same time. Print is flown to N. Y. where TV newsreels roio it 
among themselves so that they will have simultaneous coverage. 


Some 84 employees of Columbia Pictures, including players. pro- 
ducers, directors and execs collected $20,000 or more in paychecks from 
the company during fiscal 1949 which ended June 30. Total salaries to 
toppers amounted to $3,409.726. Biggest salary checks went to Harry 
Cohn, $197,600; Jack Cohn, $145,600; and Abe Montague, $130,000. with 
no player or producer collecting that much. Schwartz & Frohlich, 
eastern attorneys for Col, netted $95,600 during the year, while Mit- 
chell, Silberberg & Knupp, Coast firm, was handed $79,000. 

Academy of Motion Picture Arts and Sciences approved a contract 
licensing Bulova to manufacture “Academy Award” watches. Four- 
year deal will bring the Academy $125,000, which will be applied to 
reduce indebtedness on its theatre building. Meanwhile, the Academy 
and the watchmaker are talking a deal to sponsor the Oscar Derby on 
the air. 
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Who Put B.0. Freezer On? 


Continued from page 7 


patrons have been surfeited in the;"Come to the Stable” also has 
past couple years. He thinks that, done a good level of biz without 
whereas a beyy of new, strong pix soaring. Reversing the situation, 
would have whetted appetites for “Thieves Highway,” which got ex- 
more by causing some excitement cellent reviews, never really has 
in the biz, the re-releases have gotten off the ground, nor has 
served to dull tastes and make pa- “Father Was a Fullback,” although 
trons apathetic about all pictures. that too has been pretty well liked 
Topper of an indie circuit in by crix and audiences. 
New York was wont to blame the RKO’s John Ford western, “Yel- 
present distress on film advertising. !ow Ribbon,” is currently doing 
He has the idea that the superia- very well and sales execs are hope- 
tives and misleading copy used over {ful that it won’t pull a “Roseanna 
the years has had the same effect McCoy.” Latter, a Sam Goldwyn 
as the administration of too many Production, opened great in a lot 
stimulants of any kind—the pa- of towns, but then fizzied com- 
tient’s senses are dulled and he Pletely. RKO had somewhat the 
fails to react. Same experience with “Mighty Joe 
In any event, if there’s any silver Young,” which proved a big dis- 

















mount’s theatre depariment. More lining to be found in the present #Ppointment. 

oe 4 ne — ‘oa circumstances, it would appear to Paramount had a surprise in the 
rep. e umen ar ntsKIN€ be the fact that industrvites are Other direction with “My Friend 
combo, Blumenthal's background , 


Irma.” a Wallis-Hazen release. the 
comedy in which Marie Wilson re- 
peated her radio role doing rather 


ceasing te seek easy answers and 
ave taking a long-range view. Most 
of those queried during the past 


has been more on _ strictly the 
financial side. He was board chair- 
man of Cinecolor and has recently 





anneal 





SIMPP—F-WC 


better than expected. Company 


week cited causes that reflected the 
has had its share of disappoint- 


been engaged in forming an indie feeling that current b.o. difficulties 


financing setup. Erskine left Uni- ments 


versal not long ago after producing 
First on his new slate 


several pix. 








Continued from page 5 





competition in Its areas of opera- 
tion.” 

F-WC operates 234 theatres. of 
which 227 are in California and 
seven in Arizona. It is a part of 
20th-Fox's wholly-owned — subsid. 
National Theatres, which controls 
a total of 345 houses. 

‘Fox-West Coast was an integral 
part of the conspiracy which was 
stricken down by the Supreme 
Ccurt in the Paramount case to 
the extent of the relief requested 


by the Government SIMPP 
stated. “The Government § there 
sought a specific objective. di- 


vorcement ot production from ex 
hibition, and did not concern it- 
self with other aspects of motion 
picture monopolies. The Attorney 
General has been requested to 
cause the Government's task. 
which was begun in the Paramount 
case, to be completed and to direct 
that the Dept. of Justice take the 
necessary steps to strike down the 
illegal monopolies which exist in 
theatre exhibition, starting with 
— Fox-West Coast Theatre cir- 
cuit, 


is “My Wife, the Celebrity,” 
he'll produce and direct. 
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$36.000.000 covering the usually 
slow months of June, July and Au- 
gust. Amount plays up the rally 
staged by Warners along with other 
majors during the summer since 
the quarter is considerably ahead 
of the $33,734,000 scored in- the 
opening quarter 
garnered in the immediately pre- 
ceding stanza covering April, May 
and June. 

Fact that the company will trail 
its ‘48 net by an estimated $2.000. 
000 in a stretch that showed a dip 





of $10,000,000 in gross revenues 
again dramatizes the benefits 
snared by distribs in pushing 


through sharp economies two years 
ago. Firm reaction of the net 
against sliding grosses is credited 
to the reduced negative nut on 
product grooved to the theatres in 
the past 12 months. 


which 





and $32.722.000 


were a cumulative result of one however, 
factor or another, rather than the 
effect of strikes or immediate inci- 
dents. 

Primary among the pix now 
giving rise to concern are 20th’'s 
“Everybody Does It” and Warner 
Bros’ “White Heat.” Former, a 
comedy with Paul Douglas, Linda 
Darnell and Celeste Holm, got ter- 
rifie reviews, is getting excellent 
word of mouth and has audiences 
almost literally Strangling them- 
selves with laughter. Bat biz is 
weak. 20th's execs don’t know.the 
answer, but are trying like mad to 
find out before the pic goes into 
too many more dates. 

“White Heat” is even more of a 
puzzler, since it held e\ ery promise 
of a smash. It marked Jimmy 
Cagney's return to the 1935-type 
Sangster pix which once enjoved 
such success and built up the 
tough-guvy star. Again, reviews and 
w-of-m were excellent. 

“Jolson Sings Again” (Col) is the J. 
only one of the fall releases that 
has come very close to living up to 
expectations. On the other hand, 
not in the same smash category but 
doing very well is 20th’s “I Was a 


including Bing 
Crosby's “Top o’ the Morning” and 
the current “Red, Hot and Blue.” 
a Betty Hutton musical, although 
both were acknowledgedly weak in 
the story department. 

Warner Bros., in addition to the 
sad news on “White Heat.” is 
getting the same on its last Bette 
Davis starrer, “Beyond the Forest.” 
That's a case, however, where both 
written and oral comment have 
been poor. “Task Force,” the Gary 
( ooper starrer, got mediocre 
criticism and has been doing that 
kind of biz. 

Metro has had very little in the 
way of 2 solid click, ‘The Good Old 
Summertime” probably comin 
closest to that category. “Madame 
Bovary” has been very slow, while 
“Doctor and the Girl” is showing 
some little promise. 


RANK SELLS ONE HOUSE 


London, Nov. 8 

Arthur Rank has reportedly 
sold the Tatler theatre, at Charing 
Cross Road, to Jack Davis, chief 
of the Monseigneur circuit. 

heatre will be converted t» 
either a newsreel or specialize! 
house. 





ale War Bride.” Same company's 
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leadership of American business by 
taking this step to improve the for- 
tunes of its competitors overseas.” 

Johnston disclosed to newsmen 


following the meeting that this | 


would not be the first move by the 


MPAA’s Foreign Advice Bu 





reau 


from page 3 





last year’s film bill, plus the first | 


quarter’s payment of the $575,000 
which was agreed upon for this 
| year. 

Johnston and McCarthy also 
visited a number of other coun- 
tries. Deals and prospective deals 


Calhern as Holmes In 


Metro Buy of ‘Yankee’ 


Hollywood, Nov. 8. 


Metro has purchased rights to 
“The Magnificent Yankee,” Em- 


met Lavery play based on the life | 
,of Justice Oliver Wendell Holmes. 


Louis Calhern, who starred in 
the Broadway play, will recreate 
role for the screen. Lavery is 











distribs take over their own sell- 
ing. 

The film board being set up in 
Frankfort is similar to such organ- 
izations of American company reps 





Industry Launches G-2 
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'a territory which it is just about as 
impossible for one man to cover as 
Europe. Next move, if there is any 
loosening of the pursestrings, may 
be to carve up his area. He is also 
on his way to the U. S., incidental- 
ly, to report on negotiations which 


in many countries of the world. 
They have been encouraged and 
cultivated by the MPAA as a sub- 
Al D ff stitute for or to complement it: 

a own agent. In many cases men 
bers of the boards are natives of 


the countries where they operate }} 
and have proved to have invaluable 


U. S. industry to aid overseas film- im the Scandinavian countries, | oy ie Sue. 


France and Italy were disclosed to 
makers. He revealed that the | tradepress reps at an off-the-record 
American companies jointly had meeting following the board ses- 
spent $125,000 in the spring of sion. Johnston declared that pre- 
1947 (just before the British 75% | mature publication would jeop- 
ad valorem tax was imposed) to |ardize them and promised they'd 
premote two J. Arthur Rank films, be made public as soon as con- 


he has been carrying on in Buenos 
Aires for months in an effort to 
reopen Argentina to Hollywood 
imports 




















Confiscation 
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yire. The top British filmmaker, 











nA “ge " he said, is “tackling his problems pipeline connections to high offi- 
ay j pat Expecta- | summated. : , on i : — 
Panevan | gM on with intelligence and vigor. | Cials They have thus proved of =—_ Continued from page | 

















Rank is planning to survive, and great service in both stymieing leg- 
there is no indication of his pro- islation before it hits the books 
duction organization collapsing.” and getting its impact reduced 


circularizing every teacher and | jj —— —_ 
every school in the U. S., urging }} 
them to have their pupils see the | PR. Conclave 
two pix. Continued from 
—— page 5 
“It was the first time I had ever 
heard of a trade association spend- constructive 
ing money to help a competitor's 
product,” Johnston declared. 
Country-by-Country 
John G. McCarthy, director of 
the international division of the 
MPAA, who accompanied Johnston 


land, buildings, hotels, and similar 


things in England, which because 


Theatre grosses in France were afterwards of high prices and inflated values 
also affected by the above-normal Members of the boards have their have been deemed unsatisfactory 
summer weather, overseas topper own problems, however, as sales- and uneconomical investments by 
stated, but French business “has managers in the territory for their 
snapped out of the slump.” As for companies, so necessarily aren't as cone aioe - 
Beigium, be labelled returns there | desirable to the MPAA as a full Why should American business 
“sensational,” pointing out spe- time professional rep, although be forced to make pictures that 
cifically the 700-000-franc ($14,000) | they can be a valuable aid to him. they may not wish to make, or in- 
take of “Sword in the Desert” dur-| Johnston and John G. McCarthy, Vest uneconomically under the 
ing its first week of a three-theatre director of the association’s inter- ‘reat of confiscation of their 
preem in Brussels national division, have as a result Money’ Can your department 
been pushing for broader represen- "@™me me a similar example in all 
tation overseas, but have been held the long history of international 
back by budgetry restrictions business deals made with the 
‘ : * the krowledge of our State Depart- 
Naming of York will be a big pont? 














contributions made 
possible the success of the Chicago 
Conference and especially to Mr. 
Ned E. Depinet, a member of this 
board, who rendered outstanding 
service as chairman of the Con- 
ference.” 


the film company executives. 


Each of the nine groups has been 
asked to send not only its regularly 
accredited delegate to the capital 
conclave, but an alternate. 


Daff declared that any good film 
has a right to be exported to Ger- 
many regardless of “whether it 
conveys a way-of-life or anything 


No Chiseling Here 


The Greek government may 


be inefficient in a lot of othe: Groups which will be represent- 


’ i ti jel 1 th else American pictures perform help in Europe. de was with Pai “ec id that 
ave > . . » , ner leg: > Z »i7" . . . . = ort: , ~~ 4 
ways, but not when it comes to ed an leir delegates and their their greatest service by providing amount in Sweden for 25 vears ertainly it would seem tha 
collecting film admission alternates are Allied States Asso- yn. wo- ontertainment.” he said‘ ng about a year ago | into ‘this provision should be at once re 
. taae are ‘ & e800 & Gadd banat d bat ait ak awa icavi YP auo a et | < 0o oO £0 tn . ‘ 
axes : swrefir > “hi ic “ce E ba | con . , . se g 77 ‘ 
taxes. It has a surefire method -. ~_ 7 Motion Pic so Exhibi The German people have been business for himself He'll head — d from it pas > the 
‘ , og 1or ‘ niac ‘2 rs ary j ° ‘ . ‘ - 7 ; . . { < tke als vr) 
of exacting every last piastre, ors, lililam Ainsworth and an al peppered with propaganda from quarter in Stockholm and cover him companik locke alances 


Motion Picture Assn. of Amer- 
ica prexy Eric Johnston dis- ent 
closed last week on his return Max 
from Athens. 

Greek exhibs buy their rolls 
of tickets directly from the 
government, Johnston ex- 
plained. They pay the tax at 
that time, collecting it later 
from the patron. That may al- 
low some room for counterfeit- 
ing—on which there’s a heavy 
penalty—but not inserting odd 
numbered rolls and _ other 
tricks known to some Ameri- 


ternate yet to be named; Independ- 
Theatre Owners Association, 
Cohen and Harry Brandt: 
Metropolitan Motion Picture The- 
atres Association, Leo Brecher and 
Oscar Doob: Motion Picture Asso- 
ciation of America, Depinet and 
William F. Rodgers: Motion Pic- 
ture Industry Council, Roy Brewer 


in England If this money must 
be blocked, at least the owners 
fective propaganda is an enter- jin about a week. incidentally, for pe Py BW. BR. b. 
ae film with the American a month or so of peugeot in the Sterling area in any form 
In Germany, there is no indica One of the MPAA’s big head- they see fit, as long as it does not 
tion of when the mark will be con aches he Europe has been the fact find its way into hard currency 
-ertible into dollars, Daff said. that Gerald Mayer, its Continental values They should be permit- 
There is. however, evidence of a manager, who headquarters in ted to leave the money in the 
and Art Arthur: Pacific Coast Con- great revival in German film pro Paris, has had to spread himself so banks if they see so fit. All of this 
ference of Independent Theatre qyction. As for the number of thin. He's had to cover everything should be without the risk of con- 
Owners, Rotus Harvey and William American films that can be from the Mediterranean to the fiscation hanging over their 
Graeper; Society of Independent shipped in, the limiting factor is Baltic, which proved almost impos- heads.” 
Motion Picture Producers, Robert the lack of dubbing facilities in “!!e. Only country he didn’t have Wiley, a long-time friend of the 
J. Rubin and probably Ellis Arnall: to worry about in Europe was Eng- motion picture industry, pointed 


both the east and the west until 


; 1 Sweden, Denmark, Norway and 
they are tired of it. The most ef 


Finland. He's expected in the U.S 


the country. 








can exhibs. Theatre Owners of America, Gael U’s business in Europe has /@nd, where Fayette W. Allport out that if the picture companies 
- Sullivan and Walter Reade, Jr.; shown a “satisfactory increase in | "®PS the MPAA. fail to invest their frozen funds in 
Trade Press Publishers, Abel the past year, with France setting Joaquin Rickard handles the as- certain ways within a certain time 

on much of the tour abroad, gave Green and Martin Quigley. the pace,” Daff added. sociation’s affairs in Latin America, “they lose this money.” 


the board a rundown on what had . — ; — SN 
been accomplished in the visits to . 

various countries. In every case 
there were conversations with high 
governmental officials, as well as 
with American film reps, in moves 
to carry out as far as possible the 
general aims of the MPAA for (1) 
removal of all quotas and (2) free | 
export of currencies. 


In Germany, a film board was or- 
ganized, consisting of one rep of 
each major company. It is similar 
to boards in other countries, being 
designed to deal with mutual prob- 
lems and promote Hollywood prod- 
uct. Situation in general in Ger- 
many, Johnston said, was one of 
confusion, with the Bonn govern- 
ment there so new there were 
many points of indirection at the 
moment. 


In Denmark, McCarthy declared, 
the American companies were be- 
ing saved two-thirds of import 
duties formerly paid. This had 
been accomplished through impli- 
mentation of the recent customs 
agreement drawn at Annecy, 
France. Instead of paying 10% on 
earnings on the amount of coin re- 
mittable to New York (although 
some of it was actually frozen in 
Denmark), companies are hence- 
forth paying only 30 krona per kilo- 
gram of weight of film imporied. 
In Greece, McCarthy said, film 
taxes had become so onerous, every 
theatre in the country had shut 
down in protest. Houses have since 
reopened. Fiims have been paying 
5% of the entire revenue received 
by the government, McCarthy 
stated, and in addition have been 
paying old age and other benefits 
for every branch of the amusement 
industry. Johnston and McCarthy 
said they had seen a number of 
high government officials and 
American diplomatic and economic | 
reps, all of whom were sympathetic 
to the plight of the picture indus- 
try, so that improvement is ex- 
pected. 


The two MPAA officials also ar- | 
ranged for payment by the Greeks 
of the $100,000 they still owed on 
LS rs oe 
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This is a beauty care that 
really works! In recent Lux 
Toilet Soap tests by skin 
specialists, actually 3 out of 4 
complexions became lovelier 
in a short time. 


“I’ve found Lux Soap facials 
leave skin softer, smoother,” 
says Donna Reed. “I work the 
creamy fragrant lather well in, 
rinse, then pat with a soft 
towel to dry.” 

You will want to try the 
generous new bath size cake, 
too—so fragrant, so luxurious! 
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Alan Ladd and Donna Reed 
in Paramount's “Chicago Deadline” 





CALIFORNIA 79" 


Co-starring in 


“CHICAGO DEADLINE x 


TOTAL COST a Paramount Picture 








ANOTHER FINE PRODUCT 
OF LEVER BROTHERS COMPANY 


9 out of 10 Screen Stars use it— Lin Gis ave Lovelier/ No w Minas £ 2 
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NEW YORK 


Ira P. Stone to head RKO’'s At- 
lanta exchange. Stone, with RKO 
for 20 years, takes over from Hu- 
bert Lyons, resigned. 

Minor shuffle in Paramount's 
flackery was shoved through this 
week when C. N. Odell, vet staffer 
was handed a leave of absence for 


i! health while Mort Freedgood 
freelancing fiction writer, was 
brought in to take over the writing 
dept Understood that Odell, who 
has been with Par for 18 years, will 
receive full pay for a sixmonth 
stretc! If he recoups his health 
during that time, publicist will be 
brought back Freedgood's last 
connection was with the J. Arthu 


Rank N. Y. office in 1946 Prior to 
the war. he toiled for United Art 
ists and 20th-Fox. 


TOLEDO 
George Cameron, district man- 
ager of Schine Theatres in Nor- 
walk. O.. transferred to similar 
pest in Bellefontaine, O 
Old Strand remodeled at cost of 
$35.000 and reopened as the Guild 
To'edo’'s first arty house. Operated 
bv Vernon Berg and Jack Sahiman 


Mrs. F. C. Reinecke, owner of 
nabe Paramount in Akron, cele 
brated her 25th year as sponsor of 
a community Hallowe’en Party 


PITTSBURGH 


Harry Hendel, who owns Gran- 
ada theatre, is now president and 
general manager of JBH Enter- 
yxrises, owners of new Starlite 
Jrive-In at Wexford 

Mort Magill, former UA mana- 
ev here, appointed district chief 
- Motion Picture Sales Corp. in 
Philadelphia-Pittsburgh territory 

New Midway drive-in south of 
Clarion sold to Ernest Stern and 
his father-in-law, J. Abravanel, by 
N. C. Sherman of New Bethlehem 

Ladies Theatrical Club, organ- 
fizved dozen years ago by wives of 
Variety Club members, granted a 
charter... Mrs. Mike Shapiro is 
president 

Jack Simons, who managed the 
old Aldine for Loew's here, re- 
turned to Pitt territory as man- 
aver of State in Washinzton, Pa.., 


Film Row 


for WB. In last 15 vears, he oper- 
ated houses for Loew’s in New 
England. 

Norma Elpern, Film Row’s only 
femme salesperson, resigned from 
16m staff of RKO to go into adver- 
tising agency business. 


INDIANAPOLIS 


Howard Rutherford, formerly 
with Loew's Park Cleveland 
named to succeed Boy Sparrow as 


manager of Loew's here. Sparrow 
eoee to San Francisco to manage 
Loew s Warfield 

Screen Guild took over distribu- 
tion for Albert Dezel Productions 
here closing the Dezel office 
Larrv Jacobs. Screen Guild branch 
manager. remains in charge of 
combined offices 


Preem of “Big Wheel,” auto 
racing film centered around In- 
dianapolis Speedway, set for 


Loew's Nov. 10. 

L. W. Bevel. who managed the- 
atres for Government on Oak 
Ridge project in Tennessee, now 
with Marcus Enterprises here 

Annual meeting of Maritime Al- 
lied Exhibitors Assn. concentrated 
on the tax problem and safety and 
panic hazards especially in using 


mall halls for 16m _ traveling 
Association changed name 


shows ’ 
to Maritime Motion Picture Ex- 
hibitors Assn Archie J. Mason, 


named chairman of Canadian Mo- 
tion Pieture Industry Council re- 
cently, was re-elected prexy. 

Annual confab of Motion Pic- 
ture Pioneers, martime provinces 
section, decided to provide finan- 
cial help for older indigent exhibi- 
tors and distributors. P. J. Ho- 
gan, St. John, was elected presi- 
dent. 


KANSAS CITY 


Fox Midwest purchased Ken- 
nedy Building which houses _ its 
Kennedy «theatre, Kirksville, Mo 


Midwest, left on European trip in 

'eompany of Rick Ricketson, Fox 
| Intermountain chief, and Charles 
Skouras, héad of National The- 
atres. Trip includes some grouse 
shooting in England. 

Jim Long, Fox Midwest Missouri 
and lowa district manager, is fly- 
ing about Europe on a three-week 
vacation. Long’s itinerary includes 
stops in London, Paris and Rome, 
where he will have an audience 
with the Pope. 

Babe Cohn, manager of Para- 
mount, went after extra patronage 
from sports fans, placing regular 
display ads for “Story of Seabis- 
cuit” on sport page of Kansas City 
Star as well as on amusement page 


CHICAGO 


Filmack Trailer Corp. completed 
purchase of building housing pres- 
ent offices and production plant 
last week Located on Chi's Film 
Row, building was built by Para- 
mount, with exterior being replica 
of entrance to Paramount's Holly- 
wood studios. Many film company 
reps and distribs have offices in 
structure besides Filmack 

Edward Spears, branch manager 
for Film Classics, here, into hos- 
pital for abdominal operation. Max 
Cohen. Eastern Division head, will 
be in charge while he is away 

John Balaban. head of B&K 
theatres, awarded Third Annual 
Laurel award from Actor’s Club of 
Chicago. for outstanding work in 
field of video and theatres. 


REGINA, SASK. 
Odeon Theatres, Ltd.. 
construction plans for the Regina 
and has offered for sale downtown 
property it has held as theatre site 
for nearly four years. Continuing 
high costs given as reason. Odeon 


dropped 


had planned to build $350,000 
house 
Grand here extensively reno- 


vated. with only 864 seats now com- 
pared with 967 before. Gives house 
one of the biggest stages in west- | 

ern Canada. Operation is in con- 

| junction with the Rex, Regina. and 
Famous Players Canadian Corp.. 

under management of J. D. “Jack” | 

Watson. 

Capitol and Orpheum, Moose | 


Has operated theatre for number Jaw Sask. redecorated. 


of vears on lease arrangement, but 
made the purchase in settlement 
of Kennedy estate. 


Elmer Rhoden, president of Fox 


Fox Midwest | 
operates two houses in Kirksville. | 
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Portable High Intensity /; / 


A. C. CARBON ARC SPOTLIGHT. 


| telecast to a circuit of theatres. | 


Produces a steady, sharp, 
white spot. 


length lens system. 


peres. 


Horizontal masking control. 
in each direction. 


Mounted on casters. 
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Please send free literature, prices and name of the 
nearest dealer in Strong Spotlights, 
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uniformly iiluminated snow- 


Silvered glass reflector and two-element variable focal 


Draws only 10 amperes from any 110-volt A.C. conven- 
ience outlet. Adjustable, self-regulating transformer, an 
integral part of the base, makes the use of heavy rotat- 
ing equipment unnecessary. 

Easily operated. Automatic arc control maintains con- 
stant arc gap, free from hiss or flicker. A trim of carbons 
burns one hour and 20 minutes at 21 volts and 45 am- 


Can be angled at 45 degrees 


Color boomerang contains six slides 
and ultraviolet filter holder. 


Easily disassembled for shipping. 


BOSTON | 


While Albert Hardman, special | 
rep for “Red Shoes” was here on} 
New England playdates, he re- 
ceived a call from London from 
Marquess of Milford Haven asking 


him to be his best man when the 
Marquess is married to Mrs. 
Romaine Dahigren Simpson in 
Washington next January. 

| American Theatrgs Corp.’s Pil- 
| grim lowered balcony prices for 
| weekdays to 25c in morning and to 
| 35e until 5 o’clock. Prices for. the 
orchestra and mezzanine stay un- 
_changed. House is only downtown 
|theatre playing firstruns to have 
| two prices. 

Joseph Levine, head of Em- 
| bassy Pictures, changed name of 
' corporation to Realart Pictures of 
New England. Inc., in accordance 
‘franchise holders. 

| Ernest Colarullo, former booker 
| for Paramount, 
| Theatres Corp. in same capacity. 
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| ‘ TOA’s Halpern 


Continued from page 1 =e 





|'shows of the Radio City Music 
| Hall, or similar theatres, might be 


For select art houses, Metropoli- 
tan operas and Carnegie Hall con- 
| certs might be exciting prospects.” 

Halpern repeatedly stressed the 
need for exclusives. “The wonder 
of it is that the theatres attract 
so many people to large-screen 
television on a paying basis when 
it is .available free of charge in 
the homes,” he said at one point. 
Nonetheless, although the “pablum 
of non-exclusives” would be the 
main diet of the infant industry, 
the future could only be in the 
opposite direction. 

Halpern appealed for an indus- 
try front in the current drive to 
obtain channels from the Federal 
Communications Commission. “Un- 
Jess these channels are requested 
quickly, the motion picture indus- 
try is in danger of losing them by 
default,” he asserted. 


— 











with the policy of al) the Realart “The truth is the giant monopoly 


joined Affiliated | 





which is now showing signs of 
tottering. “No sane person will 
accept the absurd thesis that heavy 


Odeon’s Stock Upbeat 


Continued from page 3 











duction. Threat of complete cessa- 
tion to production activities may 
lead to immediate government 


taxation brought to naught the intervention, but Rank claims that 


ing about. It asserts Rawk has 
done more than anyone else for 
British production. 

Meanwhile, George Elvin, gen- 
eral secretary of the Assn. of Cine 
& Allied Technicians, summoned 
a press conference to brand Rank’s 
tax argument as fallacious. If 
relief was provided, he said, it 
would be unscrupulous not to pass 
it on to the public. He blamed 
Rank’s failure on uneconomic pro- 
duction, little returns from the 
American market and employment 
of bad producers. 


Urging that the quota remain at 
a high figure, Elvin may seek an 
immediate meeting with Harold 
Wilson's Film Finance Corp. He 
wants to advocate a subsidy under 
direct government control with 
state ownership of studios and the 
distributing companies. Elvin 
called it unfair on Rank’s part 
to blame his troubles on a lack 
of creative talent. Fault lay, he 
said, in the films the talent was 
asked to make. 


Elvin’s union plans public agita- 
tion on the studio crisis towards 


Ranks’ Personal Stake 


London, Nov. 8. 

To help tide his film em- 
pire over the rocky stretches 
ahead, J. Arthur Rank is tak- 
ing an unprecedented step. 
Rank and his wife are making 
a gift of $1,884,453 to Odeon 
Theatres. The handout takes 
the form of the duo forgetting 
that sum which Odeon cur- 
rently owes to Manorfield In- 
vestments, the filmmaker and 
his wife’s holding company. 
Waiver includes both princi- 
pal and interest. 

Loan was created when 
Manorfield turned over te 
Odeon shares in General Cin- 
ema Finance Corp. In making 
the gift, Rank notes that he 
still is personally liable as 
guarantor on an indebtedness 
of GCFC amounting to $3,- 
166,043. 





divorcement alone is riot the solu- 
tion and will not heip British pro- 
duction pay its own way. 

Rank is hopeful of improved 
revenues in the U. S. during the 
current year. He stressed that 
earlier efforts were wiped out by 
American resistance following im- 
position of the ad valorem tax. 
He is also hopeful that British pix 
continue getting good reception in 
the U.S. and that devaluation may 
reflect favorably in next 
figures 


year's 


He is pinning much of his hope 
on joint production with Yank 
companies which could provide 
the nucleus for studio activity and 
at the same time help popularize 
British stars in America. 








Divorcement 
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addition, work on several 
will begin before Jan. 1. 
Besides 


more 


divorcement, the _  in- 
creased threat of television to the 


film boxoffice also makes 


hypoed release schedule, 
Smith said. With TV set circulation 


increasing steadily and more and 
more stations taking the air. he 
said, it is impossible any longer to 
laugh off the new medium’s com- 
petition for the boxoffice dollar. 
One of the ways to combat that 
threat, he thinks, is the release of 
more and better pictures to lure 
the public to filmeries more often 

Smith said that business, after 
remaining static for several 
months, has recently started to 
climb. Twentieth, with an excep- 


neces- 
sary a 


| tionally good run of product, has 


completed a good third quarter and 
anticipates equally good results for 


| the last part of the year. Third- 


quarter report, due out soon, 


| might not show the complete pic- 


; ture, however, since several top- 
| budgeted films turned out previ- 


ously were partially amortized 


during that period. 











the end that a legislative commit- 
tee investigate the possibilities of 
the industry becoming wholly or 
partly a public service. 

Exhibitors are hopeful the quota 
cut will save their theatres. Prod- 
ucers expect Rank’s ultimatum to 
help solve their financial problems. 
The government is wondering 
whether Hollywood is prepared to 
fill the film gap if convertibility 
continues at $17,000,000 yearly. 
brilliant organizing prowess, stim- 
ulating artistic zeal and unwearing 
devotion to the cinema of Rank 
and his friends,” Herald barbed. 


has contrived a gigantic flop.” 
Financial columnist of the Daily 
Express describes the 7,000-word 


report as pure “misery” and the | 





same paper's editorial says the | 


organization lost money because it | 
Daily | 


made too many bad films. 
Mail Leader said the balance sheet 
is a tragedy as a direct result of 
the government's passion for med- 
dling in something it knows noth- 

Following airing of his state- 
ment, Rank told Variety that his 
theatres would find it difficult to 
maintain the quota during the 
current year. Any future quotas 
he said, depended on government 
cooperation. Passing of final divi- 
dends and the big loss to Odeon 
theatres, parent company, Rank 
conceded is a severe blow to the 
British industry. 

He admitted that the loss is 
being used as a lever to force the 
government to provide relief from | 


the entertainment tax or some 
other indirect aid to British pro- | ——— OX 
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RADIO CiTY MUSIC 
Rockefeller Center 
Errol Greer 
FLYNN GARSON 
Rebert YOUNG 
“THAT FORSYTE WOMAN" 
Celer by TECHNICOLOR 
A Metro-Goldwyn-Mayer Picture 


SPECTACULAR STAGE PRESENTATION 





euta 
JEANNE CRAIN 
ETHEL BARRYMORE 


ETHEL WATERS 
WILLIAM LUNDIGAN 








dune HAVER - Mark STEVENS 
. Z. “Cuddles” Sakall 


= 
“Oh, You Beautiful Doll” 
A 26th Century-Fox Picture 
On Stage—TONY MARTIN 
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SALIC! PUPPETS GEORGE CONLEY 
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NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 


RIVE-IN THEATRE 


New awe 











activities, bathing, swimming, etc. 
downtown Miami. 32nd year. 





Coed. Grades |-6. Best food, unlimited helpings. Year ‘round outdoor 


Non-sectarian. 


MARY M. BLACK SCHOOL 


666 S. W. 4 Street, Miami, Florida 





MARY M. BLACK 
Resident and Day 


SCHOOL 







Building—38 rooms, modern; near 
Phone 2-5587. 
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Radios Deliberate Muff 


Broadcasters had their first major opening before the elections 
to exercise their right to editorialize with the FCC’s okay, but they 
deliberately muffed the opportunity. In the weeks of campaigning 


ending yesterday (Tues.), all the 


major indie and network outlets 


maintained strict neutrality between the local candidates, selling 
political air on a cash basis or donating time in equal portions to 
the various parties. Radio, in short, had no effect in weighting the 
political balance one way or another. 

Although most of the top industry execs fought tooth and nail 
to amend the FCC’s Mayflower decision six months ago, they are 
showing reluctance to emulate the newspaper practice of openly 


plumbing for political parties and specific candidates. 


Explaining 


their strategy of voluntary fence-sitting, radio execs unanimously 
contended that the Mayflower rhubarb stemmed only from the 
industry’s wish to establish the principle of the right to editorialize. 
Whether or when radio exercises their right is another question. 

Editorialization, however, is definitely in the cards and will take 
place as soon as an acceptable formula for partiality is worked out. 
Station execs shied away from taking sides in the election battle 
because they didn’t want to cut their editorial teeth on the hottest 


potato in the American scene. 


With their listeners split more or 


less evenly between the two major parties, inclination towards one 
side was sure to create bad feeling among a large listening segment. 
The fact that newspapers do it as a matter of course holds no 


water with broadcasters. 


It’s pointed out that while newspapers 


have an established history of expressing their publisher's opin- 


ions, radio has built a tradition of 
medium. That tradition will be 


being an impartial public service 
breached on such “safe” issues 


of better housing, more schools, etc., as the first step in re-educat- 


ing of the public to radio’s new editorial privileges. 








Clients Break With Station Breaks, 
Prefer Longer Participating Spots 


A growing trend away from sta-+ 


tion breaks and towards spots on 
participating shows has been noted | 


by stations and time-buyers. On 
one N. Y. network outlet, for ex- 
ample, chain breaks are going beg- 


ging for sponsors while sale of 
minute announcements is booming. 

Behind the development, accord- 
ing to Broadcast Advertising Bu- 
reau chief Maurice Mitchell, is the 
fact that the breaks are relatively 


more expensive than _participa- 
tions. In addition, many old prod- 
ucts are coming back to the air 


after a long absence and new items 
are being introduced. These re- 
quire more selling and educational 
copy and consequently need more 
time than the 20- and 30-second 
“reminder” station breaks. 

The trend away from the shorter 
plugs has been growing for the 
past four years, Mitchell feels, but | 
will not “sound the death knell” 
for the station break. The move- 
ment to and away from the quickie 


(Continued on page 32) | 


Rosy Smoke Rings 
For Philip Morris 


With sales for the year reported 
up 35° over 1948, Philip Morris 
is said to be shopping around for 
additional air time and is manifest- 
ing interest in CBS’ “Life With 
Luigi” which has been having a 
healthy time of it, rating-wise, as a 
sustainer. 

The cigaret company currently 
is one of the heavy spenders in net- 
work radio, both in nighttime and 
daytime programming. The addi- 
tional budgeting would not only 
pour new billings into Columbia's 
coffers, but would represent one 
of the few instances this year of 
reversing the trend toward spon- 
sorship cutbacks, 

As for the cigaret companies, it’s 
still Lucky Strike in the No. 1 sales 





spot, with Camel second and Ches- | 
terfield third, but with Philip Mor- | 


ris in the second bracketing mov- 
ing up. 


Pulitzer Scrams FM 


St. Louis, Nov. 8. 





Station KSF, owned and op-| 


erated by the St. Louis Post-Dis- 


patch (Pulitzer), last week dropped | 


its FM broadcasting and returned 
its FM station license to FCC. The 
FM broadcasts began Sept. 1, 1948, 
and were from 3:30 p.m. to 10 p.m. 
George M. Burbach, general 
manager of the station, which will 
tinue its AM broadcasts as well 
video, would not amplify the 
reason for the station action other 
than the move was the result of 
@ business decision.” 








Top 10 Sustainers 
Escape (CBS) 
Life With Luigi (CBS) 
Johnny Dollar (CBS) 
Sing It Again (CBS) 
Philip Marlowe (CBS) 
Screen Directors Play- 

house (NBC) saat 


D-~I-I-10@ 
ee 
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Young Love (CBS) 5.4 
Hawaii Calls (MBS) 5.0 
Richard Diamond (NBC) 5.0 
Lombardoland, 

U.S.A. (MBS) 4.9 


CBS Brass Plays 
Affiliate Circuit 
The Hard Way 


For the first time in years, CBS’ 
company-owned plane has been 
grounded “until further notice” in 
the wake of the recent air trage- 
dies. As a result the network 
brass, departing from custom, was 
obliged last week to “play” the af- 
filiate circuit via train. 

Columbia prez Frank Stanton, 
accompanied by program veepee 
Hubbell Robinson, Jr.; Herbert 
Akerberg, station relations veepee, 
and sales exec John Karol, trained 
to Houston for a regional affiliate 
powwow and then 
Omaha for additional affiliate hud- 
dles, with exec veepee Joe Ream 
on a ‘swap assignment’ with Stan- 
ton taking over for the Omaha 
meet. Stanton cancelled out his 
flight to Mexico for a couple days’ 
relaxation, and what was intended 
as a quickie junket required nearly 
a week. 


RCA COIN IN ON ‘GUILD’ 
AS IT MAKES SWITCH 


With “Dr. 1.Q.” moving out of 
the Fagay night NBC picture upon 
/expiration of Mars Candy sponsor- 
|\ship (ABC has subsequently in- 
| herited the show on behalf of Em- 
bassy cigarets), NBC is putting 
“Screen Guild Playhouse” into the 
Friday time. with RCA moving 
back into the radio bankre'ler pic- 
ture. 

RCA starts picking up the tab 
Jan. 11. John Garfield in a radio 
version of “Body and Soul” has 
been set as the initial presentation 
under the RCA banner. 

“1.Q.” was relinquished to ABC 
last week when the Grant agency, 
on behalf of Embassy cigarets, 
sought to negotiate a 44-station 
hookup for the program. 
| wanted full network or nothing. 








moved on to! 


NBC | 








HIDING DOWN 
A BANNISTER 


By HARRY BANNISTER 
(Gen. Mgr., WWJ, Detroit) 
Detroit, Nov. 8. 

What's cooking in Detroit with 
radio and TV? 

Not a thing, VARIETY, not a thing 
Everything is normal excepting (a) 
the laws of Equilibrium are being | 
upset; (b) the Theory of Relativity | 
has been pushed back into the| 
mush of an Albert Einstein; (c) it 
has been proved that when the Ir- 
resistible Force meets the Immov- 
able Body, what happens is that 
both get into the opposing back- | 
field. | 

In my own inimitable, far-sighted 
way, I had gazed into the crystal | 
| ball back in 1948 and before that | 
| in ’47 and before that in ‘46, and | 
I figured out; indubitably, that just 
| about now would come the era of 
| Walking the Tightrope and what 
| we made on the Oranges we would 

lose on the Bananas 

| I was as right as Gallup was on 
| Dewey, as Hooper is every day 

Just look what's happening. Look 
| Ma, no hands! 

| Video, the Orange, still is not 
making. It's puffing and huffing 
and stretching and tugging, but, 
confidentially, Orange still is in the 
red 

| Meanwhile the Banana refuses to 
rot. Radio actually is growing big- 
|ger, waxing mightily Down 
slightly in °48 from the alltime 
‘high of °47, now it’s upping all the 
time. What's holding it up, I don’t 
know, and, what’s more, who cares? 
I only know what I know, and un- 
less my bookkeeper has suddenly 
gone straight on me, radio billings 
are at about the alltime high. We're 
accepting applications for chain 
breaks, just after signoff at 2 a.m., 
but you gotta take your turn 

Don’t get me wrong about Video, 











however. Television is really 
booming. It’s quit being merely 
spectacular in a modest sort of 


way. and it’s now truly magnificent 
In fact, at times-it’s mighty un- 
usual. Despite the appalling cost, 
we should be out of the red by 
June, 1950—maybe a little sooner 

Other stations will beat us to it, 
but such comparisons mean noth- 
ing unless objectives are examined 
and equalized. I've always felt that 
a TV station could be run at just 
about the sort of budget one fan- 
cied. We aimed for a big-league 
job, in keeping with WW. tradi- 
tion. With baling wire, I could 
have saved plenty. 

So we have the picture of TV 
going up, up and UP, even while 
radio, too, goes up and up. Nice 
| work if you can get it. 

But there are ominous portents. 
Such as a survey we took Sat., Oct 
22. when the football! battalions of 
the Universities of Michigan and 
Minnesota came together in an epic 
| (Continued on page 32) 





Martin, Lewis Win Out In| 
NBC Program Snarl; Web 
_ Says It’s Now Up to Them 


Dean Martin and Jerry Lewis 
‘appear to have won out in their | 
| hassle with NBC, their sustaining 
‘benefactors. M & L were tiffing 
with the web, claiming that the 


failure of the show to garner a re- 
spectable rating has nothing to do 
with the comedic talents of the 
pair, but that they were on the 
short end of a poor NBC produc- | 
tion assist, notably in the scripting 
division. 

At any rate, NBC program head 
Tom McCray, on his recent visit to | 
ithe Coast, threw out the show's 
writing staff and installed a new 
lineup, with Charles Isaacs as su- 
pervisor, and vesting Lewis with 
powers to sit in on story confer- 
ences and lend an assist. Show 
preemed in its new Monday night 
/at 10 segment this week with the 
|new production setup. Bob Redd 
‘continues as producer. 

As far as NBC is concerned, it’s 
now up to the comics. 


}our talent” 


IT’S GOING THATA 


1939 vs. ‘49 Hooper Picture Reveals ; 


‘This Is Where 


We Came In’ Saga 


> 





Memo to Flacks 


NBC’s press department 
| boys have been told to go easy 
on those expense vouchers. 

Seems the department is 
$1,500 overspent and until the 
deficit is made up, the web 
flacks will have to apply the 
soft pedal on hosting the free- 
loaders. 


NBC Roadshows 
Playhouse For 


Promotion, Talent 


When, last week, WIS, the NBC 
affiliate in Columbia, 5S. C., put in 
a bid to the network to originate its 
“Radio City Playhouse” from the 
station Nov. 20 to help launch its 
new $1,000,000 studios, it sparked 
a whole new trend of thinking at 
the network on the future role of 
“Playhouse.” 

As a result, “Playhouse” will be- 
come an NBC “road attraction,” 
originating from different points 
and tying in with an ambitious 
project inaugurated by the show's 
producer, Harry Junkin, designed 
to ferret out new writers and act 
ing talent in universities through- 
out the country Project has al- 
ready been tabbed “Junkin’s Junk- 
et,” and he, along with “Radio City 
Playhouse,” are being parlayed into 
a cross-country promotion exhibit 

At Columbia, for example, Jun- 
kin will seek supporting players 
for the “Playhouse” broadcast at 
the University of South Carolina 
In addition, he'll tour the local 
“civic circuit,” addressing the 
Chamber of Commerce, Rotary 
Club, etc., on the virtue of staying 
tuned to NBC. On subsequent out- 
of-town broadcasts he'll set up lec- 
ture dates, talk to university stu- 
dents, explore potential scripting 
talent, and hold city-wide auditions 
to fill “Playhouse” roles. 














NBC Tags on to Overseas 
‘Opry’ Junket With Big 


Promotional Planning 


NBC is now adding an interna- 
tionai fiavor to its “anything-for- 
promotional-publicity 


binge. 

When the WSM - originating 
“Grand Ole Opry” hillbilly con- 
tingent flies to Europe next week 
for a 17-day series of performances 
at U. S. military installations, NBC 
will assign Sid Desfor, publicity 
department photographer, to ac- 


company the junket for aed 


promotion purposes. 

Recent visits of top NBC talent 
to New York and the east for p.a.’'s 
has been the signal for veepee Syd 
Eiges’ publicity boys to move into 
action to roll out the velvet word- 


_age carpet. 


Also accompanying 26 “Grand 
Ole Opry” performers to Europe 
will be Tom Buckenbill, of the Esty 
agency (handling the Prince Albert 
account on the show); and Harry 
Stone, general manager of WSM. 





Bob Miller, Koelker 
Exit ABC in Chi Axings: 


Chicago, Nov. 8. 

The ABC economy axe strick 
here in sales and station relations, 
with Bob Miller exiting from his 
berth of network AM sales, and 
Anthony (Tony) Koelker bowing 
out as station relations manager, 
along with his secretary. 

Still another central division 
phase to feel the retrenchment is 
advertising carried in the Chi 
‘dailies. All such fanfare will be 
dropped in a further move to cut 
' ABC losses. 


* Ten years ago it was Edgar Ber 


gen, Jack Benny, “‘Lux Radio Theae 
tre,” Fibber McGee & Molly and 
| Bing Crosby in the five leadoff 
| spots on Hooper's Top 15. 

Thus, for practically half the life 
of bigtime commercial radio, the 
same personalities and program 
| formulas have been dominating the 
| nighttime kilocycles. 

The new Hoopers released last 
| week, for example, show Benny in 
exactly the same No. 2%pot he held 
|; down in 1939. “Lux Radio Thea- 

tre,” in the No. 3 position a decade 
ago, is at the top of the heap today. 
In 1939 it was Edgar Bergan in hig 
| hour-long Chase & Sanborn-spone 
|sored “Varieties” that copped the 


top Hooper laurels. 








| Here's how the 1939 Top 18 
Hoopers shaped up: 

Chase & Sanborn Show...... 27.7 
en ee... ws. e2eeeebee 24.8 
Lux Radio Theatre.......... 24.1 
Wee Ge BOGEN... cceccecese 20.5 
Bing Crosby 19.6 
One Man's Family 17.9 
et ee... kc oseeeeeee 16.4 
PC, os. .o60sceseeee 16.4 
OT Pe ree 16.4 
Sf are 16.3 
Bop Hope ’ .. 18.3 
Maxwell House Good News 14.9 


We, the People 14.7 
Information, Please... 143 
Al Pearce 14.2 





GE's ‘Mystery 
Nix a Mystery 


General Foods’ pacting of the 
new “Hopalong Cassidy” series on 
Mutual means that GF is bowing 
out of sponsorship of its Sunday 
afternoon “House of Mystery” proe- 
gram on that network. All of which 
has occasioned considerable eye- 
brow-raising within the trade. in 
view of “Mystery’s” showing in the 
Hooper sweepstakes. 

It's no secret that NBC, CBS or 
ABC wouldn't mind duplicating 
Mutual’s Sunday afternoon success 
formula and per-point payoff on 

| low-budgeted shows, with “Mys 
iter” getting an enviable audience 
| play. On the last Hooper it has a 
| 5.8, compared to a 2.0 for the N.Y, 
| Philharmonic on CBS; a 22 for 
NBC's dramatic sustainer, and 1.8 
for Columbia's “Voices That Live.” 
| Originally a Mutual sustainer, 
“House of Mystery” was picked up 
by General Foods for sponsorship - 
about four years ago. “Hopalong® 
takes over Jan. 1. 





| 


ABC Has New Faces 
Urge for Key Outlet, 
May Drop Some Oldies 


Shakeup of the daytime person 
ality programs on WJZ, N. Y., is 
being mulled by ABC program 
veepee Bud Barry. It's reported 
that the local station's airers fea 
turing Nancy Craig, Walter Kier 
nan, Herb Sheldon, Alan Prescott 
'and Pat Barnes are getting close 
scrutiny, with the possibility that 
seme of the old faces may be 
dropped from the lineup. 

Among the new talent consid 
ered for daytime stanzas on WJZ 
are Wendy Barrie, Arlene Francis, 
Ted Malone, Roger Dann, Johnny 
Thompson and Clayton Collyer. 
Joe Franklin, the antique record 
collector, launches a WJZ series 
Saturday (12) at 11 a.m. 


‘House Party’ to CBS 


| CBS grabbed off a lucrative 
chunk of afternoon billings from 
ABC, with announcement yester 
day ‘Tues.) that the Art Li 
five-times-a-week ‘House 

' will move over to Columbia on Jan, 
2. Show will be slotted in the 
3:30 to 3°55 p.m. segment. 

Program was previously show 
cased on CBS under General Elee 
tric auspices. Current sponsor fe 
| Pillsbury Mills. 
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Radio 


Needs a Public Relations 


Program to Counter Jitters: Clipp 





By JERRY GAGHAN + 


Philadelphia, Nov. 8. 

Radio's jitters over its future 
with television are discounted by | 
Roger -W. Clipp, general manager | 
of the Philadelphia stations 
(WFIL, WFIL-FM and WFIL-TV). | 
who says that all AM needs is one 
new program—a public relations 
program 

“Future prospects of radio are 
getting as much advance-guess cov 
erage as a presidential election at 
the hands of the polltakers,”’ Clipp 
said. In recent weeks he read un- 
der various datelines predictions 
foreseeing the probable “home 
life” and radio and television. 

The industry seems to be mainly 
eoncerning itself with such matters 
as whether TV will supplant AM. 
Will a shared time arrangement be 
worked out? Will advertisers shun 
one and support the other? 


“All this luncheon and confer- 
ence-table speculation is probably 
a good thing for both media,” de- 
clared Clipp, who admitted he has 
indulged in it himself and will 
doubtless continue trying to dope 
out the future. “But I should like 
to suggest now to broadcasters, and 
particularly to the dual operators 
of AM and TV, that radio’s prob- 
lem is an immediate one. 

“Briefly, radio must be resold, 
today and continuously for years 
to come—to both the listener and 
the advertiser,” Clipp said. “This 
is not meant to be either an alibi 
or a false alarm, but a plea for 
consideration by all those who are 
ready to doom radio to a barren 
future. 

“Above all things, radio needs 
one new program—a good public 
relations program. Nothing is be- 
ing done. first of all, to convince 
the listener that his receiving set 
(his ‘old-fashioned’ radio set) will 
be a good long-term investment. 
Are we doing our best to keep 
alive in the minds of the public 
the idea of radio as a means of 
entertainment?” 

TV’s 50-Yard Line Seat 


Clipp doesn’t write off the allure 
of video. “Television is young, the 
glamor girl, the seat on the 50-yard 
line,” he admitted. “But to many 
more millions, radio is still the 
Metropolitan Opera. It is still a 
voice in what would otherwise be 
many a lonely room. It is still the 
latest news in a world materially 
dependent on getting the latest 
news.” 

There is much to be said both 
by and about radio the WFIL exec 
argued. Evidence that millions 
were still interested in listening 
could be found in a recent NBC 
estimate that the number of radio 


(Continued on page 32) 


Duquesne Campus FMer 
‘Graduates’ Into Tie-In 
With Big-League Station 


Pittsburgh, Nov. 8. 

WPIT-FM and WDUQ-FM, city’s 
first college radio station, have just 
joined hands in a novel program 
arrangement. Starting first of this 
month, WPIT-FM has been carry- 
ing the 5-9 p. m. schedule of 
WDUQ, of Duquesne University. 
Setup gives FM listeners in the dis- 
trict opportunity to hear the ma- 
jor part of school's broadcasting 
schedule. All four hours are made 
up of programs produced and di- 
rected by student staff. 

WPIT and WDUQ have also been 
working closely together during 
football season. WDUQ originates 
Duquesne’s football broadcasts, 
and WFIT carries the day games 
on both AM and FM and the night 

ames on FM only, due to its day- 
ight permit. 

Great interest expressed by Uni- 
versity alumni in the new campus 
station and quality of programs 
were leading factors in WPIT’s in- 
terest in the expanded program 
schedule. Downtown outfit also 
figured educational type stuff was a 
good way to educate public con- 
cerning FM broadcasting. 





WDU®@ came into being on Aug. | 
106 through the efforts of Father: 


Francis P. Smith, president of Du- 
quesne. From its modern studios 
in the University Ad Building, its 
10-watt signal has been heard in a 
six-mile radius of the school. Few 
weeks ago, WDUQ received a per- 
mit to increase its power to 2,750 
watts. 


Radio News Directors | 
Set N.Y. Meet Agenda 


General Omar Bradley, NAB 
prexy Justin: Miller, United Na- 
tions information chief Benjamin 
Cohen and Ed Murrow are among 
the top speakers to address the 
third annual National Assn. of 
Radio News Directors convention 
at the Hotei Commodore, N. Y 


Nov. 11-13 Parleys will not be 
restricted to NARND members, 
and anyone interested may at- 
tend. 


Tomorrow (‘Thurs.) before the 
confab proper gets under way, the 
newsmen will visit UN headquar- 
ters at Lake Success. On Friday, 
the NARND will hear Judge Mil- 
ler, Cohen, Christian Science Mon- 
itor editor Erwin S. Canham and 





NAB’s Bob Richards, latter dis- 

cussing “Voice of Democracy” | 

contest. : 
Saturday's sessions will start 


with a TV panel chaired by Ad 
Schneider, NBC-TV news director, 
followed by a discussion of pro- 
fessional néwsrooms’ profitability, 
led by Wilton Cobb, manager of 
WMAZ, Macon. The annual ban- 
quet, at which Gen. Bradley and 
Murrow will speak, will be held 
that evening. Sunday's panel will 
deal with tele’s effect on AM 
news, led by Elmer Davis and 
Charles Hull Wolfe, McCann-Erick- 
son broadcast copy chief. 


CBS, Radio Guild 


Showdown Nears 


Showdown struggle between 
CBS and the Radio Guild ‘CIO), 
which reps 600 white collar work- 
ers in the web's N. Y. headquarters, 
seems a certainty. Management 
takes the position that it is the only 
network having a pact with the 
union, which has contracts with 
local stations and Columbia Rec- 
ords. 

In a memo to office employees, 
CBS personnel chief Joseph H. 
Ream said that after the contract 





Double Ouch 


Radio Guild ‘CIO) in its ne- 
gotiation hassle with CBS’ 
| exee veepee Joe Ream, takes 
the position that the Columbia 
demands are “without Ream 
or reason.” 
Placards also express the 
view that “CBS hasn't a leg to 
Stanton.” 








—— 





expires at the end of the year, 
|“with or without a union there will 
be no general layoffs and no salary 
cuts, there will be a _ significant 
number of year-end merit raises 
and there will be no changes in 
working conditions, unless we can 
improve them,” He added that 
the classification system instituted 
before the union contract, promo- 
tions from within and _ liberal 
severance, vacation and overtime 
standards would be continued. 
The union replied, “Promises 
are cheap. A contract is the only 
guarantee that we will keep our 
conditions. CBS does not sell time 
or services on promises. Frank 
Stanton works under a 10-year con- 
tract, not a 10-year promise.” It 
added that in three years under a 
union pact the average CBS white 
collar salary rose from little more 
than $35 to $56 in December, °48, 
as a result of “the organized bar- 
gaining strength of the employees.” 
A membership meeting empowered 
the Guild steering committee to 
take necessary steps, including 
preparations for a strike vote. 


KHM0’s Cribb Picked Prez 
Of Mo. B’casting Assn. 


Kansas City, Nov. 8. 

Missouri Broadcasting Assn. 
elected Wayne W. Cribb, KHMO, 
Hannibal, president at its annual 
business meeting held at the Presi- 
dent hotel here. Other officers are 
Mahion R. Aldridge, Jr.. KFRU, 
Columbia; Harry Renfro, KNOX, 
St. Louis. 





| RCA, that night for the benefit of 


‘night show will be transcribed for 


Dennis Day to M.C. Hosp’s 
Testimonial to F. M. Folsom 


Dennis Day will plane in from 
Hollywood to Philadelphia Nov. 
20 to emcee a testimonial dinner 
to Frank M. Folsom, president of | 


the National Jewish Hospital of 
Denver. Dennis’ own Saturday 


that week only, and he'll also get 
leave from the Jack Benny-CBS 
show for that night. He returns 
to the Coast directly after the | 
dinner. 

Day planed to Boston Oct. 12 to | 
headline a benefit for Archbishop | 
Cushing’s Catholic hospital drive 
at the Boston Garden. 


Gillette, Mutual In 
New 7-Year Pact. 
For World Series 


Next year’s television coverage 
of the World Series will be a one- 


network exclusive, rather than the 
pooled videocasting of the past 
three seasons, it’s indicated by the 
new contract baseball 
sioner Albert 
signed with Mutual and Gillette. 
The new seven-year deal, which 
replaces the previous pact that was 
due to expire in 1951, gives MBS 
and the razor outfit the right to 
meet any offer for TV next year 








|which Chandler may receive. This | 
|means that Mutual and Gillette | 


will have option of bettering or de- 
clining to match any cash bid from 
any other web and sponsor. It’s 
reasoned, further, that if any net 
shells out a considerable sum for 
video rights, it will demand an ex- 
clusive. Elimination of the pool, 
however, will not result in denying 
the games to any city where the 
carrying network doesn’t have an 
outlet, because Justice Department 
rules require making the classic 
available in all TV areas. 

AM rights for the seven-year pe- 
riod will cost better than $1,100,- 
000. TV rights are likely to cost 
well over $1,400,000 on the basis 


of the $200,000 Gillette paid for the | 


series this year, while it's highly 
probable that figure will soar as the 
tele audience expands. AM rights 
will cost $150,000 in °50, $175,000 
in 51, and will alternate between 
| the two figures for the remainder 
of the pact’s term. 
| The diamond solon said that 
‘negotiations with radio from the 
time he- became commissioner 
through 1956, when the new pact 
‘expires, will benefit baseball by 
‘more than $2,500,000. Gillette has 
backed the series on MBS for the 
past 11 years and the All-Star 
Games (‘also covered in the new 
contract) for three years. The razor 
manufacturer will also bankroll the 
Army-Navy grid clash on MBS, 
Nov. 26, for the third time. 
Gillette has sponsored the TV 
coverage of the series for three 
years. Move to make it a one-net- 
work deal reportedly stems from 
the opposition the pooled arrange- 
ments brought from TV networks 
and stations. The broadcasters ob- 
jected to the fact that they were 
airing Gillette’s commercials with- 
out getting paid time costs. 


Richards in Def 
On FCC's Probe 


Washington, Nov. 8. 

G. A. Richards today (Tues.) 
challenged the FCC’s authority to 
probe charges of newsslanting at 
his Stations ‘KMPC, L.A. WJR 
Detroit, and WGAR, Cleveland). A 
| battery of three legal outfits, (ex- 
Sen. Burton K.) Wheeler & Wheel- 








, er, Dow, Lohnes & Albertson, and. 


Kirkland, Fleming, Green, Martin 
& Ellis filed a long motion to con- 
fine the issues in the projected 
hearing on the case solely to the 
plan to transfer the Stations to 
trustees. 


Richards charged that the vce | 


is “attempting to make the ex- 
pression of political, social or eco- 
nomic views an offense, thereby 
making a bold sally into the field 


Hooper's Top 15 and the Opposition 





seneeat 
Netwo 
riooper- Sponsored Gunut 
Program ating Network Competition tien 
Lux Radio Theatre. 21.1 {| Telephone Hour ........ 8.4 11.4 
} Band of America ....... 43 
Jack Benny ....... 21.0 Hollywood Calling ........ 2.9 82 
{Henry J. Taylor ........ 1.0 12.0 
Talent Scouts ..... 18.2  Johns-Manviile .......... 2.5 
| Voice of Firestone ...... 7.2 
Fibber & Molly .. 17.1 Erwin D. Canham ........ 1.6 12.7 
My Friend Irma .. 169 Arthur Gaeth ...... eoooe. 1.4 9.0 
Bob Hope ... 15.4 We, the People ..... sence Ge 13.0 
Mystery Theatre .. 15.3 {Carnegie Hall .......... 5.7 13.7 
}Cavaleade of America... 5.3 
Walter Winchell 15.2 | Meet Corliss Archer . 6.7 16.84 
} Theatre Guild of the Air. 8.5 
Fish and Hunt Club... 0.9 139 
a SD snoweses 14.7 <{Johns-Manville ......... 2.5 
| Father Knows Best . . 8s 
Se + oweenens 14.5 | Original Amateur Hour.. 5.3 14.0 
) Screen Guild Theatre . 7.6 
People Are Funny ..14.4 ‘No Sponsored Programs) 82 
Amos ‘n’ Andy 14.1 Phil Harris-Alice Faye 9.7 149 
Mr. Chameleon 13.9 Steel Strike (spec. event) 4.4 14.1 
This Is Your Life . TS 
Horace Heidt ..... 13.8 yes of a Lifetime . 5.6 14.8 
Album of Familiar Music 6.4 
{Stop the Music (8-8:15) 82 18.7 
Edgar Bergen ..... 13.6 4 the Music (8:15-8:30) 7.5 
Sam Spade ‘eeu . 79 
— et <TR — 














Capital's Transit Radio Hysteria 


ne ctaai™ Rolls Into High; Supreme Court-Boun 





Jack the Bellboy Wins 
WJBK Cap and Gown 


Detroit, Nov. 8. 

Edmond T. McKenzie, better 
known as the disk jockey, Jack the 
Bellboy, has been promoted to as- 
sistant general manager of WJBK 
and WJBK-TV. 

McKenzie will assist in the over- 
all supervision and general devel- 
opment of the stations. Following 
eight years of experience with 
eastern radio stations, he joined 
WJBK in 1937 as an engineer. He 
was promoted to chief engineer in 
1941 and in 1942 added the duties 
of chief announcer. He served in 
that duo-capacity until 1945 when 
he began to win recognition as 
Jack the Bellboy. 


MBS in ‘Mr. Plus’ 
Campaign Teeoff 


Mutual is beginning to show 
signs of revitalization. The web 
will shortly launch its first large- 
scale trade advertising campaign 
since Frank White took over as 
prexy. Keynote of the drive will 

new listeners-per-dollar find- 
ings by A. C. Nielsen for the en- 
tire medium as well as MBS. 

Symbolizing the new sales pitch 
will be a character, “Mr. Plus,” 
created by ad-promotion-research 
veepee Bob Schmid to dramatize 
the web's advantages. According 
to Schmid, four points will be 
stressed: 

(1) Lower time costs which pull 
six listeners for the price of five. 

(2) Minimum flexibility, allow- 
ing backers to match their hook- 
ups to distribution patterns. 

(3) A network of 500 stations, 
300 of which are the only network 
outlet in town. 

(4) Free “where to buy it” cut- 
Ins, permitting national advertisers 
to have local retailers use 29-sec- 
ond announcements. 

Other upbeat indications at MBS 
are the new seven-year pact for 
the world series, the American 
| Federation of Labor strip due to 
bow Jan. 1, promotion campaigns 








for “Queen for a Day” and “I Love | 


a Mystery,” the arrival in N. Y. 
of Ade Hult as sales veepee and 
_the departure Friday (4) of pro- 
gram veepee Bill Fineshriver for 
/a looksee on the Coast. 
Fineshriber has also brought in 
another CBS program man, Rocco 
L. Tito, as assistant program di- 
rector. One of Tito’s first proj- 
ects will be “Mr. Feathers,” com- 
edy series starring Parker Fen- 
_ nelly. 





Dallas — Dorothy Cantrell has 
been named assistant to J. W. 


Rike, general manager of J. B. Tay- 


lor, Inc., here. Miss Cantwell was 
former account and radio direc- 


Washington, Nov. 8. 

This town’s slightly hysterical 
dispute over Transit Radio hit its 
zany high last week when a local 
labor editor carried the case to the 
Supreme Court to protect the 
citizenry, under the mandate of 
the. Constitution, in its right “to 
listen or not to listen.” 

The action was taken by Bernard 
Tassler, president of the National 
Assembly for the Advancement of 
Public Relations, “a voluntary 
group whose purpose is to foster 
ethical public relations giving 
prime consideration to the publie 
interest.” In filing a petition with 
the court, however, Tassler stated 
he was acting in his personal ca- 
pacity. 

Tassler also served notice on 
Capital Transit Co., which operates 
trolleys and buses in the District, 
he intends to bring suit for dam- 
ages of $1 per minute spent in 
“liberty-infringing vehicles.” He 
gave the utility until three o'clock 
tomorrow (10) afternoon to dis- 
continue “the Communistic, and 
Nazi practice of imposing forced 
listening.” 

Tassler told Capital Transit he 
is “carefully recording” each day 
he is forced to listen to the radio. 
He estimated he spends a minimum 
of 200 minutes weekly in radio- 
equipped vehicles. 

Meanwhile, the Washington Post 
undertook to poll public sentiment 
on the issue through a_ ballot 
printed in its Sunday edition. The 
results may be used to help the 
Public Utilities Commission, which 
held four days of hearings on the 
question, weigh the importance of 
complaints against the music, news 
and commercials. 

A survey by Capital Transit filed 
with PUC showed a large majority 
of riders favoring Transit Radio, 
with about 6% opposed and about 
17% indifferent. 





St. L. Still Likes "Em 
St. Louis, Nov. 8. 
| Operators of radio-equipped 
buses of the St. Louis Public Serv- 
ice Co. like radio, according to a 


| . (Continued on page 32) 


Tyson Yanks Dentist’s 
_ Coin to WCAE Fold As 


| Jockeying Burns Client 


Pittsburgh, Nov. 8. 

Dave Tyson, platter-spinner at 
WCAE, has reinherited a commer 
cial program he had for a !ong 
stretch on another station, WWSW. 
| It’s the “Sunday Afternoon Party,” 
hour of request recordings bank- 
'rolled by a local dentist. 
| Tyson left WWSW couple of 
years ago, but show stayed there, 
with Art Pallan doing the jockey- 
ing. However, sponsor objected to 
the shuttling around his period got 
there on account of emphasis on 
‘sports, with the Party “Sunday 
Afternoon” during the baseball 
season and “Saturday Afternoon 
‘while pro football games were be- 
ing aired. In making the switch, 





of censorship and even thought- tor of Albert Evans Advertising he decided to go where his old jock 
tls presently employed. 


| control.” 


j} Agency of Fort Worth. 
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CBS’ ‘Near You’ Concept 


CBS and/or its top personalities have moved on two fronts—AM 
and TV—to achieve a more human and personal equation in its 


programming. 


It’s predicated on the network's conviction that 


studio audiences are not only necessary, but the closer you get 
those.yoks to the mike, the better the chance of winning the home 


audience. 


Jack Benny is inaugurating a new policy of inviting about 40 to 


£0 persons to sit on the stage to flank the orch and talent. 


The 


comic has always championed the “near you” concept of broadcast- 


ing, even eliminating footlights 


to bring Rochester, Dennis Day, 


et al., closer to the studio audience. 
Benny maintains that his whole sense of timing is based on the 


proximity of the yoks. He even 


gets the bandsmen laughing right 


into the mike by refusing to permit them to see the script until 


broadcast time. 

Taking it from there, CBS is 
antee a studio audience even on 
Riley,” etc. 
before an invited audience and 


translating it into video to guar- 
filmed TV shows, such as “Life of 


As result, it’s planned first to do the programs live 


then insert the laughs into the 


filmed versions shipped out for videcast. 








Growth in Stations 


Since War 


Tending to Keep AM Rates Down 


Tremendous growth 


tending to keep AM rates down, 


in number? 
of radio stations since V-J Day is | 





Cornwell's KWFT Post 


it's indicated in figures of the Na-, 


tional Assn. of Radio Station Rep- | 


resentatives. Latter’s Spot Esti- 
mator book, just _ published, 
shows that rates are higher in 
some smaller cities which have 
fewer outiets than larger com- 
munities. 

Detroit, which ranks sixth in 


metropolitan markets in size of 
population, nevertheless has high- 
er rates for 15-minute programs 
on indie stations than N. Y., Chi, 
L. A., Philadelphia and Boston— 
all of which have larger popula- 
tions. The reason is that Detroit 
has only nine stations while the 
other cities have more. (N. Y. has 
28). 

Philly, with 470,000 less people 
than L. A., averages higher rates 
on its indie stations than the Coast 
city. The explanation lies in the 
fact that Philly has 13 independ- 
ents compared with L. A.’s 17. 

The Spot Estimator is a 68-page 
tome which gives the cost of air 
time in 1,160 U. S. radio cities. 
In addition, there are tables for 
geographical areas and for 178 
metropolitan markets. Tables show 
costs for 30-minute and 15-minute 


(Continued on page 32) 


Trouble Piles Up 
For Disker Eells 


Hollywood, Nov. 8. 
Bruce Eells ran into a peck of 
trouble last week. His Broadcast- 
ers Syndicate, which services ra- 
dio stations with transcribed pro- 
grams, was thrown into receiver- 
ship; he was sued for an account- 
ing by Norman Nesbitt, and faced 
an assault charge for socking Joel 

Murcott, his one-time associate. 
Langworth Feature Productions 





sued for receivership and Frank , 


Danzig, radio packager, was named 
to operate the firm. Nesbitt wants 
an accounting on “Layman’s Call 
to Prayer,” which he wrote, pro- 


duced and packaged, and which, he | 


says, is spinning on 50 stations. 
Last week Joy Hodges termin- 
ated her 


with Eells because of salary ar- 
rears. 


COMO’S RADIO TAPING 
NOW A STEADY DIET 


Perry Como is continuing to 
tape his Thursday NBC radio pro- 
grams for Chesterfield after having 
gene through the initial eight 
broadcasts he cut in California. 
Idea is to allow the singer and his 
Production staff more of a time- 
spread between the regular broad- 
casts and his Sunday evening video 

ws, also for Chesterfield. 

Como does the AM taping on 
Tuesdays. That allows him five 
days to ready the TV production. 
Of course, he then has only two 
days to set the following AM pro- 
gram, but less time is required. 





“Brown Derby” series | 


Wichita Falls, Tex., Nov. 8. 

Blaine Cornwell has been ap- 
pointed program manager here for 
KWFT according to an announce- 
ment made by Charles Clough, gen- 
eral manager of the outiet. 

Cornwell has been former man- 
ager of KMOX, KXOK and KXLW, 
St. Louis. He plans to continue 
doing a special transcribed disk 
jockey show by transcription over 


KXLW and will present the same | 


show here over KWFT. 


AWB’s New Paen: 
Femme Gabbers 


| Good Boxoffice 


Femme commentary programs 
are more numerous and more com- 
mercially important than ever be- 
fore, and will prove even bigger 
sales forces in the next five years, 
| Lloyd George Vernard of the Ed- 
ward Petry Co. told the second dis- 
trict confab of Assn. of Women 
Broadcasters in N. Y. Satur- 
day (5). 

The most successful newspapers, 
Vernard said, are those with the 
best women’s pages, drawing heavy 





food and department store adver- | 
He cited a N. Y. web out- | 


tising. 
let which reported 40% of its non- 
, network income came from partici- 
pating programs, among which the 
femme shows ranked second. Rea- 
son for the distaff airers doing so 
well, he added, is that women 
spend 95°% of the nation’s food bill 
and 80° of all other consumer 
coin. 

Shows for femmes are impor- 
tant, Vernard declared, because: 
(1) they are strong audience 
builders; (2) plug many commun- 


(Continued on page 26) 


ABC Would Like To 
Grab Off Some Mutual 





ABC is starting to go after 
Mutual's strong Sunday afternoon 
mystery block — only vertical 
period in the week when MBS 
leads the other webs—by moving 
“The Adventures of Gregory 
Hood” from Saturday evening to 
Sunday at 5 p.m. Oddly enough, 
“Hood” as an MBS feature for 
several years until it was picked 
up by ABC two months ago. 

Further strengthening of the 
ABC suspense slant for the Sab- 
bath is the shifting of “Amazing 
Mr. Malone” to Sundays at 7:30 
p.m. Feeling is that this will also 
help ratings of “Stop the Music,” 
which follows. At the same time, 
ABC is holding on to its adventure 
block on Saturday evenings, put- 
ting “Superman” back-to-back with 
“Chandu” in the spot vacated by 
“Hood,” 


Sunday Aft. Audiences 


EE RED IN MILLER COLOR BL 


UES 








Asbury Park, Nov. 8. | 

NAB prexy Justin Miller’s deci- | 
sion to pull a switch ai the Sec- 
ond District meeting here and toss 
| his TV script to the seagulls occa 
sioned no little surprise among the 
upwards of 100 New York-New Jer 
sey broadcasters in attendance 

Judge Miller has been touring 
the “District Circuit” the past 
month extolling the virtues of AM | 
broadcasting and, particularly in 
the hinterlands, highlighting as his | 
No. 1 theme the fact that color | 
television is a good 10 years away. | 
In the Omaha and other off-the- 
beaten-path belts, it’s precisely 
what the sound broadcasters want- 
ed to hear. 

In essence that, too, has been 
the preachment of Allan B. Du- 
Mont, but coming from a_ video 
pioneer, DuMont’s testimony has 
been accepted with a certain meas- 
ure of credence. Some of the top 
network executives over the past 
couple of weeks, however, have 
| been registering a solid burn over 
the fact that Judge Miller has 
been using the downbeat color 
story for his itinerary thesis 

Some have been outspoken in 
‘their criticism of Judge Miller’s 
remarks, contending that, to begin 
with, «the NAB prexy has never 
lifted a finger to advance the cause 
of television, and secondly, since 
the NAB has relegated itself to a 
background picture during the 
whole advance of video, by what 
right has Miller to set himself up 
as an authority in the scheme of 
TV color? 








Fears Allayed 

That was the temper of the net- 
work thinking and in video circles 
as the Second District meet got 
under way at this shore resort, and 
the metropolitan broadcasters as- 
sembled here with something ap- 
proachirg trepidation, wondering 
how far Judge Miller would carry 
the AM vs. TV torch, since he 
was encroaching on the “kingpin 
territory” so far as video is con- 
cerned. 

The fears were allayed, however, 
when Judge Miller, taking up the 


(Continued on page 32) 


Pilgrim Grant on WORL 
| Settles Five-Way Bid 





On Daytimer in Boston 


Washington, Nov. 8. 

Contest for the 950kc frequency 
in Boston, vacated by WORL last 
summer after an unsuccessful 
court fight against revocation, was 
resolved last week in a proposed 
decision favoring Pilgrim Broad- 
casting Co. Company, headed by 
Joseph A. Dunn of East Boston 
proposes to operate the daytime 
station with 5kw power. 

FCC decision favoring Piigrim 
over four other applicants was 
based on local residence of own- 
ers, greater familiarity with local 
needs and superior program pro- 
posals. Community interests of 
most of the 22 stockholders in the 
company, hearing examiner Hugh 
B. Hutchinson found, will largely 
offset advantages which other ap- 
= enjoyed in way of greater 

roadcasting experience. 

WORL, which operated with 
lkw power, wes denied renewal! of 
license in 1947 after a long investi- 
gation into its financial operations, 
particularly hidden ownership. 
Head of the station was Harold A. 
Lafount, a member of the old Fed- 
eral Radio Commission ( predeces- 
sor to FCC). Stock transactions 
of the station involved Arde Bu- 
lova, owner of WNEW, N. Y. La- 
fount has managed Bulova's radio 
interests. 

Owners of WORL, Broadcasting 
Service Organization, Inc., ap- 
pealed the Commission's action in 
the U. S. Court of Appeals for the 
District of Columbia, which re- 
versed the FCC's revocation. How- 
ever, the Commission was upheld 
by the Supreme Court last May. 
The station had been operating 
under temporary license while liti- 
gation was pending. The license 
was deleted effective last May 31. 


SOE CHANGES Wh 
SCRIPT AT SHORE 





Hooper’s Scorecard 


(Oct. 15-21) 
CBS wins: Sunday, Monday, 
Thursday 
CBS-NBC tie: Wednesday 
NBC wins: Tuesday, Saturday 
ABC wins: Friday 
Net Score 
No. of 
Evenings 
> i arewr rrs 312 
E> + 0see6se0sees 2h 
BEG «0000600008680 1 
MBS -— 


Fe eel Out Webs On 
Pooling of AM-TV 


Shows on Discount 


Proposal that bankrollers be 
permitted to combine their AM 
and TV shows for the purpose of 
computing discounts is being 
pitched to the webs. If accepted, 
the policy would have a strong 
impact on network business, as 
sponsors would shift their stanzas 
to get their radio and video bill- 
ings on the same chain. 

Plan was suggested by Dave 
, Lyon, v.p. of Cecil & Presbrey, on 
| behalf of Speidel watchbands. Lat- 
ter has the Ed Wynn show on 
CBS-TV and a segment of “Stop 
the Music” on ABC. If it could 
get discount credit, AM and TV 
coin might be placed on one web. 

A further development of the 
idea (which is not deemed an im- 
mediate possibility) is combining 
AM and TV shows in a package 
deal, permitting sponsors to use 
video in the big markets and radio 
in non-tele areas. This would re- 
quire changes in the present net- 
work setup, which doesn't allow a 
sponsor to buy a web shew and 
exclude key centres like N. Y., Chi, 
etc. 

However, it’s figured, when the 
| tele audience has become sizable 
|in the next couple of years, use 
of TV in the big towns and AM 
in the hinterlands would be a de- 
sirable pattern. To effect this, spe- 
cial hookups might be arranged 
for an AM network program using 
the commercials of a sponsor, who 
is also on tele, in only non-teevee 
markets. The commercials in cities 











which have TV could be sold to! 


another bankroller who isn't using 
video. 


WNEW, N.Y., Picketed On 
| Firings; Claim in Middle 
On Jurisdictional Fight 


American Communications Assn. 
(CIO) picketed WNEW, N. Y., 
Friday (4), releasing helium-filled 
balloons with ijeaflets charging the 
station was unfair. According to 
ACA veepee William Bender, two 
engineers were “summarily fired 
despite the fact that WNEW 
pledged that working conditions 
and jobs would be secure” after 
the indie’s contract with ACA ran 
out Sept. 30. 

WNEW said it was confronted 
with a jurisdictional dispute in- 
volving ACA and the International 
Brotherhood of Electrical Workers, 
AFL. “Under the law,” a WNEW 
spokesman said, “there is nothing 
we can do but remain neutral and 
wait for the NLRB to determine 
which union is the proper collec- 
tive bargaining agent. In the 
meantime, we cannot negotiate 
with either union on any subject. 
As soon as any union is certified 
by NLRB we will negotiate for a 
contract with that union. It would 
be illegal for us to take sides with 
either union, and therefore we 
can make no additional comment.” 

ACA said that it used the bal- 
loons because a request to buy 
time on WNEW was turned down 
by the station. 





+ The situation 


| 


at Rating?” Gruen Queries On 
Calling,’ Pointing to Sales Charts 


involving NBC's 
| “Hollywood Calling” giveaway and 
|its sponsor, Gruen Watch Co., is 
| esiabiishing something vi a prece- 
‘dent in network-client relations. 
| “Calling” is getting no better than 
a 2.9 rating for the 7 to 7:30 pe- 
|riod sponsored by Gruen as op- 
position to Jack Benny on CBS, 
with the latter riding the Hooper 
| crest with a 21.0. Yet here is a 
| situation where the network, rather 
than the bankroller, is unhappy 
|and would prefer to forget the 
whole thing 

NBC would like stronger ammu- 
inition to fight the Benny compe- 
tition Further, it’s costing the 
network money to keep the give- 
away running as a 60-minute at- 
traction, with only the Gruen half 
| sold Watch company is paying 
|$10,000 a week for the 30-minute 
sponsorship, whereas the full hour 
| programming is costing NBC in the 
|neighborhood of $17,000 Con- 
tract with Gruen ferbids NBC to 
cut the show to a half-hour. And 
as it’s been shaping up in recent 
weeks, Gruen has been getting a 
sponsorship ride on practically the 
full 60 minutes. 

Gruen, too, points to the fact 
that its self-winding watch is sell- 
ing like mad and attributes it to 
the giveaway commercials, in the 
face of the low rating. Its con- 
| tract doesn’t expire until January 
and since the client wants to keep 
it, NBC has no alternative but te 
try to revitalize the program, at 
least for the duration of the spon- 
sorship. When and if Grueg 
scrams, NBC will yank “Calling 
but quick. 





New Radio Policy 


On Insurance Coin 


| Network sales toppers are look- 
ing forward to a boom in insur- 
ance company sponsorship of net- 
_work radio. At present only three 
firms in the field are using radio 
| but it’s figured that success of 
these outfits will force their com- 
petition to come in. Insurance 
|; companies on the air are Pruden- 
tial, with its “Family Hour of 
| Stars” (CBS) and Jack Berch 
| cross-the-board on NBC; Metro- 
| politan, with Eric Sevareid cross- 
_the-board on CBS; and Equitable, 
with “This Is Your FBI” on ABC. 

Equitable this year has run 
three 10-week promotions based 
on “FBI,” the last one involvin 
882 agents who brought in 4,73 
new policies totalling over $18,- 
000,000—with an additional $9,- 
700,000 of new business still pend- 
ing. Despite a torrid summer, the 
volume was a record for the 21 ra- 
dio promotions Equitable has con- 
‘ducted. The company’s agents 





credit radio for the sales bonanza, 
with size of policies showing a wide 
spread and consequently that radio 
‘appeals to the classes as well as 
the masses. 





WFTW, Fort Wayne, In 
| Fade After 2-Year Run 


Fort Wayne, Ind. ,Nov. 8. 

Fort Wayne Broadcasting Co., 
Inc., on Nov. 2 discontinued opera- 
tion of WFTW, 1,000-watt daytime 
station, and is now broadcasting 
under WKJG call ietters, using the 
channel, AM and FM transmitters 
and studio of the latter station. 
WFTW went on the air in 1947 as 
an independent operation. The 
change in operation followed the 
recent approval by the FCC of the 
sale of all common stock of the 
Northeastern Indiana Broadcast- 
ing, Inc., previous owner and 
operator of WKJG, to the existing 
stockholders of the Fort Wayne 
Broadcasting Co., Inc. 

Edward G. Thoms, manager 
WFTW, took over the manageri 
duties of WKJG, and Hillia 
Gates assumed the promotion a 
pregramming job in addition to 
sports broadcasts. WKJG ; 
, continue affiliation with Mutual, 
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Crosley Would Ditch Fadiman & Co. 
On ‘Show Business’; CBS Stands Pat 


| 





CBS and Crosley, sponsors of the¢ 


! 


metwork’s Sunday night “This Is 
Show Business,” haven't been see- 
ing eye to eye on the program's 
format, which is made up of a 
panel, comprising George S. Kauf- | 
man. Abe Burrows and a weekly 
guest personality, along with em- 
eee Clifton Fadiman. Show fea- 
tures two or three performers a 
week who, in turn, pose a “prob- 
lem” for the experts to solve. 

Crosley wanted to throw out the 
present format, along with Fadi- 
man and the Burrows-Kaufman 
panel, and convert it into a straight 
vaude show, on the basis that the 

anel segment gets in the way of 
the show. CBS had other ideas 
about it, feeling that the program's 
major strength lies as much in 
what Burrows - Kaufman-Fadiman 
& Co. bring to it as the other é¢n- 
tertainment aspects. Further, CBS | 
points out, what would be the wis- 
dom of having a straight vaude 
show immediately precede another 
(Ed Sullivan’s “Toast of the 
Town’)? 

Crosley contract, it’s understood, 
has until next March 20 to run out, 
but apparently Columbia isn’t too 
alarmed over the Crosley squawks 
or possible cancellation reprisals. 
Favorable reaction to video show 
has already brought bids from 
other potential sponsors. When 
last heard from, Crosley was in- 
elined to go along with CBS. 


Cincy Sets Pace 
On Telecast Time 


Cincinnati, Nov. 8. 
Inauguration of coaxial service 
and increased local daytime pro- 
gramming by WLW-T is credited 
with setting an alltime high of 11 





| 





hours and four minutes of daily | 


operation during October. Accord- 
ing to Don Miller, research chief 
ef the Crosley Broadcasting Corp., 
which also has video stations in 
Dayton and Columbus, O., it is one 
ef the most extensive TV sched- 
ules in the nation. 


WLW-T’s October record 
showed an increase of three hours 
and six minutes over September 
and five hours and 52 minutes over 
the schedule of six months ago. 


Local programming averaged 
six hours and 54 minutes daily in 
September, or 62.6% of the sta- 
tion’s air time. The daily average 
for programs of studio origin was 
four hours and 42 minutes and 
films averaged 90 minutes daily. 
Remote telecasts averaged only 16 
minutes a day, including time for 
eoverage of football games by the 
two local university teams. Net- 


work service accounted for 37.4% | 


ef October's air time. 


Miller’s box score shows that 
42.1% of the total telecast time 
during the month was commercial. 


JETT-PROPELLED 
WMAR-TV’S ANNI 


Baltimore, Nov. 8. 





Big of Biggie 
Chicago, Nov. 8. 
In the best man bites dog 
tradition, an agent today vol- 
untarily gave up his commis- 
sions. W. Biggie Levin, man- 
ager for Dave Garroway, exer- | 
cised a power of attorney 
clause and cancelled Garro- 
way’s daily five-minute tele- 
vision strip on WNBQ, spon- 
sored by Motts Apple Juice 
through Young & Rubicam 
Show got a good press, but 
Levin felt the several hours 
spent daily preparing and re- 
hearsing the show here was 
unfair to the performer. 


WOR-TV Concept 
Right: Streibert 





| 











Cutbacks at other webs prove 
the wisdom of WOR-TV’s mini- 
mum-schedule, low-cost program 


approach, according to Theodore 
Streibert, prexy of the N. Y. Bam- 
berger station. Brass of the Mu- 
tual key held a prolonged meeting 
last week to review its situation 
after three weeks’ operation and de- | 
cided that while some shows will 
have to be improved or dropped, 
the basic concept is correcf, Strei- 
bert said. 
General 
variance 


is at 
views, | 


trade consensus 
with Streibert's 


| others taking the position that the 


WOR-TV type of operation isn’t 
destined to help video’s cause. 
“We're glad we started as we 
did—at the rock bottom and with 
plenty of room to grow,” the WOR 
prez said. “We won't make any 
cut, while we can build. Our meet- 
ing approved the concept of all 
live shows. Film either fails to 
get audiences or is not commercial, 
as in the case of kid westerns.” 
Asked about the poor critical re- 
ception given the first week's pro- 
gramming, Streibert said that the 
station had the unique problem of 
launching 17 new stanzas in one 
week and that the complete sports 
lineup was not available. At pres- 
ent WOR-TV airs 10 hours weekly 


of sports remotes, half of its eve-| grams and not doubled for a 30- 


‘ning air time. He added, the stu- 
dio shows will be kept on an ex- 
tremely flexible, “nothing sacred” 
| basis. “We're going to move quick- 
‘ly,” he declared, “and we'll try 
anything that seems good.” 

Streibert indicated that the sta- 
tion was prepared to spend more 
coin on programs, but that depart- 
ment toppers felt no additions to 
the talent budget were necessary. 
“If we could get value out of 
spending more we would,” he said, 
“but as of the moment it would 
merely be pouring it down the 
drain.” 





CBS BUYS ‘STAGE DOOR’ 
AS TV ATTRACTION 


CBS television signed this week 
for exclusive video rights to 
“Stage Door,” the play by George 
S. Kaufman and Edna Ferber, 
| which has also been made several 
times into a feature film. 


WMAR-TV, operated here by the plans to build a weekly half-hour | 
Baltimore Sun, is celebrating its series of legiters around the basic | 


Skulnik’s TV Package 


Menasha Skulnik, leading comic 
in the Yiddish theatre, is the 
central figure of a new tele pack- 
age being formed by Martin Good- 
man. It’s a situation comedy 
format with Skulnik cast as a man 
of all work in a restaurant. 


Skulnik is no stranger to the 
English speaking theatre having 
played vaude dates frequently. 
He'll be the sole dialectician in the 
show. Skulnik made a tele appear- 
ance some years ago on the “Hour 
Glass” show. 


Wind Up 52 Pix 
For P&G at 2606 


Hollywood, Nov. 8. 
The 52 television films for Proc- 
ter & Gamble were completed Fri- 
day. Deal, which was set by Gor- 
don Levoy’s General Television 
Enterprises, cost P&G $91,000, yet 
cost combo of production firms 
$260;000 to roll. Each film, how- 
ever, reverts back to GTE within 
30 days after telensing for sale to 
secondary sponsor. In this way 
production firms hope to make 
their profit. GTE gets a percent- 

age of sale coin as distributor. 
Each of the three companies 
which produced the films—Man- 
ning J. Post's Pyramid Produc- 
tions, Frank Wisbar’s Teleplay 
Productions and George Moskov- 
Lou Brandt’s Ace Pictures—did so 
on a picture per shooting day 
basis. Pyramid made 26 films, 

Teleplay handled 13 and Ace 13. 





Seven of the scripts were from 


the classics, the remaining were 
originals. Among those appearing 
in the pix were Albert Dekker, 
Douglass Dumbrille, John Archer, 
Karen Morley, Lois Collier, June 
Lang and Fay Baker. There were 
232 actors used in speaking parts 
and 158 extras. Series made use 
of 128 different interior sets and 
16 exteriors. 


PG beams the films over 24-sta- 
tion eastern web. This expires on 
Feb. 28. Producers hope to get 
back 70% of the production nut 
by selling films in the west and 
south, where they have not yet 
been seen. The rest, it is hoped, 
will fall in secondary and tertiary 
rights. The only stipulation in the 
resale of the films is that they 


Propose 250,000 


A plan to call upon an army 


sidered would be acceptable to 
the FCC. 


Hobbyists 


Col 
or 
Washington, Nov. 8. 


of 250,000 “fan experimenters” to 


_determine whether any of the color video systems now being con- 


the public has been proposed to 


In a letter to the Commission, Arco Electronics of New York 


proposed that the agency require color proponents to colorcast in 
all major cities or metropolitan markets for a minimum number 


of hours daily for a year. 
or video hobbyists, to try out all 
This handling of the probiem, 


few limited areas.” 


chance to assert itself in this fi 





ment of private initiative and preserving free competition,” 


This would enable the experimenters, 


the systems, according to the firm. 
Arco told the Commission, would 


provide “more substantial evidence of an unbiased nature .. . 
than if limited only to the recommendations by a few interested 
and biased parties and which would be based on observations in a 


In addition, said Arco, the plan would give “free enterprise” a 


eld “by encouraging full develop- 
thus 


making possible “the same orderly means” which developed the 


present high state of perfection 
How would the experimenters 
| tures? Arco, which 
| 


furnish “knockdown kits” with 


distributes 
the Commission that it and other firms are “willing and able” to 


in radio. 
be able to receive the color pic- 
electronic components, advised 


instructions for building ‘‘a con- 


verter, adapter, or a complete color-TV receiving set.” 


Fans could thus experiment 
| regenerative and superheterodyn 
troduced and subjected to trial 
factory made sets, said Arco. 


with color just as they did with 
e circuits when they were first in- 
and error prior to their use in 


Arco suggested that the Commission require color licensees to 


announce with each program: “These telecasts are only for experi- 
mental purposes and for use of all persons who desire to assist in 
developing and collecting relevant information and data regarding 
color-TV and thereby assist your Commission in its determination 


on that problem.” 








Sen. Johnson's Sooner the Better’ 


- Stand on Color TV; Bares Video Soul 








Hoop Signs 2 for TV 


C. E. Hooper has just signed his 
' 46th and 47th TV clients—Ted 
Bates agency and Leo Burnett. 

Hooper says the CBS-TV bow- 
out, reported last week, was on a 
local (L.A.) level, net national. 





Winter. Sports 
Warmer on TY 


| Winter sports scene. which had 
begun to look somewhat barren 
for N. Y. televiewers this year, 
has taken-on a brighter aspect 





must be telensed as 15-minute pro- | with news that the Rovers’ hockey 


minute spread as done by P&G. 


| 
Pres. Truman Is ‘Bounced’ 


Around From Beaming Of 





Minneapolis, Nov. 8. 
Involved in the joint televising 


|the St. Paul Auditorium by rival 
TV stations KSTP and WTCN, was 
the use of a copper screen to 
bounce TV waves, claimed to be a 
brand new device. With the sta- 
tions pooling equipment and split- 
ting the telecast’s cost for the 
‘simultaneous telecast that had 
|identical pictures being aired on 
both, the pictures were picked up 
by two cameras in the Auditorium. 
Then, from the Auditorium roof 





Web the signal was beamed at a copper- 


screen on the nearby St. Paul hotel 
roof. 


Mpls. Talk by 2 Stations 


games, six St. Francis 
basketball games and a group of 
pro tennis matches have been lined 
up for video. In all instances, 
however, 
who have set the deals, indicating 


finding it impossible to schedule 

local sports events because of con- 

flicting network commitments. 
Rover games from Madison Sq. 





,the N. Y. Daily News’ WPIX un- 


of President Truman’s speech at der the sponsorship of Sunset Ap-— 


_pliance Stores. First of the 16- 
/game schedule of the Rovers, a 
,farm team of the N. Y. Rangers, 
, will be played Sunday afternoon 
| (13) against the Atlantic City Sea 
Gulls, with the contract extending 
through the playoffs March 26. 
Guy Lebow, who has called the 


(Continued on page 30) 


SAG IN NEW BLAST 
AT TELE AUTHORITY 


Hollywood, Nov. 8. 








College | 


it is the indie stations | 


the N. Y. network outlets are still | 


Garden, N. Y., are to be aired via 


Washington, Nov. 8 

Senator Edwin C. Johnson ‘D- 
Colo.), Congressional watchdog of 
the FCC, said last week-he would 
| “like to see color television given 
a chance to work.” Manufacturing 
industry contentions that the de- 
| vel@pment isn’t ready do not par- 
|ticularly impress him. “If we had 
| waited for the perfect automobile 
| we wouldn't have any cars today,” 

he asserted. 
| The Senator, who as chairman 
'of the Senate Committee on In- 
terstate & Foreign Commerce is 
often credited with having prodded 
the Commission into its current 
color video hearings, told Variety 
he feels that the sooner color can 
be authorized “the easier” it's go- 
ing to be on everybody. “I think 
the public is ready for color,’ he 
said. 

Johnson is not disturbed by the 
way the hearings have been drag- 
| ging. “While I deplore the delay.” 
he said, “I realize the difficulty 
FCC is experiencing in reaching a 
sound decision on the establish- 
ment of color standards. I hope the 
unfortunate delay, therefore, may 
result in a sounder determination 
of the problems involved and so 
really save time in the long run.” 

Asked what he thought would be 
the outcome of the present hear- 
| ings, the Senator said: “My guess 
(Continued on page 30) 


By JACK LEVY 
| 


Those Of ‘n’ On 
Color Tele Tests 


Washington, Nov. 8. 
After refusing a request to call 
_ off comparative side-by-side tests 
| of the CBS and RCA systems. the 
| Commission last week postponed 




















second anniversary on the air this 
week, marking a two-year total of 
7,628 air hours, of which 5,087 
were devoted to programs and the 


‘theme of the play, similar to its 
current adaptations of “Front 
Page” and “I Remember Mama.” 


Web's program department is 


rest test pattern. Currently pro- now casting “Stage Door.” Kine- 


jecting 75 hours per week, station 
maintains, in addition to its fully 
equipped main studio, two mobile 
units for remotes and a film crew 
which turns out a local newsreel 


scope audition will be run off in 
the near future, for pitching to ad 
agencies and potential clients. 





| The copper screen bounced the 
signal to the KSTP transmitter sev- 
eral miles distant. There the pic- 
tures went out on KSTP’s channel 
5. On the KSTP studios’ roof, 
-WTCN set up a relay unit to beam | 
the signal to the TCN trans- 
|mitter atop a Minneapolis office 
| building, nearly five miles distant. 


Screen Actors Guild yesterday | the event to Nov. 21 to give the 
_(Mon.) issued another blast at the | Participants more time to have 
| Television Authority proposed by | their equipment ready. 

the Associated Actors and Artistes| An unusual (and maybe unprece- 
of America. Urging SAG attend- dented) angle of the not-so-much 
ance of the annual membership 4nticipated occasion is that CBS 


meeting Sunday (13), the film 
union warned against confusing it 
with a 4A’s meeting Thursday (10) 
on TVA. 


The speech was telecast there on, SAG said the Thursday parley 


will telecast from NBC's studios. 
The idea is to afford a compara- 
tive, simultaneous test of color re- 
ception from both systems. But it 
won't be done the way the Com- 


@aily. 

Highly-rated afternoon’ show, 
“The Sports Parade,” which runs 
three hours across the board from 
Monday through Saturday, is 
picked up by WMAL-TV, the Eve- 
ning Star outlet in Washington, 
with National Brewery taking the 
bulk of the time for Baily Goss, 
top local sportscaster. Rest . of 
time is on sustaining basis han- 


died by Jim McManus of the 
WMAR staff. 
Heading up Sun _ operation, 


which includes FM slot feeding to 
buses of local transit company, is 
Ewell K. Jett, former FCC commis- 


B’nai B’rith Splurges 
For Members Via TV 


Chicago, Nov. 8. 
Latest use to which TV is being 
put locally is that of sparkplug for 
a recruiting drive for B'nai B’rith. 
Chi Council stages a membership 
splurge Nov. 10, using a WBKB 
30-minute show that'll be beamed 

| directly at prospective members. 
Organization is shepherding po- 
tential recruits into the homes 


WTCN’s channel 4, 


Bouncing was necessary because 
the St. Paul Auditorium roof was 
too low to permit the signals to be 
beamed directly at the KSTP tower. 
KSTP first tried the bouncing as 
a laboratory experiment. Then it 
used it successfully on the recent 
St. Paul Auditorium rodeo. It is 
expected to lead the way to more 
joint televising for similar events 
at a considerable savings for the 
| stations involved. 


Telling of the new device, Will 





'“has been scheduled by some of | Mission intended, which was to 
those persons who seek to force | (Continued on page 30) 
—_ in TV films to join a pro-| : 

posed new union, TVA. To say ‘ 

the least, the motives of the TVA 232 400 Philly Sets 
promoters, in scheduling their ? y 

meeting at the last moment, are | Philadelphia, Nov. 8 
open to question.” The SAG board Official figures place the number 
decided the guild cannot partici- of television sets in operation in 
pate in the TVA meet because the the Philadelphia area, as of Oct. !, 
SAG meeting will provide guild at 232,400. Statistics compiled by 
members with their first opportu-| the Electrical Assn. of Philadelphia 
| mity to discuss the entire video|from returns made by manufac- 
| qQuestior and it would be “most| turers of every standard set, show 


: unfair” - th 
af Gatien eho have e¥ sets, | Jones, Morning Tribune columnist, | nfair” to SAG to take part in a/ that during the first nine months 


Bernie Howard is writer-producer 


_commented: “The telecast is some- 


sioner, who resigned his FCC post of the one-time screener, which’l] what history-making. It’s said to 
to become Baltimore Sun Vice-| feature a cantor, a celebrity and be the first time the President has 


president and Director of Radio. 


‘local heads of the B'nai B'rith, 


' been so bounced.” 


debate on the controversy “until | of 1949 a total of 131,123 receivers 
the guild members have had the | were sold here. 
same opportunity as the eastern; Sale represents a 180° increase 


talent unions to discuss this issue | over 1948 sales for the same pe- 
i riod, when 46,783-sets were sold. 


in a private meeting.” 
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Paley No Second Stringer, Wants 
Out of 49% er for All of KFI-TV 


It's being denied from Helena to + 


Hoboken but those along the fringe 
of what's going on would like to 
send in a few stacks of blues that 
William S. Paley and Earle C 
Anthony will get together on a 
deal transferring full control of 
anthony’s KFI-TV in Los Angeles 
to CBS. Paley wants to buy and 
Anthony wants to sell, so it be- 
comes merely a matter of getting 
together on price. Say insiders. 
“if Anthony will give a little and 
Paley take a little” it would then 
become a mere formality for FCC 
to pass or reject. 

Some months ago Anthony was 
of a mind to sell and set his price 
at $3.000,000. It’s now down to $2. 
900,000 and he and Paley are saic 
to be sparring around that figure 
Station’s investment is said to be 
$1.500,000 and with a monthly red 
ink entry of somewhere in the 
neighborhood of $35,000, down 


from an earlier figure of $50,000 
since the station went to daytime 
operation 

Sensing that Paley is on the 
prowl for his own station, Norman 
Chandler, publisher of L. A. Times 
and 51° partner with CBS in 
KTTV. last week cleaned out the 
CBS crowd and is installing his 
own men He is understood to 
have ultimatumed, “if we own the 


station we might as well run it.” 
Leading the exodus from KTTV 


(Continued on page 30) 


Jessel Says No 
To Paley TV Bid 


Hollywood, Nov. 8 
One of the few actors in Holly- 
wood to say no to William S. Paley 
is George Jessel. He was offered 
a TV series on CBS at a flattering 
sum but turned it down. Paley 
wanted him to emcee a weekly re- 
vue similar to his stage success of 
a few years ago, “Show Time.” 
Jessel told Paley teevee would 
require too much of his time away 
from his production duties at 20th- 
Fox He would, however, con- 
sider Paley’s alternate offer of a 
commentary series. Jessel will get 
$3.500 for his turn on Elgin-Ameri- 
can’s Thanksgiving Day television 
special. 


Balto.-Created Whodunit 
Gets an NBC-TV Spread; 


Camera Is Private Dick 


Baltimore, Nov. 8 








New whodunit, discovered in 
Baltimore, makes its TV bow on 
NBC web. Nov. 18, at 9:30 p. m 


faking place of “Believe li or 
Not.” Mystery series, titled “Re- 
ward.” ran 26 weeks in Baltimore. 
It alternates hereafter with “The 
Big Story.” 

“Reward” has trick treatment, 
with an invisible shamus, who rep- 
resents the audience, and thus be 
comes a game. Prizes are given to 
winners who can read clues. These 
Sherlocks may be called to studios 
on following week. 

Actually, the private dick is the 
camera, which goes through doors 
and follows trails. Technique is 
so touchy, show must stay in Bal 
timore, where the WBAL crew, as 
well as actors and directors, are 
alieady trained. 

“Reward” was originated by 
Leon S. Golnick agency and com 
mercially pitched for a _ bubbie 
water outfit for half a year 


Balto. a Hot TV City 


Baltimore, Nov. 8 
town is the hottest TV 
thing in the land, according to 
latest Hooper count, which shows 
that video captured 33.4% of the 
6 to 10 p.m. air audience here in 
August and September. 

New York is second with 31.97 
as Philadelphia, Washington. Los 
— and Chicago follow in o: 

Sr. ‘ : 





This 


, ‘ 





Sorry, Wrong Channel 


Detroit, Nov. 8 
Detroit landlord’s television 
set is picking up telephone 


conversations of his tenant, 
who lives upstairs. The land- 
lord didn't object—he said he 
was learning a lot about him- 
self—but red-faced tenant 
called on the Michigan Bell 
Telephone Co. for help 

The telephone company says 
it has a remedy for keeping 
conversations private. The 
repairman merely inserts a 
condenser into the telephone 
transmitter If that isn't 
enough, the telephone drop 
line on the outside of the home 
is rerouted so it does not run 
parallel to the _ television 
aerial 





Bell Files for TV 
Link to Kaycee; 
$1,190,000 Cost 


Washington, Nov. 8 

Plans of the Bell System to carry 
video network transmissions to 
Kansas City, Mo., were filed last 
week with the FCC. The exten- 
sion would be accomplished 
through construction of a micro 
wave relay between Des Moines 
and Omaha, a distance of 125 
miles, at a cost of $1,190,000, 
for which application was made. 
The relay would be connected with 
a coaxial link now being built be- 
tween Omaha and K.C 


Two video stations are now op- 
erating in Omaha (WOW-TV and 
KMA-TV) and applications are 
pending for two more. Kansas City 
has one video outlet (WDAF-TV) 
and applications are on file for six 
others. Only two TV outlets have 
been authorized in Iowa, one in 
Ames ‘(WOI-TV) which is near Des 
Moines and the other in Davenport 
‘WOC-TV). Five applications are 
pending for Des Moines. 

Meanwhile, the Commission 
scheduled oral arguments for Nov 
28 on its proposed decision to re- 
quire A.T.&T. and Western Union 
to interconnect their facilities with 
relays operated by broadcasters 
until common carrier circuits are 
adequate to meet inter-city needs. 
Bell System is generally favorable 
to the decision but firms like Phil- 
co and Du Mont, which have re- 
lay licenses, are opposed to the 
temporary nature of the proposal 
which would require liquidation of 


investments in microwave once 
common carrier links are avyail- 
able. 





‘Easy Aces’ as DuMont 
Vidfilm Attraction To 
Preem for Soup Sponsor 


Goodman Ace, whose “Ruthie on 
the Telephone” bowed off CBS-T\ 
Saturday (5 
next month with 

Easy Aces” on DuMont. Pack 
aged by Fred W. Ziv TV Produc 
tions. “Aces” will be sponsored on 
18 DuMont stations by Phillips 
soups. with other DuMont outlets 
taking it as a sustainer. The 15 
minute stanza will be heard 
Wednesdays at 7:45 p.m., starting 
Dec. 14, under a 52-week pact 

Series will be on vidfilm and will 
star Ace and his wife Jane. Role 
of the mother-in-law will be played 
by Betty Garde. Assisting Ace as 
scripters will be George Foster, 
Mort Green and Jack Raymond 
Jeanne Harrison wili direct, with 
Eddie Hyland serving as camera 
man and Bob Jacques as editor. 

Ziv TV also packages “Yester- 
day's Newsreels” and “Sports Al- 
bum ; 


a televersion of 


}, will be back in videe* 


+-MONTH LOSS 


DOWN 10 406 


By GEORGE ROSEN 


Nine-months financial statement 
of Columbia Broadcarting System 
‘and domestic subsidiaries, includ- 
ing Columbia Records) has reveal! 
ing overtones not written into the 
stockholder document, and par 
ticularly pertinent to the network's 
TV administrative operation 

The consolidated income state- 
ment shows Columbia winding up 
the nine months with a 33'2°, 
drop in net income compared with 
'48. with the $2,003,812 net figure 
for 1949 contrasting with the $3.- 
010.446 net of the previous year 

The $1,000,000 reduction in the 
net comes in the face of a $2,000. 
000 rise in Columbia’s gross in 
come for the three-quarier sem- 
este! The 1949 figure on gross 
income from sales of facilities, tal- 
ent, lines, records, etc. (minus dis- 
counts. agency commissions, etc.) 
is $52.697,.104, whereas the ‘48 total 
was $50.535.189 

The catch, of course, comes in 
the $35,002,587 tab for operating 
expenses, contrasting with the $33.- 
479.371 figure for °48 Actually 
the operational discrepancy is even 
wider, coming closer to $2,500,000 
instead of the approximate $1,500.- 
000 that’s listed, for the consoli- 
dated statement fails to take into 
consideration the $1,000,000 eco- 
nomic cutback effected by William 
S. Paley over the past year both 
in the broadcasting and recording 
divisions (However, the full im 
pact of the cutback doesn’t show 
up in the three-quarter period.) 

The Main Burden 


It's no secret, of course, that the 
main burden of the operational 
hike can be laid at television's 
feet Like all the other video en- 
tepreneurs, it’s costing Columbia a 
a lot of money to establish its 
coast-to-coast stake in the TV 
realm. That, plus the established 
fact that the Columbia recording 
biz (in the wake of the LP emer- 
gence) has been going through 
the financial wringer, accounts for 
the nine-month $1,000,000 nosedive 
in net income. 


But it’s at this point that the 
Columbia statement takes on some 
provocative overtones. The year- 
end report to the stockholders will 
show a net loss of approximately 
25° rather than 3314%. And 
therein lies a tale of how CBS has 
translated its TV operation into 


a cost figure that will practically 
Stagger other segments of the in- 
dustry. 


The 1949 financial scorecard on 
video losses will approximate the 
iollowing 

ABC. $3,500,000. 

NBC: $4,000,000 

CBS: $1.700,000. 

But it’s the CBS fourth-quarter 
period, with the network reducing 
its loss for the final three months 
to less than $40,000, that projects 
the first heartening note on coast- 
to-coast TV operation into an 
otherwise downbeat story. 

Phenomenal Story 


That any major network at this 
stage of the game would reduce 
video losses over a quarter-year 
period to such a low amount would 
have been considered phenomenal 
a few short months ago—and prob- 


‘Continued on page 30) 





Maggi MeNellis 


who should know about these 
things, discourses on 


The Road to Glamour, 
T) and Otherwise 
e* @ 

An Interesting Byline Feature in the 


44th Anniversary Number 
of 
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NBC's Split Down the Middle 


Sends Blackburn to Coast; Many 
Affected in Key TV Reshuffles 





——______—_- . + 
This Is Broadway? 
CBS is giving its Sunday 
night Esso-sponsored “Tonight 


on Broadway” the punctuation 
treatment. Designed in format 
as a half-hour pickup of 
Broadway legit shows, pro- 
gram has been obliged in re- 
cent weeks to feature such 
auxiliary attractions as the 
Latin Quarter and Havana 
Madrid nitery revues, because 
of inability to pact legiters 

network some 
“This Is Broad- 


Around the 
refer to tt as 
way” 





Tele Producers 
Wince at Tactics 
Of Competitors 


Hollywood, Nov. 8. 
check complaints 
television film pro 
KLAC-TV's Cinema 
recording video 
busi 


IATSE will 
this week ol 
ducers that 
scope process of 
shows will put them out of 
nes 

Film producers claim that KLAC 
is cinemascoping programs on 
closed circuit and that process 
amounts to nothing more than the 
filming of a script. The only actual 
difference being that KLAC uses 
electronic cameras instead of film 
cameras 

Completed cinemascope is sent 
to a lab for processing. Sound is 
done by Glenn Glenn and pix can 
be edited in the same way as mo 


tion pictures. This, video produc- 
ers state. all comes under IA 
jurisdiction and unless the union 


moves in there will be no video 


film production here. 
Producers relate that packagers 
can put a show on film for as low 


as $550 per half hour. Cinema- 
scoping process runs a flat $360 
for the use of the equipment. 


Meanwhile. filming the same show 
as a tele-motion picture would cost 
upwards of $7,500. 

In addition to the cinemascope 
problem teevee pix producers have 
brought to the IA, same producers 
are complaining about the IA not 
having lowered rates enough to 
allow them to make a profit on 
video _ films Producers, finding 
they can't profit in this are are 
moving out of state to avoid union 
labor 

Four producers, Edmund Dorf 
mann Productions, Sandre Produc- 
tions. John Newell Productions 
and Telamir Productions have re- 
cently moved from the L.A. area. 
Others are now in the packing 
stage while more are considering 
the move. Dorfmann trekked to 
N. Y.. Sandre to Denver and Tel- 
amir to Carmel. 


Less Baseball Wanted 
On Milwaukee Video, 
Viewer Poll Reveals 


Milwaukee, Nov. 8. 





Walter Damm'’s WTMJ-TV has 
decided to cut back 1950 baseball! 
telecasts as a result of a viewer 


near the close of the 
It's believed action 
before January to 
total of 79 ball 


staged 
1949 season 
will be taken 
slice this year's 
Zames 

Six announcements made in the 
fall. half during baseball telecasts 
and half during other shows, asked 
viewers te vote on more or less 
baseball screenings of the Mil- 
waukee Brewers of the American 
Assn. The TV tab was picked up 
by a brace of sponsors—Gimbels 


(Continued on page 30) 


NBC week 
separation of tits 
vision 


this completed the 
radio and tele 
departments into two dis- 
tinct and self-contained organiza- 
tions in a move that has been in 
the works for several months. As 
outlined by web prexy Joseph H 
McConnell. tele veepee Sylvester 
L.. ‘(Pat Weaver takes over com- 
plete supervision of the video op- 
eration Major changes have Nor- 
man Blackburn heretofore na- 
tional program director. assigned 
to Hollywood to head up the TV 
operations on the Coast, with Fred 
Wile. Weaver's assistant, taking 
over as production chief Black 
burn (ex-J. Walter Thompson) is 
originaliv from the Coast 

Reshuffle of the top video brass 
is seen as the direct outcome of 
the survey recently concluded of 
NBC's entire operation by Sos: 
Allen & Har industrial con 
sultant tt had been preceded by 
a number of firings from the TV 
production and direction staff, os 
tensibly because the survey showed 
NBC to have over-expanded in that 
direction According to McCon 
nell, the TV changes mark the first 
major step in a contemplated re 
alignment of the entire network, 
which will see separate organiza- 
tions established on the same ad 
ministrative level as video for 
(Continued on page 30) 


Berle Bi-Weekly, 
But Not This Yr. 


chief D. W 
confirmed re- 


nilton 


Texaco advertising 
Stewart this week 
ports that Milton Berle’s “Texaco 
Star Theatre’ may switch from its 
once-weekly basis to a once every 
two weeks airing but not until next 
veal Stewart said he had been 
trving to push through such an ar- 
rangement for over a year but the 
current contract with Berle pre- 
cludes any change being made un- 
til next season 

According to the Texaco exec, 
the Berle series made the same 
mistake as most other shows have 
made in following radio-type think- 
ing of a once-a-week schedule. He 
expressed conviction that the idea, 
at least where the Berle type of 

(Continued on | page 30) 


Everybody Jumps On 
Levenson Bandwagon 


After CBS-TV Buildup 


Further indications of tele’s po- 
tentialities as one of the most ef- 
fective talent showcases is seen by 
the bids being offered to Sam 
Levenson after two engagements 
on “This Is Show Business” on 
CBS. As a result of his showings, 
Levenson has been booked for the 
Capitol theatre, N. Y., starting 
around Feb. 15, for $2,000, an un- 
usually high price for a first Broad- 


'way date of a non-name enter- 
tainer 
A short time ago. Levenson, a 


former school teacher, was an un- 
known and after two dates on this 
show within a couple of weeks, he's 
becoming one of the most sought 
after new faces in the business 

Levenson is also under option to 
CBS for but they haven't 
been able to get together on price. 
Since his first tele date, his value 
has increased to the point where 
he earns considerably over $1,000 
on club dates. Drawhback to sign- 
ing on the CBS roster is the fact 
that he'd Gave to take a consider- 
able cut on weekly earnings in or- 
der to do the show. 

Among the other offers he’s re- 
ceived is for the top spot on the 
opening show of the Copa City, 
Miami Beach. However, a previous 
commitment at the Kitty Davis Air- 
liner in the same city prevents his 
taking the assignment. fiery 


a@ serics 





- 
, 
4 
f 
: 
: 
~ 
/ 


LE em ae gee > salitetetentndiinadianttiiammmnmnatieeaeanameda cine te 





26 RADIO REVIEWS 


VARIETY 





Wednesday, November 9, 1949 





UM AND ABNER 
th Chet Lauch, Norris Goff, 
ZaSu Pitts, Andy Devine, Opie 
Cates, Dink Trout; Wendell 
Niles, announcer 
Producer: Larry Berns 
Writers: Betty Boyle, 
mers, Frank Fox 
30 Mins.; Wed., 10:30 p.m. 
Sustaining 
CBS, from Hollywood 
The hayseed humor of “Lum and 
Abner” winds up CBS’ Wednesday 
night funfest (Groucho Marx, Bing 
Crosby, Burns & Allen) not with 


Jay Som- 


CRIME CORRESPONDENT 

With Paul Frees, others 

Writrs: Frees and Adrian Gendot 
Producer - Director: Gordon T. 


Hughes 
30 Mins.; Fri. 9:30 p.m. 
Sustaining 
CBS, from Hollyv ood 

Another addition to the catalog 
of private detectives, newspaper- 
men and amateur sleuths, who beat 
the police in tracking down crimi- 
'nals and solving mysteries, “Crime 
Correspondent” stands as an 
average entry. Revolving around 





solid yz ut some good chuckles. | a radio commentator, who person- 
Fo get ww be dee yee have ally investigates criminal cases, 
been on the airwaves for some 18 program is strictly a formula item 
years and have their characteriza- that should satisfy the whodunit 
tions, timing and delivery down fans. — 
pat. But on the preem Wednesday As indicated by the initial aire 
(2) the script had some dull spots how has its title character a 

i Sa yveinting side was a going the regular run-ins with iaw 
bit ede ZaSu Pitts. On the enforcement officers, unearthing 
other hand, Andy Devine con- clues, getting into what looks like 
tributed a more effective brand of unescapable situations and even- 
bucolic comedy tually becoming the hero of the eve- 

Chet Lauck (Lum) and Norris ning. Preem broadcast titled “The 
Goff (Abner) provided some drol! Chair for Dino” had moments = 
chatter as they recalled their long , excitement, but as the plot devel- 
friendship and then got into a hot | oped its ecessesenes -- 
argument over whether they knew through. Program followe the 
each other 40 or 45 years. Result crime correspondent as he pro- 
was their dividing their general 8ressed in solving a murder and 
store down the middle and com- Preventing a large — Sper. 
peting with each other for the Paul Fress handles the lead role 
customers’ cash and sympathy. By CaPably and direction and produc- 
and large it was an appealing tion by Gordon T. Hughes fills the 
situation, with a witty understand- Dill. Marlin Skyles ork provides 
ing of the human animal. the proper musical background. 

Opie Cates added a _ punchy — 
ortrayal of the village dope and KANSAS CITY PHILHARMONIC 

is orchestral interlude at the 

midway mark, a jazzy version of ORCHESTRA 

“Anniversary Waltz,” had a strong With Hans Schwieger, conductor; 

beat. Bril. Jeanne and Joanne Nettleton, 
sic guests; commentator, Dick Wan- 

gerin; announcer, Ken Heady 

BEHIND THE STORY 8:30-10:30 p.m., every other Tues- 

With Marvin Miller day 

Writer: Ken Houston KANSAS CITY SOUTHERN 

Producer-Director: Bill Gordon LINES 

15 Mins.; Mon.-thru.-Fri., 9:15 a.m. KCMO, Kansas City 

Sustaining For the third straight season, 

WOR, N. Y. the Kansas City Southern Lines 

“Behind the Story,” which is picking up the tab for broad- 
preemed last week as a tran- casts of the Kansas City Philhar- 
scribed morning cross-the-boarder monic Orchestra. As was the case 
on WOR, N. Y., reenacts historical last season, the KCS is airing the 
incidents of the past. Yarns are first night of each of the Philhar- 
narrated by Marvin Miller and the | monic’s subscription series of 10 
realism of his story telling is fur- concerts, played on Tuesday and 
ther enhanced by appropriate Wednesday of alternate weeks 
sound effects plus an occasional from mid-October into the spring. 
dramatic insert. It's a prestige venture for the rail- 

On the basis of two shows caught road, and as long as it is going in 
—Queen of the Pirates” and for prestige it is being done 
“Peerless Detectives and Crimi- thoroughly—the entire concert on 
nals,” this airer appears to have the air, with distinguished com- 
been placed in the wrong time slot. | mentation, tasteful commercials 
Stanza conceivably may garner (and all the longhair trimmings 
housewives’ interest. But the 9:15 Broadcast last week was the 
a.m. kickoff obviously rules out a second in the orchestra series, the 
male audience in which the pro-| season's plan including featured 

ram seems to have qrester passe artists with each concert. This 

ialities. rilb. | week’s program featured the Net- 

— 'tleton Twins, ao-yoar-obd identical 

twins, making their professiona 

PUDNEY AT THE PIANO |debut, and “successive concerts 

With Earl Pudney | will give the sponsors such names 

70 Mins.; Mon.-thru-Fri., 7:10 a.m. 4. artur Rubinstein, Jennie Tou- 

PARTICIPATING rel, Robert Casadesus, Isaac Stern, 
WGY, Schenectady | Ania Dorfman and others. 

An easy, persuasive style of play-| As commentator, the organiza- 
ing, singing and announcing by tion has a firstrate performer in 
Earl Pudney, WRG production di-| Dick Wangerin, business manager 
rector, features this new program for the Philharmonic. At the mike 
on a breakfast-time schedule. Pud- Wangerin shows inside knowledge 
ney does a modified disk jockey of music, and his radio voice and 
routine, which is marred by | personality are decided assets. 
string of singing commercials and KCMO has assigned its chief an- 
transcribed plugs. Show provides nouncer, Ken Heady, to handle the 
an entertainment background tor commercials, and he holds well to 
the triphammers, in a_ pattern the pace with deliberate restrained 
which has become familiar here. delivery. As an added fillip, Jim 

Pudney strokes the keys skill- \onroe of KCMO’s news staff, 
fully and manages to put across brings on the evening news in cap- 
a song acceptably. Talking and cuje at intermission time. Wanger- 
novelty selections receive the best j,, gis rest of this spot with perti- 
treatment. Miker has a pleasant jent commentary, or interviews 
speaking voice, despite an occa’ with the featured artists. Quin. 
sional metallic tone and traces of 
indistinctness. He announces num- | 
bers lightly but surely; program- MUSICAL NOTEBOOK 
ming displays care and discrimi-| wit, pavid Randolph 





nation. Uses screening’ tech- : _m. 
nique for the spiels. Block is | Oe oe Bp 
three segments, spaced by news. WCBS, N. Y. 


| David Randolph, known to dis- 
criminating N. Y. listeners for his 
WNYC comments on music, is 
starting a pleasant, painless lesson 
in music appreciation via_ this 
series. Opener Sunday (6) dis- 
cussed how composers achieve 
Sustaining humor in their music, with ex- 
WXKW", Albany amples, and subsequent airers will 
First program arranged by the discuss the jazz influence on long- 
director of new Catholic diocesan hair, how American music devel- 
radio bureau started with an im- oped, color in music, nationalities 

ressive list of speakers. Music is in music, eic. 
By a 30-voice choir from St. An- Not loading the program with 
thony’s Monastery, Rensselaer, di- excess comment, but giving what 
rected by Father Kieran Patnode, he did in simple, human style, 
OFM. Father Edward J. La Reau Randolph Sunday showed how 
announces program and produces composers put fun into their com- 
with the assistance of WXKW's positions. He discussed and played 
special events chief. It currently is selections from Mozart's “Musical 
originated in churches, but eventu- Joke,” which kids inferior musi- 
ally will emanate from monastery cians; Walton’s “Facade”: Ibert’s 
chapel, where acoustics are better. “Divertissement”; Kodaly's “Hary 
Components of a good Catholic Janos’; Saint Saens’ “Carnival of 
rogram—one that might be made Animals”; Randall Thompson's 
nteresting to non-Catholic listen- “God's Bottles,” and Gilbert & 
ers—are present. | Sullivan’s “Patience.” They were 
Priest's choir is one of the best an excellent choice of selections. 
heard in area; when the smoothing Randolph plays just enough—not 
process is finished, its contribution too much of some, not too skimpy | 
should be outstanding. Program is on others—to prove his point, while | 
gos after the ABC “Lutheran making for good variety on his 
- , , Jaco. program, Bron, , 





THE ANGELUS HOUR 

Writer: Rev. Edward J. La Reau 
Producers: La Reau & Fred Daiger 
30 Mins.; Sun., 4:30 p.m. 


THE CROUPIER 
With Luis Van Reoten, Marilyn 
Erskine, others; Charles Wood, 
announcer 
Producer-Director: Mel Ruick 
Writer: Sig Miller 
30 Mins.; Wed., 9:30 p.m. 
Sustaining 
ABC, from New York 
This is psychological drama at 
a fairly adult level, not really ma- 
ture and penetrating, but never- 


theless dealing with the emotions | 


and motivations of grownups— 
jealousy, ambition, love and hate. 
The emphasis is on engaging tales, 
rather highly flavored’ with 
theatrics and excitement. Series 
gets its title and a thread to tie 
diverse stories together from the 
symbol of “The Croupier’’—spin- 
ning the roulette wheel of Fate as 
people wager on love or money or 
some other ideal or illusion. 

On the broadcast Wednesday 
2) scripter Sig Miller spun a neat 
yarn about a doctor who suspected 
his young wife of infidelity, mur- 
dered the handsome rake who was 
pursuing her and so arranged the 
crime that she was convicted for 
the killing. With expressive por- 
trayals by Luis Van Rooten of the 
jealousy-crazed medico and Mari- 
lyn Erskine as the maligned 
spouse, the piece held interest— 
that is, up to a point. The final 
five minutes (devoted to the doc- 
tor’s remorse and futile attempts 
to confess his guilt) were anti-cli- 
mactic and an unnecessary spell- 
ing out of an obvious conclusion. 

Program included a plug for 
“The Sheriff,” another ABC mys- 
terioso, which was smart use of 
the “commercial” time. Bril. 
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Radio Followup 
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Arlene Francis usually manages 
to get some fairly persuasive boys 
and girls on the “Blind Date” show 
on ABC, but this semester, the as- 
semblage didn’t sound too convinc- 
ing. although on a_ pulchritude 
basis, the males and femmes would 
have provided excellent compan- 
ionship on any evening out. It’s 
on occasions like this that Miss 
Francis’ essential warmth and wit 
manages to give the show its 
brightest sparkle. It might be that 
her lively gab makes the others 
seem dull, but at any rate, Miss 
Francis’ articulateness and poise 
makes for pleasant listening. 

The former Yale basketball star, 
Tony Lavelli, now a windjammer 
of note had the pleasure of choos- 
ing between two lookers, and sing- 
er Estelle Loring was rushed by 
two males. Both made their 


choices on the basis of having a 
common interest in music, which 
made any bright gab a secondary 
factor. 








Women B’casters 


————— Continued from page 23 


ity activities; (3) sell well because 
of their combining editorial and 
commercial appeals in one per- 
son; (4) keep the same bankroll- 
ers satisfied year after year; (5) 
reach the wives of agency and 
business toppers who buy radio; 
and (6) earn more for stations 
since participations get smaller 
discounts than straight sponsor- 
ship. 

Mauricé Mitchell, head of Broad- 
cast Advertising Bureau, advised 
the microphone misses to spend 
more time selling themselves, and 
‘radio, to potential sponsors. BAB 
recognizes the impact of distaff 
| stanzas, he said, and will shortly 
conduct a complete census of all 
programs in the field as a spot- 
selling tool for national and local 
advertisers. BAB will soon pub- 
lish a major presentation, “Radio's 
Feminine Touch,” for use by sta- 


tions in promoting the gal gabbers. | 


Linnea Nelson, J. Walter Thomp- 
son time-buyer, said that while the 
femmes have dropped their origi- 
nal prima donna attitude in favor 
of becoming the best salesmen on 
the air, stations were still lax in 
providing national advertisers 
with information on women's 
shows. When a sponsor wants to 
spend heavy coin on spots, Miss 
Nelson often finds it difficult to 
get up-to-date data on the gals’ 
airers. 


The femme programs, she de- | . 
on recollections of a 


clared, pull better dollar-for-dollar 
than any other type of show. The 
explanation, she said, is that. 
housewives listen not for entertain- 
ment but to learn. The personal 
approach is vital, the agency staf- | 
fer feels, and in no case does she 
permit backers to use transcrip- 
tions instead of live copy. 
Meeting had a turnout of net- 
work and station brass and distaff, 
broadcasters from the region, 
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Tele Follow-Up 
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Ed Wynn did it again on his night (4) in an adaptation of “She 
CBS-TV show last Thursday night Loves Me Not,” penned originally 
(3), coming up with another half- by Edward Hope and Howard 
hour stanza replete with the zany Lindsay. With a top-name cast 
comedics and warm-hearted humor headed up by Judy Holliday, Paul 
‘which should boost him ey to Stewart, Marsha Hunt and Richard 
the top of the vaudeoers. On cam- Hart, the sprightly comedy was 
|era for practically the entire pro- marked by an ultra-slick produc- 
| gram, he kept it rolling at a fast tion and direction job which once 
'clip with hardly a letup in pace— more gave the compietely live show 
which, of course, reflects credit the pacing and fluidity of a well- 
also on his writing stable headed edited film. 
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up by Hal Kanter Story, of the “Charley's Aunt” 

Victor Moore and the Merry and “Up in Mabel’s Room” genre, 
Macs held down the guest spots, carried plenty of age with it but 
with Moore playing a neat straight dressed in a fine TV adaptation by 


man to Wynn's cracks about TV. Max Wilk, piayed exiremeiy weil. 
in this case, Wynn advised that all Miss Holliday had the paxt of the 
a comedian had to do to make beautiful but dumb nitery perform- 
good in video was wear funny COSs- er wanted by the police as ; 
tumes, which kept Meore parading 
across s.iage throughout the show 
in a variety of strange garb. Lat- 
ter also scored with a nostalgic undergraduates disguise her as a 
rendition of George M. Cohan’s hoy and fall into the usual con- 
“45 Minutes From Broadway.” with trived situations which. in this 


Wynn's warm tribute to his 49 .... ; twed the dean a fil: ~ 
years in show biz bringing what C#S€, 'nvoive ee oe — 
looked like legit tears to his eyes. nate and his chief flack. the muG 
< ‘ ; a who shot the guy in the first place, 
Such a scene might have been ot. “nirector M Denies had 
corny but. as played by Wynn and ,,~" rector Mare Daniels hac 
Moot as clicko the cast play it strictly for laughs 
eee ‘ and that’s the way it emerged on 
Merry Macs were fine with two the screen. 
bers and also aided the two : , 
pn one in the big nitery finale. Miss Holliday had the kind of 
Opuience of the nitery set, inci- role she does best and was socko 
‘dentally, indicates the show’s i” it. Stewart demonstrated anew 
budget might have been boosted. his thesping versatility as the fast- 
Wynn again handled the single 84bbing press agent. milking the 
commercial pitch for Speidel role completely. Hart. as the 
Watchbands, gagging ur the plug kindhearted student who took Miss 
in a routine that should sell the Holiday into his dormitory room, 
product Kinescope auality too 4nd Miss Hunt, as the dean's 
was good, maintaining the steady daughter and Hart's romantic in- 
rate of increase that has featured terest, were fine. Supporting cast 
the film transcriptions on this Was equally good, paced by the 
show. neat performances of Robert Pike 
sqeeugee as the dean, Salem Ludwig as the 
amt : ” . WN mugg, Elizabeth Eustice as a 
me. , a. a — haughty debutante, Ruth McDevitt 
ford Stores, dramatic-type show #5 her mother, and others 
done from remote location scenes, Wilk, Daniels and producer 
ran into a tough situation last Garth Montgomery let one bit of 
week (1) when it told a 45-minute questionable material sneak in 
story based on New York’s “52d when the gangster, actually taking 
Street—Story of Bebop.” The night Miss Holliday for a boy, made a 
was nasty, rain and low tempera- sWishy crack about her. It was 
tures making the job of actors and another one of those things which 
technicians doubly difficult. With might be overlooked by a hep 
all the obstacles, the idea of a crowd but don’t belong in the fam- 
story-show done “on the premises,” ily living-room. Otherwise. the 
so to speak, pointed up the great show was topnotch and it's to be 
stride forward television has taken hoped Ford can maintain its 
with its advent. For, despite the straight-A productions when the 
muggy weather, which made lens-' series goes once a week after the 
ing and sound difficult, there was first of the year. 
an authenticity, at least scenic, in | 


| the showing. naiaieeeail | Philco Television Theatre did a 
From a story viewpoint. how- | swell job Sunday (6) evening on 
/ever, less can be said. Subtitled “The House of Seven Gables.” 
the birth of bebop. the script was Nathaniel Hawthorne's yesteryear 
broadly Sane, Nw IM classic of Revolutionary era witch- 
shots a ae 4 e he aa | craft and family skullduggery. It 
is ots of fans seated in the was one of the best efforts of this 

treet's Three Deuces nitery, roll-| or ast year’s Philco series. So 
jing eyes and bouncing like they | smothly was it scripted and pro- 


were “‘teched-by-the-weed,” to the 
machinations of a phony agent. duced by Sam Carter and Fred 


-, Coe, respectively, that it figura- 
All told, the program told a sordid 4 
story which reflected on all styles tively injected the viewer as a 


| of melody, apparently based on too participant. 
| many magazine and newspaper Carter and Coe used the flash- 


clippings that highlighted in- D@¢k technique of films to set the 
dividual events. Saliaamanaden story line solidly and clearly and 
the broadcast was well handled. still tell all within the 60-minutes. 
bo nee Peter ae ee and Mary 
F ice Moore, the leads. first as 
ame ot f pA A, modern descendants of the Pin- 
regaled by the antics of Frank scher and Maul families. Cookson 
Libuse, whose broad humor and De8@n relating the history of “The 
absence of any restraint has been House,” his narration split by in- 
the highpoint of niteries through- COStume scenes of the original 
out the country. Unfortunately _ two-family conflict that is the basis 
he's not a tele act. although he of the book. This method slipped 
could be quite easily—merely by the viewer unobstrusively into the 
the elimination of certain bits of PetTiod-costume enactment of the 
'business which would make him Cookson and Miss Moore 
| acceptable to the family trade. One 244 the leads, of course. with ex- 
| thing is certain—the bit in which cellent support from Helen Carew, 
he does the hand-movements for C=! Reed, Ivan Simpson, and sev- 
|Margot Brander’s singing is cer- °'4! minor players. ; 
\tainly net for kiddie consumption, ; Sets were well executed in keep- 
/nor are a few other items in his ing with the period involved and 
repertoire. Otherwise, he’s a comic |‘€ , Photography generally was 
of considerable talent for any adult | 8904 throughout. Philco's_ plugs 
audience which can take its ris. WeT@ 8 usual except for a 
gaieties in its proper proportion. | StTonger pitch on its record-play- 
. Ed Sullivan's “Toast. of the | ©'S and 33 rpm recordings. 
Town” was in its usual vein with | ' P 
| several off and on pao Bon _ World Video’s “Celebrity Time.” 
were some first local tele exhibits, #/Ted Sunday nights via ABC-TV 
| notably that of Libuse and Claudia “®4er sponsorship of Goodrich, 
Pinza, daughter of the noted bari- C@lebrated its first anni this week 
tone now in “South Pacific.” mak- | ‘6 With the kind of amiable pro- 
ing her bow. She has a voice, but 8™@M that has marked the series 
isn't singing on a high pro plane. *!Mce its preem. Basically a quiz 
Betty Norman, vocalist for George S®Ow in which two male personali- 
Olson's band, similarly making her “i€S are teamed up against two 
'preem, gave the impression of be- f€™Male personalities, “Time” has 
ing just a band chirper. Joe Chis- been especially consistent with 
/holm did a flashy dance and baton the imagination used in cooking 
twirling turn that rated attention, UP its questions. On this week's 
and Wally Cox did a dissertation Stanza, for example, the pane! was 
bovhood 48ked to guess the weight in gold 
friend. Completing the bill, Dick © Scott Smart, radio's “Fat 
Buckley did his hat-passing routine Man” and one of the guest con- 
on a list of notables including John ‘estants. 
Derek. Phil Rizutto and Gene Her-| Under the capable reivis of Con- 
manski. rad Nagel as moderator, Ika 
. a and noweraster-ector J a 
That television rogremmi aly are regulars on the panel, 
idea of doing a , ee ae with Geraldine Fitzgerald being 
weeks only is paying off for the the fourth contestant this week. 
“Ford TV Theatre.” Hour-long Latter was given a chance to 


mMnate- 
rial witness in a murder committed 
during her act. She hides out in 
Princeton Univ., where a group of 














legit series had another sock pres- emote, socking across a specially- 
(Continued on page 32) 


entation on CBS-TV last Friday ' 





























Wednesday, November 9, 1949 


VARIETY 


TELEVISION REVIEWS 


27 





ONE MAN’S FAMILY 
‘ith Bert Lytell, Marjorie 
by * Arthur Cassell, Billy 


n, 
Franklin, Russell Thorson 


| LIGHTS OUT 


, = With Richard Derr, Mercer Mce- 
e lo | 
Patricia. Robbins, Nancy | 


Cleod, Vinten Hayworth; Jack 
LaRue, narrator 


| Writer: Nelson Bond 


Writer-Producer: Carlton E. Morse Director: Kingman T. Moore 


Director: Clark Jones 
30 ~~ Fri., 8 p.m. 
Sustaining 
NBC-TV. from New York 

Like “The Goldbergs,” Carleton 
FE. Morse’s “One Man’s Family” has 
found its way into video after span- 
ning nearly a generation in radio. 
“Family” is currently doing sus- 
taining radio duty on NBC, but as 
in the case of the “Goldbergs” in 
its present radio reincarnation on 
CBS, the video adaptation serves 
to accentuate the inahimate ouali- 
ties of the strictly audio medium, 
once they come up for comparison. 

Whatever the contributing causes 
for the demise of a “Goldbergs” or 
“Family” in radio, it’s a hearten- 
ing sign for the whole TV future 
that a revitalization and adaptation 
of the same shows for visual pres- 
entation augurs for a long life in 
the new form. 


Not that “One Man’s Family” is 
guaranteed to duplicate the suc- 
cess of Gertrude Berg's continuing 
saga in video, or has been trans- 
lated with the same unerring in- 
stinct for showmanship. But as it 
unfolded in its premiere presenta- 
tion last Friday night (4), the po- 
tentials were all there. 

Morse appears to have moved 
into the new medium with a sure 
hand The perennial Barbour 
family problems are projected 
anew. with their warmth and hu- 
mor and serious overtones. Papa 
Barbour (made to order for Bert 
Lytell) stands alone as the stuffy, 
tradition-bound, narrow protagon- 
ist for “the family.” whereas the 
mother (Majorie Gateson) aligns 
herself with the five children to 
represent modernity and the newer 
methods 

Thus Morse has set the stage 
for “Family's” video counterpart, 
where child guidance problems or 
infinite number of family snags 
ean be kicked around within a dra- 
matic “format. 


Unfortunately. on his initial 
telecast Morse tried to encompass 
too much. Any one of several sit- 
uations projected could have been 
exploited for a_ full half-hour 
stanza for a smoother and more en- 
joyable visit with the Barbours. 
Similarly, Morse could have uti- 
lized the wider range offered by 
television by eliminating static 
groupings of the Barbour clan. and 
so achieve a more fluent conti- 
nuity As it is the various sets, 
while admirable, tended to produce 
a jerky and spotty production. 

Miss Gateson as the mother 
should be able to produce a more 
relaxed characterization. The great- 
est fault with the children was in 
casting an age range of approxi- 
mately 30 years (Paul, the eldest 
son, while excellently portrayed by 
Russell Thorson, is entirely too 
mature for the part). On the other 
extreme. Arthur Cassell’s moppet 
portrayal was poor and inadequate. 
As the other children, Nancy 
Franklin. Patricia Robbins and 
Billy Idelson are all well cast. 

Rose. 





TELEFAX NEWS 
Producer: Frank Dahm 
3 Hours: Mon-Sat., 2 p.m. 
Sustaining 
WOR-TV, New York 

“Telefax News” is a tele version 
of facsimile, but instead of a news- 
paper being fed out of a radio re- 
ceiver, as in fax, it appears on the 
video screen. Articles are in one- 
column galleys on a long strip 
which moves slowly before the 
camera. Body matter is set by 
Varitype and headlines in Foto- 
type. a paste-up lettering system 


which sometimes leaves marks. 
Staff consists of three, editor 
Frank Dahm. a typist and an 
artist. They prepare three hourly 


editions of the paper, which run 
for about 15 minutes and are then 
repeated. 

Aside from the mechanics of 
the journal, which operate smooth- 
ly, there’s the question of what 
value it has. Skedded as part of 
the station's test-pattern time. it 
will probably get a plicy in store 
demonstrations. Home viewers, of 
course, will know they can get a 
news summary any time between 
2 and 5 p.m., but they'll tune out 
after seeing one quarter-hour seg- 
ment 

Newswise the project appears 
able to keep up with the run of 
events and the claim is made that 
a hot flash can be inserted within 
five-minutes after the bulletin is 
received. Writing is terse and com- 
petent ‘although some heads were 
confusing) but the copy flows past 
the screen more slowly than an 
announcer would read it. This 
means that to compete with AM’s 
five-minute summaries, “Telefax” 
should make use of its visual ad- 
vantages. Only one photo was 
used, and that a cut of sportscaster 
Stan Lomax over his short column. 


(Continued on page 32) 


| Producer: Ernie Walling 

30 Mins.; Mon., 9 p.m, 

ADMIRAL RADIO 

| NBC, from N. Y. 
(Kudner) 


Returning to a new time spot 
with a sponsor after a short lay- 
off, “Lights Out” is a solid dra- 
matic series that looks sure to 
build a steady following. These 
stanzas are drenched in a mood of 
horrer which the bankroller is 
helping to sustain by foregoing 
the middle commercial, a practice 
which probably earns plenty of 
good will and respect for the 
product. Jack LaRue, as narrator 
will be a regular on the series, 
adding a macabre touch with his 
sombre looks and ghoulish cack- 
ling 


All facets of the production are 
cued to the atmospheric require- 


ments. Opening shot, following 
the credits on the initial show, 
was an extreme closeup of La- 


Rue’s face that was effective in di- 


rect ratio to the size of the screen. | 


The subsequent yarn was slightly 
reminiscent of that German film 
masterpiece, “The Cabinet of Dr 
Caligari,”’ in which the borderline 
between sanity and insanity was 
completely erased It concerned 
a Navy officer who was com- 
mitted to an asylum because of his 


obsession over a race of super- 
men which he claimed to en- 
counter in a South Sea island. Ef- 


fectively executed climax reveals 
the officer's psychiatrist to be one 
of the supermen 

Script tended to be over-gabby 
in spots but nonetheless gripped 


to the tricky finale Competent 
cast played with conviction, and 
simple settings were ingeniously 


used in shuttles between the doc- 
tor’s office and flashback locales. 
~ Two fore-and-aft filmed plugs 
for Admiral were straightforward 


'messages with strong selling kick. 


Herm. 


WHAT HAPPENS NEXT? 


With Nelson Olmsted, Ross Mar- 
tin, Larry Blyden, Morton Da- 
Costa, Cecily Burke, Joyce Gor- 
don, Carole Ohmart 

Producer: Hal Persons 

30 Mins.; Sat., 8:30 p.m. 

Sustaining 

WOR-TV, New York 
The exercises of young actors in 

improvising—creating a dramatic 

bit on the spur cf the moment 
from a brief characterization and 
situation assigned by the teacher 

—often make good, if impromptu, 

theatre Now the technique of 

improvisation has been made the 
central feature of a new and en- 
tertaining video show, “What Hap- 
pens Next?” with a troupe of six 
youthtul thespers. They're called 

on stage two at a time, given a 

short situation sent in by a viewer 

and with no makeup and only 
chairs and a table as props, told 
to act it out 

Naturally, this kind of perform- 
ing requires versatility, good dra- 
matic sense and spontaneity—be- 

_cause the actors must react not 

only to the situation but to what 

his partner does. and still keep in 
character. On Saturday's telecast 

(5), for example. Larry Blyden was 

told to play the president of a cigar 





company and Ross Martin an 
agency account executive who 
doesn't smoke Blyden earned 
several yocks with his caricature 


of a back-slapping southern busi- 
nessman and Martin clicked as a 
harried adman who winds up chok- 
ing on a stogie. It was good, spon- 
taneous humor—ad _ libbed, re- 
acting quickly to the audience and 
demonstrating the adaptability that 
the comedia dell’ arte was noted 
for 


To prove that the show is un- 
rehearsed, the cast created conver- 
sation pieces from opening lines 
suggested by the studio audience. 
And for variety. they did a pair of 
contrasts: one team doing a scene 
of a man discovering a gal in his 
hotel room as it might be handled 
in a U. S. film and a second team 
taking it a la British pix. How- 
ever, additional variation might be 
provided by using three and four 
persons in the sketches, or throw- 
ing in a monolog, instead of us- 
in two characters in all acts. 


Although the stanza is fresh and 
appealing. there's lots of room for 
sprucing up At present every- 
thing is played for laughs, while 
the introduction of some straight 
drama would add change of pace 
and a further challenge to the 
group's stagecraft. And the 
tendency to fail into bromidic in- 
tervretations and stock dialects 
should be nipped. Additionally, 
emcee Nelson Olmsted needs a 
smoother approach and the audi- 
ence, which was at times unruly, 
should be curbed. Bril. 


| PAUL WHITEMAN REVUE 
With Junie Keegan, Eddie Albert, 
Allyn McLerie, Charies Laugh- 
ton, guests; 50-piece orch, En- 
chanters Quintet 

Producer: Tony Stanford 
Director: William H. Brown, Jr. 
Choreographer: Valerie Bettis 
Writer: George Faulkner 

30 Mins.; Sun., 7 p. m. 
GOODYEAR RUBBER 
ABC-TV, from New York 

(Young & Rubicam) 

ABC has a big-league musical 
entry in this new Paul Whiteman- 
emceed video revue—once_ tbe 
kinks are removed. There aren't 
enough of the later to stand in the 
way of what, potentially, is a bright 
little package Goodyear has 
latched on to an entertaining chunk 
of TV show business. If it doesn’t 
sell tires, the fault won’t rest so 
much with Whiteman and the re- 
vue’s major components. as it will 
on a brace of dull, uninspired com- 
mercials 

There's no disputing who copped 
the top laurels on last Sunday 
night’s initial entry It was the 
integration of Valerie Bettis’ tal- 
ents as choreographer with some 
good, solid camera treatment 
against a studio background of one 
of the slickest settings yet devised 





|\for video. 


Tele has seldom before accom- 
plished such stage depth and ap- 
proximation of an added dimension 
as in the two Whiteman produc- 
tion numbers, “Valencia” and 
“Harp Fantasy.” To all intents it 
could have been the whole 20th- 
Fox or Metro lot put at ABC's dis- 
posal, so effective was the sweep 
of the camera. Particularly in the 
“Harp Fantasy.” Miss Bettis and 
the camera crew indicated the full 
potential in translating the dance 
to the TV stage. 

Whiteman himself is projected 
more or less unobtrusively, confin- 
ing himself for the most part to 
the intro of personalities. But 
more important is the unmistak- 
able Pops trademark as the key- 
stone of the program—the full- 
blown orchestral sweep in the tra- 
ditional Whiteman idiom that un- 


| dercurrents the musical sequences. 


Spotlighted on the initial stanza 
| were Eddie Albert and Allyn Mc- 
Lerie. doing the “Old Fashioned 
Walk” number from their “Miss 
Liberty” Broadway musical (a 
pleasant interlude), and Charles 
|Laughton in a_e reading from 
Thomas Wolfe on the virtues and 
glories of October. It was Grade 
A Laughton, but was completely 
out of tempo with the remainder 
of the program. The average view- 
er must have got the impression 
he was watching a couple of other 
shows. 


Junie Keegan. one of Pops 
coveries on his Teen Time 
show, is getting a buildup on this 
Goodyear showcase. She can not 
only sing. but knows all the facial 
tricks for the closeup camera 
treatment Moppet rates the at- 
tention she’s getting. 

There was a midway bit by the 
Enchanters quintet ‘four boys and 
a gal). It was one of the few dull 
interludes. Rose. 


dis- 
TV 


HERB SHRINER 

Producer: Robert Mann 

Director: Alex Leftwich 

Writers: Shriner, Norman Barash, 
Carroll Moore 


5 Mins.. Mon.-thru-Sat. (except 
Wed.), 7:55 p.m. 
PHILIP MORRIS 
CBS, from N. Y. 
(Biow) 
Herb Shriner's homey humor 
has been especially effective in 


theatres and legit shows where his 
routines have run into lengthy 
monologs. Now given five times 
weekly in concentrated doses of 
about three and a half minutes on 
a five-minute show, Shriner can 
be a capsule treat. He has the 
problem of capturing the audience 
from the start. Once he does that 
he can sustain interest for the 
remainder of the stanza It’s a 
comparatively tough assignment 
which leaves no margin for initial 
error. 

Shriner, who replaces “Ruthie 
on the Telephone got to his 
audience in quick enough time on 


his preem (Mon.) His type of 
humor is not only easy on the 
delivery, but easy to take. He's a 


Will Rogerish type of personality, 
having an open-faced affability, 
and a homespun and frequently 
drawling delivery. He has previ- 
ously displayed his ability to make 
humor out of the day's headlines 
and in conjunction with his fairly 
big material library, he can go on 
giving amusing interludes ad- 
infinitum 


The show 
expensively, 


one of the least 
produced in video 
There's only one performer; he 
works in front of a curtain with 
only a chair for a prop. The con- 
centration is rightfully on Shriner. 
The Philip Morris commercials 
by necessity are brief and.come 
off okay. Jose. 


1s 


Public Service Seen at Its Best In 
Ford Sponsorship of UN Men at Work 


| 


| 
| 


+ 





WE, THE PEOPLE 


| With Dan Seymour, guests: Oscar 


Bradley orch 


Producer: James Sheldon 
30 Mins.; Fri., 8:30 p.m. 


GULF OIL 


NBC-TV, from New York 


7 


Ford Motor Co., in its sponsor- 


ship, as a public service gesture 


Nations Assembly in 
Page 1 spread in 
around the country. 
practically 


Ae ates | $100,000 tab the Fo 
oung & Kubica shelling out of its 
Simulcasting, it's agreed, is one pocket for the five 
good answer to the problem of. series of UN 
cracking the high TV nut But But beyond that, 
unfortunately, in most cases the engendered cannot be 


combination of radio and video is 
impaled on a dilemma 
part 
viewet! 
Produce! 
however, 
do justice to both media. 
This is accomplished 


listeners miss 
action or the 
tired picture 
the People,” 


dollars-and-cents 


in several possible a noteworthy 


already reaped the benefits of 


values 


of CBS’ video pickup of the United 


has 
4 
newspapers 


action. 


That in itself 
transcends 


the total 
rd family is 
institutional 
»-dayvs a-week 


programming 


the goodwill 
estimated in 
Wisely, 


either the the Ford sponsorship is introduced 

of the visual with a fine reserve. Beyond a mere 

gets a stati mention of the Ford tag there is 

of “We, no attempt to inject even the 
manages to slightest note of commercialism 

But the Ford coin has made 


public serv- 


ways. On the show caught Friday ice accomplishment in the realm 
(4) when the series switched from Of education. For the telecasting 
CBS to NBC, before the interview Of UN Men At Work makes a 
with a detective a typical problem reality of the United Nations and 
was enacted. It made as good its working toward world peace 
listening as it did viewing. Then to those tens of thousands to whom 
as the criminologist spoke, film 

clips of police headquarters were UNITED NATIONS SESSIONS 
screened, avoiding monotony of with Lyman Bryson, Larry Le- 
tele-a-tete shots Vidpix also Seuer, Ben Cohen 


dressed up the chat with a florist 
wo donated a park to the city 
the parade of 13 of his kids before 
camera added 
stanza’s eye appeal without detract 


the 


lo 


and pirector: 


Supervisor: 


the video 


FORD MOTOR CO 


Producer: Robert Bendick 
Frank Schaffner 

Ed Chester 

15 Hours Weekly, Mon.-thru-Frl. 


ae a oe appeal for the CBS-TV, from Lake Success 
arget AM audience (Kenyon & Eckhardt 

rhe technique of flash cards ‘out 
of the camera’s range’) to give 
guests their lines works well, it was just words. As pointed out 
although at times the feeling of on Monday's (7) initial videocast 
sincerity is diminished. This was by Ben Cohen, the UN's top infor- 
particularly true a sequence mation specialist, Lake Success is 
with Elaine Carrington and three inaccessible even to most New 
of her leading soaper heroines. Yorkers; to spread its day-by-day 
The gab of the professional ac- Workings over the CBS coaxial 
tresses didn't ring true, and this route is the greatest promotional 
was further underlined by the lift that UN and Peace have yet 


scripting’s florid and 


language. 
speech of the 
A good 


included Jane 


By contrast, the simple 
immigrant 
registered honestly 
lineup of 
Pickens 
“Summer Day” from the musical 


extravagant achieved. 

pick up the tab, Colur 
able to give the U 
painstaking, careful 
There is never the 
the 


florist 


personalities 
who sang 


Thanks to Ford's willingness to 


nbia has been 
N pickups a 

projection 
suggestion of 


dignity or the seriousness of 


play “Regina”: Roland Young. who the discussions being destroved by 
stepped out of character to do a the intrusion of the cameras or 
Laughtonesque Capt. Bligh, with the commentator 

an amusing twist finale: and Linda CBS, too, has chosen wisely in 
Christian, who told how she be- 4ssignmg Lyman Bryson and 
came Mrs. Tyrone Power. Emcee Larry LeSeuer for the supple- 
Dan Seymour handles the inter- ™Mentary explanations. Bryson con- 


viewing easily and makes his com- 
conviction 


mercial pitch 


THEATRE OF ROMANCE 

With Ruth Ford, Richard Hylton, 
Malcom Keen, others 

Producer-director: Robert Stevens 

Adapted by Halsted Welles from 
story by Alexandre Dumas 


Sets: Henry May 


30 Mins.; Thursday, 8:30 p.m. 


with 


sumes a minimum of 


Bril ress, while LeSeuer 
interprets and back 
UN protocol and de 


forth. 


session and the 
mentary. It not 
the leng speeches 


nec 


b 


identity of the delegates 


only 


time to detail 


to the viewer the program in prog- 


* verv ably 
grounds the 
‘signates the 


holding 


Thus there’s a neat dovetailing 
and coordination of the actual | 


N 
com- 
breaks up 
heightens 


"essary 


eet 
are 


Sustaining the interest in the program with- 
CBS-TV. N. Y. out overshadowing the = session 
CBS-TV has had considerable —, ical bl fr 
success in nailing sponsors for its on aoa promems, Tem 6 
house-built dramatic shows here. 50und standpoint, have been neatly 


tofore and “Theatre of Romance” 
| should follow right in line, judging 
by the preem program last Thurs- 
its teeofl 
series used a freely-adapted 
sion of Dumas’ classic 
and 
noted 
series 
Show also had 
of marquee lure in a cast headed 
That Thursday 
night at 8:30 slotting immediately 
precedes the Ed Wynn show and 
with Wynn building steadily 
adjacency also should help tag a 


. 
2 
(5) 


day night 


ably produced 
Robert Stevens. 


for the “Suspense” 


same web 


up by Ruth Ford 


bankroller 
Story 


dress for 


to Princeton 


For 


was rewritten 
the show 

Welles. with its time moved up the 
Fiapper '20s and its locale shifted 
Univ 


hurdted, particularly 


the 
ver- 
“Camille.” 
directed by 
heretofore 
on the 
plenty 


delegate, permitting 
of his histrionics, the 
translator is tuned i 
the correct volume 


from the conference 
the various 
political committee 
ject under discussic 
Afri@an colonies 
that the 
series 


ermitted for t 
modern 
Halsted 


in 


by 


—the delegate from 


Since the 


drama had to be capsuled into a 


secretaries 


the 59 member nations 


on the jux- 


taposition of the speaker's voice 
and the translator's. for while the 
camera is panned on the foreign 


for a pickup 
voice of the 
mn at exactly 


Monday (7) morning pickup was 


room, with 
ot the 
representing 
The sub- 


mm was the 


. It was fortunate 
“curtain raiser 


on the 
he pickup of 


one colorful and dramatic speaker 


Peru Un- 


fortunately, such fillips cannot be 
programmed into each session 


Rose 


half-hour format. the new setting DOROTHY CARLESS 
achieved a credible quality that Producer: Ken Later 
might have been missed on a Director: Jerry Freedman 
longer show In switching the 15 Mins.; Sat., 7:45 p.m 
time and background. however. the , ~ W — 


production lost part of the senti- 


WOR-TV, New York 
These quarter-hour 


chirping ses- 


mental romance inherent in the gions of video vocalists demand 
original. It was somewhat jarring looks, personality, pleasant pipes 
for example, to see the lovelorn and the right time of ht 3 Or 
Armand Duval as a Princeton un- “ a — Se : 
. the first three counts, Dorothy 
dergraduate, even though } ame ‘ - 
Bn Ms name Caorless, the WOR-TV entry in the 

was changed to — 


the personality 


Miss Ford played the title role 
and effected a fine characterization 
of the ill-fated girl whose one big 
stymied by 
friend's wealthy father until it was 
She handled the famous 
dying scene on her 
together 


love was 
too late 


admirably 
Hylton as the boy 


in a neat performance througlout 
as did Malcom Keen as the hard- 


hearted father 


one 


J 
more fitting field. scores well 


a late skedding near 
would probably draw 


face and aid the 
she creates Het 
easygoing and relaxed 


romantic 
personality 


On the fourth, 


signoff time 
better than 


her present dinner-hour spot 


and 
the-shoulder 

couturier 
use better 


. Miss Carless is blonde 
ner boy- wears decollete off 
gowns from a 57th St 
chaise lounge Mowever, her coif can 
with Richard 8rooming, and more diffused light- 
Latter turned ing might soften the 


lines of her 
mood 
is 
as she gives 


Stevens’ production and direc- informal, chatty intros. Tunes are 
tion carried his usual stamp of mostly pops, with emphasis on the 
quality and the settings by Henry dreamy ballad 


May backgrounded the adaptation 


nicely, 


Stal. clean and simple. 


Productionwise, camera work is 


Bril 








ed 


ef 
i 
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Sponsored Public Service Shows May 


Grow Into a Full-Blown TV Trend 


Major networks, which have at-¢ 


tempted to steer clear of sponsors | 
on most of their public service 
shows in radio, are evidencing no 
such compunctions in television. 
Reason is the basically simple one 
ef economy, since even the small- 
est video forum program costs sev- 
eral times more than a similar 
show on AM. Where the webs ac 


cepting bankrollers for such pro- 
grams might have been leery of 
public reaction, results to date 
have shown neither viewers not 


the trade complaining, so long as 
the commercial plugs are not in 
consistent with the program 
Pacing the nets in this iine of 
rogramming so far is CBS. With 
Jousehold Finance now sponsoring 
“People’s Platform” and Ford Mo- 
tors signed only last week to bank- 
roll daiiy pickups of the United 
Nations General Assembly. web 
pacted with the United Fruit Co. 
to pick up the tab for its election 
coverage last night (Tues.) via 
BBD&O. (Schaefer Beer was 
signed at the same time to sponsor 
the election coverage on CBS ra- 
dio.) While the Presidential elec 
tion returns were sponsored last 
year on several TV stations, this 
marks the first time that CBS has 
had a bankroller for such a show 
Schaefer late yesterday 
signed to bankroll the Election 
returns also on NBC-TV. Agency 
on that account is also BB.D&O 
Shift in thinking started with 
the “Platform” program. One of 
the first radio shows to be con- 
verted by CBS to video, it was 
on the air for over a year as a 
sustainer, during which time it 
reached into a comfortable rating 
spot. HFC, as a result, picked up 
the price tag and the fact the 
show has lost none of its rating in- 
dicates that viewers have no aver- 
sion to a sponsor on a program 
that is not designed for straight 
entertainment. On the UN pick 
ups, Ford will have no product 
pitches but will get an opening 
and closing identification. 
Sponsorship of religious  pro- 
rams, as such, are still verboten 
fy the webs and in@® stations. 
Anticipzted FCC frown on selling 
such shows, it’s believed, will keep 
them sustaining. 


blues 


KLAC Becomes Second 
_ LA. Station Going In 


» For Daytime Telensing 


Hollywood, Nov. 8. 

KLAC-TV moved inte daytime 
telensing yesterday (7). Don Fed- 
derson, station’s general manager, 
has set up a 1 to 5:45 p. m. Mon- 
day-through-Friday schedule.  En- 
tiie afternoon period will be a 
single program with Al Jarvis 
emceeing. Telensing is in addition 
to station's regular night schedule. 

Move gives west coast its second 
daytime station, KFI-TV having 
one into afternoon telensing last 
Siarch. No other outlet has inti- 
mated that it will venture into the 
daylight field, although KFI's Bill 
Ryan said last week that he would 
move to morning beaming during 
the early part of next year. 

Announcement of KLAC-TV's 
new schedule will give station a 50- 
hour week. This figure tops all 
west coast tele stations hitting 
ever KFI's 42-hour per week, pre- 
vious high. Fedderson stated that 
outlet has established a rate card 
lower than any in this area. New 
scale calls for $13 for 15 seconds; 
$16 for 30 seconds; $19 for one- 
minute and $25 for two minutes. 
There will be no quarter-hour seg- 
ments sold. 

Operation will be a simple and 
cheap affair. Station execs esti- 
mate it will cost only $265 per 
week to put the outlet on for 26 
hours and 45 minutes. There will 
be only one camera on the pro- 
gram. Industry figures show its 
cost $8 an hour to run a single 
camera, which brings weekly fig- 
ure to $200. KLAC will need one 
additional engineer which figures 
et $65 per week, thus the $265 
total. 


Huhn to WFIL-TV 
Philadelphia, Nov. 8 
Austin O. Huhn has joined the 
a staff’ at WFIL-TV. 
uhn, former production supervi- 
sor of WPIX, New York. has been 
a writer-producer-director of video 
shows for the last five years. 





CHI ‘CIRCUS’ SWELLS TO 
FULL-SCALE INVASIO 


Chicago, Nov. 8. 

A Daily News promotion idea 
that started with ABC-TV’s “Super 
Circus” has blossomed into a full- 
scale invasion of Chicago by barge 
that observers here are likening 
to Cleopatra's Nile excursions. 

Present plans call for a full- 
scale variety show Nov. 19 aboard 
a Daily News barge that will pro- 
ceed up the Chicago River, giving 
a complete program en route. Be- 
sides the “Super Circus” cast, 
there'll be variety acts, celebs and | 
Santa Claus entertaining both | 
banks of the river. Stunt ties in| 
with annual State street Christmas 
season parade. 

News is plugging show in co- 
operation with WENR-TV, which 
is running a kids contest on its 
“Larry on Location” strip, as well 
as spot plugs on other programs. 


Tele’s Advantage Over 
Other Advertising Is 
Cited by Chi Sponsors 


Chicago, Nov. 8. 

Promotion managers of two well- 
heeled local TV sponsors, with 
plenty of listener response to back 
up their claims, are sending out 
siren calls to retail advertisers to 
get on the TV bandwagon before 
it's too late. 


Phil Credon, of Hines Lumber 
Co., which bankrolls “Walt's Work- 
shop” on WNBQ, pointed out that 
TV is more of a selling than adver- 
tising proposition, because of the 
demonstration tie-in. He ciaimed | 
that in 20 years of advertising, he'd 
“never seen anything like the re- 
sponse” that Hines was getting on 
its TY show, which beams locally 
on a 30-minute p. m. basis. 

He pointed up an average re- 
sponse of 600-700 viewer inquiries 
per week, with a flat 35° average 
thanking Hines for their advertis- 
ing. The same thing, he said, is 
unheard of in black-and-white ads. 

Larry Sizer, of Marshall Field & 
Co., which picks up an annual tab 
on “Uncle Mistletoe,” local screen- 
er on WENR-TV, warned agencies 
and stations to keep treating iocal 
sponsors well, despite the allure of 
network showcasing, because _ re- 
tailers “are good customers and 
pay cash on the barrelhead.” 

He submitted figures on “Uncle 
Mistletoe” which have “astonished” 
the sponsor. A Kindness Club 
started last year, with an anticipat- 
ed membership of 3,000, has 
climbed to 20,000 plus. A contest 
started this year with prizes for the 
best letters from moppets, has al- 
ready drawn 10.811 replies. 

Sizer also spotlighted TV as the 
“perfect medium ,for department 
stores advertisers.” He said that 
it's a good medium now for women 
shoppers because it demonstrates 
“four ‘musts’ to women—silhouette, 
drape, fabric and feel,” and, as 
soon as the color factor is added, 
the medium will be 100% effective, 
because it'll add the factor of color. 


CHI COUNCIL MAY NOT 
REPEAT TV CONFERENCE 


Chicago, Nov. 8. 

Chicago Television Council is 
currently mulling the possibility of 
dropping the idea of a repeat per- 
formance of the national TV con- 
ference staged last spring. CTC 
officers, sparked by prexy George 
Harvey, WGN-TV sales manager, 
have been trying to arouse a mem- 
ber response to go ahead with 
plans, but the last get-together 
Wednesday (2) produced apathy. 

Harvey disclosed that last 
spring's successful meeting has 
drawn continuing inquiries from all 
parts of the country as to a 1950 
repeat, but it's known that he won't 
proceed with plans until he gets a 
100° backing from the Council 
members, something he hasn't ac- 
complished to date. 








San Antonio — Bill Yancey has 
been appointed art director for 
WCAI-TV. He comes here from 
WBAP-TV, Fort Worth, where he 
was assistant art directer. 


Cincy’s Politico Splurge 


Cincinnati, Nov. 8. 
In one of three special public 
telecasts devoted to Cincy’s mu- 
nicipal election by WLW-T, all 18 
|ecouncilmanic candidates were 
| spotted separately for 30 seconds 
‘ceed b a 15-minute program em- 


ceed by Peter Grant, chief of Cros- 


| ley’s newscasters. 
' Another pre-election stanza per- 
mitted discussion of issues by 


| leaders of the rival parties, Mayor | 
| Albert D. Cash for the Charterites | 


and Gordon Scherer for the Re- 
publicans. 

Final program in the series (to- 
night) brings viewers election re- 
turns from headquarters of official 
counting. 


Bid for Patent 
On TV Programs 
Cues Problems 


Washington, Nov. 8. 
Filing of the first application 
last week for registration with the 
Patent Office of service marks or 
patterns used in a television pro- 
gram raised some novel questions 
as to video's right to protection 


'liams new to “David Harum”. . 
| ....WNEW announcer Lenny Starr passing out cigars for new daugh- 


under the Lanham Trademark Act. 


Problem was presented with re- 
quest by WBAP-TYV in Fort Worth 
for registry of title of a TV film 
program called “See-Saw-Zoo,” in- 
cluding fanciful designs of human 
and animal characters appearing 
in the series. 

In a brief filed with the applica- 
tion by Harry P. Warner, of the 
Washington firm of Segal, Smith & 
Hennessey, counsel for WBAP-TV, 
it is contended that program titles 
and other distinctive marks or 
symbols of video advertising quali- 
fies for registration, contrary to 
doubts expressed by W. J. Deren- 
berg, trademark, counsel for the 
Patent Office. Derenberg holds the 
view that unless the meaning of a 
service mark is restricted to a 
trademark or trade name, limited 
monopolies would develop in sym- 
bols and titles registered, with the 
result that such phrases would be 
withdrawn from commercial cir- 
culation. 

Warner's brief admits that this 
view “has some merit,” but points 
out that “there are well-recognized 
features of the radio and television 
industries, protected by the doc- 
trine of unfair competition, which 
are part and parcel of the indus- 
tries’ custom and trade. Thus pro- 
gram titles, character names, and 
unique calls have been furnished 
protection by the 
competition.” 

On the other hand, the brief de- 
clares, the symbols used in tele- 
vision advertising introduce a new 
element of law which has no back- 
ground of meaning or experience 
compared with those used in radio. 
The fear that registration of these 
video symbols would result “in a 
registered service mark on all ad- 
vertising,” it asserts, “is cleariy be- 
yond the scope of the trademark, 
patent and copyright laws.” 


BOOTH PLANS 5356 
TELEVISION OUTLAY 


Detroit, Nov. 8. 

Booth Radio and Television Sta- 
tions, Inc., will spend $535,000 in 
the next three years in setting up 
television stations in Detroit, Flint 
'and Saginaw, it was announced 
Saturday (5) by John L. Booth, 
president. 

At present the Booth chain in- 
cludes WJLB-AM and FM, Detroit, 
| WBBC, Flint. It's new station, 
WSGW, Saginaw, is scheduled to 


begin regular operations next 
spring. 
At the same time television 


plans were made, Booth announced 
the appointment of Robert W. 
Phillips as general manager of 
WSGW. Phillips formerly was an 
executive of WSAM, the Saginaw 
Broadcasting Co. 


WRGB’s 10th Anni 


Schenectady, Nov. 8. 
WRGB is celebrating its 10th 
anniversary this week. The Gen-| 


eral Electric station is believed to | 
hold the record for the American 
video outlet with the longest pe- 
riod of uninterrupted operation. 
During this time, many “firsts” 
have been established 

Anniversary is particularly apt | 
because WRGB has just inatalled 
complete new equipment. 


law of unfair | 


Wednesday, November 9, 1949 


From the Production Centres 


IN NEW YORK CITY... 


Roy Battersby, of the NBC press dept, resigning to go with publie 
‘relations counselors Hill & Knowlton....Readers Digest January issue 
to highlight an article by George Kent on Ira Hirschman and his FM 
station WABF ... Bill Packer resigning from CBS press dept. Goes to 
Europe for a year on a Fellowship award....Howard Meighan in from 
the Coast for a CBS quickie and to move his family to L.A.... Jimmy 
James’ new ad veepee post at Corning Glass further evidence of con- 
tinuing trend of radioites into other spheres of biz, such as Vie Ratner 
going to Macy's, Beb Buckley back to Ludlow printing biz in Chi, ete. 
Edward J. Rohn, ex-Warwick & Legler, added to AM sales staff of 
Edward Petry Co Scripter Sylvia C. Berger trotting around with 
tape recorder at Believue hospita!: for a documentary show on old foiks 
whose children can't care for them. 

Tom Slater, Ruthrauff & Ryan time buyer, interviewed on Roberis & 
Carr waxed show, “From Parkersburg to N. Y.” Slater hails from that 
W. Va. city Walter Kaner now handling publicity for WVNJ, New- 
ark, as well as WWRL Daughter, Doris Wendy, born to the Nerman 
Obers on Wednesday (2). Father is WCBS promotion writer ABC 
scripter Ira Marion and the Mrs. left Friday (4) for three-week vaca- 
tion. First stop: Washington WJZ baritone Johnny Thompson 
opened last week in Penthouse club ABC sportscaster Don Dunphy 
to be toastmaster at Buffalo A. C. Nov. 14 Sandy Bickert added to 
“Romance of Helen Trent” Katherine Emmet and Florence Wil- 
Ethel Browning joins “Lorenzo Jones” 
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ter Janet Leilani “Winner Take All Home Quiz Book,” based on the 
CBS stanza, has been published by Crown Muzak-Associated Pro- 
gram Service veepee Andrew M. Wiswell father Thursday (3) of a son, 
Andy, Jr. Walter Gruber added to Compton AM-TV staff 
WHOM's Gene Pope, Jr., and scripter and star of the indie’s “10 Com- 
mandments” praised by Cardinal Spellman in an audience Friday ‘4) 
Kathryn Day, Arthur Godfrey ‘Talent Scouts” winner, has snared 
weekly series on WWRL Ruth Miller, of Compton radio copy dept 
now Mrs. Anthony Marotta Jo Stafford to euest or Carnation -sire;: 
Dec. 5 Richard Simon, who played one of the redheads in “Life 
With Father,” has joined WOR as continuity clearance assistant 
Great increase in ownership of FM sets in metropolitan New York is 
the reason behind WOR-FM’s doubling its broadcast time to 79 hours 
a week, according to WOR engineering veepee J. R. Poppele. Station 
recently removed its FM transmitter from Manhattan to its TV tower 


in N. J. Mike Dann, NBC trade editor, set Dec. 2 for nuptials with 
Joanne Himmel. 


Pete Maddux, WOR sales veepee, father of a boy, Compton, born 
Thursday (3) Vintoh Freedley, Jr.. BBD&O account exec, handing 
out Lucky Strikes to announce birth of his third son Saturday ‘5) 

H. G. Lawrence added to WQXR as assistant recorded mu¢ic director 
Joe Postar of WPJB. the Providence Journal station, in Getham 
doing stories on AM and TY, 


IN HOLLYWOOD... 


John Masterson came back to town from N. Y. with a radio deal for 
Anna Roosevelt.. it all went well until she was told it would necessi- 
tate her moving east. At that she balked and is studying other offers 
—but with a Hollywood origination Two Hollywood shows move 
east this month for varying periods. Jimmy Durante will be at the 
N. Y. Copa for six weeks and Dorothy Kirsten will do “Light Up Time” 
with Frank Sinatra when she's not singing at Met opera Bill Fine- 
schriber passing a couple of weeks here lining up new shows for Mutual 

David Ziskind is AFRA’s new counsel, succeeding William Berger, 
who is the legal eagle for Screen Actors Guild Cy Heward and his 
head writer on ‘My Friend Irma.” Parke Levy, have worked up a new 
comedy show which passed muster with Bill Paley and Harry Ackerman 
and soon gets an airing Homer Canfield took a rattler east for pro- 
gram discussions at NBC's home office... MCA's Taft Schreiber and 
NBC's Sid Strotz are very much under the rose in their dealings on 
what is guessed as involving Martin and Lewis or “Hollywood Calling” 

Ade Samish around for takeoff of Fanny Brice show for Tums 
Lloyd Yoder, NBC's headman in Denver, in town with the missus. 


IN CHICAGO... 


Don MeNeill's Diary pushing the 100,000 mark at $1 per copy 
WBBM airing Dick LaSalle orch from Blackstone Hote! three times 
weekly. . Bill Fineshriber, Mutual program topper, in from New York 
for biz meeting WMOR launching once-weekly educational show, 
aired from Telenews theatre. First broadcast Nov. 14 Dee Coe hus- 
tling up civic response in Gary, Ind., on behalf of YWCA. now in plan- 
ning stage Ray Berry, harmonica-guitar player, is new addition to 
regular WLS talent staff WGN's “Windy City” show hosting Jehn- 
son Sisters, femme barbershop quartet champs ... ABC's Breakfast 
Club to air from Hines vet hospital Nov. 10 Editors of Indiana State 
Prison newssheet have requested a pic of WBBM news ed Julian Bent- 
ley for their readers Arnold Carlsen, Mutual account exec, heading 
south for late vacation Art Nielsen reports Kastor, Farrell, Chesley 
& Clifford have inked for his Radio Index service... Chi Daily News 
columnist Tony Weitzel teeing off on five-minute p.m. strip over WBBM 
Nov. 14 WLS talent Delph Hewitt, and Karl & Harty staged party 
for Off-the-Street club WBBM visitors are singer Danny O'Neil and 
opera star Vivian della Chiesa John Mason Brown guested by critic 
Emmett Dedmon on WJJD _ Frank S. Hicks, Jr., new announcer at 
WHBF, Rock Island, I1!., after stretch with KYSM, Mankato, Minn 


‘Chick’ Kelly’s Sales Spot PHILA. BULLETIN STAFF 
Philadelphia, Nov. 8. FEATURED ON WCAU-TV 


John J. “Chick” Kelly, WCAU 
and WCAU-TV publicity director Philadelphia, Nov. & 
The Evening Builetin and 


for the last two years, has been 
“named to the television sales staff, WCAU-TV have worked out an ar- 
rangement to present the news- 


working under veepee Alex Rosen- 
paper's featured writers and artists 


man. 
Robert N. Pryor, WCAU promo- daily on the video station's “Studie 
A” variety show. Station is as- 


tion director, will take on the pub- 
sured of a guest with something te 


licity chores. Robert K. Klaus, 
ion ' : " 
ormer managing editor of TV Di say for each broadcast and the Bul- 
letin gets a showcase to display its 


gest, joins the stations’ publicity 
staff, and Robe y Wi 
bert Ives will handle news gathering talent. 
on Bob Russell emcees the “Studi 


the promotion work. 
A” programs and interviews the 
MARS’ ‘HOWDY’ PICKUP 


press personalities. Typical week 
Chicago, Nov. 8. brought paper's gossip columnist 
Mars has reaffirmed its faith in 


cartoonist, fashion editor and 
the junior candy market by re- SPerts editor. Station has found 
newing its 15-minute Monday seg- that public enjoys seeing the pee 
ment of the “Howdy Doody” show | Ple whose items they read regu- 
on NBC-TV through Grant agency. |/@tly and the news segment hus 
Pickup from Dec. 5 is good for Proved brighter and different 
26 weeks, and will be effective for Talent pool on huge daily, such #* 
the entire net. the Bulletin, is almost himitless. 
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Lum and Abner 
have pull 





Lil Pers i 


*They have se much pull that 
an Arkansas town, 
two mountains and a State highway 
changed their names, 
and seven pairs of twins 
were christened Lum and Abnet. 
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. With the critics—who call the program “indestructible 


comedy ... socks over solid.” 


. With the people—13 million of them on an average listened 


to the program last season. 


. With all kinds of people from all parts of the country — 


people who live in big cities as well as in rural areas. 


. By changing from a 5-a-week quarter-hour daytime format 


to a weekly half-hour program, and by moving into CBS’ 
strong evening schedule, Lum and Abner skyrocketed in six 
months from a 6.0 to a 15.2 NRI rating. 


. And now Lum and Abner can pull mightily for a sponsor—as 


they take the CBS air again on Wednesday nights following 
Groucho Marx, Bing Crosby and Burns and Allen. For now, 
like Irma, like Godfrey, like Our Miss Brooks—they’re a 


payoff comedy package from CBS. 


CBS PACKAGE PROGRAMS 
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is that we will set up general 
standards and let the art develop.” 
If this is done, he added, he would 
like to see it handled so that more 
than one system can qualify. 
Feels There’s Enough Progress 
Johnson feels there has been 
enough progress in color to offer 
it to public. Pointing to the great 
strides made in radio from its rela- 
tively crude state at its inception, 
he sees no reason why television 
through the art of color, should 
advancement. He 
fears no degradation of video 
through authorization of color at 


vye51 ory tevt 


ernial 
equa 


this time. “I don’t think any broad- 
caster is going to broadcast worse 
images than they do now.” he ob- 
served 

How would the Senator feel if 


the Commission decided after the 
present hearings that it is too soon 
for standards? “I would be keenly 
disappointed if they didn't set up 
standards at the end of this hear- 
ing.’ he said. 

Suppose the Commission decided 
to call off the hearings and look 
at the situation again a few years 
later, he was asked. “I don't be- 
lieve the Commission is going to 
do it,” he replied. “I would be ter- 
ribly opposed to calling off the 
hearings if Dr. (Edward U.) Con- 
don said color is ready.” Dr. Con- 
don, director of the Bureau of 
Standards, heads a non-industi 
committee appointed at Johnson's 
behest to investigate the status of 
color 


The Senator said he has “lots of 
confidence” in the Commission 
While the hearings have brought 
out “an awful lot of chaff and very 
little wheat,” he remarked. “! 
think the Commission is making 
every effort to get the facts.” 

But despite the “words” and 
‘arguments” which the color issue 
has provoked, Johnson said he 
thought the Commission “is war- 
ranted in going ahead and setting 
up standards.” The side-by-side 


comparative demonstrations sched- | 


uled for February of the three pro- 
posed systems (RCA, CBS and 
Color Television, Inc.), the Sena- 
tor believes, will be “most valu- 


able” in providirz a basis for ac- 
tion 
Johnson feels that “general 


standards” can be adopted in such 


Sen. Johnson 


Continued fren page 24 





a way to “let the people decide 
which is the best picture.” He re- 
iterated: “I'm convinced we're 
ready for standards.” 

As to the merits of the various 
color systems, Johnson said com- 
patibility “would be awfully nice if 
we could have it. Personally, I 
think we can have ic but I don't 
think eclor should be barred simp- 
iv because we don't have compati- 
bility.’ 

Speaking 


“aint he 


from a layman's view- 
thought CBS “has a 
wonderful picture good fidelity.” 
The RCA picture, he thought, “isn't 
as good” but holds promise and has 
compatibility. The Color Tele 
he said he was told, “gives 
great promise.” 

Johnson sluffed off a statement 
attributed to him in a weekly news 
letter and given wide publicity in 
the manufacturing industry which 
implied that he had favored the 
RCA compatibility system, “I was 
quoted correctly,” he said, “but it 
was given a different connotation 
than was warranted and the indus- 
try seized on it.” His feeling about 
compatibility, he explained, is that 
“anvthing that would lessen the 
impact of color (on present set 
owners) would be desirable.” 

in view of the extended hearings 
on color, the Senator said he didn’t 
believe the TV freeze can be lifted 

much before next fall.” The pres- 
ent schedule will hardly permit the 
Commission to take up the UHF 
allocation problem before April or 
May, he thought, and this phase of 
the proceedings may take several 
months 

This delay in lifting the freeze is 
“a serious matter,” he recognized, 
“but there just aren't enough VHF 
channels to give the country a na- 
tionwide television system.” 


Off "n On 
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have RCA and CBS colorcasting 
the same programs so reception 
could be minutely compared. RCA 
said its different lighting require- 
ments would prevent cameras of 
both processes shooting the same 
subjects. So RCA will show a jug- 
gler in one part of the studio while 
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' | 
CBS shows a wrestling match in 


another. Or the same subjects will 
be colorvised in sequence by each 
system. 

An effort to call off the demon- 
strations, originally scheduled for 
Nov. 14, was made by Du Mont 
which will show its black and white 
(from monochrome transmissions ) 


|alongside of black and white re- 


ception of color pictures. Since 
the Commission has set up a later | 
comparative test in February to 
include the Color Television, Inc., | 
system, Du Mont could see no point 
in this month's tests. especially 
with Color Tele not being prepared 
to participate 

Besides. Du Mont 
their RCA nor CBS would have 
adequate equipment on hand and 
there would be difficulties in meet- 
ing studio problems. Its arguments 
were reinforced by RCA which ad- 
vised the Commission it had sent 
most of its receivers back to 
Princeton for checking and would 
have only two direct view sets for 
display. RCA, however, did not ask 
for a postponement. 

In urging cancellation, Du Mont 
claimed that the inadequacy of 
equipment would result only in 
“an expensive and unconvincing 
repetition of the comparative dem- 
onstrations upon which the Com- 
mission acted more than two years 
ago.” 

Neither RCA nor CBS replied 
to the Du Mont petition. The ad- 
ditional week granted by the Com- 
mission for the participants to be 
ready was accepted nonchalantly 
by parties to the proceedings who 
have become accustomed to delays. 


claimed, nei- 
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Rover games on either radio or 
TV for the last seven years, will do 
the play-by-play. Sunset Stores, 
repped by the Arnold Cohan ad 
agency, recently upped its weekly 


TV sports budget from $600 to 
$6,000. 
WPIX also will carry the St. 


Francis College games, Ofiginating 
from the Second Corps Artillery 
Armory in Brooklyn beginning 
Dec. 2 Last game in the series 
will be played in March. Local 
Chevrolet Dealers, through the 
Campbell-Ewald ad agency, will 
bankroll the pickup of the pro ten- 
nis matches by WOR-TV tonight 
(Wed) from the Westchester 
County Center, White Plains. Fans 
will get what might be their only 
chance this year to see Jack Kra- 
mer, Pancho Gonzales, Frank Par- 
ker and Pancho Segura in action. 


With the exception of the Fri- 
day night fights from the Garden, 
meanwhile. the rest of that arena’s 
fall and winter sports schedule is 
still up for TV sale. Spokesmen 
for several of the webs declared 
this week they have no objection 
to the prices being asked by the 
Garden and, as a result, are shop- 
ping for single events that might 
be available for Saturday nights. 
or other times when no network 
commercial show is scheduled. 


Berle 
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vaudeo show is concerned. 
practical for tele. For one thing, 
he said. the steady increase in 
time charges, coupled with the tal- 
ent and production nut on the 
show, might soon make the once- 
weekly cost prohibitive, even 
though the time rate boost is based 
on an increase in set circulation 
and a consequent decrease in the 
cost-per-thousand viewers. 

in addition, Stewart pointed out, 
it's possible that Berle might 
“burn himself out” by appearing 
on TV too often, which is another 
reason for going to the twice- 
monthly schedule. And just as im- 
portant, he said. it’s been found 
that the advertising impact on 
video is so much greater than on 
AM that the alternate week system 
might be just as effective as going 
once a week on radio—" particularly 
with a show that gets the audience 
we do’ In fact, Stewart said, it 
might be found possible to air a 
video show only once every three 
weeks since there is no reason why 
an audience can't acquire the habit 
of tuning in on that basis 


is im- 


In confirming the twice-monthly 
reports, Stewart scotched other 
rumors that had the Berle show 
continuing a8 a weekly series but 
trimming to a half-hour version. It 
would be linpossible to do such a 
program in @ half-hour'’s time. he 


said. 





CBS: Study 


- Continued from page 25 


ably is still recognized as some-| 
thing this side of a “miracle.” No} 
one around CBS will tip just how 
the trick was turned, although | 
some in high quarters are inclined 


to attribute a lot of it to the ad- 


ministrative talents of Jack Van 
Volkenberg. 

In fact, far from being astound- 
ed by the accomplishment, CBS 
execs take the position that, if it 
weren't for the FCC freeze on new 
stations, the operational picture 
would be even more bullish today, 
not only for CBS, but industry- 
wide. 

The freeze has been particularly 
harmful to Columbia, which has 
suffered loss of some lucrative ac- 
counts because of its inability to 
deliver facilities 


M’wkee Baseball 


Continued from page 25 





department store and Miller High 


| Life Brewing Co. 


The verbal request pointed out 
there were many set owners 
squawking about too much time 


devoted to baseball, but reminded 
that there “were few network pro- 
grams lost to Milwaukee audience” 
because daylight saving time fed 
New York-originated programs to 
this audience before 8 p.m., the 
usual starting time of the Brewers’ 


| night games 


The inquiry asked for three al- 
ternative votes—complete baseball 
coverage, partial or no baseball. 
Results mailed in from viewers, 
3,381 of them. gave 45° wanting 
partial coverage; 32°¢ aski~g for 
no change, and 23°o requesting no 
coverage at all. 

















le 
| NBC’s Split 


both AM and for the web's owned- 
and-operated§ stations. including 
six in radio and five in TY. 

Network. as presenitiv set up. 
has Niles Trammell as board chair- 
man, with McConnell and exec 
veepee Charles R. Denny oversee- 
ing the AM-TV operations. With 
Weaver as top man in the video 
department, the chief execs in the 
other two branches of the web are 
still to be named. 


Accent on Hollywood 


In addition to Blackburn's shift 
to Hollywood and Wile’s takeover 
of the top production job, the new 
video setup has Carleton D. Smith 
continuing as operations chief and 
George H. Frey. now eastern sales 
chief for radio and TV, becoming 
director of sales for TV only. 
Blackburn, by virtue of his ad 
agency background, has important 
talent and agency contacts in Hol- 
lywood. His new assignment indi- 
cates the web will put increased 
emphasis on Hollywood as a TV 
program center via the kinescope 
recording process, with the first 
step being the development of 
suitable TV packages for some of 
NBC's top radio talent on. the 
Coast. 

Breakdown of the _ individual 
TV departments has the following 
reporting to Smith controller, 
headed by J. R. Myers: film syndi- 
cation, Russ Johnston: production 
services, Fred Shawn; stations re- 
lations, Sheldon B. Hickox, Jr., 
and technical operations. Robert 
FE. Shelby. Departments to be su- 
pervised directly by Wile include 
new program development, under 
Fred Coe; talent, Carl Stanton: 
program production, under pro- 
ducers Richard Berger, Bill Gar- 
den, George McGarrett, Vie Me- 
Leod, Roger Muir and Ernest Wall- 
ing. and continuity acceptance. 

Under Frey will be grouped 
time sales, with Edward Hitz, for- 
mer assistant network sales chief, 
as eastern sales manager; Eugene 
Hogue, now on the Chicago sales 
staff, as midwestern sales chief. | 
and program sales, headed up by 
Robert W. Sarnoff. until now na-, 
tional manager of program produc. | 
tion. All appointments are effec- 
tive immediately. 


Fort Worth A new quarter- 
hour sports show to be heard daily 


over KFJZ will feature Bobby 
Bragen. manager of the Fort 


Worth “Cats” of the Texas League 
turned sports commentator. Show 
will be known as the “Bobby 
Bragen Show” and will feature | 
the latest inside info in the sports | 


‘world. i 


| 


Quick FCC Okay on KWIk 
Sale to ILGWU Is Urged: 
Trustee Angle Involved 


Washington. Nov. 8. 
The FCC was asked yesterday 
(7) to cancel hearings scheduled 
for next week on the assignment 
of KWIK, Burbank, Cal.. to Leslie 


_S. Bowden, trustee in bankruptey 


and make possible prompt transfer 
of the 250-watt station to the Ip. 
ternational Ladies Garment Work. 
ers Union. Bowden has an appli. 
cation pending to sell the outlet 
to Union Broadcasting Co. of Ca) 
owned by ILGWU, for $40.000 ° 


In petitions filed by Marcus 
Cohn, counsel, Bowden said the 
full Commission should decide 
“the narrow legal question” of 
whether a license should be as. 


signed to a trustee in bankruptey 
He presented lengthy arguments 
why the license of a bankrupt sta- 
tion should be assigned to him, 
and suggested that any questions 
of law be settled in oral argy- 
ment. Continued operation of the 
station by the court while FCC in. 
vokes the extended hearing pro- 
cedure would not be in the inter- 
est of creditors o1 
contended. 

Bowden also requested the Com- 
mission to dismiss a pending appli- 
cation to replace an expired con- 
struction permit for KWIK-FM 
which ILGWU doesn't want. as it 
already Bas: ais ii 
(KFMV) in nearby 
ILGWU wants the AM 
order to increase its 
the Los Angeles area 

Urging prompt action on his pe- 
titions, Bowden pointed out he is 
“only a conduit" for the purpose 
of transferring the outlet to an 
organization qualified to continue 
the operation in the public in- 
terest. 


FILM 


listeners he 


‘a Sicdtivug 
Holl, vood., 
station in 
audience in 





COSTUMING 
IS VIDEO SUBJECT 


Hollywood. Nov. 8 


Hal McAlpin Productions will 
roll a series of one. five and 15- 
minute television reels for Max 
Berman & Sons, theatrical! cos- 
tumers. 


Teevee pix will dramatize the 
history of armor and costumes in 
the Berman collection and show 
step-by-step process of making cos- 
tumes for motion picture use. Film 
to be featured in the video treat- 
ment is Metro’s “Kim,” for which 
Berman is supplying costumes 











Paley 
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was CBS-installed manager. Harry 
Witt. Following him out were Bob 
Forward, program director. and his 
aide, Charles Bulotti. late of KTSL 
Omar Johnson, Times financial wiz 
and right bower of Chandler, is 
running the works. Bob Purcell, 
late announcer, was moved in as 
program head. CBS is making & 
berth in its television operation tor 
Witt. 
Paley No Like 


Paley has long been unhappy 
with his KTTV deal. it is said, be- 
cause of the net’s minority interest 
in the station. Without having any 
voice in the operation. Columbia 
must stand 49° of the losses. said 
to be around $25.000 a month. 
KTTV is incorporated at $1.000,000. 
Say the second guessers. CBS 
would have made a much smarter 
deal on an affiliation tieup rather 
than a minority interest 


Anthony is reported eager to un- 
load KFI-TV because of staggering 
losses and the high cost of com- 
peting with the network stations. 
He’s also faced with a splash of 
red on his radio station, KFI. for 
22 years an affiliate of NBC Latter 
will take over KMPC from G. A. 
Richards the minute FCC okays the 
transfer. Anthony's Packard deal- 
ership is also said to be causing 
him some concern. 


Both Paley and Anthony refused 
to confirm the negotiations but 


those close to the picture say that 


Anthony’s recent trip to New York 
was for the purpose of finding 4 
buyer for KFI-TV. Failing to strike 


_a deal for the Anthony station. it ts 


believed that Paley might vet get 
together with Dorothy Schiff tor 4 
takeover of KLAC-TV. It's strictly 
a matter of price here—and second 
choice. Paley, it is said by intl 


mates, wants his own L.. A. siation 
and no partners. 
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HITCH YOUR ANTENNA TO THE STARS 


Pulse points to star-studded WCAU — in Philadelphia. 


For instance; Pulse showed WCAU with 136 daytime quarter-hour 
firsts in May-June*. Next station, 55. Pulse showed WCAU with 107 
evening quarter-hour firsts. Next station, 33. Total: WCAU — 243. 
Next station — 88. 





And again: Of the 10 most popular evening programs in May- 
June, Pulse showed WCAU with 7. And of the 10 most popular daytime 
programs, WCAU had 9. 


All this, remember, is way back in May-June. Ancient history. For 
now WCAU, along with the CBS network, is carrying such additional 
stellar talent as: Edgar Bergen, Bing Crosby, Burns & Allen, Groucho 
Marx, Red Skelton — plus last year’s favorites, Jack Benny, Amos ‘n’ 
Andy, Lux Radio Theatre, Arthur Godfrey and My Friend Irma. Now 
what’s WCAU’s Pulse going to be? It’s going to reach an all-time high. 


Just hitch your antenna to the stars! 


* May-June figures used to show regular programs rather then sum- 
mer replacements. July-August Pulse equally flattering to WCAU. 
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Television 


Thece were no charts, maps or 
other graphic devices which could 
explain the news. 

On the credit side are race re- 
sults, weather reports, plugs for 
WOR-TV shows and sports cov- 
erage and an attempt at depart- 
mentalization. Audio background 
consists of “potted palm” musical 
transcriptions, which is out of 
place when a diningroom ensemble 
plays behind a wrestling item or 
an earthquake report. Bru 


DOWN IN THE VALLEY 

With Margaret Gerneth, Wes Dal 
ton. Edward Attarian, Joseph 
Davis, John Carroll, Detroit 
Opera Society chorus (60) 

Producer: John Pivol 

Musical directors: Valter Poole 
Haig Yaghjian 

Directors: Peter Strand, Ed San- 
chez 

35 Mins.: Sat., 10 p.m. (Nev. 5) 

Sustaining 

WXYZ-TV, Detroit 


Continued from page 27 


Reviews 





needs only additional time to work 
out a more secure line of chatter. 


Limited more or less to railroad 
subjects on this B. & M. sponsored 
slot, Dahl opened with rapidly ex- 
ecuted sketches of locomotives, the 
guy that pounds wheels at station 
stops. his familiar Mr. and Mrs. 
Boston commuter, Casey Jones, 
etc.. the cameras using only a long 
and a closeup shot. Long shot took 
in the cartoonist ,the photo back- 
ground of a railroad yard and the 
ease! set up with sketch boards, 
moving up to watch his quick 
sketching on the boards. Only has 
a 10-minute spot, but did a lot of 
drawing. which is his strong point 

Future shows, on a once-a-week 
shot, will probably find Dahl more 
in the vein with his running com 
mentary. He has a wryly humor- 
ous look, which helps, and delivers 
easily and dryly. A more imagi- 
native production might help, but 
for a first shot it came off — 

le. 





4 rich field for television enter- 





tainment using local talent was 
tapped by WXYZ-TV when it pre- 
sented Kurt Weil's modern Ameri 





el 
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can folk opera “Down in the Val 
les Everyone was so pleased with 
the initial production that WXYZ 
and Detroit Opera Society officials 
are studying the possibility of a 
series of folk opera presentations 

Che enormous job of wedging a 
cast of 65 onto a video screen orig 
inally had been assigned to four 
cameras, but only three were used 
in the actual production. They just 
barely managed to encompass the 
group. Tighest fit was the 60-voice 
chorus with a pan-closeup by a 
second camera necessary before 
the voices were given recognizable 
faces 

4 conscious effort to underlight 
the production to point up tits 
tragic mood was a little too well 
done and the artistic touch prob- 
ably was lost on viewers squinting 
to get a better look at the per 
formers 

Aside from the lighting faults 
the opera provided top TV ente! 
tainment. It uncovered a_ bright 
future star in Wes Dalton, a 2!1- 
year-old Wayne University student 
with a rich, tenor voice, that tele 
vised excellently, plus acting abil 
it Dalton, who played the un 
fortunate Brack Weaver. was a 
tremendous success and should 
easily find a niche for himself in 
light opera and musical comedy 
He's got what it takes and more 
than Detroit can offer. 

The cameras were not so kind 
with Margaret Gerneth, who por- 
trayed Jennie Parsons. Her lyric 
soprano was adequate but she 
would be wise to shun video 

The bassos, Edward Attarian. 
who played the villain, Thomas 
Bouche. and Joseph Davis, the nar- 
rator. were excellent in all re- 
aspects Tew. 





CARTOONS BY DAHL 
With Francis Dahl 
Producer: Al Hartigan 
10 Mins.: Weds., 7:10 p.m. 
BOSTON & MAINE RAILROAD 
WBZ-TV, Boston 

Francis Dahl, Hub cartoonist 
whose daily stint in The Herald 
is one of the top features in the 
city. debuted on video auspiciously 
in his first crack at it. Witll a 
background of chalktalks, Dahl 
had plenty of presence and a start- 
ling facility with a crayon, and 
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written sketch. which formed the 
basis of one of the questions. One 
trouble with the program and one 
which should be corrected is the 
length of that middle commercial 
it seemed unfair to the audience 
to screen that animated plug and 
then to try converting it to ente1 
tainment by basing some addi- 
tional questions on it. Show 
marked its birthday by having an 
attendant bring out a_ single- 
candle cake before signoff. 

Milten Berle found his accus 
tomed pace on Tuesday's (1) show 
with a batch of good talent and 
okay sketch material. The varied 
factors integrated themselves nice- 
ly with fine all-around results 

High point of the show was the 
finale introduced by a VARIETY 
headline proclaiming that video 
was bringing back vaudeville. This 
bit was excellently done and pro- 
ductive of good entertainment in a 
nostalgic vein. Al Gordon did a 
cute bit of his dog act, the Stagg 
McMann Trio registered with har- 
monica work. and Gloria Le Roy 
passed muster with her comedy 
contortion dancing. Big moments 
of the scene were the turns by Pat 
Rooney. Sr.. doing “Daughter of 
Rosie O'Grady” and joined in 
the same terp by Pat, Jr.. and 
finally Berle. Comic also joined a 
Ted Lewis impression with Ben 
Blue for top results. 

The names of the show, Dane 
Clark and Ben Blue, also did well 
in their own sections. Clark and 
Berle did a lively talking sequence 
in which a gangster takeover of 
the show was given. Blue’s Rus- 
sian dance is always a comedy lift 
on any occasion. Chandra Kaly 
Dancers gave the show an artistic 
facet with their Java jive, and 
Johnson & Owen provided a good 
opener with their parallel bar 
work 


CBS-TV's ‘‘Silver Theatre” 
emerged slightly tarnished Monday 
night (7) because of a disjointed 
story that never quite jelled into 
the romantic format that’s sup- 
posed to form the basis of this 
dramatic series One-acter by 
Felix Jackson, titled “Patient Un- 
known.” had an inherently inter 
esting story line and a neat twist 
ending but its production was 
marred by what seemed like out- 
of-order sequencing, particularly 
one film clip which apparently had 
no connection with story because 
of lack of explanation. 

Cast. topped by Felicia Monte- 
leagre and John Baragrey, both of 
whom established their reps al- 
most solely in video, was good 
Miss Monteleagre, as a downcast. 
neurotic gal, was particularly im- 
pressive in the opening hospital! 
scene, and Baragrey, who possesses 
one of the smoothest voices heard 
on TV, gave a good reading to his 
role as the medico who succeeded 
in rehabilitating the patient 
through his own misfortunes. Pro- 
duction and direction by Young 
& Rubicam staffer Frank Telford 
Was okay 


LL 
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| See Red 
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cudgels for “NAB and You.” com 
vletely bypassed the television is 
ue. There wasn't a peep from him 
on the color projection as he gave 
a clearcut 45-minute recital of how 
the parent industry has been 
tackling its problems for surviva! 

Some were wondering whethe: 
Miller skirted the issue “acidenta! 








ly on purpose” since he was in-| 


vading “TV home territory” and | 
whether certain authoritative and 
well-placed elements had advised 
the procedure. 

Otherwise, the NAB meeting 
came off with undramatic concen- 
tration on current problem beset- 
ting the sound broadcasters. These 
included a wholesale kictx-around 
of BMB’s status, the necessity for 
increasing radio’s share of the ad- 
vertising dollar, the status of em- 
ployer-employee relations, and the 
inevitable resolutions and cocktail 
parties. 











| AM vs. TY 
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contest if there ever was one on 
what I love to refer to as a grid- 
iron The game was carried on 
radio by WWJ and by two other 
major Detroit stations which I'll 
designate as Station A and Station 
B ‘We researchers always talk 
like that: we never, never, say Sta- 
tion Q or Station W.) Station C 
had another bigtime game, and, of 
course, among those present was 
“Seattering.”” The big game was 
also on television, over WWJ-TYV. 

Remember that we have in Met- 
ropolitan Detroit some _ 1,300,000 
radios and about 125,000 TV sets 
The survey showed: 

First ‘3 wwi 
SOCOME 2. ccc. Station A 
Third WWJ-TV 

How do you like that? 

I might add that the survey cov- 
ered over 1,200 call Unlike 
Hooper, Gallup, et al., I like my 
surveys to be broad in the beam; 
those skinny guys fool hell out of 
you For my dough, that “‘scien- 
tific sample” theory is a lot of 
hooey, or am I wrong in thinking 
that Tom Dewey is NOT President 
ot the U. S. 

We face the finale of 1949 and 
the tuen of the year with buoyant 
confidence. Maybe everything we 
make on the Oranges we'll make 
on the Bananas. Atfer all, look at 
United Fruit Co.! 


-———_ ___ 


Clipp 
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families, during the year of 1948, 
was increased by 1,500,000—the 
equivalent of more than 6.000.000 
persons 

There was a tendency in the in- 
dustry to overlook the importance 
of such an audience increase in 
dealing with current and potential 
advertisers, Clipp said. 

“Radio is not yet ready, if in- 
deed it will ever be, to assume an 
inferiority complex about its sell- 
ing power. Despite the increase in 
radio circulation since the war, 
there has not been a comparable 
rate increase. Per dollar ex- 
pended, radio is a high-powered, 
low cost medium of advertising and 
that tact needs some new industry- 
wide shouting.” 

Clipp said it was probably “now 
or never” for the establishment of 
definitive and equitable selling 
standards. Perhaps radio's public 
reioiions with its bread and butter 
needs better illustrations of its low 
cost for value received. 

“But there was no maybe about 
it.” he added, “That radio must 
prove to the stag line that she is 
still a beauty, or else she will make 
Cinderella move over as a poor re- | 
lation.” | 


| 
' 





Clients Break 
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commercials, according to the BAB 
lopper, resembles a pendulum’s 
swing. Once new products become 
established and some backers re- 
turn more heavily to station 
aay, other advertisers will fel- 
0 suit. 

\dditional reasons for ihe boom 
in participating spots, according 
to J. Walter Thompson time-buyer 
Linnea Nelson, are the fact that 
cream availabilities for station 
breaks are already taken up and 
the tremendous pulling power of 
the participating plug integrated 
into local shows. 

On the other hand, several ad- 
vertisers have found a great sales 
potential in the small time seg- 
ments. such as time signals. One 
such bankroller is Bulova Watch- 
es whieh years ago practically cor 
nered the market in time signals 
and has long-term contracts. The 
policy, which has paid off in hy 
a sales, is also being followed 
in 





‘Berle’s D.C. Current 
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Transit Radio Dip; Philly Loves Him: 


survey completed last week — ‘Viewer Diary’ Rates 7 


the cuffo service to riders had_ Washington, Nov. 8. 
been furnished for more than | Milton Berle's Texaco show, top 
year by KXOK and Transit Radio, | program on video, has higher rat. 
Inc. The survey shows that 737 | hen in 1 nena ra “yy Baltimore 
operators, with experience driving | 02: in Washington neeee Oo 
di uipped vehicles, were surve ol = ee a. 
ee aa ae total of 2,600. Ac- Ageetinen tenn: nD - 9 by 
on at a report of the G./and TV ouilens ~ oe 
cordin o ' _\. ence measur 
Myron Gwinner Co., St. Louis, 75°% | firm. — 
of the operators are definitely in Based on “viewer diaries” ke 
favor; 10% object and 15% have 4. 509 homes i. . 
; omes in each city during 
no opinion. ‘ the week . Oct. 16, ARB rated 
Another angie oi 'y~ ine Dcrie show at 77.6 in Phill 
showed that 65% of the operators 73.2 in Balto, 68 in N. Y. and 641 
said that the radio has helped their in the Capital 
relations with passengers; 19° re- In each of the cities exce at 
ported refusals of passengers to Washington Godfrey's “Talent 
ride on hae = a ~~ ranked second with 629 
84°) (saic 1e Ta _|in Philly, 57.7 in Balto and 51.2 in 
terfere with the —. . N. Y. “Toast of the Town,” which 
buses in the operator: ppt FM barely squeezed out Godfrey for 
77% of the passengers — ; second notch in D. C., ranked third 
9 15%e are ange nny ty > - Y. and Balto and fourth in 
8° yave various “ illy. 
iacting ? si j sur- 
jecting. . A a , Ae my « Other programs among the first 
pe oe cen Medio here and 10 in popularity in all four cities 
stages oO anst are “Stop the Music” and “God- 
at that time 84% of the operators frey and his Friends,’ which wer 
7 o« ’ @ > ¢ = : mated . e 
son that ns es a found in either fourth or fifth 
= ore *aSEe , vc ace j J r » . ‘ 
- _ vendard of broadcasts oe gh ER Y Philly, and Balto 
i “a » to have the and fourth and sixth places re- 
was g00¢ enoug il St 5 ule spectively in Washington. One pro- 
radios installed on all St. Louis cam “The Goldbergs.” ranked 
vehicles fourth in N. Y. with 43.5 but failed 
——— fo score among the first 10 in the 
| other three cities 
i Growth Other programs found among 
the first 10 only in N. Y. are 
“Studio One” and “Children’s 


: . Hour.” 
periods one-minute announce- i 
vents and station breaks. In each Rated eighth in Philly but not 
nae wl the rate for the highest- #™ong the first 10 in the other 
cities is “TV Teen Club” with a 
score of 48.1 





+4 
t 


ss ~eeye 
aac otee re 








i} Continued from page 23 


categor\s 
cost station, average rate for net- 
work affiliates and average rate for 
non-network stations are given. 


in na uinich bas the steepest FEMME SERIES DUE VIA 
SPORTS SHORTS SETUP 


costs. the 30-minute rate on the 
highest-cost station is $432, on the 
average web outlet $389.25, and E. M. Glucksman’'s All-American 
on the average indie $108.87. Sta- | News, which produces “Top Views 
tion breaks in N. Y. range froM jn Sports” for release by United 
$108 on the dearest station and 4 ich. Television. starts a nev 
$95.75 on the average network sta- weekly series for the same distrib 
tion to $14.82 on the average indie. shou: Jan. 1. It will be called 
All rates quoted are for day- “Women in the News.” featuring 
time. but formulas are given for Adelaide Hawley as editor and 
estimating costs in other time commentator. She has for many 
classifications Nighttime rates years been’ editor-narrator on 
are 72°; more than daytime, while women’s subjects for 20th-Fox's 
early a. m. is 15% cheaper and newsreel! and has done other radio 
late evening 20° cheaper, on the and TV fashion shows. 
average Glucksman and David E. (Skip) 
Purpose of the book is to hypo Weshner, who is associated with 
use of spot radio by agencies and him, plan a third reel later in the 
sponsors who haven't staffs large year. They're keeping mum on the 
enough to estimate costs for them- subject, but figure the only way to 
selves. It points out, for example, profits is via a maximum of similar 
that a backer can buy 15 minutes series in order to keep overhead at 
daytime in 150 markets of 100,000 a minimum on cameramen and 
and over for $7,979 (without de- staff. 
ducting frequency discounts). That The sports reel has been made 
figure is for the highest-cost sta- possible by the fact that Glucks- 
tion in each of the 150 markets, man for some time has been turn- 
but using average-cost network ing out a special newsreel for 
stations would bring it down to Negro theatres and has been able 
$5.931 and using average non-net- to employ the same staff for his 
work stations, down to $3,010. TV output. Sports compilation costs 
The book also gives formulas, about $1,600 a week to make be- 
computed from large samples, for Cause of this circumstance and has 
estimating frequency discounts. Just started to break even after 
On program periods, discounts are | 17 weeks. It has proved the most 
approximately 414% for 13 times, Saleable items on the UA slate and 
i4'o¢ for 52 times and 2714°; ‘iS sponsored in most territories. 
for 260 times. Discounts on one -; a - 
minute spots are 342% for 13 
times, 13°7 for 52 times and 2242°% 
for 260 times. For the average 
station, the hourly® rate is 250°% 
of the 15-minute rate, while the 
10-minute and five-minute rates 
are 80°. and 55% respectively. 


FLORENCE ROBINSON 
CITED FOR TV STINT 


Legit-radio actress Florence Rob- 
inson. making her television debut 
Oct. 24 on the “Silver Theatre” 
series. won the sponsor's first 
monthly award for the best sup- | 
porting performance on the show. | 
She'll appear in a brief spot on 
next Monday night's (14) stanza to 
receive gift of 102 pieces of Inter- 
national sterling. Also, on the 
basis of the initial TV stint, she was 
cast for the comedy lead in to- 
night's (Wed.) “Kraft Theatre” 
show. Choice of best supporting a a 
performance was made by Sonya — ——— 
Stein, video critic of the Washing- 
ton Post. ; NEW FACES WANTED 

Situation of Miss Robinson regis- ] 4... ic: auastuntt New film 
tering in a comedy bit is a repeat company ares cingers, dancers, ae 
of her experience as a then-un- | tof. actresses, instrumentalists, Mus! 
known in legit, scoring a hit in a a 5 un Gas aly. eons 
small role in the Broadway produc- | Picture and details to: 
tion of Lawrence Riley’s “Persona! Res V 243. Variety 
Appearance,” in 1934, 
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“On an Island with You" 


THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mot.: LOU CLAYTON 














CHICAGO SUN-TIMES’ 
COMIC CAPERS 


59th Week—WBKB 


AMERICAN NATIONAL VIDEO 
PRODUCTIONS, INC. 
17 N. Wabash, Chicago 
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New idea in television film commercials, which transplants directly 
a w.k. magazine advertisement to the TV screen, has been produced by 
Screen Gems, Inc., for Hamilton Watches. Indie vidfilm production 
outfit, headed up by Ralph Cohn and Jules Bricken, has turned out 
two five-minute spots using Hamilton’s “Peggy and Jim” ads, dealing 
with the exchange of Christmas gifts between a husband and a wife. 

Starring in the title roles are Harvey Stephens of the “South Pacific” 
BroaGway cast and Warner player Jeanne Shepherd. Each of the films 
constitutes an entertainment show but also represents a full-length plug 
for the sponsor. Only sponsor mention, though, is a closing announce- 
ment. B.B.D.&O. agency is allotting the films on video outlets through- 
out the country as part of Hamilton's pre-Christmas advertising. 


Problem of television programming for a national retail chain store 
which has seen several outfits give up on video after the first cycle 
has apparently been solved by the Bond Clothes stores 
Alaii Black, 4 SOluisUi« COMsISied 
of a low-budget weekly five-minute film show grooved exclusively for 
male viewers—‘Sports Highlights of the Week.” 

To insure the maximum audience, Bond bought 
Friday nights immediately following the Chesebrough-sponsored 
“Greatest Fights of the Century,” which in turn trails the Gillette- 
bankrolled boxing matches. To make certain of local store identifica- 
tion in each city, the address of the local Bond outlet is flashed on the 
screen immediately after the close of each week’s show, with the an- 
nouncer presenting the information verbally as well 


As set up by 


WRU ahin€’ fans tha (as ‘ ag 
a6 Chics ior ime Cayten ad agency, thé 


time on NBC-TV 





Teleparencies, Coast servicer of TV backgrounds, branched out last 
week with the incorporation of a New York outfit to take care of east- 
ern clients. Company will establish a Gotham lab for processing of 
photographic slides as well as library of foreign and domestic scenes 
for subscribers’ use Both units will be manned by film industry 
personnel. 

Donna Fargo is prexy of the newly formed corporation, while Mitzi 
Mayfair is serving as veepee and treasurer. The latter’s husband, 
Charles Henderson, producer of ABC-TV's “Stop the Music,” was 
elected to the board of directors as executive of the New York opera- 
tion. 

Despite the recent television swing towards live studio production 
audiences will apparently still go for feature film oldies of quality. Sit- 
uation was pointed up last week in Chicago, when the 13 pictures being 
syndicated by the N. Y. Daily News’ WPIX under the title of “Courtesy 
Feature Films” copped a 43.7 Hooperating for WGN-TV. Film show 
nosed out both “Kraft TV Theatre” and “Stop the Music” in the rating 
parade. 

Series, combining both American and British-produced oldies, is now 
carried by 15 stations in different parts of the country WPIX itself 
has not started to air them yet, preferring to wait until it can find a 
sponsor to pick up its tab of $22,000 for the total package. Titles 
include David O. Selznick’s “Star Is Born” and “Young in Heart,” along 
with such British productions as “Pygmalion” and “Major Barbara.” 


ing how paralyzed and speechless 
war veterans can learn to walk and 


Film on Disabled Vets 


Released by Aggie Dept. talk again. 
Minneapolis, Nov. 8. Picture was produced at the 
VU. S. Veterans Administration Minneapolis Veterans hospital, 
this week is releasing nationally a with Philip Rudd, of Virginia, 


Minn., who served in recent World 
War 


pic it made with Department of 
Agriculture film specialists show- 





MILO BOULTON’S | 
WPAT SPONSORSHIP 


Paterson, N. J., Nov. 8. 


After only a week on the air as 
a sustainer, WPAT’s “Barging | 
Around with Boulton,” hour-long 
show featuring Milo Boulton, was 
bought this week by Acme Markets, 
New Jersey retail food chain. Out- 
fit assumed sponsorship yesterday 
‘(Mon.) on a full 52-week deal of 
the show which is carried Monday 
through Friday from 11 a.m. to 
noon. Deal was set by Herman 
Bess, newly-appointed veepee in 
charge of and programming 
for WPAT, indie station here 


sales 


Boulton one of tw 
new shows teeing off last week un 
der Bess’ reorganization 
policy, the other being Joe Cum 
miskey’s “Sports Extra.” Bess also 
pacted this week with the Hoffman 
& Boyle Furniture Co. to pick up 


series WAS ) 


station 


the tab on “Music a la Mood 

classical music program aired 
across-the-board in the 1 to 1:39 
p.m. slot, and signed for heav; 
spot placements by Ford Motors 
the N. Y. Times, A. & P. food 
chain and the D.L. & W. railroad 





Detroit’s 110,000 Sets 
Detroit, Nov. 8 
There are 110.000 TV sets in use 
in the Detroit area, according to an 
extensive survey conducted by Len 
Kamins, WXYZ-TV sales manager 
Figures reported 
distributors’ actual 
said Many distributors also re- 
ported they were without stock 
and, in some cases, deliveries to 
retailers will not be made until 
late this month 


WHEN’S GRANT SHOWCASE 
Syracuse, Nov. 8 
W. T. Grant Co. takes over spon s 
sorship of a new television show 
titled “What’s New at Grant's” on 
WHEN, Syracuse’s only video sta- 
tion, starting Friday (11). Quarter- 
hour program will feature Jean 
M. Slade, WHEN'S women’s direc- 
tor. 


those of 


Kamins 


were 
sales, 





Miss Slade will discuss new 
products and special TV values 
along with household hints and 


demonstrations. 








Tele Chatter 








New York 


Franklin Pulaski taking over the 
Chinese villain role on DuMont’s 
“Captain Video,” starting Friday 


(ll) . ... Richard Goode resigned 
as NBC-TV_ director Dale 
Evans, WOR announcer, has 


moved to WOR-TV to supervise 
film and slide inserts and station 
breaks 

Barry Wood and Gil Fates, both 
vet CBS-TV producers, have been 
the 


handed new assignments by. 

web Wood henceforth becomes 
production supervisor of all CBS- 
TV musical shows, while Fates 
takes over as supervisor on all the 
web's daytime programs Alfred 
Hearn Davis inked by Roberts & 
Carr Productions to script a new 
whodunit series for video Ly- 


man Brvson, CBS counselor on 
public affairs, and the web's United 
Nations’ correspondent, Larry Le- 
sueur, have been assigned the 
commentary and interview assi¢n- 
ments on that web’s pickups of the 
UN General Assembly meetings 
which are bankrolled by Ford 
Motors Howard L. Cordery, 
former exec producer for Nasht 
Productions, has joined the Mar 
schalk & Pratt ad agency's video 
department Telenews-INS 
newsreel has set its daily reel for 
WSAZ-TV. Huntineton, W. Va 
and WKTYV, Utica, N. Y., and both 


the daily and weekly rec!s on 
KOTYV, Tulsa, and WOAI-TV, San 
Antonio CBS newscaster Ed- 
ward R. Murrow guests on CBS 


TV’s “Chuck Wagon” Friday ‘9 

Evelyn Lawson, former DuMont 
publicity chief, named head of the 
Cromwell ad agency’s new TV de- 
partment Melville Burke has 
taken over the direction reins on 
NBC-TV’s “Colgate Theatre” 

Carl King signed by Tele-Art Films 
as narrator for a series of fairy 
tales for video Bob Emery, con- 
ductor of DuMont’s “Smail Fry 
Club,” setting out on a personal 
appearance tour of TV _ stations, 
theatres and stores in N. ¥ Bos- 
ton and Chicago. First two dates 
are the Loew’s 72d Street theatre 


and the Loew's Washington 
Heights, both in N. Y Betty 
Hargan has become assistant to 
Alice Burrows on the latter's 
“Needle Shop” over WABD 


Phillips H. Lord’s “Black Robe,” 
previously aired Monday nights on 
NBC-TV, shifts to Fridays in the 
9:30 to 10 p.m. slot, Nov. 18, and 
the following week changes over 
to Fridays at 9, which will be its 
permanent time ... Bob Hope, whe 
has a DuMont franchise in Cali- 
fornia, named honorary prexy of 
the National Television Dealers 
Assn NBC is querying: Whe 
made off with the video set on Tom 
Knode's desk? 


Chicago 

Art Ward moving 
Honey Dreamers quartet to 

York on permanent 
'V changing title of 
Clothing from 
Hunt 


his 
New 
WGN- 
Continenal 
Date Night” 
to avoid dupli- 


Manager 
basis 


show 
to “Treasure 


cating N Y show Midwest 
Stores, Chi co-op grocery chain, 
bankrolling “Shopping Is Fun” 
ehow on WBKB starting Nov. 11. 


Half-hour program is produced by 
Larry Kurtze Bernie Howard 
producing TV spots for Community 


Motors through Leo Bottz agency 
Local winners in NBC-TV pro- 
motion contest were WTMJ-TV, 
Milwaukee, and WNBQ “Martin 
Kane” show was one boosted 
WGN-TV going after real life im- 
pact on its “Cross Question” pro- 
gram having Cook County States 
Attorney John Boyle, and Ill. Bas 
Assn. prez Albert Jenner taking 
parts in courtroom drama Ma 
jority Rules,” WENR-TV panel 
quiz, moving to Mon. night from 
its present Fri. location. 
Show Biz Show 
Hollywood, Nov. 8 


Teevee Films is packaging a new 


live layout, “The Show Must Go 
On.” Program will be produced by 
Cay Forester with Frank McDon- 


ald directing. Al Manheimer and 
Fredrick Kohner will script the se- 
ries 

“Show,” a_ situation 
about showbiz, will be cinema- 
scoped at KLAC-TV Thursday 
(10). Layout will be a 30-minute, 
ence weekly series which will be 
peddled for $10,000 per episode. 


comedy 
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they laughed when he sat down at the microphone 





You see, 


Success? 


—that great station 
at 1440 Broadway in New York 


great stations. 


“Big Joe's” idea is this... 


secret of Joe’s success—on WOR. 


Yes, listen: 


YES, THEY LAUGHED; the majority of 36,000,000 people in 430 counties in 
18 states laughed as “Big Joe” Rosenfield sat down at a WOR microphone 
and talked to them. They cried, too. 

Sure, call it “corn”. That’s what the “trade” terms it, but that’s not the 
answer. “Big Joe’s” a phenomenon—another personality in WOR’s long list 
of people who have made WOR the station that it is—one of America’s 


... help people to help others. The thing’s that simple. And that’s the 


WOR’'s “Big Joe” gets approximately 200 letters a day in response to his 
afternoon and evening shows on WOR. 

His drawled S.0.S.'s have prompted WOR listeners to wrap and send 
15,000 packs of playing cards for people who need them; not to mention 
2,000 books, 8,500 phonograph records and 3,500,000 foreign stamps for 
veterans. And he’s been on the station for only 6 months! 

Gentlemen, “Big Joe's” got IT—define it as you wish—and that IT can 
can be bought on WOR for small money 
to create BIG results. Our address is 
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Diskers Accused of High-Pressure 
Tactics on Mule’; Autry Buys Title 


| 

‘Clark’s Encores’ To | 

Help Build Estate 
Columbia Records is issuing an 
album titled “Buddy Clark’s En- 
cores” to help build his estate. It 
will be followed in a few months 
by the memorial album to be made 
by CRC's top name artists for the 


came purpose. Linah shore, Frank 
Sinatra, Doris Day, Eddy Duchin, 





Some of the record companies* 
participating in the “Mule Train” 
sweepstakes are accusing one an- 
other of using unethical tactics in 
pushing through individual record- 
ings of the tune to dealer counters. 
There are accusations of block-sell- 
ing, ie. refusing to service deal- 
ers with current hits owned by a 
label unless the dealer also takes 
some of its “Mule” sides; shipping 
on consignment, and even of tear- 
ine down rival advertising stream- 


I 

: Meanwhile, the two-week old dif- et al., will participate in the latter. 
ference of opinion in New York “Encore” album contains all of 
among music publishers over the hit disks Clark made for Co- 
whether the song will be a copy- lumbia in the past few years, in 
seller is being answered. Title ap- cluding “Peg O’ My Heart,” “Love 


Somebody” (made with Doris Day, 


peared this week as No. 8 on the 
who has given up her royalty cut 


Music Dealers’ Service bestseller : ; t 

list and No. 3 on the Homeyer list, ‘0 Clark's estate); “Linda” and 
from Boston. Also, “Mule” got a “I'll Dance at Your Wedding 
rack order from the INT outfit “With Ray Noble). 


Columbia is putting a heavy ex- 
ploitation campaign behind the al- 
bum, in which CRC distributors 
and salesmen will take part. 


Frank Dailey Back To 
Name Bands for Xmas 
Period With Lawrence 


Frank Dailey will resume a 
name band policy at his Meadow- 
brook, Cedar Grove, N. J., over the 
holidays. He has signed Elliot 
Lawrence's orchestra for the three 
week period between Dec. 14 and 


serviced through MDS last week. 





Autry’s 20,000 Tune Buy 
Hollywood, Nov. 8 

Gene Autry has bought the title 
of the “Mule Train” song for $20,- 
000. He will apply it to a Colum- 
bia picture he was to have begun 
work on yesterday (Tuesday). Autry 
thus racks up title rights to two of 
the outstanding song titles of the 
past six months. He had previous- 
ly bought “Riders in the Sky” from 
Morris Music. 

Autry’s acquisition of the “Mule” 
tag came after Abe Lyman, pro- 
ducer of Vaughn Monroe’s “Singin’ 








Guns” (Rep) was given ample Op- jan 2 the first combination of 
portunity to purchase rights for jo calibre he has used since re- 
that film. Lyman was given an op- 


opening his suburban dance spot 
in August. 

Reason for buying Lawreace is 
obvious. At the time he'll work 
Meadowbrook most of northern 
New Jersey's college students will 
be home for the holidays, and Law- 
rence is a college fave. 

Dailey has used a policy since 
opening that calls for a non-name 
band six days and a name act on 
IN COL.’S VOLUME 2 weekends. However, the latter 

idea doesn’t stretch too far since 

Columbia Records is preparing there aren't enough singers with 
to release Volume II of Edward R. »b. 0. power to cover a week-in. 
Murrow’s “I Can Hear It Now.” Wweek-out policy. To bolster lighter 


tion on the tune last week by Dis- 
ney'’s Fred Raphael and failed to 
exercise it. Autry was in Boston 
at the time, and when Lyman’s 
hold expired he immediately closed 
a deal and started west by air. 


MURROW’S ‘HEAR IT’ 





New edition will include recorded names, Dailey has beeen adding 
segments of outstanding news acts. Tommy Ryan's band is cur- 
events from V-J Day through the rent. 

Bikini atom bomb test, Howard 





Paul Whiteman 


recalls 


A Few Other 
Anniversaries 
. . . 
one of the bright editorial features 
in the apcoming 
44th Anniversary Number 
of 
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Discrepancy On 
Payola Trial Ba. 


There seems to be some discrep- 
ancy between the statements of 
executives and council members of 


the Music Publishers Contact Em- 
ployees union over the appoint- 
ment of a “secret” trial board to 
weigh payola evidence and dis- 
pen$e justice. 

MPCE advised members by let- 
ter over the weekend that a trial 
board had been set up and was 
ready for action At the same 
time, council members stated that 
such could not be the case since 
potential-member names had only 
been discussed and request for 
their services were to be for- 
warded 

MPCE hopes that an undercover 
board, apparently to be changed 
after each case, would rectify the 
growing payola evil because its 
members would not be afraid to 
smack down violators for fear of 
reprisals in the event their own 
bosses were involved. 


Trial board is to be composed of 
three independent music publish- 
ers and three professional man- 
agers. 





Children’s Songs, Inc., chartered 
to conduct a music publishing 
business in New York. Capital 
stock is 200 shares, no par value 

Topical Record Corp. char- 
tered to make recordings and be 


| talent agent. 





Hughes’ testimony before the Con- 
gressional committee delving into 
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lumbia). Eddy’s “Mule” 
fairly good although it’s hard to 
picture him as a pop artist on this 
type of tune. Backed by a chorus, 


however, he works a very accept- 


‘able version. 


Columbia alse has 
the tune by Burl Ives. His is a 
hurriedly made —. It’s indica- 
tive he was not fully familiar with 
the melody. Yet, as a folk singer 
doing a folk tune, he’s okay. 

Hugo Winterhalter—“You're All 


I Want for Amas’-“Biue Amas”~ 
(Columbia). Winterhalter, Colum- 
bia musical director, has made 


some really good recordings. This 
pairing, with a choir, is among his 
best. “You're All I Want,” a sec- 
ond-year holiday song, is excep- 
tionally well made, and both 
jocks and jukes will find its strong. 
It's based on a smooth dancebeat, 
the choir and lush strings coloring 
it smartly. “Blue Xmas” is nicely 
sliced, too, in the same arranging 
style, but it’s not as hefty a melo- 
dy. 

Charlie Spivak —‘“There’s No 
Tomorrow”’-“Mad About You” 
(London). Spivak’s second disk for 
London carries a good cutting of 
“Tomorrow,” the new pop based 
on “O Sole Mio.” Leader’s trum- 
pet gets it going on a ballad beat 
and carries to a smooth vocal by 
the Stardreamers. Backing, a 
standard, is good, too, but it’s 
marked by an undistinguished vo- 
cal by Tommy Lynn. 

Fran Warren—‘My Love Loves 
Me”-“This Is Where Love Walks 
Out” (Victor). Not particularly 
appealing sides, though Miss War- 
ren does them well enough. “My 
Love” is from the new Paramount 
film, “The Heiress.” It’s a ballad 
that may have been blunted on this 
recording by the dirge-like back- 
ground. Flipover makes little im- 
pression one way or the other; it’s 
a pop 

Guy Lombardo — “Chicago”- 
“Dardenella” (Decca). Rash of 
standards such as these two are 
due to 20th-Fox's “Oh, You Beauti- 





| ful Doll” film. Lombardo’s cuttings 


may not become top hits, but disk 
jockeys and many jukes will use 


them. Especially the  brightly- 
bounced “Chicago,” vocalled by 
the Trio, a good side. “Darden- 


ella,” done _ instrumentally, is 
smart, too, featuring a two-piano 
deal. 

Jeanette Davis—“You'’re All I 





.. LARTETY _|() Best Sellers on Coin-Machi 


| Week of Nov. 5 


his airpiane contracts with the 
Government, etc. F946 444646466664 
Murrow’s initial edition of “I : 
Can Hear It” was Columbia's 1. I CAN DREAM CAN'T S Gp GD se decccseseCecsbces Andrews Sisters..... Decca 
largest selling album (now over 2. THAT LU | { Frankie Laine ........Mercu 
200,000 copies) until the score of | = LUCKY OLD GUN (10) Robbins)... ......0000.00000.. | Vaughn Monroe...... Victor 
“Kiss Me Kate” and “South Pa- , . 
cite’ came along. Initial album |} % MULE TRAIN (1) Wimey) ................ sco cescoesee: Smeg aie: -ccooss imma 
included the late FDR's war decla- Ss lt eaten hs 
ration to Congress following Pearl 4. ROOM FULL OF ROSES (16) (Hill & Range) ...............? Dick B Kaye ......... Vietor 
Harbor, Lou Gehrig’s farewell \Dick Haymes .......... Decca 
speech at Yankee Stadium, de- 5. SOMEDAY (11) (Duchess) . ......... sisecccccccscecccees 4 augnR Monros......... Victor 
scription of the Hindenburg Zep- 1. Mills Bros. ania Decca 
pelin disaster, ete. ($ 6 DON’T CRY JOE (3) (Witmark) .................. editinin | Gonds ~~ RS Cite 
. . | ° n oo ree ecca 
Disk Jockey Review | 7. YOU'RE BREAKING MY HEART (13) (Algonquin) ...... -.. Vie Damone _...... Mercury 
MARTHA BROOKS & VERN | 8. I NEVER SEE MAGGIE ALONE (4) (Bourne) ............ . Kenny Roberts......... Coral 
COOK - § 9. JEALOUS HEART (9) (Acuff-Rose) ................... ; Al Morgan «++ees. London 
30 Mins.; Mon. to Fri., 9:15 a.m. [4 19. MAYBE IT’ - | Dick Mawmes......... 
0 ae MAYBE IT’S BECAUSE (11) (Triangle) ................... ‘aa, en a 
wey, Pe an P ‘ 
WGY split a wife-and-husban 
team, Martha and David Brooks Second Group 
(Kroman), “- ae ay Sf disk é 
jockey with the former in a re- 4 ’ Whitino- 
alignment of "its early-morning SLIPPIN AROUND (Peer-Int.) ..... steeeeescccseceecceceeeeeee ) Bruee UE ct sseeees Capitol 
schedule. “Martha an a etl Ci‘ i«l’tCtiszweierswtswstwtwstwz‘COsOCCissC‘(‘i‘iz(CCtCtC a voobesna 
vide a background of entertain- DREAMER’S HOLIDAY (Shapiro-B) ...................00000... DOTTY, Como .+....44....Vietor 
ment for a_ series * oat om = Wilson-Jenkins ........ Decca 
neuncements, transer and 4 YOU'RE SO UNDERSTANDING (6) - ‘) Evelyn Knight .......... 
live. The raft , § plugs — > ESO RIND. . .scbecooe- Barron - MGM 
rally manna to the Genera ec- 
trie station, but they do little, if HOP SCOTCH POLKA (Cromwell) sss... et ao = ifeonsy ee cooee. MGM 
anything, to raise the level of / y mbardo.......... Decca 
broadcasting fare. _% GOT LOVELY BUNCH COCOANUTS (Cromwell) ..... vee {Freddy Martin. ..........Vietor 
New show eludes precise classi- ****: ) Primo Scala. ...........London 


fication: it is a combination of re- WHISPERING 


cipe listings, chatter, acting and 
musical commentary. Program 
has moments, but all-over effect is 


HOPE (Hanover) 
IF I EVER LOVE AGAIN (Paxton) 


cere eeeeeeeeeeseeeeeeesese ee. 


Stafford-MacRae........ Capitol 


{Frank Sinatra... 
*eeees"* )Jo Stafford 


«+... Columbia 
‘tabi eee... . Capitol 


uneven and draggy. Needs either pn {Tony Martin........ .. Vietor 
a cut in time or an addition in eee CU ti«H NAH M-G-M 
preparation, there being too much sane Reeeeetbeesamen Perry C aa 

fluffing and hesitation by veteran ee erry LOMO ....+e+04... Victor 
mikers. Both should modulate re eeeeeeeeeeeeeesenneeeneee | ping Crosby...... eocvee, Decca 
their voices; Cook needs to sand Jo Stafford.............@apitol 
«own the hardness of an old |} LET'S TAKE OLD FASHIONED WALK (6) (Berlin) { Sinatra-Day ..........Columbia 
Soutthern ape ; ‘ id ~~ eben Victor 

artha contributes v . . = 
amusing telephone eB ng SOME ENCHANTED EVENING (23) (Williamson) ........... SPerrp GHD .cccocce. Victor 


tion of Anita, “Miss Hole in the SOMEHOW (Algonquin) 


(Frank Sinatra 


‘*e@eeee Columbia 


Head,” ry Brooklynese over- | torcccecvcccescccccccccccsccccccces. Billy Eckstine ......... M-G-M 

ones, e “Homo apiens” | 

sretches seine potiome Sapiens” |} HOW IT LIES (Morris) sottseeecteeseneeeeneneeseneeesnees « ) Bing Gute teeebess Fa 
dramatizations of minor incidents | ; ee 

in lives of listeners—duo offers to NOW THAT 1} NEED YOU (Famous)  ..........ccccccccccess:. pK A ieee -eoes Columbia 
0 these. A Columbus Day skit — my ime.........M ry 

registered in spots. Cook handles THERE’S NO TOMORROW (Paxton) ..................... Tony Martin ............ Victor 


expertly, if a trifle lengthily, the 
introduction. to musical _tran- 
acriptions. Jaco. 


+ 

> 

+ 

> 

> 

+ 

+ 

+ 

+ 

+ 

> 

+ 
CIRCUS (Massey) 2. ............ 
GIVE ME YOUR HAND (Laurel) .. 
LAST MILE HOME (Leeds). ... 

; 

+ 

: 

+ 


{Figures in parentheses tndicate number oj weeks song has been in the Top 10.) 


Jocks, Jukes and Disks 


By BERNIE WOODS 


Nelson Eddy “Mule Train” (Co-, Want 
is also! 








for Xmas”-“Merry Xmas 
Polka” (Harmony): “You're All I 
| Want” is the type of melody that 
| seems to bring out the best in per- 
| formers—and rformances. Miss 
Davis, a standby on the Arthur 
Godfrey shows, used it to make 
the best disking she’s ever turned 
out. Backed by a chorus and good 
arranging, it’s solid. “Polka” ig 
smart, too; based on a lively polka 
beat, using the chorus, it selis 
nicely. 

Peter Lind Hayes—‘Disk Jockey 
Blues”-“Blue Ribbon Gal” (Decca). 
Hayes’ first Decca disks in many 
months. As with the last by him, 
they evidence the guy’s personal- 
ity. “Disk Jockey Blues” is best, 
a cute novelty which allows his 
comedy vocal-apings to be exer- 
cised. Backing is fair. 

Edmundo Ros Orchestra—“W ed- 
ding Samba’’-“‘Too Much Tempo in 
My Rumba Beat” (London). 
“Samba” is one of the best Latin- 
beat items in moons, mainly be- 
cause it’s based on a compilation 
of melodies such as the p.d. under- 
pinning for “And the Angels Sing,” 
“Wedding March,” etc. Ros’ band 
plays it solidly and he handles the 
vocal. It’s a possibility that disk 
jockey attention could bring out. 
“Beat” is fair. 

Platter Pointers 

Major recording companies ap- 
parently busy promoting their 
“Mule Train” sides, or fearful of 
bucking it; at any rate few fresh 
disks hit daylight this week 
Most top-name “dance bands” 
could take lessons from Jan Garber 
on how to lay down a dance beat 
such as the bounce he applies to “f 
Love My Baby,” a good side, inci- 
dentally... Capitol and Pee Wee 
Hunt hoping -for another “12th 
Street Rag” in new “Tiger Rag” 
side ... Tex Williams’ cutting of 
“Crocodile Tears,” a hillbilly disk, 
one of the best in that style... 
Milt Herth’s Trio did an excellent 
job on “Loch Lomond” (Coral)... 
National label drew a good new 
blues bunch in the Blenders; their 
“Come Back Baby Blues” is a good 
side ... Tommy Dorsey’s band is 
superfine on “Hollywood Hat,” an 
instrumental, backed by a noveliy, 
“Shake That Tree,” vocalled by 
Jack Duffy, which disk jocks figure 
+to use often ... Victor handed Bill 
Lawrence a bit too much song in 
“Why Was I Born,” backed by an 
equally unimpressive version of 
“Festival of Roses”... Elliot Lawr- 
ence’s orchestra works brightly on 
“Your Life Is My Life”’-“Got You 
| Right Where I Want You,” both 
|from the U. ef Pennsylvania's 
|'Mask and Wig Show, “Adamant 
Eve,” but the tunes aren't stron 
|. . . Decea reissued the origina 
Mike Farley-Ed Riley recording of 
|“Music Goes Round and Round” 
|. . . Snooky Lanson, new London 
| artist, making some good things, 
his “Did You Ever See a Dream 
| Walking” an example. 
| Standout hillbilly, western, race, 
| polka, jazz, etc,: Jimmy Wakely, “I 
n't Know Why I Love You” 
(Capitol ... “Wheepee” John Wil- 
| fahrt, “Bouncing Tony Polka” (Dec- 
(ca)... Merle vis, Eddie Kirk, 
Tennessee Ernie, Cliffie Stone Ore, 
“Blues Stay Away From Me” (Capi- 
|tol) . . . Statesman Quartet, “Sa- 
|tan’s Boogie” (Capitol)... Wayne 
| Raney, “Red Ball to Natchez”-“I'm 
| Square ‘Dab from the Country” 
(King)... Julia Lee, “Blues for 
| Someone” (Capitol). 


Royalty Suit vs. Tempo 


Tempo Music, Inc., only paid 
$4,000 in royalties on the tune 
“Flamingo,” although the writers 
were entitled to $16,000, Mortimer 
Singer charged in a N. Y. Federal 
court suit filed last week. It's also 
claimed that the publisher failed to 
exploit the song properly in order 
to secure the greatest returns and, 
in addition, did not make state- 
ments at six-month intervals as 
originally agreed. 

“Flamingo” was authored in 1941 
by Edmund Anderson and Theo- 
dore Grouya. Latter subsequently 
assigned his rights to Singer. An- 
derson, incidentally, was brought 
in as a co-plaintiff without his con- 
sent when he refused to participate 
in the action. 


Rackmil to Coast 


Milton R. Rackmil, president of 
Decca Records, leaves for the 
Coast today (Wednesday) on «a 
business jaunt. He'll be west a 
week to 10 days. 














_Kapp, Decea’s v.p. 
_artists and repertoire, will return 
| east together. 


It’s possible Rackmil and Dave 
in charge of 


Kapp has been in 
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Counter-Proposal on Pay Scale 
Worked on by Vidflmers for AFM 


Members of the Television Film + 


Producers Assn. are working on a 
counter-proposal to be submitted 
to the American Federation of 


Musicians covering the scale for | 


musicians employed in video film 
production. Group has set up a 
committee which has digested the 
“memorandum” handed them two 
weeks ago by James C. Petrillo, 
AFM president, and while they 
are not in agreement with the 
AFM’s ideas on scale and are 
working on their own, the primary 
tthoughts of the committee are in- 
volved with Petrillo’s royalty de- 
mands for individual showings of 
the films. 

Internal conflict is over whether 
a royalty payment should be borne 
by producers at the source or by 
video stations each time a film 
fs used. it’s agreed that which- 
ever way it is planned the sponsor 
of a program using the film would 
eventually absorb it. But there 
are complications. 

If a producer is to tack on the 
tap at the source it would neces- 
sarily increase his rental quota- 
tions to the advertiser, possibly 
to a prohibitive point. Without 
it, the producer can work on a 
lower budget. If the station pays 
the royalty, on the other hand, ine 
price of air-time would be forced 
up and the station operator would 


take the rap with advertisers or | 


agencies. 


Some members of the commit- 
tee are of the opinion that their 
burden would be eased if all film 
were taxed — including kinescop- 
ing. That would equalize things 
somewhat by not spotlighting the 
increases in cost of film made 
specifically for video, since all film 
would be on a similar level. It's 
felt by others, however, that tax- 
ing kinescoping would increase 
the cost of the live shows from 
which the copies were made, thus 
tending to hamper live-show 
progress. 


Pitt Disk Jock Spotted 
On Another Station’s Top 
Airer in Unusual Setup 


Pittsburgh, Nov. 8. 

Unusual situation in radio here 
has a well-known disk jockey on 
one station being featured on top 
program of another. That came 
about recently when at at the last 
minute Al Nobel, who spins plat- 
ters on KQV and has been one of 








Have You Seen Any 
Good ’Gators Lately? 


Hollywood, Nov. 8. 

Trick promotion ideas for re- 
cordings reached the height of 
something or other tast week when 
Capitol Records placed an order 
for 20 live baby alligators with a 
local animal farm. They were to 
go out to as many topname disk 
jockeys as a reminder of Tex Wil- 
liams’ “Crocodile Tears” recording. 

Stunt almost collapsed, however, 
when Herb Montei, partner with 
Jack Johnstone in publishing the 
song, went to pick up the ‘gators. 
He found the 20 set aside for him 
were all four-footers, not the 12- 
inch babies he expected. He pon- 
dered quickly and contacted a New 
Orleans “farm” for smaller ones 
unlikely to make a meal out of a 
disk-spinner’s arm. 


Disney to Operate 
Publishing Setup 


In Britain, France 


Walt Disney Music, new publish- 
ing firm set up by the cartoonist 
to handle songs stemming from his 
films, will have its own operations 
in England and France also. A 
deal is nearing completion with 
Louis Dreyfus, head of the Chap- 
pell interests in London, under 
which he will establish a Walt Dis- 
ney, Ltd., in England and a similar 
outfit in France. Dreyfus already 
has such an arrangement with 
Irving Berlin. 

Disney deal, however. is said to 
eall for Dreyfus to finance the 
operations, with Chappell, Ltd., as 
selling agent for the Disney firm. 
Disney will retain ownership of all 
copyrights shuttled into the opera- 
tion, not only from Disney car- 


toons, but also the occasional pop 
tunes that might come up. 





Arrangement will begin with | 
Disney's current “Mule Train.” 
from Vaughn Monroe's “Singin’ 


/Guns” picture. Disney also has the | 


score of “Cinderella,” 


which will 
be released soon. 





that outfit’s topflight draws, was. 


picked to m.c. the Wilkens (jew- 
elry) “Amateur Hour” on WCAE. 
Show returned to the air Oct. 30 
at 6, following a layoff during the 
baseball season. 


Last year Dave Tyson, a WCAE 
staffer, had the Wilkens job, but 
he pulled out of the assignment, 
and sponsor had several other 
frons in the fire before settling on 
Nobel. Post was offered first to 
Lang Thompson, who handled the 
tyro program in 1947-48, and later 
tv Oliie O'Toole, onetime WWSW 
announcer, who left here some 
time ago to go with Horace Heidt. 
Besides his daily “Juke Box’ show 
on KQV and now the weekly 
“Amateur Hour,” Nobel also jobs 
around, fronting a dance band. He 
used to be a vocalist with Hal 
Mcintyre. 


PHILLY’S KYW SLATING 
FEMME DISK JOCKEY 


Philadelphia, Nov. 8. 


KYW here announced it was 
looking for a femme disker and 
received 1,300 queries, 900 of 
which filled out the applications 
required. Only 
quired was that the prospective 
lady platter-spinner be within the 
age limifs of 19 to 53. After hun- 
dreds of auditions, station finally 
got the contestants down to 12, 
and eventually settled on Marjorie 
Wieting, 26-year-old Colliagswood, 
N. J., housewife and mother of two 
moppets. 

A former model, Mrs. Wieting is 
a pianist, trained at the New Eng- 
land Conservatory of Music, with 
further studies at the American 
Academy of Dramatic Arts, in New 
York. Her stint begins Monday 
(14) with a 12 midnight to 1 a. m. 
airer, six days a week. 





stipulation re-| 


CBS Uses Lombardo 
Time to Laud Monroe 
‘As Top Money Band’ 


Guy Lombardo and CBS got 
into a tangle Thursday (3) night 
over the network's insertion of a 
plug for Vaughn Monroe's Satur- 
day Camel program into one of 
his CBS sustaining shots from the 
Roosevelt hotel, N. Y. Lombardo 
at first insisted that CBS pull the 
wire out of the spot, but later 
changed his mind. 

Lombardo didn’t mind the brief 
plug for Monroe on his sustainer. 
but he hit the ceiling when the 
script labelled Monroe's outfit as 
the biggest b.o. band in the US. 
on the basis of all polls. He 
burned so that he stepped up to 
the mike at the completion of the 
broadcast and reminded listeners 
of his own two Saturday evening 
broadcasts “on another network.” 

Leader took the attitude that 
labelling Monroe's outfit as the top 
band in the country, on his pro- 
gram, was poor taste. 


What Next? 


Top bands and singers have 
been trying everything unusual to 
gain attention on records. Top 
singers have tried hillbilly, west- 
ern and all sorts of melodies and 
tempos on the pop public. Freddy 
Martin recorded a side for RCA- 
Victor last week, however, that 
furthers the hunt for the unique. 

Martin's strictly pop- ballad 


i:On the 


iby Pee Wee 


styled outfit cut a tune in regular | 


68 march tempo. It’s titled 
“Hometown Band,” published by 
Leeds Music, and Victor will get 
it out as soon as possible. An- 
drews Sisters plan doing it for 
; Decca, too. 





WSLS Disc Jockey 
Jim Walsh 


who apparentiy has mode « study 

of discography, harks back to the 

year when Variety was founded 
and dwells on 


The Record Business 
44 Years Ago 


one of the many editorial features 
in the forthcoming 
44th Anniversary Number 
of 


VARIETY 


Col. LP. Sales In 
20% Increase 


Columbia Records issued a 
third-quarter royalty statement to 
music publishers last week which 
contained interesting figures. Com- 
pany disbursed an overall amount 
of cash that was approximately 
9% higher than the previous (sec- 
ond) three-month period, but the 
breakdown on 78 rpm and 33 rpm 
platters showed a greater vari- 
ance. 

The 78 rpm sale was only 8% 
higher than the previous quarter. 
other hand, LP Micro- 
groove returns 
mately 20% Overall, the report 
showed that during the 90 days, 
more than one-third (about 35°o) 
of all Columbia sales were ac- 
counted for by LP platters. 


Recently, when RCA-Victor filed 
its third-quarter statement to 
music pubs, approximately 7° of 
the coin remitted sprang from 
sales of its 45 rpra platters. RCA 
States that that percentage has 
gone up appreciably since. 

In Columbia’s case a majority of 
the LP sales were due to the 
“South Pacific,” “Kiss Me Kate” 
and “Miss Liberty” albums ‘even 
though 78 disks of those albums 
outsold the LP versions). These 
are pop items, of course, with the 
company’s Masterworks label re- 
sponsible for the rest of the sales. 
Columbia's seven-inch pop LP 
sales are negligible. Victor's 45 
sales cover both pop and Red Seal, 
and the balance is said to be on 
the es side. 


Decca Terns Up 4276 
Profit 1st 9 Mos., 1236 
(ff Same Period of ’48 


Earnings of Decca Records for 
the first nine months of this year 
were approximately $123,000 lower 
than the corresponding period of 
48, during which time the record- 
ing industry was hamstrung by the 
American Federation of Musicians 
ban on new recording. Company 
turned out a_ statement listing 
earnings of $427,600 after setting 
aside $262.000 for taxes, which 
means distribution of 55¢ a share 
to 776,650 capital stock holders. 
Figures for ‘48 were $550,900 in 
profit and a 7lc per share earning. 

Decca's initial quarter of this 
year was in the black. So was the 
third quarter, ended Sept. 30. But 
the intervening three-month period 
saw Decca, as did all major labels, 
dip into the red. 


‘12th St. Rag’ Spurts On 
British Sheet Sales 
“12th Street Rag’ climbed onto 
the British sheet-music bestseller 

















list last week, duplicating the 
successful revival period the 
standard tune went through in 


the U. S. 
the same 


And 

Capitol’s cutting 
Hunt, caused the 
spurt in sheet sales in England 
just as it did here. 

Hunt's platter is claimed to be 
the most successful recording Cap- 
itol has so far released in England, 
via British Decca, with which Cap 
has a marketing arrangement. 
Record has sold over 400,000 
copies, a high-water mark in Eng- 
land 


earlier this year. 
disk, 





Nancy Reed, former vocalist 
with Skitch Henderson, seriously 
injured May 11 in an auto crash 
while on one-nighters, is around 
New York again but with casts on 
right arm and leg. 


jumped approxi- | 


Leibell’s Verdict Nixing Collections 
From Theatres Enters ASCAP TV Talks 


* 
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“Dreamer’s Holiday’ Key 
To S-B ‘Parade’ Beef 


Shapiro-Bernstein is the latest 
music publisher to join the hue 
and cry against claimed inequities 
of the survey which produces the 
tune-standings on the Lucky Strike 
“Hit Parade.” For a year or more 
there had been no serious beets 
about the “Parade” listings, unti! 
several months ago, when “Huckle- 
buck.” a record, sheet-music and 
performance hit, was almost totally 
ignored by the program. 

S-B is threatening to start legal 
action against American Tobacco 
over its song, “Dreamer’s Holiday,” 
which the firm feels merits a place 
on the broadcast via current best- 
seller record and music charts, 
over at least three of the songs 
used by “Parade” Saturday (5). 


Railways, Hit By 
Coal Strike, Nip 


Band Promotions 


Coal and steel strikes which 
have been hamstringing band 
grosses in the midwestern indus- 
trial areas have within the past 
week or 10 days shot out ten- 
tacles that have further cut busi- 
ness. New snarl is in the form of 
the railroads, which have reduced 
freight operations due to the lack 
of coal and also the lack of freight 
because of the manufacturing lull. 
And the effects are being felt in 
band-promotion towns that aren't 
within the strike area but are 
along rails that go into the terrti- 
tory. 

For example, Norfolk promoters 
have run into a biz slump. There 
are dozens of other promoters in- 
side and outside the strike area 
who are in some cases cancelling 
bands booked or being very wary 
about buying. They'll promote a 
dance, wait awhile and see what 
happens, and then may or may not 
| schedule another. 
| Bookings that are being honored 
by promoters in the affected areas 





| 
| 


have been very spotty, losing 
propositions in the majority of 
cases. 


Situation making it tough for 
the band business is also the cause 
of the relapse of the recording 
and sheet music market. Pennsy!- 
vania, West Virginia, Ohio, ete., 
represent the heaviest buying sec- 
tor in these fields. Whereas the 
disk and music industries started 
out in mid-August on a brisk climb 
back toward cheerful figures, both 
were cut down by the strikes. 


Kenton Postpones 
Start of Concerts Due 
To Business Conditions 


Hollywood, Nov. 8. 

Stan Kenton has postponed the 
start of a concert series with a new 
40-piece orchestra due to current 
business conditions. Kenton feels 
the time is not ripe to set out on a 
tour during a time when the public 
has demonstrated an aversion to 
paying $3 and more per seat for a 
concert performance by a name 
band. How long the tour will he 
deferred isn’t known. 

Kenton was to have organized a 
new band to play dates that he 
would promote himself. Leader has 
been busy during recent weeks 
lining up halls nd_ ballrooms 
across country large enough to pro- 
vide an opportunity to snag an in- 
come that would underwrite the 
cost of such a big band and still 
provide a profit. He had lined up 
a fair number of such dates. 








Spitalny Albany Concert 
Albany, Nov. 8. 
Phil Spitalny’s orchestra wil! 
play a one-night concert at the 
Palace theatre Dec. 6 for the A\l- 
bany Variety Club Heart Fund 
It will be the unit's first appear 
ance here since 1945, when it did 
a week's stand. Date will be on 
reserved-seat plan. 


ithe parading by 


N. Y. Federal court Judge Vin- 
cent L. Leibell’s decision of last 
year .which barred the American 
Society of Composers, Authors and 
Publishers from collecting per- 
formance fees from theatres, for 
showing films on which a syn- 
chronization fee was paid by the 
producer, is entering into the 
Society’s per-program television 
contract discussions. Negotiators 
for the per-program video group 
have raised the question of wheth- 
ASCAP has the right to collect 


fees on the 


video performance 


telecasting of films in which 
ASCAP music is used. On a per- 
use deal with the Society they 


would have to pay for every such. 
film 

ASCAP feels that there is no 
confliction with the Leibeli deci- 
sion by Indie video programming 
of pictures including ASCAP 
music. Firstly, Leibell’s opinion 
barred ASCAP'’s theatre collections 
because theatre operators had no 
choice but to pay or go out of 
business. ASCAP points out that 
tele operators do not have to use 
film to stay in business. Too, the 
Society feels that since the blan- 
ket-license negotiators agreed to a 
clause covering the projection of 
films incorporating ASCAP tunes, 
the per-program deal should be 
similar. This clause states that 
ASCAP is to be paid for all films 
unless performance fees have been 
collected at the source by “others 
than ASCAP.” In other words, 
ASCAP is to be paid unless writers 
or publishers are paid directly for 
performance rights. 

Though the film angle is a cause 
of the per-program stymie, the 
money angle is also a major factor. 
How soon the situation will be 
resolved is anybody's guess. 

ASCAP last week called a special 
board meeting to extend the per- 
program deadiine another two 
weeks, to Nov. 30. This was an 
abrupt about-face from the attitud 


(Continued on page 4 40) 


Melchior Helps Casual 
P.A. Stunt Redound To 
Nat’ Break for Kobblers 


Operatic and film Lauritz Mel- 
chior and the Korn Kobblers drew 
national publicity last week out 
of a press stunt originally designed 
only to drum up local-trade for the 
Kobblers’ opening at Iceland, New 
York. As a result, they may be 
paired for a shot on Gulf Oil's 
“We The Peopie” radio and TV 
program. And rival press agents 





‘are green with envy. 


Kobblers started the whole thing 
innocently enough by hiring a 
truck to run them up and down 
Broadway at dinner time, while 
they banged away at the kitchen 
utensils with which they make mu- 
sic. That was to be the whole 
stunt. But a N. Y. cop broke up 
giving them a 
ticket for making “unnecessary 
noise.” 

Kobblers record for M-G-M Ree 
ords, and the latter’s press gang 
saw possibilities in the summons. 
They got Melchior, another M-G-M 
artist, to go to court with the Kob- 
blers when the summons was re- 
turnable. Melchior testified that 
what the Kobblers played actually 
was music, despite the “instru- 
ments” they use. His appearance 
and comments put the story on 
OP and INS wires, drew the at- 
tention of radio commentators, a 
picture story on WPIX, N. Y., news 
programs, and set up the “People” 
deal. 


DORSEY BROS. MUSIC 
SLATED TO RESUME 


Dorsey Bros. Music is being re- 
activated after more than a year of 
limbo. Mack Clark, brother of the 
late Buddy Clark, Columbia Rec- 
ords singer, will run the firm 

Dorsey Bros. is now owned solely 
by Tommy Dorsey. He bought 
frere Jimmy Dorsey's heldings in 
the firm some time ago. T. D. also 
operates the Embassy catalog, but 
that, too, has been inactive for 
some time. 








Ballen, Schwartz 
Philadelphia, 8. 
Leonard Schwartz, —~y ‘York 
office manager for Ballen wy 


, has severed relations with the firm, 


. 
) 
























































































































































































































































































































































































































































































































































































































































































































































ae £ ; ce ———s ° — — — as ne Ta swutty tv ‘uy “4101284 wPUkde 
¢ —_—<—<—_$_$$$ _ — — — — o— 
a — 8 a ING Wed-uo1se 
¢ ol - RE NE + = __dVOSV ‘ ae — aa SUIPURSIIpU) OS 21,NO,K R2V08q 
yr 7 ee . x) ais : — a 2 - = 
: et “Cl lin cla aga ——° ae ING _ aeorqnday REED SEIOOL VOL WOOL JOVIA -—- usjoaa 8 aS 
, ——_—- YY — ee dVOSV auinog — eS ueyemey 10131 Stee suo, % _&% VIS 
——_———- —" ; _— e —- 
: ’ se samen —_——- : ~~ dVOsv__euinog” iy > a ao = Ost 
2 9 g ce ~~ —_ — “ ind L ¥ dVOSV FSAa o”g AW ayaeyyg uopuo’] SS — NS Auueqg © ef sd 
s ici ee eo dVOSV - -= oul 24 ou Hi4d SppeaL Zz bb V8 
, c — - - a 1VISV SI9g akqpoos a15j00], * el ss:*s*«*«s il sduiesg a = V8P 
> 9 oe Sa © — ; _ .. = — a __ ING aio0us ee yOOL yooL *7O0]L WON CCC CC Sn a * sp 
S ae 5 eee > pee “a i. (dahl alla : squ00w MV = 
r3 — - — . de -. -s _ ING ——.. SSeS OG 138YL 4ORDTA a. t St asp 
L > oo mh. 3 a -- qvosv > suqaog ene “AS [UTA : Aeq sjuusqg wer 
| bt " ~ = _ ) " _ — L : dVOSV sulqqoy ang fUatA I0yIA a vsp 
3 L Ser an rs re: ey eee ees eee £ ae ae — dVOSV _ jusz0y = PIO 4yon7 3eyLfoudeD _. = 6€ alp 
: L vi -* -. + — : sis . : EE, —EE eee onda MOTIPA © 240M BYS = MOquIBY mew useg = - o—- 
° ee 7 — ; ° 2° _ —_—— . —_ — ovceoaseaia see ewes jo AAA 
8 corieenetenen Ain a a . . “"_ dVOSV 30M _SOH StH 988" PUL joyde — 7pPa sit ap 
3 a ee eee eee. ee ee aM 0 a er ee terres uszog © ewig IO,IA "ahaa hem =. vib 
8 ~ “— .. € ¥ — .. x : — us dVOSV [jamWoID — a rhs e ewig eIquinjoD: aie aoe 4 Ost 
> 6 7 _ — —— cfs Je ' _ ING Ga ae 4y}008 doy B90” 9 
— . ~ - ~ q pues eee — oc 
6 : —<_ dVOSV YOU Y ZIICOM came Pic UMS “y-<oeL “Wf t - Ve 
6 * . — onesie ssoayong Tgaey BOA J 2A eiquinjogj’' °°": yaeyy 4 4 : ave 
6 ee ee ae ee a : om INE aS0y-ynoy Ss A PIOL | aaeyy  BIquinjogQ ae _ ore 
¢ a Sec Tr. = _ a “dVOSV Aousiqs HeeH snojear “""* 40;IA***** ay ae) __t ave 
an z " ~ pn IN e8uey-10H ae we AinaeW a voE 
6 > a --— —_ ING 21840 —"* we jo [ng wooy - eiquin{o) weReEx pruesg I A8e 
= eulX 103 jUEM I LIV 24 eudem Aiior 
or = Seer ee ee ee iv Seek “waved Aqsoay 3 : avs 
ol ¢ 6 ——— — dVOSV  “Temumory UyeLL FW weeem******°*:: _sA = 6E ase 
G moe * F419 4008 d re — 44801.) sug 
ol a —— dVOSV uy ‘suey a 2S GOH ~oxA:C soucow 3 a et 98 
o1 = aes. ~~ dVOSV gpg oe ,u0qg 401A — WV OL _ && ase 
er ¢_s = Roe ee he — dVOSV ou] swieH 998 5.41 oqcey jei0Q — eyueng | Weg 
aI = 9 tke: Dee ee ; ~ ed VOSV__d-oardeys eof ‘445 3,u0g uopuo] a ae ot ave 
z1 - i atl dvOSV APO} Ee cman in a: ove 
_ L OL _ dd VOSV ouinog 7 ——— B. & W-D-W —— SE _ abe 
o L ae _dVOSV_ dN 8 aN 5534 = rT [eso Heated UG 7 Vee 
ewe 4q ssojd —— ' Sy a 
LI eR. ae _— libebheeMT 858» JON IN ees a gu07 ¥ eIquin[oD — Aeeeu__S1_€1 ole 
on n ¢ or , om Mai - ae : as I mies dV OSV ~ sueH “a “L 7 eu uosuyor uopuo’] Teun a q ud _ Of 8 ale 
ya a a a YX pee 5 ¢ ''' dvVOsVv UuO}Xed es a1 Sem SUM Auno49W @ 2 Wer_§ __S_Vis 
2 I ——— 6 t i eI i A ae LT AE dWOSV yoAouep MOIIOUIOL ON S,2494L “* JOPITA * wowed HAZ LI Oe 
z I : 8 en ——— edo ZupiodsyyM de) upsewW duo, £ Sc 6 
rz > ~~ — $$ ————_——— dVOSV_ snowey . . * nog PION 1 384 [03 70) eeyqorK “*)-Psoyeys ‘UT _ 61 
- Ne ae ING ~~ unbuos xO _1 4b MON eiquinjoj°* °° — 7 6 81 
7 a: - : St to : dV a ae em Aa ne BS 8009 ao a _01 Osi 
—— — - - ~— s od ~ rs a 
—— 8 z S_ 9 DL i aie =F weoteg expos BIQUIN|OD na Ca? se _ast 
te 9 _— a aes —__2_4__—_ 9 dVOSV___—*uoaxed uresy > _ hk. Mm... -* ee £ __&¢ VSI 
a I —_ _6 ‘o we nn INd _ unbuosiVv ——— rd ota TH eIquiNnjod eens —— S_° ft ass 
— + ae ~ a ol ie 9 _ es } es eae __dVOSV jjeus09 _Synueos0,) ¥ — 4a 24,nOA eiquinjo) que — 4 - -— _V&lI 
2 ie a ; —— ee — 9 dVOSV a Ss 42a] V IOWA 1) <ppng 6 tak 
ale a ea a oe , r 6 OC ETT eee 28 __ asneoed 8.31 equ en Se? ~ 
Zz = <a oa : 6 . POO S31 OGACA B08 — an 2 or 80 
+9 a 8 — 8 — ——$$—$__—_—_—__—_ ___1W4a e100U , ; 2d S19IPILVL-SouAey * a t 
— _9 << --r = ema - I ia We Be = ein ae ~_UAd _———« ia — JOWIA Le AK H_a__61_1_vol 
amen I ——_—— I I — Mie ae "ING —amnbuostV SEpsulos 1OPIA ay a Ss 8 6 
9L .- . 7 - ~ —_ 9 ‘ 8 6 > ——_——— ooo er aa aan = SW 3 sulyeeig 31,noK Aind40 UOMm UysNeA cI > 4 
. G " ——_—_— 7 — 
os I ee or ee ee oe a 2 — — See wae — ING J0juj-ieed a snojeoe uopuoy ime ee L 
9 26 _____ 8 __}__¥ pS __4_*__4_§__ ts dVOSV @-oarde noay .widdys — 10de)  AjoMeM “f-SuyUAA V_si_ 6 9 
< Zz > P ———— M -2 _ 
=e oe oe € = Ea SS ane € 9 7 —t me ee ~ dVOSV__ Ur == oo SePHOH Se "_ JOWIA i. m8 4 § 
SS Eee ee ee eee Sew HH EES 3 avosv. eddeu oor SD 0G 2299¢ 2) a 
Sigigia ¢ t , ; - et he jjeddeyo 1).ue) ‘wi ed Sujyuar uopso: = | 
rz) s “|/s/8]}¢e) 2 Biese|#|s$| Se ee ee ee ¢ §¢ I» —sSaGvoOsV. sulqq Ue) “WkIIg ULD I e00q suyyue . a . a a ee 
4 L wi <2] g Eis; s'#2)| BI £ (7/Bl/ 2/81 Sl BL El le eo " iVOsSV__ SaIaae uns PIO 4yon’] 1e aa f ‘D-SiS Smespuy £1 —s 
slp ei gi clei elel ele FlFla peal} Ee) el PIEl El elsi fie) 2| Fl 2) ‘and yi ded, _AsnofW __t___ 2d sraveag Tk 
r : B a = > = = ‘ 
= . F r ? 5 FS | | | < | | 2 | FE | z | é = = | 2 e | « G : nf r = J qe] BINV 30] ut = on 
; d 7 12/5) T) 2] 2) § .| 3 pl al Piel si El elsif gigi e2| 7 . 6 68 oe 
d x a | | = | af | ? > = = | yr | = | J is | & | sis) é | p4 1 : S| C A 0 N fiaqunos ay} Jo a 
1 si2zw| & Sigs a| a] 3} 1] f}el/als] 1/s3if 7 i¢£ on || fiava 1pm » A $403908 11D JO aanjad adisuoyasduiod D 
Vv = a a = s ois 4| 2 x | T x ae 5 | L | 8 | § y ~ | = I - une iaywol puv Sait ‘jurod auo 07 umop uo oO juasadd 0} Yaan OF Yoam 
é L = S a) = 5 | Me = = = U | 2 = | | + Siyd < > z p | 0 fv ti soyndod’ Outs epaous ay} uo payndwo. aip sou vy G an 2 sa § “UOluou 
2 : : . =| of - a a pe é , : | ; $ 40va4 880 Soy) § 
o | | ei Fla} el sg ei)/e b/b 2 8) 2 3) QNYOND | isnt one ot soniye oy pousiv Ms pu aon sy 
=») e 2 p st wor 
L wen |ter tas ear] Se = 3 = —=j) 2 < — > || LQ «P ysenbo. soul, SD “supaboud Shaxool xstp mony | VNdwos SiyYL ‘siauajsy 
td he AD tioned ar = r |Si Joy sy | | 3 npasens OG fo Uy Minsogs 
| HOg “wey -mo } tA | @sn> | quay | AnD 40480 ‘ | i 
s - “+1007 014. wos | py |-yor = Aout) | “Id OW “IG | SOF soyeG) oO4 | “iid | VT | MD AN ) 
s ———s ae a AW , , 
SARMOIOF MSIC 2 —_ 
: .LSHAOUM. “S “A DNIGVHI V —_—=z 
4 oln VIA GHTIOd SV 
a a 















- 


_ Wednesday, November 9, 1949 VARIETY 87 








es 





fC SoM teehee Se SOE OREO: OT ao Ts eos 


"Kins Me Kate showstopper 
Agus with FECA Vitor 
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When Lisa Kirk sings “Always True To You 
Darling In My Fashion,” her Kiss Me Kate 
audiences yell for more—they really do— 


















Reserved — 












THIS WEEK’S RELEASE! ee 


(Both 45 rpm ond 78 rpm. Numbers morked * ore 45 rpm.) | % $s te. #o% 


every night! Her terrific style and personality 
come over with the same captivating 
Z sizzle on her premiere RCA Victor waxing! 
z Every groove of her “Charley, My Boy” is ' 
< loaded with SELL . . . go with it to the top! ” 
, CHARLEY MY BOY = SHAME ON YOU 
: / 
: This oldie's hot again! Perfect for Lisa! 
: RCA Victor 20-3591 (47-3090") ; 



























POPULAR COUNTRY AND WESTERN 

My Love Loves Me FRAN WARREN When The Ice Worm Nests Again MONTANA SLIM 

This ls Where Love Walks Out 20-3587 (47-3086*) Shackles and Chains 21-0136 (48-0139*) 

Shake That Tree TOMMY DORSEY Hide Me, Rock of Ages HARMONEERS QUARTET 

Hollywood Hat 20-3588 (47-3087*) Jesus Is Coming Again 21-0137 (48-0140*) 

It Happened At The BILL LAWRENCE BLUES 

Festival of Roses 

Why Was | Born? 20-3589 (47-3088*) A Lie Is Dangerous JAZZ GILLUM 

Gonna Be Some Shootin’ 22-0051 (50-0035*) 


POP-SPECIALTY 
DEALERS! Are you ringing up those extra profits with 
Wooden Soldier Polke JOE BIVIANO =—RCA Victor's new Multi-Play Needle? Counter displays, 
Kindergarten Polke 25-1139 (51-0030") mats, end notional advertising edd up to easy soles. 


enw a AROA VICTOR Roeords ef 


RCA VICTOR DIVISION, RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY 






Day after day, more thousands 
join the giant swing to "45" with World's fastest automatic changer... only A295 


this amazing changer buy! Keep 
© FULL stock of RCA Victor Plays thru any set! 


‘45's Demand goes up, up, up! 

















ORCHESTRAS-MUSIC 


VARIETY 





FEPEPPRPPA 


DECCA 


en tt otal 
Bing’s 
Greatest! 


MULE 
TRAIN 


Coupled with 


DEAR 


HEARTS 
AND 


GENTLE 
PEOPLE 


with Jud Conlon’s 
Rhythmaires 


* 


Both Sung by 


HING 
UAUDDI 


with Perry Botkin’s 
String Band 


cs 


DECCA 
24798 
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Band Reviews 


in for his second stanza in town, 
his first being about a year ago in 
the same room. Ruhl crew is out 
of the territory north of Chicago. 
and somewhat a newcomer around 





here. With the George Arnold ice 


VAUGHN MONROE ORCH. (21) 

With Cece Blake, Moomw Maids, 
Moon Men (4) 

Statler hotel, New York 


Vaughn Monroe’s huge combina- 
tion of musicians and singers is 
the strongest patron bait the Stat- 
ler’'s Cafe Rouge has had in a long 
time. And this date is an im- 
portant one, not so much to Mon- 
roe as it is to the band business, 
at least as far as New York is 
concerned. For if Monroe does 
not appreciably boost the dinner 
and supper business the Statler 


has been turing lately, then no 
name can do it And thus the 
name band business gets a fresh 
black eye 





ECC 


RECORODS 





Monroe, however. will in. all 


likelihood give the Cafe Rouge 
what it needs. While his is a 
waxed reputation — built entirely 


on the swath cut by his own voice 
on RCA-Victor records he puts 
on a bandstand show that is a 
show. Customers drawn by his 
solo rep will be highly entertained 
by a versatile combination of 
brass, 


ingly endless array of vocal com- 
binations, surrounding, supporting 
or independent of the leader's own 
vocalistics. 


Monroe is a smart showman in 
avoiding reliance on himself. Any 
voice can become tiresome when 
it must become the peg for three 
hours, rather than three disked 
minutes, of satisfying customers. 
Judiciously stirred into the con- 
coctions of the Moon Maids. a 
femme quartet, the Moon Men, a 
group made up of two male sing- 
ers and two singing musicians, and 
occasional solos by CeCe Blake, 
Monroe's own solo work is there- 
fore rarer and more appreciated. 

Monroe's musical backing has 
improved nicely since the last time 
he was in N. ¥ It's now much 
more than just adequate support 
And its library seems to cover a 
lot of ground. in pops and stand- 
ards All in all, Monroe’s com- 
bination is a solid buy. Wood. 


WARNEY RUHL ORCH (9) 
With Lynn Burns 
Muehlebach Hotel, K. C. 


Terrace Grill, dinner room of 


saxes, strings and seem-the Muehiebach, has Warney Ruhl 


‘of glee club work. 


revue currently in the Grill, Ruhl 
has a double assignment—furnish- 
ing the rhythms for dancers and 
backing the ice show. On both 
counts outfit is filling the bill 
nicely. 

Ruhl has been around the hotel 
and club bandstands for several 
years, and his outfit is worked in- 
to a seasoned unit, being long on 
the rhythms for the more mature 
terpists who frequent these spots. 
Portfolio is long on old faves, with 
Ruhl calling up a Latin tune now 
and then and throwing in a Dixie- 
land arrangement occasionally for 
novelty. 

Instrumentation is essentially 
tenor, with three reeds, pair of 
trumpets, piano, drums and string 
bass. Outfit is strong in the vocal 
department, featuring Lynn Burns, 
blonde looker, on the ballads and 
sweeter tunes, and with seven side 
men who warble. Dale Jones takes 
several solo innings on rhythm and 
novelty tunes, and works in the 
Ruhitones Trio with Miss Burns 
and Jack Hennings. Others of the 
crew take a turn at chirping now 
and then, and arrangements (by 
Ruhl) include generous sprinkling 


Quin, 


ECCA 


feta ma 


The Record 


All America’s 





Raving About! 


GAN 
IntAN 
WANT I? 


Coupled with 


“The Wedding of 
Lili Marlene” 


Sung by the 


ANDREWS 
SISTERS 


with 


GORDON 
JENKINS 


and His Orchestra 


DECCA 
24705 
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RECORDS 
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Recorded by: 


INK SPOTS--- Decca 
SAMMY KAYE---Victor 
GRACIE FIELDS---London 


JO STAFFORD- GORDON mae veo 


JOHNNIE JOHNSTON---MGM 
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Recorded by: 


DICK JURGENS---Columbia 
GEORGE PAX TON---MGM 
SAM BROWNE---London 


JIMMY SAUNDERS---Sisnature- -Hi- Tone 


LARRY FOTINE---Decca 


MAIN ST. STRING BAND--- Bluebird 
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ORCHESTRAS-MUSIC 


VARIETY 





‘RH’ Logging System 


Richard Himber’s new development m logging broadcast perform 
ances lists tunes in the survey. based on four major network schedules. | 
They are compiled on the basis of 1 point for sustaining instrumental | 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
commercial vocal, respectively, in each of ‘he 3 major territories, New | 
York, Chicago and Coast. For example, a commercial vocal tn all | 
three territories counts 12. Added to these totals s the listener ratings | 
of commercial shows. The first group consists of the top 30 songs. 


Week of Oct. 28 to Nov. 3, 1949 


First Group 

Songs Publishers 
I, Te nnn sce cece ccccceeecceesneeseoees Shapiro 
Ain't She Sweet Bait in et lf och. cp Advanced 
Be Goody Good Good To M@ ........ceeeseccererenenccces United 
Dime a Dozen TS PL ae eee eT Te TTT eT eee eS Morris 
CC EE errr re ee es ee Harms 
BD sci cts asians Ree ahd OO CER SR EET a 6406000 + eae eae ola Encore 


Michael 
Chappell 


Hush Little Darlin’ 
I Can Dream Can't I 


I Never See Maggie Alone Bourne 
It's a Great Feeling—i“It'’s a Great Feeling” ............ Remick 
Jealous Heart Acuff-Rose 
I PPC eee ee ee eee Leeds 
Let's Take Old-Fashioned Walk—**Miss Liberty”............ Berlin 
8 ee er re a Triangle 
Sy MU MD ww cc ce terre reer eee eeeeroeeseeee BVC 
ee ee ee ee eer re Shapiro 


Now That I Need You—i“Red, Hot and Blue” .......... Famous 
Room Full of Roses Hill & Range 
She Wore a Yellow Ribbon—?t“She Wore a Yellow Ribbon” Regent 
Slippin’ Around Peer 


Duchess 
Santly-Joy 
Robbins 


Someday 

Story of Annie Laurie 

That Lucky Old Sun 

There's Yes Yes In Your Eyes 


Toot Toot Tootsie—t“Jolson Sings Again”.............. Feist 
Wishing Star BMI 
Younger Than Springtime—**South Pacific’............. Williamson 
You're Always There BVC 


Algonquin 
Bourne 


You're Breaking My Heart 
You Told a Lie : 


Second Group 
A Thousand Violins—*“The Great Lover” 
A Wonderful Guy—**‘South Pacific” 
Bali Ha’i—**South Pacific” 





Famous 
Williamson 
Williamson 


Blue For a Boy, Pink For a Gir! Al Gallico 
Dear Hearts and Gentle People Morris 
Fiddle Dee Dee—?t“‘It's a Great Feeling”............... Harms 
ere re rere Melody Lane 
I ee ee eee ee ee ee Republic 


Cromwell 
Lombardo 
Melrose 


Hop Scotch Polka 
it's a Wonderful Life 
Katrina—?*"“Ichabod and Mr. 


Toad” 


ES ee ree ere ee Te eee ee ee Oxford 
I TC TESTE Te TET ere eT TT Laurel 
Mule Train Disney 


Famous 
Remick 

St. Nicholas 
Williamson 
Paramount 
Miller 


My Own, My Only, My All—?t"My Friend Irma” 
River Seine 

Rudolph the Red-Nosed Reindeer 

Some Enchanted Evening—*‘South Pacific 
Song of Surrender—?+"Song of Surrender” 
Through Long and Sleepless Night—i*“Come To the Stable” 


Tops of the Tops 
Retail Disk Best Seller 


“Mule Train” 
Buffalo, Nov. 8. 
Retail Sheet Music Seller Xavier Cugat'’s orchestra did so 


“That Lucky Old Sun” | well at the Town Casino here four 


“Most Requested” Disk | weeks ago ona seven-day run that 
“That Lucky Old Sun” | the spot is bringing the band back 


just before Xmas in hopes of 
Seller on Coin Machines bolstering a normally slow period. 
“ft Can Dream, Can't I” 


Repeat run will be for two weeks, 
Best British Seller }opening Dec. 12 and running to 
“I Don't See Me Im Your Eyes” 


| Xmas. 
Cugat is getting the same money 
—V—_—_—_—_—_—_—_——_————————— 
MUSIC 


he drew four weeks ago, with a 
bonus possibility if business is 
BOURNE 


Buffalo Town Casino 
Brings Back Cugie 





| good. 





Goodman as Guest 
With Philly Symph 
Philadeiphia, Nov. 8. 
Benny Goodman will appear 
with the Philadelphia Orch at a 
Pension Fund concert this season. 
The clarinetist will be heard in an 
ali-classical program, which Alex- 
ander Hilsberg will conduct. 
Three concerts in all will be 
given for the fund. The other pair 
will feature Eugene Ormandy and 
a soloist (to be named) in a Wag- 
nerian program 








IS ARMSTRONG 


and His ALL STARS 
CONCLUDING SENSATIONAL EUROPEAN TOUR 
Nov. 3-4— Salle Pleyel, Paris; 5-6 — 
Theatre Champs Elysees, Paris; 7 — 
Lyons; 8 — Marseilles; 9 — Bordeaux 
Exclusive DECCA Recerding Artists 


. 
i ee a en 6 8 * 
Exclusive Managemen? —" 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York Chicago 
745 Sth Ave. PI. 9-4600 203 No. Wabash 


Hollywood 
9151 Sunset Bivd 





Witmark , 


Best British Sheet Sellers 


(Week ending Oct. 29) 
London, Nov. 1. 


I Don't See Me Connelly 
Forever and Ever F. D. & H. 
Confidentially . New World 
Breaking Heart ..... Sterling 
Careless Hands....... Morris 
Wedding Samba.. Leeds 
Buy Killarney P. Maurice 
Angelus Ringing . Southern 
Echo Told Me Lie Sterling 
Leicester Square Rag Norris 
Again F. D. & H. 
Riders in the Sk, Morris 
Second 12 


Rose in Garden Weeds B. & C. 


Too-Whit, Too-Whoo Reid 
Our Love Story Carolin 
Mon. Tues. Wed. Dash 
Baby Its Cold Morris 
Shawl Galway Grey Connelly 


Kiss in Your Eyes Bosworth 
12th Street Rag Chappell 
“A” You’re Adorable Connelly 
Am I Wasting Time Wright 
Windmill Song. Keith Prowse 
Everywhere You Go Sterling 


a 








NBC Allows Phileo 
TV Plugs for LP’s 
in Turnabout Attitude 


All major record manufacturers 
using the 33 rpm Microgroove Long 
Playing system were named clearly 
by the Philco Playhouse on NBC's 
television network Sunday (6). 
It's the first program on which the 
33 rpm labels were cited on a com- 
mercial plugging phonographs. In 
the past, though NBC and Philco 
deny it, NBC seemed to have a 
hand in barring mention of the 
33s by the set-manufacturer. When 
33 disks were mentioned, at the 
beginning of the Playhouse series 
last vear, no label was cited, and 
records used for demonstration 
had white labels. Later, the Co- 
lumbia label was used and shown 
to viewers. 

NBC, of course, is a part of the 
overall RCA system, which devel- 
oped and is plugging the 45 rpm 
records in opposition to the LP’s. 
Sunday night’s occurrence, during 
which Columbia, Capitol, Mercury 
and other users of the 33 system 
were identified by slides. while a 
Decca disk was spun on a dem- 
onstration machine, has caused 
speculation. Some music and disk 
men believe it might further be 
indication that RCA intends join- 
ing the 33 parade with its Red 
Seal (classical) series within a few 
months, as has been repeatedly 


rumored. ™ 


Ross Coral V.P. 


Michael Ross, general manager 
of Coral Records. was named 
veepee of the company last week. 
He retains his current duties. 
Coral is the Decca subsidiary label. 

Ross’ moveup to a veepee spot 
follows Sydney N. Goldberg's des- 
ignation last week as a veepee of 
Decca Distributing Corp. 


~ ASCAP-TV 


Continued from page 35 

















of two weeks ago, when the board 
granted a two-week extension to 
Nov. 15 and stated that it would 
be the last, that a deal would be 
made or a legal tangle would 
ensue. 

Meanwhile, as long as the per- 
program pact remains unsettled. 


the blanket deal, signed three 
weeks ago, can’t be finalized. 
Before the latter can be accom- 


plished, ASCAP requires a three- 
year extension of the two-year 
assignment of rights originally 
secured from writer and publisher 
members. And some of the more 
important writers are said to be 
refusing to sign extensions of 
three years, to match the five-year 
term of the agreed-upon blanket 
deal, unless the per - program 
contract is also cleaned up. 

Another angle for ASCAP to 
think about is the coin terms of 
the blanket deal. If the Society 
does not have assignment exten- 
sions from 80% of the writer and 
publisher rank and file.and 100° 
of the board members, by Dec. 31 
next, there can be penalties. First- 
ly, the Society will collect only 
75% of the agreed-upon terms of 
the blanket license (10° above 
current AM radio scales), while 
the remaining 25°¢ is put into 
escrow until that time (including 
retroactive money to last Jan. 1). 
Secondly, television can cancel the 
contract by 30 days notice and 
negotiations would then have to 
begin all over again, 


Bands at Hotel B.O.’s 


| Eddy Duchin*... 


Band 
Guy Lombardo... ..Roosevelt (400; 


Vaughn Monroe.... Statler (450; $1.50-$2) ..... 
...New Yorker (400; $1-$1.50).. 


Don McGrane*.. 





| 4 days. 
* New Yorker has “Salute to Cole Porter” show. 


Hotel 
... Waldorf (400; $2) 


moons Fan” 
Played Week on ‘Date 
as eseee -+- %S 2,200 12,550 
$1.50-$2) ..... 6 2,325 13,325 
-- © 1,850 1,850 
6 1,000 6,675 


Waldorf, Pete: 


_Lind Hayes-Mary Healy (opened Friday (28). 


i 








Chicago 

Bill Bennett (Swiss Chalet, Bismarck, 250; $2 min.-$! cover). Jack 
Owens (“Breakfast Club”) leveling off at 1,750 tabs 

Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover), 
Phil Regan keeping activity at neat 3,500 covers 

Frankie Masters (‘Boulevard Room, Stevens, 720; $3.50 min.-$1 cover), 
ice Show and Masters fine 3,630 covers. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover), 


Nancy Donovan and Clifford guest 
2,936 tabs. 


Bill Snyder (College Inn, Sherman, 500; $3.50 min.). “ 
opened Tues. (1); nifty 4,000 covers. 


Story” 


with Julie Wilson at supper show; 


College Inn 


Griff Williams (Marine Room, Edgewater, 700; $1.20 cover). Holding 


at 3.000 covers. 





Los Angeles 


Eddie Fitzpatrick (Ambassador, 900; $1.50). 


week, 3,750 covers. 


Henry King (Biltmore, 900; $1.50). 
Eddie Oliver (Beverly Hills, 300; $4 min.). 


With Carl Brisson. First 


Eighth week, 2,600 covers. 
Some 900 covers. 





Location Jobs, 


Not in Hotels 


(Chicago) 


Tommy Carlyn (Aragon; $1-$1.15 adm.). 
Xavier Cugat one-nighter, Nov. 3. 
Cee Davidson (Chez Paree, 509; $3.50 min.-$1 cover) 
Jan Murray finishing final 


by 


pulled out Thurs. (3). 


covers 


Jan Garber (Trianon; $1-$1.15 adm.). 


admissions. 


Carlyn’'s first week aided 
Boff 17,400 admissions 

Martha Raye 
two weeks; 2,800 


First week for Garber at 14,000 


Buddy Moreno (Blackhawk, 500; $2.50 min.-50c. cover). “Whiffinpoof 


Revue,” fairish 1,800 covers. 





(Los Angeles) 


Harry Owens-Sterling Young (Aragon, Santa Monica). 
end for Owens; third week for Young. 
Tex Beneke (Palladium B., Hollywood). 


admissions. 


Ninth week- 
Lower 9.000 admissions 
Third week, okay 10,200 


¢ 











| Satchmo Package 


Continued from page 2 








accompanied the group for the 
Italian run and was well received. 

Between concerts in Rome, Arm- 
strong and his orchestra found 
time to star in a picture. Film, 
“Botta e Risposta,”’ was produced 
by Dino De Laurentis and directed 
by Mario Soldati, all scenes con- 
cerning Armstrong and band being 
shot in the three available days. 
A concert in Florence had to be 
cancelled, however, to allow final 
scenes to be shot. 

Pic also will 
Baker and Maurice Chevalier, plus 
an Italian cast. While in Rome, 
Armstrong received many other 
film offers, some of which he’s 
considering, with a future visit 
to Europe a possibility. 





Sellouts in Paris 


Paris, Nov. 8. 

Louis Armstrong band got a 
rousing reception in Paris, at Salle 
Pleyel, with a sellout for the four 
Paris rformances, Nov. 3 and 4 
at Salle Pleyel, Nov. 5 and 6 at | 
Champs Elysees theatre. Three 
more concerts are to be given in |} 
provincial Lyons, Marseilles and | 
Bordeaux before the band hops | 
back home. | 


The whole European tour, under | 
management of Pierre Tailerie, | 
representing Joe Glaser, who re- | 
mained home, has been extremely 
successful, evidencing the poten- 
tiality of heavy grosses provided 
the draw of the offering is suffi- 
cient. 
_ Reception given the band, espe- 
cially by the teenagers, was tre- 
mendous, and made at a time the 
police wonder if there was a riot 
under way. Even the bebop sup- 
porters, to whom Armstrong had 
referred rather disparagingly in a_ 
speech he made at the Anglo- 
American press luncheon on the 
day of the first concert, as guest | 
of honor, joined in the thunderous | 
applause that greeted every num- | 

r. 

Tour in France was sponsored 
by the Hot Jazz Club de France, 
headed by Hugues Panassie, with 
Jack Boulogne financing the deal. 


4 Rome SRO Concerts 
; Rome, Nov. 8. 
Adriana Theatre in Old Rome. 

which seats about 2,500 persons. 
was filled to capacity Oct. 25-26 
for four concerts (twice nightly) 
at a 3,000-500 lire price scale 
‘about $5 to 75c) for Louis Arm- 
strong’s concerts. , 
_ Armstrong has not been in Italy 
since 1934. 


Duke Ellington will in-person 
with his orchestra at Proctor’s 
theatre, Schenectady, Nov. 15-17. 








- 
a 


star Josephine , 





‘Lost in Stars’ Album 
Recorded by Decca 


Decea Records cut its “Lost in 
the Stars” album Monday (7) at 
20th-Fox film studios in New York. 
It's the first original-cast cutting 
Decca has done in months. Albums 
will be marketed in time for part 
of the Xmas business. 

“Stars,” current Broadway mu- 
sical hit adapted from the book, 
“Cry, the Beloved Country,” has a 
score by Kurt Weill and Maxwell 
Anderson. 


Alexander Granted 
Exam of Morris Agcy. 


A motion to examine the defend- 
ant before trial was granted Wil- 
jard Alexander last week in his 
$53,115.37 suit against the William 
Morris agency. Judge James B. 
M. McNally, who granted the mo- 
tion, also directed the Morris office 
to produce pertinent books, papers 
and records for examination to- 
morrow (Thurs.). 





The court did not act on the 
Morris office's application to ex- 
amine Alexander. 








FRANK WALKER 
WELCOMES YOU TO THE 


ALEXANDRIA HOTEL 


LOS ANGELES 





Sth at Spring St. 






War or peace, we 
always found ac- 
commodations for 
our friends in show 
business. And now 
—as always — you'll 
receive traditional 
Frank Walker serv- 
ice... plus a special 
theatrical rate! 

DRIVE-IN GARAGE 


»' 4M My s/s wl 





47, sly 


JESSE GREER 


Program Toda; Yesterday's 


ONCE 
IN 
& 
LIFETIME 


(Robbins Music) 
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VARIETY SONG CAVALCADE: 


+oeeet+ (Musical-Historical Review: 1800-1948) ***+**++* 


Compiled for J)ARTETY 
By JULIUS MATTFELD 
(Copyright Variety inc All Rights Reserved) 

legends and other basic background information, attendant te the compilation 
end presentation, appeared in the Oct 6, 1948, issue when the Variety Song 
Cavalcade started publication serially is suggested thot these installments be 
clipped ond filed for future reference 

Attention is hereby called to the fact that this material is copyrighted and may noi 
be reproduced either wholly o: in port 


1935—Continued 


The night club business was de-! Tibbett, Grace Moore Rosa Pon- 
finitely improved, and the trend in| selle, Fritz Kreisler and Lily Pons 
this type of entertainment went appeared on N. Y. City’s concert 
Gallic stages 

Nearly $5.000,000,000 were ap- ,, The outstanding example of ra- 

‘ -~ dio showmanship during the year 
ee latee for were rellet che was Maior Bowes “Amateur 
public debt stood at $28,700,000,000 al - 
or $225.71 per capita Gershwin's “Porgy and Bess” 

James J. Braddock won a 15 premiered 
round decision and the heavy U. S. Social Security set passed 
weight title from Max Baer in New and Sinclair Lewis’ “It Can't Hap- 
York pen Here” the best seller. 

Everybody talked about the G- Quezon becomes President of 
men Philippines, and German Jews lose 


their citizenship 
Lindbergh murderer 

and Japan withdraws 

League of Nations 


Hats like inverted peach baskets 
were the latest thing 

Will Rogers and Wiley Post were 
killed when Post's plane crashed in 


executed, 
from the 


a fog near Point Barrow, Alaska 
Leading box office films in 1936 
cluded “Mutiny on the Bounty” on , ~ 
(Clark Gable. Charles Laughton All My Life (film: Laughing Irish 
and Franchot Tone) ~“" op "Hat? Eyes). Sidney Mitchell aes Sam 
(Fred Astaire and Ginger Rogers), | 4. Stept. Cleveland: Sam Fox Pub 
% a > a hen g3t 
“David Copperfield Freddie “° rid LSSS . _ 
Zartholomew, W. C. Fields and Bojangles of Harlem (f'm: Swing 
I i mel Barrymore Lives of a Time). Dorothy Fields m Je- 
Bengal Lancer (Gary Cooper), | rome Kern. Chappell & Co., Inc., 
“China Seas” (Clark Gable, Jean CoP. 1936 by Jerome Kern 


Harlow and Wallace Beery), “Curly Bye Bye Baby. w., Walter Hirsch 


Top” (Shirley Temple), and “G m., Lou Handman. Irving Berlin, 
Men” (James Cagney Margaret Inc., cop. 1936. (Successor Pub., 
Lindsay, Ann Dvorak and Robert Bourne, Inc.) 
Armstrong) Did I Remember (film: Suzy). 
On the stage appeared “At Home yw  Warold Adamson m.. Walter 
Abroad.” “Boy Meets Girl,” “The Donaldson Leo Feist, inc., cop. 
Children’s Hour,” “Dead End.” 1936 
eee eee vici,|Tm An OM Cowhend (itm: 
rhree Men on a Horse * ictoria Rhythm On the Range). w.. m.. 
Regina and Bill) Rose's spectac- Johnny Mercer. Leo Feist, Inc., 
ular “Jumbo cop. 1936 
New York City was practically f ae 


I'm Putting All My Eggs in One 
Basket (film: Follow the Fleet). w., 
m., Irving Berlin Irving Berlin, 
Inc., cop. 1936 


I've Got You Under My 
(film: Born to Dance). w., m 
Porter. Chappell & Co., Inc 
1936 

I'l Sine You a Thousand Love 
Songs (film: Cain and Mabel). w., 
Al Dubin m., Harry Warren. 
Remick Music Corp., cop. 1936. 

Is It True What They Say About 


unchallenged as the music center 
of the world. During the year such 
operatic personalities as Lawrence 








Skin 
Cole 
, cop 


Dixie? w., m.. Irving Caesar, Sam- 
my Lerner and Gerald Marks. Irv- 
ing Caesar, Inc., cop. 1936. 

It's a Sin to Tell a Lie. w., m., 
Billy Mayhew Donaldson, Dou- 
gias & Gumble, Inc., cop. 1936. 


(‘Successor Pub., Bregman, Vocco 
& Conn) 

It's d'lovely (Red, Hot and Blue). 
w., m., Cole Porter. Chappell & 
Co., cop. 1936 

Let’s Face the Music and Dance 
(film: Fellow the Fleet). w., m., 
Irving Berlin. Irving Berlin, Inc., 





FRANKIE LAINE 
“LUGKY OLD SUN” 


cop. 1936 
ON MERCURY RECORDS Let My Song Fill Your Heart. 
w., m., Ernest Charles. G. Schirmer, 
RRENTLY Inc.. co 1936. 
pas Let Yourself Go (film: Follow 
FAIRMONT HOTEL the Fleet). w., m., Irving Berlin. 


irving Berlin, Ine., cop. 1936. 
May I Have the Next Romance 
With You (film: Head Over Heels 


SAN FRANCISCO 











in Love). w., Mack Gordon m., 
a a == Harry Revel. Leo Feist, Inc., cop. 
1936 by The Cinephonic Music Co., 
ANNOUNCING! Ltd.. London 
Me and the Moon. w., Walter 
The HIT Song Hirsch. m. Lou Handman. Santly- 
on, Gb Cate tese Joy, Inc., cop. 1936. 


n -aeneniian - A Melody From the Sky (film: 
=o wee oe The Trail of the Lonesome Pine). 


. Sidney D. Mitchell . Louis 

I WANT you Alter. "eames Music oon. a 
1936. 

TO WANT ME Moonlight and Shadows (film: 

{To Want You) Jungle Princess). w., m, Leo 


Robin and Frederick Hollander. 
Popular Melodies, Inc., cop. 1936. 
The Night Is Young and You're 


100% Recorded! 








So Beautiful. w., Billy Rose and 
MILLS MUSIC, INC. Irving Kahal m., Dana Suesse 
1619 Uroadway. New York 19. N. ¥ Words and Music, Inc., cop. 1936 

















= —. No Greater Love. 


THROUGH A LONG No Regrets. w., 
AND SLEEPLESS NIGHT 


a 


Harry Tobias 





F h ‘Ban’ w. Lorenz Hart m Richard 
gis W ts ae Rodgers Chappell & Co., Ine. 
cop. 1936 
recorded by The One Ro 
se. w. m, Del 
ALAN DALE . Hi-Tone Lyon and Lani Melntire.  Sha- 


ViC DAMONE 
EDDY DUCHIN 


Mercury 
Harmony 
M-G-M 
cseeeveeee COpitol 
london 


piro, Bernstein & Co., Inc., cop 
1936. 
| One, Two, 
(film: Pennies From Heaven). 
John Burke 
Select Music 
|cop. 1936. 
| Jy-Joy). 
The Organ Grinder’s Swing. w.. 
Mitchell Parish and Irving Mills. 


BILL FARRELL 
PEGGY LEE 
VERA LYMM ............ 


m., Arthur Johnston 
Publications, Inc. 
(Successor Pub., Sant- 
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; Crawford Music Corp., cop. 


No Greater Love see There Is 


m Roy Ingraham San Fran- 
cisco: Sherman, Clay & Co. cop 
1936 


On Your Toes (On Your Toes). 


Button Your Shoe pel! & Co. Inc 
w., 
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from leading stores in 12 cities & ; 5 3 £ 2 3 
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rating for this and last week. " = i2ie Zig 8 vulvls ¢ | 0 
imaigeQica z J 
zi isis|e 3 £ &Eie;8|T 
e Lis | 3 a e of = Ss | 
Bless sic lalelS|6/s) 5) 
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nation Week Ending elelglgialslg/=lslala|a 
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Rating Se) ~/ Sela le B/S 1S/B) Zlioclo 
Nov. Sl siFlelFiElzlgisigleis|: 
| ¢ | 4 —_— r 

This Last s DP . 3 mi. = Fi 3 = s = + 

nz ” a = °o . a _ 

wk. wk. Title and Publisher ieee 7 &| s a \% f £ 3S | te a Sig s 

1 1 “iLuecky Old Sun” (Robbins) 1 tt a2 13 3 1211 3 4% 
2 2 “Breaking My Heart” (Algonquin) 4 9 2 2 2 2 5 2 2 3... 1 @7 
“3 6 “Don’t Cry, Joe” (Harms, Inc)... 7 2 5 .. 3 115 % 2% 6 6 
4 5 “Slippin’ Around” (Peer-Inter) _ 3 3 i. © © @ § G - -_— = a 
‘5 8 “I Can Dream, Can't I” (Chappell) 2 7 6 3 5° 10 10 2 8 4 #54 
‘6 7 “Dreamer’s Holiday” ‘Shapiro-B) 5 4 7 10 9 28 8 &§ 2 8 S53 
7 3 “Room Full of Roses” (Hill-Range) .. 8 4 6 7 5 43 8 .. 5 49 
8 4 “Someday” (Duchess) 3 44 7 6 6 4 i. oe ae 
9 10 “Jealous Heart” (Acuff-Rose) 09 5 9 5 8 4 _— 7 34 

10 Il “Leng, Sleepless Night” (Miller) 9 10 9 4 4 19 

11 10 “Hop Scotch Polka” (Cromwell) - 6 6 7 8 : 17 

12 9 “Maybe It’s Because” (BVC) 10 8 9 10 7 . 9 13 

1I3A 13 “Old Fashioned Walk” (Berlin) 8 6 - 8 

13B “My Bolero” (Shapiro-B) 3 8 
—_ — - - — —EE ———--$ 
m., Will Hudson Exclusive Pub- 
lications, Inc., cop. 1936 

Pennies From Heaven (film: é a 
Pennies From Heaven). w., John 
Burke. m., Arthur Johnston. Se- 
fect Music Publications, Inc., cop 
bey (Successor Pub., Santly- New York their headquarters since their offer 

Picture Me Without You (film: by New Yorker hotel's “Salute to 
Dimples). Ww Ted Koehler. m., Louis Armstreng handled like a a ~~ 7 ~ ed Rey 
Jimmy McHugh. Leo Feist, Inc., visiting king by Swedish, Italian Cow. Inn here salutes & 
cop. 1936 and other papers during his Euro- ” > <a 
mm... mM, & 2 — pean tour. Dozens of sheets car- 

Francis Webster. m., Louis Alter, ried full pages of pictures, long Hollywood 
Leo Feist, Inc., cop. 1936. interviews and reviews .. . Green- _ a. oe pe . 

Seal It With a Kiss (fim: That | berg will publish a book titled,|  7.2"k De Vol’s Classics In Mod 
Girl From Paris). w., Edward ,, . ‘Nin . M _,, ern” album goes back on Capitol 
Heyman m., Arthur Schwartz. Joseph Schi —aeet ie emotr, presses for a third pressing 
Chappell & Co., Inc., cop. 1936. by his wife, Frances Schillinger Letghten Noble erch set for five 
iw a * —_ oe —— . Bob Kornheiser shifted from weeks at Aragon ballroom starting 
Music oe on . 1936 > FE. B. Marks staff to George Simon Noy 15 
i Ss . 5 y be . * 

Sing, Baby. Sing (film: Sing, . Broadcast Music song “Laugh- Dick Haymes has etched “The Old 
Baby, Sing). w., Jack Yellen. m., ing On the Outside” used in the Master Painter,” Beasley Smith- 
Lew Pollack Cleveland Sam King Bros. film, “Deadly As a Haven Gillespie tune, for Decca 
Fox Pub. Co., cop. 1936 by Movie- Female”... Bob Burkey replaces Connie Haines doing a foursome of 
tone Music Corp Bob Chester orchestra after 14 Coral waxings with Page Cavan- 

So Do I (film: Pennies From weeks at Arcadia Ballroom, N. Y., augh Trio Joe Howard and Will 
Heaven). w., John Burke m.,' Chester hitting road . . Gene Hough were honored at Hollywood 
Arthur Johnston Select Music Krupa opens at Bop City Nov. 19 Roosevelt ASCAP Composers 
Pub., Inc., cop. 1936. (Successor ..McConkey Agency opening west- Night. 


Pub., Santly-Joy). 

A Star Fell Out of Heaven. w., 
Mack Gordon. m., Harry Revel. 
1936. 

Stars in My Eyes (film: The King 
Steps Out). w., Dorothy Fields. 
m., Fritz Kreisler. Chappell & Co., 
Inc., cop. 1936 by Chappell & Co., 
Inc., and Carl Fischer, Inc. (An 
adaptation of “Who Can Tell,” 
words by William LeBaron, from 
Kreisler and Jacobi’s operetta 
Apple Biossoms; T. B. Harms & 
Francis, Day & Hunter, cop. 1919). 

Stompin’ at the Savoy. Piano 


solo. m., Benny Goodman, Chick 
Webb and Edgar Sampson. Rob-| 
bins Musie Corp... cop. 1936 


Summer Night (film: Sing Me a 


Love Song). w., Al Dubin m., 
Harry Warren M. Witmark & 
Sons. cop., 1936 


Take My Heart. 
m., Fred E. Ahlert 
sic Corp., cop., 1936 

There’s a Small Hotel (On Your 
Toes). w.. Lorenz Hart. m., Rich- 
ard Rodgers. Chappell & Co., Inc., 
cop. 1936 

There Is No Greater Love. w.. 
Marty Symes. m., Isham Jones. 
Isham Jones Music Corp., cop. 
1936; assigned 1944 to World Mu- 
sic, Ine 

The Touch of Your Lips. 
m., Ray Noble. 
cop. 1936 

Twilight On the Trail. w., Sid- 
ney D. Mitchell. m., Louis Alter. 
framous Music Corp., cop. 1936 

Twinkle, Twinkle, Little Star 
(film: Hats Off). w.. Herb Magid- 


w.. Joe Young 
Crawford Mu- 


w., 
Santly-Joy, Inc., 


son. m., Ben Oakland. Popular 
Melodies, Inc., cop. 1936. 

Until the Real Thing Comes 
Along. w.. m., Sammy Cahn, Saul 


Chaplin and L. E. Freeman. Chap- 
pell & Co., Inc., cop. 1936. 

Wah-hoo! w., m., Cliff Friend. 
Crawford Music Corp., cop. 1936. 

The Way You Look To-night 
(film: Swing Time). w., Dorothy 
Fields. m., Jerome Kern. Chap- 
, cop. 1936 by Je- 
rome Kern 

When Did You Leave Heaven? 
(film: Sing, Baby, Sing). w.. Wal- 
ter Bullock. m., Richard A. Whit- 


1936 
(Continued Next Week) 


ern acts division in N. Y. headed 
by Joe Douglas .. . Modernaires 
vocal group to record children’s 
disks for Columbia Records as 
well as pop items .. . Bill Darnell, 
Coral singer, into Cross Roads, 
Washington, D. C. Tuesday (15) 
-— Russ Case into Paramount 
theatre, N. Y. Dec. 21, first theatre 
date in front of a band ... Mer- 
cury Records to issue four sides 
as Louis Prima’s first release. 


Chicago 


Former Chez Paree bandleader 
Marty Gould in town forming a 
new outfit that will feature voices 
and strings ... Piano-playing Al 
Morgan headlines show at Oriental 
theatre Dec. 1 for two weeks... 
Wayne King set for Edgewater 
Beach hotel Nov. 18 for four weeks 
... Sy Stern, formerly assistant to 
Mercury advertising head Art Tal- 
madge, now heading kis own firm 
of record promotion and publicity 
... Tommy Reed at Indiana Koof, 
Indianapolis, for four days, start- 
ing Nov. 16... George Winslow 
opened at Peabody hotel, Mem- 
phis, Nov. 7 for two weeker ... 
Jan Garber set for Claridge hotel, 
Memphis, Nov. 15 to Dec. 1 ‘ 
Red Ingle into London Chop House, 
Detroit, Nov. 17 for 14 days. . 
Orch leader Eddie O'Neal, current- 
ly at Empire Room, Palmer House, 
up and around after intestinal flu 
.. . Dick Jurgens slated for Xmas 
dancing at Aragon ballroom, start- 
ing Dec. 25 ... Teddy Phillips re- 
turns to Karzas ballrooms here, 
Nov. 15 to Dec. 24 Buddy 
Moreno set for one-nighters after 
leaving Blackhawk restaurant Nov. 
28... Al Trace wound up one- 
nighter tour with opening. in 
Evansville, Ind. Friday (4), at 
Trocadero, for two weeks . . . Gard- 
ner Benedict held over at Dayton- 


Biltmore, Dayton, until Dec. 25 
. Frankie Carle opens at 
Shamrock hotel, Houston, Thurs. 


(10) for three weeks .... 
Pee Wee Hunt set for 15 Stairs, 


Robbins Music Corp., cop. | Winnipeg, Nov. 15 for a week .. . 


Honey Dreamers quintet pulling 
up stakes in Chi, making N. Y. 
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The American Love Song 


| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 
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Season s Ist Major 8-Act Vaude Foldo 
At Adams, Newark; Back to Pix Policy 


Adams theatre, Newark, is slated ¢ 


to drop stageshows next week in 
favor of a straight pix policy. 
House’s decision is the first major 
casualty of eight-act vaude bills. 
Theatre, for years, has been the 
only theatre in Newark’ playing 
stageshows and this year switched 
from bands to Palace type vaude- 
ville. Several weeks ago, format 
was changed to include name 
bands which played for dancing 
onstage after final shows Friday 
and Saturday nights. However, it 
didn't hypo biz. 

Failure of stageshows here pro- 
vides a further strengthening to 
the theory that the Palace eight- 
acters ar. okay in situations which 
haven't had stageshows in many 
years. Policy doesn’t seem to work 
out in theatres wheré patronage 
has been used to name talent. 

Season in Newark started with 
the RKO Proctor theatre and Ad- 
ams competing with rival stage- 
shows. Both did comparatively well 
during that week, but RKO didn’t 
want to buck competition with its 
vauders and abandoned plans to 
put house on the “show of the 
month” route. 

Variety Entertainers, Inc., has 
been chartered to ae enter- 
tainers and talent, with offices in 
New York and with a capital stock 
of 200 shares. no par value 


—— 
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OTOBER 25, 1949 


AROUND 
BOSTON 


By GEORGE W. CLARKE 


HE’S AS URBANE AS A 
CHAMPAGNE COCKTAIL, 
as suave as a pony of Na- 
poleon brandy, and it’s a 
pleasant surprise. 

That is Jay Marshall, who 
will be remembered by mosi 
as the briefly-seen magician 
in “Love Life” at the Shubert 
and who has come back to his 
native habitat, so to speak, to 
add his own particular brand 
of zest to the new and spar- 
kling show at the Latin Quar- 
ter. 

He's a handsome fellow. this 
Marshall, and his humor is 
both subtle and intelligent, so 
much so that his tricks seem 
much bette¥ than they really 
are. And his didoes with the 
bunny, brought to life with no 
more equipment than a pair 
of white, kid gloves, is first 
class. The audience liked 
him a lot. 

And there are five other 
fine acts on the new Dill, 
Starting with Gerri Gale, an- 
other local who made good as 
a ballet dancer, and continu- 
ing on through with Walter 
Dare Wahl, a standard act if 
ever there was one; Rowena 
Rollins, whose resemblance to 








Mrs. Eleanor Roosevelt is 
hauntingly humorous; the 
Day Dreamers, four fine 


young singers, and the slam- 
bang excitement of the La- 
Vernes, the apache act. 
Mot.: MARK LEDDY, 
LEON NEWMAN 











Alice Lloyd Critically 


Til in Eng. Following 
London Charity Benefit 


Alice Lloyd, famed international 
comedienne, is critically ill at her 
home, Little Trees, Banstead, Sur- 
rey. England, as result of having 
exceeded herself at a recent Lon- 
don benefit. The 74-year-old star 
came out of retirement for this 
charity fete, but the strain was too 


much for her. Harry McNaughton, 
of the “It Pays to Be Ignorant” 
comedy radio-TV show, received 


word of how critically ill is his 
aunt from Alice Mac, her daugh- 
ter. There is another daughter, 
Tomme, who is married.. 


The Llovd_  sisters—Alice and 
Marie—were famed international 
artists as singles. Alice Lloyd 


made her last 
ance in vaudeville in the early 
1930s, and did a comeback in Eng- 
land some years later in an old- 
timers act with Rose and Daisy, 
until Rosie died. Marie Lioyd, Jr., 
daughter of the other wk. sister, 
is still active professionally in 
England 

Alice Lloyd® husband, Tom Mc- 
Naughton, with his brother Fred, 
were also a long standard act 
The third McNaughton brother, 
Henry, was chiefly on the man- 
agerial end of the British theatre. 
He is the father of the present 
Harry McNaughton who, incident- 
ally, is celebrating his 30th year 
in American show business, having 
run the gamut of pix, radio, video, 
musicomedy and legit. In 1919 he 
came to Broadway with “The Bet- 
ter ‘Ole’ company. 


CLUB CAPRI, CARACAS. 
PREEMS AMERICAN BILL 


Caracas, Ven., Nov. 1. 
The Club Capri is slated to bow 
Thurs. (3) with an American show 
headed by magico Joan Brandon. 





Other acts on the initial display 
are the Flo Brever unit, Make 
Believers, Juanita Le Benton 


Skaters, the Stoliers and other 
turns imported from the U. S. by 


the Stan Willis agency booking 
the show. 
Layout is also slated to play 


cafes in Curacao and Aruba. 


Golden Dragon, Cleve, 
Reopening as Latin Qtr. 


Cleveland, Nov. 8. 

Ted Miclau's new nitery opening 
here Dec. 1 will be tagged Little 
Ted's Latin Quarters, with Three 
Barton Bros, as initial floor show 
attraction. 

Although Lou Walters has fran- 
chise on Latin Quarter name in 
several states, Miclau’s attorney 
discovered it was officially regis- 
tered only once before in the state 
of Ohio by an Akron club which 
folded a couple of seasons ago. 
To avoid any possible legal en- 
tanglements, lawyer re-registered 
revamped L. Q. moniker for the 
Clevelander’s nitery, which was 
formerly known as the Golden 
Dragon Cafe. Miclau acquired 
lease on spot after former opera- 
tors went bankrupt. 








Donn Arden and Ron Fletcher, 
who produced shows for Bill Mil- 
ler's Riviera, Ft. Lee, N. J., have 
been signed to stage the show at 
the new Desert Inn, Las Vegas, 
in January. 























“Private Car’’ 


By Joe Laurie, Jr. 





American appear- | 


; 


| an interesting byline feature in the 
44th Anniversary Number 


of 
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Barto Asks FBI 
To Probe Commie 
Wing in AGVA 


Federal Bureau of Investigation 
is looking into allegedly subversive 


elements within the American 


Guild of Variety Artists 
gation is said to have been made 


at the behest of AGVA national 
administrative secretary Dewey 
Barto during the recent AGVA 
election campaign, when Barto is 
reported to have sent the FBI a 
list of names of AGVA members 
“suspected of leftist tendencies.” 
Coincidentally, the list comprised 
members opposed to Barto's ad- 
ministration 

Barto was contacted earlier this 
year by FBI agents who were in- 
vestigating Carol Nason, singer, 
who charged producer-novelist 
Russell Janney with bias during 
the trial of the 11 Communists in 
N. Y. Federal court. Janney was 
a. juror in that case. During dis- 
cussions on that issue, Barto told 
investigators that there were ele- 
ments in the union that needed in- 
vestigation. During the _ recent 
AGVA election, Barto sent his list 
to the FBI of people whom he sus- 
pected of being Communists. 


Investi- 


-—- 


KENT REELECTED PREZ 
OF ARA FOR 11TH TERM 


Bill Kent was 
dent of the Artists Representatives 


reelected presi- 


Assn. for the Ilith consecutive 
term at a meeting of the ARA 
,board of governors yesterday 
‘Tues.). Nat Lefkowitz, of the Wil- 


liam Morris Agency; Art Weems, 
of General Artists Corp., and Pau! 
Marr, of Chicago, were named vee- 
pees; while Harry Room, of Music 
Corp. of America, was elected sec- 
retary, and Nat Kalcheim, of the 
Morris office, treasurer. 


Board members elected on Mon- 


day (7) comprise Hattie Althoff, 
Milton Berger, Johnny Dugan, 
Buddy Howe, Kent, Lefkowitz. 


Jack Lenny, Leon Newman, Matty 
Rosen, Weems, Charlie Yates and 
Dave Fox. Latter was at one time 
eastern regional! director of Amer- 
ican Guild of Variety § Artists 
Board is to be further filled by two 
nominees from Chicago. 


Cafe Society Downtown 
Upping Talent Budgets 


Cafe Society Downtown. N. Y 
is going in for heavier talent 
budgets. Following run of Nellie 
Lutcher, who opened there last 
week, spot has booked Art Tatum 
and Dolly Dawn for the Nov. 24 
display and has signed Savannah 
Churchill and Timmie Rogers for 
Dec. 8. 

Christmas and New Year shows 
are currently being negotiated. 


Vaude Set for Toledo 


Toledo will have vaudeville 
again, in the same house that was 
the city’s old Keith's theatre years 
ago. Now known as the Granada, 
and operated by Skirball Bros. cir- 
cuit Howard Feigiey. Skirball 
chief in Toledo, said the vaude 
policy will be inaugurated either 
Nov. 25 or Dec. 2. Three perform- 
ances will be given daily, one in 
the afternoon and two in the eve- 
ning. Four shows daily will be of 
fered Saturdays and Sundays 

Each bill will be augmented by 
a film attraction. 


| 
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3-Man Board Running AGVA as Sec’y 
Dewey Barto Is Relieved of Duties 


+ 





Chi Commission Mulls 
Plans for Fair in ’50 
On R.R. Show Site 


Chicago, Nov. 8 

Chi Fair Commission began 
plans for a 1950 lake-front exposi 
tion, using the site of the Railroad 
Fair of 1948-49 complete with the 
7,000-seat grandstand and large 
buildings erected by the Railroad 
companies. Group will attempt to 
raise $1,000,000 to underwrite the 
show. While plans are still in the 
making the commission feels that 
industry and agricultural interests 
will feature exhibits, with enter- 
tainment also to lure tourists 

Fairfax Cone, head of Foote, 
Cone & Belding ad agency is be- 
ing considered for post of program 
chairman, with Joel Goldblatt of 
Goldblatt Dept. Store as publicity 
head. Major Lenox R. Lohr, who 
staged both the Railroad Fair and 
the Century of Progress here, will 
probably head the new fair board 


LUNTZ’S MIAMI BRANCH 


Eddie Luntz, N. Y., indie agent 


is setting up a branch offce in 
Miami Beach in association with 


the Central Agency there 

He'll shuttle between N. Y. and 
Miami until winter season gets 
under way and will then remain 
in Miami for the duration. 


Dewey Barto was relieved of his 
duties as national administrative 
secretary of the American Guild 
of Variety Artists by the AGVA 
executive board at a special meet- 
ing held yesterday morning 
(Tues.). A three-man board head- 
ed by Henry Dunn, AGVA'’s treas- 
urer; Gus Van, union’s president, 
and Jackie Bright, a member of 
the executive board, is temporarily 
taking over until a permanent suc- 
cessor is named 

Ousting came a week after Barto 
asked to be relieved of his duties, 
and resignation was accepted. He 
was to have served until a new 
union head was named, but board 
voted to relieve Barto earlier be- 
cause of the need of action in sev- 
eral vital situations where a func- 
tioning union head was necessary. 

Barto on Monday (7) had gone 
for a two-week vacation. He had 
asked Jack Irving, midwest region- 
al director of AGVA, to come te 
New York to take over during his 
absence. Irving, upon his arrival 
in New York, declared he was not 
a candidate for Barto’'s job. 

Meeting was called by Van 
ostensibly to talk over the situa- 
tion with the American Federation 
of Musicians with Barto’s resigna- 
tion as a secondary item under dis- 
cussion, Latter was necessary be- 
cause AFM issue, several board 
members felt, would never be af 
fected with Barto at the helm of 
the union. 

It had been disclosed last week 


(Continued on page 44) 
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F LAME ROOM, RADISSON HOTEL 


MINNEAPOLIS, MINN. 


BELLERIVE HOTEL, kansas cry 
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© Recent Engagements— 
LE RUBAN BLEU, New York 
SHERATON BILTMORE HOTEL, 
MONTE CARLO, Pittsburgh, Pe. 
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AGVA Dissidents Suit to Upset 


Shelvey Ouster Ordered to Trial 


The American Guild of Variety 
Artists last week lost a round in 
the N. Y. supreme court to dismiss 


an action to invalidate union's elec- 
tion results of last year. Suit was 
started in January, 1948, by a 
group of adherents of Matt Shelvey, 
ousted AGVA national administra 


1 aft Shelvey withdrew from 
t 
ice lohn E. McGeehan de 
‘Prof.’ Anna Sosenko 
Rutherford. N. J., Nov. 8 
t Hildegarde went to college 
a fe months back to receive a 
citation as Americas most versa- 
ti chanteuse,” and now her pe! 
sonal manager, Anna Sosenko goes 
to collete, but as a “professor: 
Miss Sosenko is lecturing tomor- 
row 9 to the students. in 
the Business Clinic at Fairleigh 


techni- 
and 


College, on 
the promotion 
tions fields 


Dickinson 
ques in 
public rela 










NO NEGATIVE CHARGE— NO EXTRAS 
24-HOUR SERVICE ON REQUEST 
8x 10's: $7.99 per 100; $55 per 1009 
Fan Mail Photos (5 x7) $36 per 1000 - Postcards $23 per 1000 
Mounted Enlargements (30140) $3.85 
(No Negative Charge on 2 or more) 

Made by J.J. Kriegsmann, The Man Whose 
— Grace Billhoard’s Covers 









Plaza 7.0233 
OPY- (RT 165 West 46th St. 
SL, ogra hers York 19, NY. 


WE DELITER WHAT WE ADVERTISE: 


1GH 
ame eo woros 5 | 

















COMEDY MATERIAL 


For all breeches of theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
@ Neos. | thru 35 @ $1.00 en. © 
(Order in Sequence Only) 
SVERCIAL: First 13 files for $19 
All 35 files for $30 
e@ % Bks. PARODIES, per book $10 
e@ MINSTREL BUDGET 4] 
e HI MOR-DOR FOR EMCEES 7 
e@ 3 BLACKOUT BKS., ea. bk. 25 
or all 3 diff. Vols. for 850 — 
e “HOW TO MASTER THE 
( FREMONIES” ms 
— (Relesue) £2.00 per cops — 
NO C.O.D.'s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 
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YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains is 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at | Port- 
mon Street (corner of Oxford 
Street), Marble Arch, London, W.1. 





clared that the attempt to dismiss 
the amended complaint, made after 
the Shelvey case was disposed of, 
was too important to be dropped 
inasmuch as the interests of thou- 
sands of AGVA members are con- 
cerned, and should go to trial. 
Case is an extension of the suit 
brought by Shelvey against AGVA 
to force it to him as the 
head of the Action was dis- 


restore 
union 


issed with prejudice because of a 
mixup in counsel, and amended 
complaints were entered by a Bos- 


ton group of 47 who sought to in- 


ilidate the 1948 convention and 
election AGVA subsequently 
moved to dismiss the amended 
complaint An appeal to the Ap- 
pellate Division of the N. Y. su- 


preme court is being considered by 
the union 


Disk Jocks Rule the Roost 
In Philadelphia Niteries 


Nov. 8. 
Recording personalities are get- 
ting a big play in this disk-wacky 
area. At least three cafes are spe- 
cializing in attractions which have 
followings on the jukes and the 
platter air shows. The Little Rath- 
keller, in addition to spotting the 
runes combo, is featuring 
two disk jockeys a week, so patrons 
may have a chance to see their 
favorite radio gabbers in the flesh 
At Chubby’s, which is across the 
river in West Collingswood, N. J 
is Charley Ventura’s orch, in for 
two weeks, Nov. 7. He is followed 
by Fran Warren, for two weeks 
Nov. 21, and Bill Farrell, Dec. 5. 
Lilyann Carol and Jack Leonard 
will dual at the Jersey spot later 
in December 
The Showboat has Bull-Moose 
jackson in Nov. 7. Mercer Elling- 
ton plays his first local date at the 
big musical bar. Nov. 14, with 
Sticks McGhee, of “Spo-dee-o-dee”’ 
fame, as a supporting attraction 
Amos Milburn and his orch are 
skedded for Nov. 21 and Bill John- 
son's unit and Larry Darnell dual 





Philadelphia, 


at the spot Nov. 28 . 
The Rendezvous opened last 

week with Pianist Mary Lou 

Williams and Rose Clooney, for- 


merly of the Clooney Sisters (Tony 
Pastor's chirpers), now a single. 
They follow Red Norvo and his 
combo and Savannah Churchill at 
the Rendezvous. 


Gene Autry’s Rodeo 
Mild 115G, Hub Garden 


Boston, Nov. 8 
Rodeo, long a potent Hub 
slipped badly here this week 
annual visit to the Boston 
The Gene Autry show is 





The 
draw 
on its 
Garden 


figured to be 15 to 20° below 
last season gross, the take, at $3.60 
top. reckoned to be $115,000 


Boston Garden capacity is about 
13,000 for the rodeo, but the house 
drew capacities only in its four 
matinees and its Fri-Sat evenings. 





Other nightly shows were way off. 
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Billy Rose’s ‘Banjo’ Due 
This Month at Horseshoe 


Billy Rose will launch his new 
Diamond Horseshoe, N. Y., show, 
around Thanksgiving. Bill, to be 


staged by John Murray Anderson, 
with dances by Dick Barstow, will 


include Gloria LeRoy, Wallen 
Twins, Rigoletto Bros., Tom King, 
Danny Alexander, Herb Loe, John 
Barry, Eddie Franklin, Frank 


Evans and Harry Meehan. 

Rose has been attempting to 
preem this minstrel production, to 
be labeled “Banjo on My Knee,” 
for some time, but business with 
the current layout, “Violins Over 
Broadway has been sufficiently 
strong to warrant further hold- 
overs It's been running 23 
months, longest in the 1l-year his- 
tory of the cafe. 


3-Man Board | 


—— Continued from page 3 ae 














that an agreement between the 
AFM and AGVA had been affected 
under the administration of Matt 
Shelvey. former national adminis- 
trator, but was breached by Barto 
shortly after he came into office 
This agreement provided that all 
people who worked in front of a 
band was under AGVA’s jurisdic- 
tion. If a musician stepped off the 
stand to perform in a manner 
which enhanced his value to the 
theatre or cafe, he was to belong 
to AGVA. However, if a musician 
performed other duties which were 
only incidental to his value as a 
musician, he was to belong to AFM 
exclusively. This was a two-page 
agreement with copicus examples 
which left no doubt as to who be- 
longed to which union when there 
was an interlocking jurisdiction. 
However. this was an informal 
agreement with neither party per- 
manently bound by 
but under which a peace between 
both unions was possible. 


The executive board voted yes- 
terday to try to affect an agree- 
ment as close as possible to the 
one in effect prior to its breach. 
Meeting is to be arranged with the 
AFM in which the talks will con- 
tinue. An AGVA delegation met 
with AFM last Tuesday (1), and 
briefly explored the situation. 


Problem of finding a permanent 
successor to Barto is still to be 
met. Currently, AGVA representa- 
tives throughout the country are 
to make suggestions for the post. 
Committee to decide on final selec- 
tions will be Jackie Bright, of New 
York; Lois Donn, Pittsburgh; Jack 
Edwards, Boston; Jack Gwynne, 
Chicago, and Harry Mendoza, Los 


Angeles. The interim committee 
with Vat, Dunn and Bright will 
act until committee makes its 
choice. 


ay Lake 


By Happy Benway 
Saranac, N. Y., Nov. 8 

Sam (RKO) Kelley floored by 
appendix attack and shot into the 
general hospital. 

A special picture show was given 
Hallowe'en at the Variety Clubs’ 
hospital. After the show gang 
partook of sweet cider and dough- 
nuts. Dolly Gallagher, Louise 
Noll and Daisy McKenna were 
hostesses for the blowout. 

Swiss Chalet and Saranac Inn 
shuttered for the winter. 


The vocational and rehabilitation 


department has been installed 
again at the Variety Clubs’ hos ital 
with instructors from the ‘eee 
Study & Craft Guild. 

“We the Patients” surprised 
Rufus ‘IATSE) Weathers with « 
bedside birthday party. Refresh 


ments were served and he receive 
gifts. 


Write to those whe are iil. 


its conditions, | 


‘4A’s Ban of Music Hall, N.Y. Lines At 


Benefits Cues Drive to Unionize House 


7% 





v 


Pitt Cafes Drop Couverts 
To Hypo Waning Biz 





Pittsburgh, Nov. 8. 
With nitery biz here the worst 
in years, one of the last spots to 


hang on to fast-disappearing cover 


charge has dropped it Place is 
Bill Green's. big dancery on the 
outskirts. where charge has been 
traditional 

fath that Greet took the week 
before last with Rudy Vallee was 


the deciding factor in his decision 
Previously charging 75c cover on 
weekdays and $1 on Saturdays and 
holidays, he has gone to minimum 
of $1.50 and $2 Jackie Heller’s 
Carousel also recently reduced its 
minimum to $2 weekdays and $3 
Saturdays, another sign of the 
times. 

Couple of rooms playing name 
entertainment, Monte Carlo and 
Triangle Room of Seventh Avenue 
Hotel, have neither cover nor 
minimum Onlv big downtown 
spot still clinging to cover is Ter- 
race Room of William Penn Hotel. 


AGVA Pulls Talent 
At L.A® Night Club 


Hollywood. Nov. 8 

Eddie Rio local AGVA chief 
has pulled all the acts out of Zuc- 
ca’s Opera House here alleging 
that the club operators, Joe and 
Frank Zucca. had used up the bord 
posted with the union and had 
gone $426 in the hole on artists 
salaries. 

Matter has also been brought be- 
fore the Los Angeles Central La- 
bor Council with the possibility 
that all union personnel may be 
pulled from the place 


Ballantine, Los Gatos, Set 
For Xmas at Empire, Lond 


The Empire theatre. London, 
will top its opening bill with two 
U. S. acts. The Amazing Mr. Bal- 
lantine and Los Gatos have been 
signed to open Christmas Day. 

American headliners are being 
booked out of New York by Sid- 
ney Piermont of the Loew Book- 
ing office. House will use British 
ballet dancers and a line with stag- 
ing to be done by Nat Karson who 
produced at the Radio City Music 
Hall, N. Y. 


lesa’ Snafued Date 


Dance team of Ricardo and 
Norma will probably read contracts 
more carefully from here on in.’ 
Pair thought they were booked for 
the Town Casino, Buffalo, to start 
Oct. 30. They reported to that 
spot after a short vacation in Cen- 
tral America. They didn't go on. 
having been AWOL from. that 
spot for six days. Pact called for 
a Oct. 24 opening 

Boniface Harry 
ing charges with 
Guild of Variety 


Laine Set | for Com, Miami 


Frankie Laine has been signed 
for Copa City. Miami Beach, start- 


Altman is press- 
the American 
Artists. 


ing Jan. 31. He's the first attraction 
set for the spot. Murray Weinger. 
Copa’s managing director, was in 
New York last week lining up 


‘other acts. 


Nitery is slated to open for the 
season in mid-December. Preem 
show is still to be set. 


fits. 


The American Guild of Variety 
Artists has forced a resolution on 
Theatre Authority banning those 
not members of branches of the 
Associated Actors and Artistes of 
America from appearing at bene- 
While new ukase is pegged at 
amateur performers. it’s also re- 
putedly designed to bar the Radio 
City Music Hall, N. Y., Rockettes, 
Glee Club and ballet from working 
the gratis shows 


Step is construed to be the first 
step in a renewed aliempt to union- 
ize Radio City Music Hall. which 
is currently operating on a non- 
AGVA basis 

It’s believed that once the prin- 
ciple of its members not working 
with non-AGVA talent is estab- 


lished, it Will be a 
simple matter to extend the ban 
to the Music Hall stage. Latter 
has resisted an AGVA deal al- 
though several attempts have been 
made. 

Ban against MII line at benefits 
will especially hit promoters of 
shows at Madison Square Garden, 
N. ¥. There’s no other line of 
comparable size anywhere in New 
York. When a big splash is need- 


comparatively 


ed. benefit committees wil! have 
to call on either the Roxy line 
which currently has eight girls and 
an equal number of boys, or the 
Latin Quarter line to provide the 
necessary flash. However, LQ op 


Lou Walters has been opposed to 
allowing his talent to appear on 
benefits unless paid 
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The Nation’s Leading 
Control Artist 


JACQUELINE 
HURLEY 


CURRENTLY 
CLUB MONTMARTRE 
HAVANA, CUBA 
Mat.: 


Per. BERT COLLINS 














Jackie Kannon? 


9 MONTHS IN ONE SPOT 
AS COMEDY HEADLINER? 


This Boy Is Great! 
CLUB GAY HAVEN 


DETROIT 


Thanks To: 
PETE IODICE & JOHN ANTHONY 

















Wally Overman 


ON WESTERN TOUR 


PALOMAR THEATRE 
SEATTLE, NOV. 7-18 
Thanks, JOR DANIELS 

Dir.: EDDIF SMITH, N. V. ©. 


SAM ROBERTS, ( Kicuge 
— 
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TALENT PREVIEWS EVERY 


SUNDAY NITE 
ai the 


BLUE ANGEL 


152 E. SSth St. © PL. 3-5998 
































| ALL AGENTS 


are incited to enbmit Acta and Attractions for booking at | 


» ORPHEUM THEATRE, LOS ANGELES = | 
» ORPHEUM THEATRE, OAKLAND | 


1 BULL MCULWATN 


Suite 720 ponent nt aadagtn 14, oe. Raye e™ 




















ATTENTION ENTERTAINMENT WORLD 


PUBLICITY Only ONE DOLLAR a WEEK 
Fer complete details write or phone: 
INTERNATIONAL TALENT INDEX, INC. 
1715 W. Leland Ave., Chicage 40, Il. 


ARdmore 1-4874 
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Paramount, N. Y. 
Paul eston Orch (21), Jo. 
Stafford kie Green, Peiro Bros. | 
(2); “Chicago Deadline” (Par), 
reviewed in Variety, Aug. 31, ‘49. 





For its 23d anni show, the 
Broadway flagship of the Para- 
mount circuit is presenting a stage 
layout that’s solid all the way. Al- 
though Jo Stafford is the head- 
liner, the other two acts are equal- 
ly strong in their departments, and 
Paul Weston’s orch lends full back- 
ing. There’s no special birthday 
plug being made for the house. 

Weston’s large aggregation of 21 
musicians lays an unusually strong 
accent on strings with six fiddles 
in addition to a conventional line- 
up of five reeds, six brass and four 
on rhythm. The effect is distinc- 
tive, heightened by Weston’s elab- 
orate arrangements. Orch only 

lavs a couple of novelty numbers, 
But backs up the show in firstrate 
style. 

Coming on after two strong 
turns in the closing spot, Miss Staf- 
ford proves her mettle with a 
brace of sock numbers. She leads 
off briskly with “I Feel a Song 
Coming On,” segues into “Some 
Enchanted Evening” and bows off 
with a moving rendition of an old 
American folk song. Her encore 
number is a fast change-of-pace 
into a hill-billy travesty of “*Temp- 
tation.” one of her record clicks 
of a few years ago. Miss Stafford 
has strong aud appeal throughout. 

Jackie Green, making his first 
New York appearance in over five 
years, comes back with his old rou- 
tine virtually intact and contain- 
ing the same solid impact. Starts 
off moderately with some Irish 
songs, but really climbs when he 
opens up with his gallery of im- 


pressions. He does the familiar 
carbons (Barry Fitzgerald, Ink 
Spots, Jolson, Cantor, Durante, 


etc.), but his accuracy is standout. 
He’s particularly strong on his Du- 
rante stint with which he bows 
off. 

In the opener, the Peiro Bros. 
demonstrate some of their juggling 
wizardry. These South American 
lads perform stunts which justifi- 
ably earn the tag of “amazing.” 
They work with long sticks on 
which they balance other sticks 
and objects in mid-air in virtiial 
defiance of the laws of gravity. 
They top off the tricks with some 
horseplay which, besides being 
ood for laughs, increases the as- 
onishment over their flawless ex- 
ecution. This is a solid item for | 
any situation or medium. Herm. 


Capitol. Wash. 
Washington, Nov. 6. 
Joey Adams, Peter Lawford, Ma- 
rion Colby, Joun & Robert Rexer; 
“That Midnight Kiss” (M-G). 





What seems at first one of the 
strangest combos of the season has 
turned out to be a sure click. Team 
of Joey Adams and Metro star 
Peter Lawford has the big Loew 
house seething with activity and 
rollicking with a free-for-all spirit 
that’s a boon to F Street spirits. 
It's a happy inspiration that has 
offset the earthy Broadway humor 
of Adams with the romantic, well- 
bred appeal of Lawford. It's a 
temporary teaming between 
Adams and Lawford. Comic re- 
joins his usual partners. Tony Can- 
zoneri and Mark Plant, after his 
stint with the filmster. 


Though it’s the Hollywoodite 
who walks off with the flash of the 
bobbysoxers oohs and ahs. it’s the 
Adams showmanship and slick tim- 
ing that puts the show right up 
front on the vaude varsity. Adams 
emcees the acts, sets the pace. en- 
velops the crowded auditorium 
into the family spirit, and keeps 
things moving at a fast and rib 
tickling clip. To Lawford’s credit, 
it must be said that he comes bet- 
fer prepared than most touring 
stars, and unstintingly gives out 
to please the customers. Format of 
the act has Adams stooging for his 
poreer. who plays it dumb and 

ritish with some _ deliberately 
corny jokes. Adams is offstage part 
of the act, clowning through the 
aisles, with Lawford entering the 
spirit and bringing squeals of de- 
light from his juve fans as he 
sprints amongst them. It’s smart 
showmanship, and gets the maxi- 
mum of appreciation, though it all 
boils down to very little in the 
way of Lawford talent. Hilarious 
finale, with entire cast spelling the 
Metro star as he jitterbugs arounc 
the stage, actually brings the gal- 
leries down. Latter, the brainstorm 
of Capitol manager Joel Margolis, 
could easily be expanded into the 
te hit along the vaude cir- 
uit. 


On the debit side. one wonders 
what would happen in a Lawford 
solo, sans the able inanities of 
Joey Adams. On the credit side, 
the Metroite has a pleasing person- 
ality which, though helped by his 
screen rep, does project itself 


across the footlights on its own. 
looks, plus an air of modesty 


, Chopin's 
guitar and the “Liebestraum” on, 


} 
and a tempered down Britishness, 


helps. 

Adams, consummate comedian 
though he is, has not always 
clicked here. Though much of his 
routine, particularly his gags, are 
from the Adams-Canzoneri days, 
comic has brought them up to 
date, toned down the 
flavor, and stepped up the general 
pace of the act. He impresses as 
less cocky and far more likable 
than in the past. Maybe he’s just 
gotten the feel of a D. C. audience. 
At any rate, he gives them what 
they seem to want, and they re- 
spond with enthusiasm. 

Marion Colby, chantoosey of 
“Always Leave ’Em Laughing” 
show, incidentally, has a plug a 
minute), contributes some _ pop 
tunes, handled in a raucous, and 
effective blues style. Opening with 
“It's a Good Day,” she goes on to 
a medley of Sammy Fain tunes— 
“That Old Feeling,” “I'll Be See- 


ing You” and “I Can Dream,” then 
wraps it up with a novelty, “It’s 
Later Than You Think.” There's 


some of the stock Adams ribaldry 
with the gal, that adds nothing to 
a first rate show. However, every- 
thing clicked with payees at show 
caught. 

Joan & Robert Rexer, team of 
precision terpers, complete the 
lineup with an appropriately fast 
and pleasing opening. Lowe. 








Fox, St. Louis 
St. Louis, Nov. 3. 
Mage & Karr, Bert Nagel & 
Hilza, Maud Hilton, Ming Sing 
Stars (6), Marguerite Piazza, Gus 
Van, Joe Schirmer, Russ David 
Orch; “Easy Living” (RKO). 





The nostalgic days of oldtime 
vaude in St. Louis, when the Co- 
lumbia theatre was the mecca, 
were revived by the return of Gus 
Van, Marguerite Piazza, glamour- 
ous songbird, and Joe Schirmer, 
Russ David band’s talentéd banjo- 
ist, who vie for top honors of the 
current layout. 

In opera hat and cane Van 
pulled all of the stops and wowed 
the half-filled house with his dia- 


lect stories and songs that in- 
cluded “Clancy Lowers the 
Boom,” “Josephine Don’t Lean on 


the Bell,” “Waiting for the Rob- 
ert E. Lee,” 

Wearing a red evening gown, 
Miss Piazza had the ducat holders 
on her side from the tee off, and 
contribs a wide range of tunes 
from “Beat Out the Rhythm,” a 
“Bloomer Girl” medley and “Won- 
derful Guy.” Joe Schirmer wins 
hefty approval for his interp of 
“Minute Waltz’ on the 


his banjo. Mage & Karr, tap 
dance team, have some nifty steps, 
and the gal, a blonde looker with 


| plenty of s.a., is equally as clever 


as male partner in a challenge rou- 


| tine. 


The brunet with Maud Hilton 
capped some guffaws with her 
mispronunciations. Pair also score 
in a telephone conversation bit. 
Their patter is swift and fresh. 
The Six Ming Sing Stars, four di- 
minutive gals and two males, un- 
cork a line of acro-contorsh stuff 
that gets solid applause. 

Bert Nagel and Hilza, attired as 
cats, have an act that’s perfect for 
juve audiences. Russ David's 
tooters click with a medley of Vic- 
tor Herbert’s songs and “Stormy 
Weather.” Sahu. 


Hippedrome, Balto. 
Baltimore, Nov. 6. 
June & Martin Barrett, Eileen 
Barton, Jerry Colonna, Dick & Dot 
Remy, Jan August, Lou Forman 
House Orch (12); “Strange Bar- 
gain” (RKO). 


This setup has strong marauee 
value in names and pays off by 
way of well sold entertainment 
also. Jerry Colonna weaves in and 
out in emcee chore and holds down 





a spot on his own. Caught here | 
some years ago when he launched | 


his try at a p.a., comic has come 
a long way fn projecting his as- 
sorted talents to advantage. Clicks 
from the teeoff and holds matters 
together very nicely. 

Nifty opener has June and Mar- 
tin Barrett in smart tappery, after 
which Eileen Barton takes over 
for a solid sesh of vocalizing with 
“You're Breaking My Heart” and 
a good medley as well as some ef- 
fective clowning with Colonna 
which gets results. Has plenty of 
looks and ample salesmanship to 
make her spot stand up mightily. 

Dick and Dot Remy garner a 
bundle of laughs with their com- 
edy knockabout, with oversized 
femme a real sender. Set matters 
perfectly for Jan August in show- 
halting sesh at the ivories in which 
he whacks out classic and boogie 
woogie to top returns. Drew plenty 
of recognition on his entrance 
when caught and comes through 
with a highly satisfying stanza. 
Colonna winds up matters with his 
clowning of vocals and trombone 


stuff, a perfect clincher for a well | 


selected layout. 


Biz okay. Burm, 


“borsht” | 


| Palace, N. ¥. 

Wally & Verdyn Stapleton, Frank 
Paris, Raye Motte & Pedro, Flo- 
rence Ahn, Coley Worth, E:°,y 
_Ardelty, Pitchmen (3), Five Har- | 
stons; “Mary Ryan, 
(Col}, reviewed in current issue of | 
VARIETY. 








'“T Don’t 


|utes at show caught. 
|is delivered in his standard, fum- 


piece when he invites audience 
participation. Otherwise, it’s all 
topnotch, including his vocals on 
Care.” 

Brown paces himself through a 


Detective” '0t of tomfoolery with gags and 


songs that kept him on for 17 min- 
The patter 


| The current bill at the Palace | bling style that gets in a lot 


comprises a group of playable if 
not outstanding turns, but on over- | 


of meanings and collects § an- 
dience approval. He vocals a 


all fails to achieve desired results.| T0Undup on show biz experience 


Reroutining might give it a better 
paee and showcase individual per- 
formers to better advantage. The 
major fault of lineup is too many 
sight acts. 

The acro turns on this show are 
the Five Harstons (New Acts) who 
do well in the closer, Raye Motte 
& Pedroein the trey, whose hand- 
to-handing comes off well. and Elly 
Ardelty, on the flying trapeze. 
Motte and Pedro’s tricks also click. 
but attempts at spoken comedy are 
nil. Fortunately, there’s little oral 
work. Pair wind up with the top- 
mounter drinking a glass of water 
the hard way, while his head is 
balanced on the dome of partner. 


This trick brings them a good 
salvo. Miss Ardelty is one of the 
more skilled performers in her 
field. Her precarious balancing on 


the swaying bar always wins good 
audiénce appreciation. 

Openers are Wally and Verdyn 
Stapleton, not quite fast enough 
in this position, but their tap terp- 
ing is pleasant. Frank Paris is a 
skilled marionet manipulator. His 
figures show good conception and 
stanza is routined for maximum 
applause values. 

Coley Worth is disappointing in 
No. 5. He couldn't get started 
following Florence Ahn (New 
Acts), latter the hit of the show. 
Worth has done well in local the- 
atres, and has some essentially 
good bits of business and funny 
> te but they failed to come 
off. 

The Pitchmen are okay with 
their instrumental satires. This 
group knows its way around Broad- 
way houses, having played virtual- 
lv all the Stem spots with invari- 
ably good iesults. Jose. 


Palomar, Seattle 
Seattle, Nov. 3. 

“Grandfather’s Follies,” with 
Harry Savoy, Vernon & Draper, 
Floradora Belles (4), Jean Pat- 
terson, Nani Darnell, Harmony 
Quintet, Ray Watkins House Orch: 
“Meet the Killer” (UI), “Blondie 
Hits the Jackpot” (Col), 





Sparked by Harry Savoy's sock 
deadpan clowning and a fast and 
furious acro-dance by Vernon and 
Draper, plus a line of girls that are 
lookers and niftly costumed, this 
condensed musical adds up to good 
entertainment, although better 
timing would add to its appeal. 

Opening brings on troupe for 
comedy bits, followed by the male 
quintet with old-time songs. Ver- 
non is on next to warble “Donkey 
Serenade,” followed by Savoy for 
some fast patter with one of the 
girls. Quintet comes back for more 
songs and are joined by line for 


_“Tell Me Pretty Maiden.” 


Savoy and Vernon and one of 
the girls do a blackout skit on a) 
husband returning home after a 
long absence, with Savoy’s ad lib- 
bing overcoming the tired situation | 
for a boff display of his tip top 
clowning. Line follows with a “By 
;} the Sea” number with gals shed- 
| ding old-fashioned bathing suits in , 
a modified striptease. 

Vernon and Drake are next with 
a sock acro and knockabout dance 
that’s standout. Savoy returns for 
a session of chatter followed by 
finale. 
| Flora Duane, producer and di- 
rector of the unit, leads the pit 
kand for the show. Biz fair at first 
afternoon show. Reed. 


Orpheum, L. A. 
Los Angeles, Nov. 2. 

Phillips & Evelyn, Hi-Hatters 
(2), Allan Kane, Three D’s, Ross 
Wyse, Jr.. with Peggy Womack, 
Liberace, Wally Brown, Lola Mon 
tes & Co. (4), Rene Williams 
House Orch (10) with Herb Kern; 
“Rusty's Birthday” (Col). 


Liberace, representing the plush 
nitery belt, and Wally Brown, 
fronting for standard vaudeville, 
topline this week's well-rounded 
bill that has only one weak spot. 

Making the jump from the Sun- 
set Strip’s Ciro’s to downtown 
Broadway and the Orpheum, 
Liberace lands on his feet. It’s no 
starched-collar crowd in the down- 
town sector, but his showmanship 
values make the plushy turn sell 
big. He opens fast after a slick 
light treatment that dresses up 
sight values of act and runs 
through a catalog of good show 
tunes, such as “Slaughter on Tenth 
Avenue,” and a “South Pacific” | 
medley, to take a well-earned en- 
core on “12th Street Rag.” | 
Liberace is a 


and then does the slightly racy 
“Do Your Loving While You're 
Young” to a big hand. 


Phillips & Evelyn, excellent 
balancing act, get the show off 
nicely Next up are the Hi-Hat- 
ters, Negro tap team that rates 


good hand for precision stepping 
Allan Kane is the sole weak spot 
on the bill His violin playing 
gets by but his feeble gags 
the number three spot very siow 
The Three D's, two males and a 
femme, do a flashy acro stint that 
earns returns in a fast six min 
utes Ross Wyse, Jr., a weepy, 
rotund comic, works hard with 
Peggy Womack to grab his share 
of the laughs 

Closing spot is filled by Lola 
Montes and her troupe of four 
Act lacks the fire expected from a 
Spanish dance troupe, but fills the 
position with four dances and a 
vocal of “Granada.” Miss Montes 
and partners please on “The Fire 
Dance” and a gypsy number 

Brog. 


make 


Victoria Palace. London 
London, Oct. 31 
Billy Cotton & Band, Tessie 
O’Shea, Reg Dixon, 3 Bragazzis. 
Bela Kremo, Jimmie Wheeler, Coo 
per Twins, Freddy Bretherton 
Orch, Line (16). 


Although titled “Tess & Bill.” 
this is a straight vaude show, and 
an inferior one at that, It is sus 
tained only by the vigorous per- 
sonality of Tessie O'Shea and the 
efficient arrangements by Billy 
Cotton's band. 

After an introductory by the 16 
Victoria Palace Girls in a precision 


| terp routine, the show tees off with 


a neat display of comedy acro- 
batics by the Three Bragazzis with 


| well-timed antics performed in uni- 


| 


son. Next is Jimmie Wheeler with 
corny tine that registers so-so. 
Bela Kremo scores with a slick 
juggling act. Reg Dixon has a 
smooth and satisfactory 


material if he 
long period. 

Miss O'Shea matches her weight 
with her vitality, cavorting across 
the stage, prancing around and 
being thoroughly at home when 
she gets audience participation in 
her pop numbers. 


Second half opens with another 


batch of | 
stories, but wili have to vary his | 
is to remain for a | 


| slick routine by the dine, followed , 


by the Cooper Twins, who perform 
their arobatics in perfect harmony. 
Otherwise the rest of the show is 
taken up by the Billy Cotton crew, 
whose range of light and tuneful 
numbers is aided by the group of 


vocalists with Miss O'Shea coming , 


on to help in the comedy numbers. 
This is the brightest part of the 
show Myro. 


RKO, Boston 
Boston. Nov. 4. 

Church & Hale, Leroy Bros., Old 
field & Ware, Tune Tattlers (4), 
Dusty Fletcher (2), Manuel & Ma 
rita Verez, Ross & Stone, Marcus 
Troupe (5); “Abandoned” (UI). 

Lineup this stanza adds up to 
not much more than average with 
nothing outstanding but good en- 
tertainment for family trade 


At opening show, biggest ap- 
plause was garnered by Dusty 
Fletcher in No. 5 spot, who does 
most of his act either lying on the 
floor or climbing a stepladder. 
Payees liked his chatter and bis 
trademark, “Open the Door, Rich- 
ard,” was always good for chuckles. 
Bows off with okay terpsing with 
unbilled male partner. Church 
and Hale open with standard tap 
routine followed by Leroy Bros 
who handle puppets neatly. Wild 
bit of skin-beating by Gene Krupa 
puppet, with solid aid by pit drum- 
mer, brings stint to sock windup 
Comedy acro bit by Oldfield and 
Ware gets share of laughs via boys 
getting all tangled up attempting 
to do tricks. 


The Tune Tattlers, three boys 
and a gal, get fair returns with 
their vocal and comedy stunts. 
Pint-sized guy wins yocks for his 
zanyisms although they were over- 
done and too much on the ‘cute’ 
side. Manuel and Marita Verez 
with a couple of monkeys trained 
to play bongos and marracas score 
okay. Ross and his deadpan part- 
ner, Stone, garner nice returns for 
their comedy bit, lethargic femme's 
heckling of guy's vocalizing, solid 
with stubholders. 


Bill closes with fast stint of jug- 


showy musician, gling by the Marcus Troupe, three 
given to patter, and latter is too gals and two guys, in some compe- 
much in evidence on his boogie tent Indian clu 


throwing. Elie. 


Apolie, N. Y. 


George Shearing Orch (5), Ruth 
Brown, Harry Belafonte, George 
Hudson Orch (14), Russ, Mack & 
Owen, The Earles (2), Spic & 
Span, Spider Bruce & Co.; “Half 
Past Midnight” (20th). 


Although current layout at the 
Apollo doesn't keep the customers 
jumping, it gets their approval. 
Except for some bouncy numbers 


by George Hudson's orch, show 
travels at a pedestrian pace. Top- 
ping the bill, George Shearing’s 
combo contribs some lilting ar- 
rangements to garner solid re- 
sponse. Comprising piano, bass, 
vibes, electric guitar and drums, 
the outfit comes on in the closing 
frame, teeing off with their theme 
song, “Bop, Look and Listen.” 


Shearling > “warm persufialit.y, 7a 
addition to the excellent melodic 
quality of the group, makes the 
outfit a top attraction Combo's 
stint includes renditions of “Con- 
ception,” “East of the Sun,” “You 
Are Too Beautiful” and “Septem- 
ber in the Rain.” 

In the ace spot, Hudson's crew 
gives out with a sizzling “Opening 
Shout,” followed by a more sedate 
offering of “I Can Dream Can't 1.” 
Pand returns later in the show to 
offer a risque number titled “She's 
Got Hips,” vocaled by the crew 
members. Saxer Peanuts Whaling 
has the audience rocking with his 
soloing of “Whaling’s Blues.”’ Spic 
& Span, terp couple, offer some 
frenzied hoofing for fair results. 


A yock-drawing ofay acro-balane- 
ing trio, Russ, Mack & Owen, pro- 
vide an entertaining session that 
gets payees’ approval. Act consists 
of two guys of average height and 
a midget. In the vocal department 
Harry Belafonte gives okay pipin 
to “Lean on Me” and “Solitude, 
but scores heavily with his rendi- 
tion of “Recognition.” Other 
vocalist on the bill, Ruth Brown, 
appeared to be straining herself in 


effecting an individual style of 
singing that has a tendency te 
make for unpleasant listening. 


Nevertheless the audience re- 
sponded warmly to her warbling 
of “All of Me.” “T’'ll Get Along, 
“So Long” and “It’s Raining.” 
Spider Bruce fills the comedy 
spot with a routine blackout skit 
that get its full quota of laughs. 
The Earles, acro-balancing team, 
are reviewed under New Acts. 


Earle, Philly 
Philadelphia, Nov. 4. 


“Grand Ole Opry Gang,” star- 
ring Roy Acuff, and featuring the 
Duke of Paducah, Smoky Moun- 
tain Boys & Girls, Pap & Jug Band, 
Brother Oswald, Jimmy Riddle, 
Helen Harris, Thelma Street, Joe 
Zinkan, Lonnie Wilson, Tommy 
Magness. Kentucky Twins, Dot & 
Smoky, Hal & Velma; “Brimstone” 
(Rep). 





Straight corn for city folks Is 
getting its tryout with mixed re- 
sults this week at the Earle, where 
the “Grand Ole Opry Gang” is 
on the stage. Lack of wide audi- 
ence appeal is the chief disadvan- 
tage here for hillbilly fare that 
apparently rocks them and yocks 
them in more rural sections. 


But despite their seeming casual- 
ness and aimless meanderings on 
and offstage, Roy Acuff and his 
“Opry” associates are a highly 
skilled and very professional group 
of entertainers. Their costuming is 
an apparel mixture that ranges 
all the way from the Rockies to 
the Great Smokies, and the pro- 
gram, while folksy, is flavorsome. 


Acuff, known to NBC listeners 
and juke-box devotees throughout 
the sticks, emcees the show, sings 
characteristic numbers and fiddiles 
in the six-piece band. Chatty and 
amiable, he appears without coat 
or jacket and addresses the stub- 
holders as “friends” or “neigh- 
bors.” He also cues the program 
with such numbers as “Crying 
Home” and “Wabash Cannonball. 
keeps the acts moving and helps 
things no end with his pleasant 
manner and homey style. 

The Duke of Paducah (Whitey 
Ford) is solid with his homespun 
humors and is a very goodestory- 
teller under any setup. “Pap” and 
his jug band are in there with “A 
Little Bird Told Me,” with “Pap” 
in sight through most of the pro- 
ceedings. Dot and Smokey click 
with “Are You Tired of Me” and 
“I'll Never Let You Go, Little 
Darling.” Hal and Veima fiddle, 
sing and do bird takeoffs in “One 


More Time” and “Listen to the 
Mocking Bird.” 
Helen Harris draws applause 


with her yodeling and vocals in 
“He Taught Me to Yodel” and 
“Hear the Chime Bells Ring.” The 
Kentucky Twins double in whis- 
tling and song on “I'll Take You 
Back Again” and “I'd Like to Find 
a New Frienfl Every Day.” Others 
are Rachel and Brother Oswald, in 
comedy songs and capers; Joe Zin- 
kans, bass fiddler, and Tommy 
(Continued on page 53) 
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seems to be wy local ~_ 
u ef the revue, since many e e 
(HOTEL a tev. 2 subleties are recognizable to per- 
. : ' sons in the trade alone. However, 
Phyllis Gehrig, Don Vreissiul- there is enough entertainment to 
ler. Christine Nelson, Cliff Norivn. siiow for such intimacies without 
Carmencita Romero, Carmen Al- jeopardizing the appeal to custo- 
bino, Russell Bruce, Frank Carter, mers and if they are unfamiliar 
Marge Collins, Norman Fields. with the ups and downs of the 
Ward Garner, Vera Gaye, Eileen College Inn, they'll be in the know, 
Green, Jerry Meydens, Grace Nt 5 ter viewing this excellent lay- 
chols, Tony Parrish, Ken Remo, oiy Greg. 
Ralph Sterling, 4 se A. + quem 
Mary Wimberly, Bill Snyder Orch . > 
$2 50 oulaiinen. “ le Ruban Bleu. N. ¥. 
_ Michael Brown, Bibi Osterwald., 
“The College Inn Story” has de- Kirkwood & Goodman, 3 Riffs, Jo 
parted from the average cafe type Hurt. Nerman Paris Trio, Julius 
ot entertainment in every possible Monk; $3 mintmum. 
way, to unveil an intimate, subtle maaan 
and topnotch musicomedy revue The current show, with a single 
abetted by a crop of fresh and tal- exception, Is practically getting to 
ented voungsters who tell the be a stock company—it's been part 
chronological history of thé inn” OT thé” hubdii “Bieu” scene ivr “so 
The book itself, suggested by Er- long. Outside of Jo Hurt (New 
nest Byfield to Les Weinrott. who Acts). the rest of the layout is 
wrote ‘and directed it. has heart standby, all more or less contribu- 
and humor. documenting College ‘ing to an entertainment layout 
Inn phases of Blues, ice-shows Michael Brown, with his cute 
Ben Bernie, swing bands. disk little self-composed ditties. with 
jockeys and the recent “Salut — al ee J oy = —_ 
series. Entire approach mixes pos- as an ingratiating manner an 
talgia with a smile. Original mu- pram ae Ng a of iy as 
sic by Les Weinrott, musical di- “pa mt. ¢ s , S 
rector Carolyn Gilbert, and orch — Rn eee stuff, 
leader S er ibellishes the 7 — . 
on Sais te eslatnalin and Bibi Osterwald, with her raucous 
re - , rhythm shouting, is infectious, and 
she keeps punching all the way 
Opening with a recorded intro Kirkwood and Goodman, especially 
by critic Ashton Stevens, who as- the latter. have gained somewhat 
sures patrons that the story is with experience, but Kirkwood has 
true, after entire company comes got to punch more. And the mate 
in on “The College Inn Song.” rial needs more sock. too 
room's history unfolds from its be- The 3 Riffs, colored male comedy 
ginning in 1910 Tony Parrish songsters, click heavily with thei: 
dettty handles the commentary. satirical material, and the pavees 
vhile Snyder's orch outlines By went big for them 
field's and Frank Bering’s diffe The Norman Paris Trio fills the 
ences musically via flute and bass, lulls, with Paris an especially sock 
the latter representing the conser- keeper of the keys Kahn. 
vative, watchful eye of Bering 
while the flute caricatures Byfield’s 
fancies, enthusiasm and flair for 
the unusual. Tussle is constantly Los Angeles, Nov. 1 
there. through the Mae Murray Carl Brisson: Eddie Fitzpatrick 
era. the roaring °20s with its ice Orch: $1.50 cover. 
saows, the Isham Jones period, 
and the Co!lege interlude This room and its habitues are 
Dancers Phyllis Gehrig and Don a natural for Carl Brisson. Cater- 
Weissmuller noke fun at the early ing to the social set and off the 
tango and maxixe, while Carmen beaten path for the picture mob 
Albino, Vera Gaye, Ralph Sterling. the solid citizenry and out-of- 
Norman Fields, Ken Remo and towners on the town decorate the 
comedienne Christine Nelson sing tables with black tie and decollete 
songs befitting those periods. from Bounding on to the floor in white 
“Crazy Rhythm” to a college alma tie and tails, he was in his ele- 
mater tune Cliff Norton prac- ment and, in a manner of speak- 
tically brings the house down as ing. one of their own A low, 
a Chicago business man appealing eracious bow to the thundering 
for funds for the Society for the applause and a roguish twinkle in 
Preservation of Juvenile Delin- ts eye and he was in 
quents. Norton's bit capsules the All that he didn’t need but it 
gangster era in hilarious fashion. helped. In no time at all he had 
Depression lull of the Inn is fol them eating out of his well mani 
lowed by the Ben Bernie era. with Cured hands and his romantic flour- 
deft lighting and excellent card- ishes had the uppercrust femmes 
board caricatures of the fiddle "eating emotionally to what would 
trademark and cigar, highlighted = a ye 
while cast reviews the famed > 5 3} : 
Celebrity Nights with impersona- bucks who stand transfixed at the 
tions of the Astaires, Jolson, Win- ™crophone and _ activate their 
ehell, ete. Eileen Green's torchy —— — a } ayy — 
e Nee xy : : could learn a few tricks abou 
— _ = p= ns poe 4 showmanly demean from this un- 
and Ralph Sterling as the late melancholy but durable Dane. 
Buddy Clark garner hefty ap- With a miniature mike in hand. 
plause. ' the fiftiesh troubadour. with all 


: ait — the verve and dash of his mu- 
Early 1930's finds Marge Collins sicomedy days, skims over the 
and Jerry Meydens as modets in floor with the grace of a ballet 
swimsuits, parading while Parrish’s dancer and the while filling the 
clever commentary tells of the “Col- room with his stylized singing 
lege Inn Models” interlude. Chris- He was on for nearly an hour and 
tine Nelson, as the mode! of the went through a repertoire of songs 
month, gets raves from on-lookers mostly in the romantic strain 
for her wacky comedics while ve- Just to vary the tempo, he hopped 
caling “I'm the Before. Before the up on the piano a la Helen Mor- 
After,” a teriffic takeoff on models. gan and pawed the patrons with a 
Gal’s a comedienne that wallops naughty French tune. His theme 
with plenty of talent White Gardenia.” he saved fo: 

Hot band period is carried by the last and had to beg off 
the orch through themes of Tom Brisson is in for six weeks and 
my Dorsey, Benny Goodman, etc should keep the Grove’ well 
with commentation, leading into tenanted and perhaps get a few 
Swoon Crooner presentation by cuff notes from studio scouts. He 
Ken Remo. Disk jockey shows that must be rated with the best enter- 
followed, in the early ‘40s. brings tainers on the nitery time along 
Ciff Norton back for topnotch with Sophie Tucker, Hildegarde 
takeoffs on localites Dave Garro- and not too many others.. Eddie 
way and Linn Burton, while Vera Fitzpatrick’s crew play the dance 
Gave gives out with a Sara tunes and back Brisson with cred- 
Vaughan delivery on “Cover the itable results. Helm. 
Waterfront.” —— 

A reprise of the “Salutes” fea- Le Coq Rouge. N. Y. 
ture the cast singing and dancing Fritzi Scheff, Eddie Davis’ Quin 
to Porter, Gershwin and Rodgers tet; $3.50 minimum. 

& Hammerstein, but the payoff ot 
self-kidding comes with an an 
nouncément of “Salute to Irving 
Berlin” with hidden mike quib 


College Tan, Chi 





(ecoanut Greve. L. A. 
(HOTEL AMBASSADOR) 





The perennial Fritzi Scheff. the 
“Kiss Me Again” girl of Victor 
Herbert fame, seemingly goes on 
blings informing patrons that Ber- and on. Now in her 70s, the red- 
Jin said no. The no's finally drown headed Miss Scheff still manages 
out the intro, giving way to a to draw her share of customers 
windup with the entire company The lone act here, and slated 
of “No Business Like Show Busi- for a minimum of four weeks. the 
ness” and “The College Inn Song former star of the Herbert operet 

\side from a fast-moving pro- tas does a varied repertoire of 
duction, the excellent cast with light opera tunes of yesteryear 
no one featured, rates extra men- with a soprano that still gets by 
tion for Norton, Miss Nelson and Her items comprise such standards 
Carmencita Romero's dance group. as “Kiss in the Dark.” the Vien 
consisting of two lads. two gals nese Fiacre song, “Wien Wien 
and Miss Romero. Their interpre- “Yesterdays” and the like. The 
tation of Katharine Dunham's audience liked her. 
group is well-executed and other Leading a zingy quintet of his 

ance numbers, “Dance Primilive”’ own violin, drums, sax. piano and 
in the hot band sequence and “It’s accordion is Eddie Davis, who goes 
Too Darn Hot” during the “Sa- back many years as a cafe instru- 
Jute” reprise, capture heartiest mentalist-leader on the New York 
kudos during the 55 minute pres- scene. Maestro is also serving up 
entation. the accomp for Miss Scheff 

Chief critical Point around town Kahn. 


Cafe Seciety Downtown | 
(FOLLOWUP) j 

Cafe Society's name binge has 
started with a return engagement 
for Nellie Lutcher, who played her 
first N. Y. date at this spot several 
years ago. She's been a consistent - 
draw in this hospice, and her ef-. 
fectiveness will probably be in- 
creased because of a broader base 
to her renditions. 

A lot of the obscurity in her 
style has been eliminated. There's 
a more forthright delivery and 
greater concessions to popular 
taste. This Negro singer really 
gives during her 20-minute stint in 
a manner that rocks the spot. She 
has more positive values with this 
new demeanor. Audience faves are 
still “Real Gone Guy” and “Fine 
Brown Frame.” which she*record 
ed for Capite! ard en which she 
established herself as an entity In 
the disk biz. It’s her third repeat 
here 

Other singer on the show is Ann 
Cornell. who is being given a 
buildup at this spot. This colored 
girl is showing the benefit of her 
protracted stand at this cafe. Her 
siviling is still a little hard to fol- 
low. but there’s sufficient commer 
cialism in her delivery to put her 
across 

Other performer on the bill is 


Bernie Hern (‘New Acts The 
Billy Taylor Quartet showbacks 
excellently Jose 


Mocambo. Hollywood 
Hollywood, Nov. 1. 
Vic Damone, Harold Stern & 
Violins (15), Dance Orch (5) with 
Stern conducting; $3-$4 minimum 


As large a personal triumph as 
any artist ever scored was that of 
Vic Damone in his first Coast ap- 
pearance at the Mocambo. Charlie 
Morrison's upholstered eatery was 
loaded with show-folk, who 
stamped, whistled and cheered in a 
terrific demonstration when the 
kid unlimbered his larnyx. Dinah 
Shore Louis B. Mayer. Dore 
Schary and Joe Pasternak ‘to men- 
tion a few ringsiders) acted like 
bobbysoxers at the end of each 
number Damone delivered 

Backstage, before he came on 
Damone had an aggravated case of 
buck fever. This was his first time 
in Hollywood and he was realls 
scared. By the time his cue came 
the patrons were in a gala mood. 
The place sounded like a boiler 
factors Phil Silvers took the 
mike for a brief introduction. The 
comedian was in top form. but he 
couldn't silence the crowd 

Damone did that, however. as 
soon as he began to sing With 
the first few bars of “In the Still 
of the Night” there was an im- 
mediate hush. Damone was in 
from that instant until he had gone 
through “I've Got My Eves On 
You.” “You’d Be So Easy To 
Love.’ “So in Love,” “These Fool- 
ish Things.” “Romance Is a Game 
for Fools,” “I Can’t Give You Any- 
thing But Love, Baby,” “t Dream 
Too Much” and “Just Too Mar- 
velous.”’ 

Material he chose was all on the 
soft and dreamy side, varied only 
by swingy arrangements of “I 
Cant Give You Anything But 
Love” and “Just Too Marvelous.” 
His voice range was immense— 
from a whispered throatiness to a 
full-blown baritone with all stops 
out. His extreme youth and good 
looks. plus the appealing aspects 
of his stage-fright, gave a fine 
quality of romanticism to his love 
ditties. As a singer he’s superb 

\s an entertainer he can do a lot 
more with his personality through 
the use of varied material and 
styling 

Show is opened by Harold Stern 
and his crew of fiddlers bowing 
away at a number of stirring Hun- 
garian melodies. Stern leads the 
ork for dancing and gives fine 
backing to Damone. Dag. 


Rop City, N. Y. 

Blue Flames (5), Alice Hall 
Trio, Herbie Fields & Sextet: ad 
yo 98c; minimum at tables, 
1.50. 








Current Bop City show is a 
rather confined layout devoted en- 
tirely to bop and jazz combinations 
headed by the solid-working Her- 
bie Fields outfit. Originally. the 
lineup was to have included blues- 
shouter Wynonie Harris, King Rec 
ords name, but Harris bounced 
out in a huff after the first show 
opening night (Thursday) because 
of an argument over who was to 
accompany him. Entire grouping is 
in for only one week, Billy Eck- 
stine due in tomorrow night 
Thursday ). 

Fields’ outfit, made up of drums. 
piano. bass, guitar, trombone. 
trumpet, and the leader's string 
of reed instruments from straight 
soprano to baritone sax, is an im- 
pressive group. It doesn’t confine 
itself to bop, but runs a gamut 
from straight jazz through such 
thiings as Duke Ellington's ballad 
like “Prelude to a Kiss” to a wild 
“How High the Moon.” It performs 


solidiy, from a musical viewpoint, 
and easily tops the bill. 

Alice 
her unique and exciting bop-ac- 
cordion work. Supported drums 
and bass the pert gal clings fairly 
closely to standard material, riding 
high over such things as “I Cover 
the Waterfront,” “Sweet Georgia 
Brown,” “Caravan,” ete. She puts 
on a good show, bouncing all over 
a small area in front of the mike 
as she practically knocks herself 
out. 


Blue Flames are a disappoint-. 


ment. They open the show, cover- 
ing the same sort of material, with 
a few originals added, as the others 
on the bill. Their musical perform- 
ance leaves a lot to be desired and 
the material they use isn't suf- 
ficiently varied to make much of 
an impression Wood. | 


Old Roumanian. N. ¥. 

Johnny Howard, Sadie Banks, 
Olsen & Joy, Sandra Kiraly, Bus 
ter Burnell, Kitty Carr, Line (6), 
Joe LaPorte Orch (5), D’Aquila 
Rhumba Band: $1.90 minimum. 


Twenty-five years is a long time 
to be in the nightclub business in 


New York—or anywhere, for that 
matter — but that’s a feat Jack 
Silverman has achieved at his Old 
Roumanian on the lower eastside. 
The Old Roumanian is really one 
ot the showbiz institutions, with its 
family-time atmosphere To put 
it a little facetiously, there is no 
doubt that Silverman is in business 
to stay 

The current show is unpreten- 
tious by uptown entertainment and 
salary standards, but it serves to 
please the patrons. Johnny How- 
ard. the headlined comic, has been 
here before and, as always, gets 
plenty of laughs with his fast pat- 
ter, some of it, perhaps, a little too 
blue for family consumption. For 
this is a place where you bring the 
wife and kids for chopped liver 
and muschk steak. Howard, when 
caught, had a little trouble with a 
stewed, heckling patron, and that 
undoubtedly contributed™~ to his 
squelching blue stuff. 

Sadie Banks, of course. goes wiih 
the lease. with her indigo lyrics. 
The rest of the layout comprises 
Sandra Kiraly, who does a capable 
job at selling her tunes; Olsen and 
Jov. mixed team of acro hoofers, 
who also go over; Buster Burnell, 
young hoofer, and Joe LaPorte’s 
orch (6), along with D’Aquila’s 
rhumba band. 

The six chorines have more en- 
terprise than talent, but there’s no 
pretentiousness on _ that score. 
They're here strictly for atmos- 
phere. and for the Bronx and 
Brooklyn burghers out for a night 

Kahn. 





Bal Tabarin. S. F. 
San Francisco, Nov. 2. 
Beatrice Kay, Walton & 
O'Rourke, Knight Sisters, Al Wal- 
lace Orch (9); $1 cover. 


The problem of how to beat 
the budget is niftily solved in this 
compact show, which delighted a 
sellout opening night audience to- 
night (20) and proved that, pro- 
viding the performers measure up 
to superior standard, it is possible 
to sa’‘isfy the check-payers without 
floating a Liberty Bond issue to 
payroll the talent. The abbreviated 
bill, sans gal line, frills and folde- 
rol, pays off in a great measure 
because each of the acts gives to 
the hilt. 


Bill opens with sparking musical 
melange by Al Wallace crew and 
then breezes into acro-dance rou- 
tine by the Knight Sisters. who 
turn in better than usual stint 
for solid returns. 

Walton and O'Rourke. pup- 
peteers, offer their usual terrif as- 
sortment of novelties (including 
an Afro-Cuban item which slay# the 
customers). manipulating eight 
puppets in fast succession. “Love 
Bug" novelty, in which miniature 
dolls make round of ringside ta- 
bles, draws good applause. 


Beatrice Kay, draped in a silver 
gown, comes on with traditional 
vaude chatter heilo, opening with 
a tepid “This Is It,” and follows 
through with a corned assortment 
old old timers, including “You 
Made Me What I Am Today.”, 
“Only a Bird in a Gilded Cage.” 
and “I Don't Care,” all of which 
click with payees and warms ‘em 
up for “Put Your Arms Around 
Me.” “Take Me Out to the Ball 
Game.” “Let Me Call You Sweet- 
heart,” and “Qceana Roll.” 

As encores, Miss Kay obliges 
with “Man in Little White Coat.” 
“Shufflin’ Along.” “Sheboygan,” 
“Slow Boat to China” and “Lone- 
somest Gal in Town,” and “Straw- 
berry Blonde” for a venerable 
ovation. Accompaniment by Syl- 
van Green is capable. 

Musie for show and dancing by 
Al Wallace orch is on super side. 
with rhumbas particularly a mag- 
net for dancers. Ted. 


all's Trio is built aenne| 


| Cotillion Reom, N. Y. 
(HOTEL PIERRE), 

| Myrus, Pierre D’Angelo & Ana, 

| Stanley Melba Orch; Ralph Lane 

Orch; $3 minimum; $4 weekends. 





This swank dine-and-dance spot 
keeps to its payoff formula for 
| the current layout. The entertain- 
ment policy, guided by maestro 
Stanley Melba, blends into the 
_room’s ultra, but informal atmos- 
| phere with casual naturalness. This 
spot rarely books more than two 
turns but these are usually stand- 
out, making for short but sweet 
floor shows. 

Myrus, making one of his recur 
rent appearances in this room, has 
a surefire mind-reading routine 

His mental telepathic “talents” are 
+exeeuted with superh finesse that 
both captivates and confounds. He 
works with an aud participation 
setup in which the customers are 
asked to write questions on a card 
that’s folded before being handed 
to him. Myrus not only discloses 
the nature of the question but 
makes some crystal-balling predic- 
tions about the future. He han- 
dies the customers with diplomatic 
discretion, always pulling for 
laughs without embarrassing the 
person who asks the question. His 
prophecies may or may not be 
phony, but the common feeling of 
the customers, expressed in buzz 
ing whispers each time he picks 
up a card, is “how does he do it’”” 
Myrus isn't telling. 

Opening turn is Pierre D'Angelo 
with a new partner, Ana, in a ball- 
roomology exhibition (New Acts} 

Melba fronts his orch in usual 
ingratiating style, dishing up 
straight rhythms for customer 
dansapation. Ralph Lane’s combo 
alternates with neat chile music 
for the rhumba fans. Herm. 


Minnesota Terrace 
(HOTEL NICOLLET) 
Minneapolis, Nov. 5. 

Dorothy Claire, Johnny Morgan, 
Cecil Golly Orch (12) with Mil- 
dred Stanley; $2.50 minimum. 

There's much vocal and comedie 
talent on display in this layout 
and customers, in consequence, get 
good entertainment dividends. 
Making her first Minneapolis ap- 
pearance, Dorothy Claire proves to 
be a saucy, snappy song stylist 
who enhances the value of her 
numbers with her acting ability. 
The attractive songstress, who 
once adorned “Finian’s Rainbow,” 
injects intriguing spice, fire and 
vigor into “Fine and Dandy,” 
“Wonderful Guy” and “Just One 
of Those Things” to make them all 
the more listenable. A vocal re- 
cital of “what happened to ‘Fin- 
ian’s Rainbow’ and its cast in 
France and England” has pleasant 
comedic overtones. “How Are 
Things in Glocea Morra?” from 
“Finian’'s Rainbow” is an appro- 
priate closer. 

Johnny Morgan, who works in a 
quiet, easv way, sets off almost 
continuous laughter with his song 
parodies, patter and clowning. 
Much of his material and business 
is familiar, but he handles it with 
such spontaneity and skill that an 
illusion of freshness is created for 
even some of the more ancient 
stuff. He travesties magic by mak- 
ing a spoon dance in a bottle and 
leap out of it, and he stirs mirth 
by buriesquing a symphony orches- 
tra conductor—a bit of clowning 
that probably could be condensed 
to advantage. His parody of “Don- 
key Serenade” is plenty funny, 
too, and he creates more merri- 
ment with amusing impressions of 
radio comedians. 

The Golly orchestra, as usual, 
plays the show well and maintains 
its local rep as a topnotch dance 
aggregation. Room fairly well filled 
tor dinner performance. Rees. 





Club des Champs Elysees 
(PARIS) 
Paris, Oct. 25. 
Bernard Bros., Constantino Orch 
(12), Bareti Tango Band (8), no 


minimum. 


The club, which is located under 
the Champs Elysees theatre, is one 
of the Paris plush places getting 
the carriage trade. It used to have 
a floorshow and now has reopened 
with just one act, the Bernard 
Bros.. who appear twice nightly. 
The spot was practically dying. but 
due to the terrific following of the 
Bernards, who had _ previous!) 
clicked in Paris at the Lido and 
the Sa Majeste, it has revived 
splendidly and doing sock biz. 

They have injected some new 
numbers in their routine, and are 
packing them in nightly. 

Patrons are ushered in under 
glad-handing of Fernandez. The 
bands are doing good work, with 
patron hoofing between the Ber 
nards appearances. Latter are 
under two months’ contract but are 
certain to be held over beyond 

‘that period. Maxt. 
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Wednesday, November 9, 1949 


| New Acts 


PIERRE D’ANGELO & ANA 
Ballroom Dancing 
12 Mins. 


| though a change of pace, by dis- 
| Pensing with it in one number, 
Cotillion Room, N. Y. ‘also would be a good stunt. Miss 
Pierre D’Angelo (& ex-Vanya) Wright should gravitate a bit more 
has teamed up with a new terping about the floor; certainly, in the in- 
vis-a-vis, Ana, for a topnotch ball- stance of the opening night, it 
roomlogoy turn. Although working wasn’t a case of staying anchored 
in one of the most formalized to the mike. 
media, the team has a fresh spoen “Never Entered My Mind,” “Gen- 
stemming from silkily smooth ex- eral Johnston's Country Store” 
ecution of interesting routines. ‘special), “If I Love Again,” and 


| mike is necessary, in the main, al-| 


Ana, a striking brunet looker, is an “Oklahoma!” excerpt are among. 


garbed in semi-ballerina style and her other ditties. 
and an airy dancing style to match. Miss Wright gets excellent mu- 
D'Angelo wears the conventional sical support from maestro Milt 
tails and white tie. Shaw, who has the standard dansa- 
Duo has a wide hoofing reper- pation § band, alternating with 
tory rahging form dainty minuets Paszlo & Pepito for the Latin and 
to rhumba bounces. They avoid waitz sets. 
the standard acro stunts in favor tentials. 
of straight technique where they 


Abel. 


BERNIE HERN 


easily get by on their merits. 
Team also tries some mild comedy Comedy 
byplay with the orch with effective 10 Mins. 


results. They wind strongly with a Cafe Society Downtown, N. Y. 
flowing ballroom number to Kurt It's recalled that Cafe Society 
Weill’s song, “Speak Low.” Herm. Downtown in the past has taken 
—_———_—_ comics right out of the parlor and 
transformed them into performers 


FEDERICO REY & PILAR GOMEZ of stature. Zero Mostel, for exam- 


_ ~_ is sae - > aoueee wy 
Monte Carlo, N. Y. ~ emg eh OB 

Federico Rey, who was the dance penne A TD ae Bye = 4 
partner of the late La Argentinita, G7 tnat. basi aa oe 
one of the greatest flamenco danc- Seeeia Ween . - , ,- #. 


ers of this era, and Pilar Gomez, 
sister of the late dancer, have been 
doing a Castillian dance turn for 
some time in theatres and cafes. 
This team dishes up its rhythms 
on an extremely high plane with 


Material isn’t bad—in fact several 
comics do his type of stufi with 
considerable success. But there 
are many facets to his delivery 
that need much polish. Timing; 


concert stage overtones, but with Projection and freshness of style 
enough commercial values to make 4T® completely missing. 
them clicko for cafes. | In this particular cafe, the 


Their routines are highly imag-' patronage is used to different type 
inative. Work is in the framework approaches. The customers here 
of old dance forms, such as an 18th will go for a comic that attempts 
century bolero and a lively bulerias something different in both style 


as Well as a malaguena, but adapta- and material. But commercial 
tions for modern day use are color- copy badly delivered gets the go- 
ful, lively and contain ballet inter- by. Jose. 


polations which show off their skil! 
as dancers. 
Turn hay a number of cos- 
tume changes, probably designed Mins: 
by Rey, who doubles as a costume a ee 
designer under his square handle, The Five Harstons, booked into 
Freddie Wittop. Solo spots by each the Palace at the last minute when 
provides the opportunity to switch 4» act fell out, are a troupe of 
garb. . : talented Britons playing their first 
Work is of the calibre to gets yaude stand in the S. Three 
attention even from non-Hispanic poys and two femmes show excel- 
elements and can be exhibited in jent teeterboarding, having a 
class spots. Jose. catalog of tricks that build to good 
all-around results. They open with 
+some risley work, getting off some 
fast balancing before going to the 
25 Mins. seesaws. Their teeterboard tricks, 
El Casbah, K. C. while standard, are well executed, 
As it does occasionally in order 8etting off to handsome mittings 
to broaden the variety of enter- as yA a and ° ~ 
tainment ip its swank supper room, |,,, Like, most foreign acts playing 
the Bellerive Hotel has an unusual - $ ; ‘ fm 
booking i ~, | Harstons have still to get accli- 
. g in Billy Toffel for its El mated to U. S. pacing. When that’s 
Casbah room. Oddly enough, the achieved they're good for most 
French import is clicking nicely on yjcgual media. Jose. 
a policy of two shows nightly, al- 
though probably less than half of 


THE HARSTONS (5) 
Acro 





BILLY TOFFEL 
Songs 





his audience has even a smattering JO HURT 
of French. Songs 
| 12 Mins. 


That's not too important, however, 
as Toffel has plenty of personality 
to go with his warblings of ballads | 
and saucy songs. His baritone and 
material combine with his manner 
‘and presentation for easy listening 


throughout. He's sticking princi- but suggests particularly good pos- 
pally to the French songs with sibilities on the ballads, with her 
which ine has done so well—“Some- extreme sensitivity for a lyric. 
thing About Paris,” “Tout le Leng, Opens with rhythm number, 
des Lues.” “Hello Baby, Mademoi- then reveals she can change her 
selle,” and a parody on “Only for pace to ballad, followed by blues, 
Americans.” Just for kicks he’s al- ballad and, to climax it, a yodel. 
s0 doing some American pops—“My Miss Hurt'’s coif could be im- 
Darling,” “A, You're Adorable.” proved upon, being one of those 
And switching between French and long, straight bobs with Dutch-boy 
English encugh to give everybody bangs, and it’s a little too severe 
more than the general idea. and distracting. Kahn. 
It’s the first date for Toffel out-_ ——_——_——_ 
side of the Coastal metropolitan VERA NEWCOMBE 
centers since he came to this coun- Songs 
try several months ago, and it 10 Mins. 
works out well for the house and Blue Angel, N. Y. 
for the singer. Quin. | Vera Newcombe has a novelty 
° song act—if you can call doing old 
songs in semi-straight fashion a 
novelty act at this late stage. But 
she has neither the personality 
nor the vigor of Beatrice Kay, to 
whom she is inevitably compared. 
er who should click in the class Wearing the costumes of the 
hotel nitery circuit. She's musi- Gay ‘90s, Miss Newcombe does 
comedy class timbre. and is being songs of, more or less, that period, 
mentioned for the new Walter Bul- with little asides to the patrons 
lock-Abe Elistein musical, “It’s punctuating the lyrics. This is 
Great to Be Alive.” In fact. she certainly the wrong kind of spot 
features “Blue Day.” excerpt from for her. Kahn. 
that forthcoming score, excepting 
that it’s done in an anticlimactic 
Spot, militating against its best ef- 
fects when she follows a Berlin 
medley with this relatively un- 
known number. By reversing. and 
in general rerouting, it would im- 
prove the end results. 
tle °* about her vocabili- 
Ss, - . 
aueaiie tenn ae -_ J we stunting, but fail to register solid- 
command but an opening night ly due to the familiarity of their 
mistake of i turn. 
since EA Ng +t 4 Boys start with a leisurely but 
she could dispense with the ampli- okay hand-and-handing. .« staged 
cation, having a clear soprano, fight between the pair gives vent 
but the Hotel St. Regis’ Maisonette for a display of some fancy acro- 
is a pretty large interior and the batics. 


Le Ruban Bleu, N. Y. 

Jo Hurt is an interesting song- 
stress who suggests musicomedy 
possibilities. She has a small but 
pleasant voice, plus a neat flair for 
turning a lyric. Does varied tunes, 





..MARTHA WRIGHT 
songs 
20 Mins. 
Hetel St. Regis. N. Y. 
Martha Wright is a blonde look- 


THE EARLES (2) 
Acrobatic 

10 Mins., One 
Apollo, N. Y. 

Making their first vaude appear- 
ance, The Earles shape up 4s a 
standard acro-team. Colored broth- 
er duo show competency in their 


Thrush has great po- 


ANDY WILLIAMS 
Songs 

12 Mins. 

Blue Angel, N. Y. 

Andy Williams (nee Kay Thomp- 
son and William Brus.) is a poten- 
tial for musicomedy. A pleasant- 
| looking youngster with a saleable 
|voice and personality, he has a 
| tendency to use too many of the 
‘mannered tricks employed in the 
| Thompson-Williams act, and in a 
| room as small and intimate as this, 
these have a tendency to seem ex- 
aggerated. 

Williams jis a definite juvenile 
type, doing typical musicomedy- 
type tunes such as “Romantic Guy, 
I,” “Spring Is Here,” “Who Cares,” 
and the like. The voice is a little 
wavering in the middle register, 
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whether full or split wee 


(WR) Walter Reade 


| VARIETY BILLS 


Numerale tn connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit (FM) Fanechon Marco; (1) inde 
(L) Leew; (M) Moss; (P) Paramount; (KR) RKO; (S) Stall; (W) 


adent; 
Parner: 








NEW YORK CITY | Sarah Vaughan 


Capito! (lL) ¢ 


Lena Horne 


Dunhil 
Skitch 
Ore 


Seatecnen 


Music Hall (1) 10 
Patricia Bowman 
Robert De Voye 

R Tetley-Kardos 
June Gardner 


but he hits it well on the top tones Jim Kirkwood 
-and gfe. eam tty Snowe AS 3-5. Ae Lge “aceenen.... 
auu BS sees Gd, TeiGIES bed nak. se Tony Starman 
neatly. The audience liked him. Roy Raymond 
Kahn. Rockettes 


TONY BARI 
Songs 
20 Mins. 
Tic Toc, Montreal 

Making his initial appearance in 
this iitime boite. Tony Bari scores 
with an easy manner and sock song 
selections. Picking the moe ob- 


secure tunes from such faves as 
“South Pacific’ and “Kate,” he 
does a strong single with an above- 
par tenor voice. 

Being Italian-born, Bari works 
the Neapolitan folk songs to the 
utmost. A natural to carry a big 


production number, Bari sets well 
for hotel business and the small 
room when he does away with the 
mike. Without resorting to vocal 
calisthenics, he gets the most out 
of some trick arrangements but 
would be more effective on some 
numbers if he cut the whimsy and 
terp attempts. Newt. 
FLORENCE AHN 

Songs 

7 Mins.; One 

Palace, N. Y. 

Florence Ahn has exhibited lo- 
cally in cafes, but has missed 
Variety's New Act file. She has a 
| finely developed soprano which she 
|}uses to excellent advantage in the 
semi-classics. This petite Chinese 
looker has good stage presence, a 
knowledge of language and good 
projection. 

Miss Ahn showed her bigger 
numbers in the short time allotted 
her, starting out with “Night and 
Day” before going in for “Gra- 
nadas” and “My Hero.” Numbers 
came off excellently to indicate 
that she can do well in cafes or 
vauders. 

On opening night, her audience 
standing was enhanced by a dele- 
gation of Chinese personnel of the 
UN staff. Jose. 





RAYMOND CHASE 
Concertinist 
12 Mins. 


| Shelbourne Lounge, N. Y. 
| Raymond Chase is an okay bet 


for intimeries. His expert hand- 
ling of the concertina impresses 
as being good filler material for 
small rooms. A personable lad, he 
should have little trouble in win- 
ning over an audience. 

In addition to playing straight 
with numbers like “Tea for Two,” 
Chase adds color with some comic 


material in the form of a musical | 


story, which he narrates while con- 
certining. Further enhancing his 
act, Chase toys with two miniature 
squeeze-boxes that makes for good 
showmanship beside displaying his 
proficiency with the instrument. 











Song Quartet 


| Continued from page 


contralto and Engtish basso, ac- 
companied by a Jewish pianist- 
director. Ensemble is managed by 
Dick Campbell, onetime head of 
USO-Camp Shows’ Negro talent 
department, who has several alter- 


nates for his group, due to conflict | 


from solo engagements. Negro 
tenor Lacoste Evans Brown, who 
went into the current legiter “Lost 
in the Stars.” has been replaced 
by Napoleon Reed. 

Alternating Oriental soprarfos 
are Dalifay Aldaba, a Filipino, and 
Ruby Yoshino, a Jap-American 
Dutch-Scotch contralto is Elizabeth 
Dunning and English bass is Bur- 
ton Cornwall. Rudy Schaar was 
pianist last season, with Francis 
Benner replacing this year. 

Group opens its fall season Nov. 
15 in Richmond at Virginia Union 
University, singing next day (16) 
at Hampton Institute, then at 
Maryland State College and in 
other parts of the south appearing 
before white and Negro audiences. 
The mixed white-colored group 
found no objections raised to their 
concertizing together last season, 
even in Tennessee, according to 
Campbell. 


Darnells 
1 


| Foolish, 


| 
' 


Corps de Ballet 
Sym Ore 
Palace 
Medlock & 
Marlowe 
Joey Rardin 
Glenns 
2 Zephyrs 
Ray Malone 
Quinlans 
2 to Fill 
Paramount (P) 
Jo Stafford 
Jackie Green 
Peiro Bros 
Paul Weston Orc 
Roxy (i) 11 
Tony Martin 
Salici Puppets 
George Conley 
Strand (W) 11 
Laffs ‘A’ Poppin 
BALTIMOR 
Hippodrome (1) 
Dave Apollon 
Owen McGivney 
Ross & Hightower 
Bros 
Mary Osborne 
Hank Sieman 
State (1) 10-12 
Fayne & Foster 
Tom Osborne 
Lock & Lewis 


3-16 
& Blair 


(R) 10 


9 


W 


Chambers 
Dale Sis 
Red Moore 
Wise & 
Reckless 


Shep Fields Orc 

H & W Bell 

Johnny Morgan 

| Bill Lawrence 

1 to Fill 
KANSAS CITY 
Midland ‘L) % 

Rhonda Fleming 

Louis Jourdan 

| Rory Calhoun 

| John Agar 

_Tenhelti¢e 2. 

Bob Hopkins 
LONG BRANCH 
Paramount (WR) 

9 Only 

Fred Lane 

Ward & Mitz 

Wallace Puppets 

Bettie Moore 

| Don Henry 3 

| Al Furguson 

Burns Twins & 

| Evelyn 

| LOS ANGELES 
Orpheum (i) 9% 

Vie & Adio 

| Jacques Cordon 

| Sheila Rogers 


Lucienne & Ashour 


Bob Gentry 

Walton & 
O'Rourke 

Joe B Howard 


Great Harry 
MIAM 


Olympia (P) 9% 
Lawrence Welk O 
Pickerts 
Ladd Lyon 
Nip Nelson 
OLYMPIA to 

NEW LONDON 

Victory (i) 11-12 
Villanaves 
Ernie Morris 
Faye & Barry 
| Dennis & 

Thompson 
Herby Lynn 
Kavos 

NEWARK 
Adonis (!) 
Louis Prima 


WW 
Ore 


Kahne 


KUM 
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BREAK YOUR JUMP! 
FOX THEATRE, St. Louis 


Thursday Openings 
Twice nightly—Mats. Sat., Sun., Hols 


F&M STAGESHOWS Inc. 


"ymaine’ DOC HOWE xz 
Cm Touring Gae Foster Roxyettes 














BINGHAMTON 
Binghamton (1) 
Roy Smeck 
West & Page 
Joe DeRita 
Monroe & Grant 
B Whaling & 

Yvette 

BOSTON 

Keith’s (R) 
Sherwoods 
David Powell 

| Penny the Horse 
Florence Ahn 
Al Herman 

| J & R Arnaut 

| Eddie White 
Harstons 


CAMDEN 
| Towers (i) 11-13 
The Dubarrys 
Dink Freeman 
Tommy Trent 
Bobbie Carr Co 
DeVal, Merle & 

Lee 


CHICAGO 

Chicago (P) 10 
Peter Lawford 
Marilyn Maxwell 
Jerry Lester 
4 Evans 

Oriental (1) 10 
“High Button 


Shoes” 

Palace (R) 10 
V & G Haydock 
Carlton Emmy & 

Mad Wags 
3 Arnauts 


Slim Timblin Co 

Anthony Allyn & 
Hodges 

Betty J Watson 
J Austen 

Pat Henning 

Herzo“¢s 

COLUMBUS 

Palace (R) 10-13 

Jesse James & 
Cornell 

Chris Cross 

Peqzy Tavior 3 

Patts & Waterfall 

Fred Sanborn 

Leni Lynn 

Senator Murphy 
Pallenbere’s Bears 


Honey Bros 
Guy Marks 
D & D Remy 
Martin & Florenz 
Olive White 
AHA 
Orpheum (P) ¢% 
Don Francisco Co 
| Frank Marlowe 
Paul Kohler 
| Penny Edwards 
Johnny Johnstone 
PHILADELPHIA 
| Carman (1) 10 
|B & B Duffy 
Marion Stevens 
Fred Lightner 
Kemmys 
sT Louis 
Fox (FM) 10 
3 Bouncing Bodos 
| Heller & Riley 
| Ada Lynne 
Evers & Delores 
'3 Goetchis 
Gilbert & Layne 
Sammy White 
Marguerite Piazza 
SPRINGFIELD 
Sq (1) 10-13 
Egony 3 
Alan Clive 
Londons 
| Tanya 
LeRoy Bros 
Beachcombers 
Don Tannen 
Lavernes 
TORRINGTON 
State (1) 13 Onty 
Villanaves 
Ernie Morris 
Fave & Barry 
Dennis & 
Thompson 
Herby Lynn 
Kavos 
WASHINGTON 
Capito! (L) 10 
Belmonts 
Eileen Barton 
Will Mahoney 
Reddingtons 
CANADA 
EAST HAMPTON 
Granada (1) 7 
Ruddy Bolly 
tacky Trevor 


HARTFORD Fred Retter Co 
State (i) 11-13 Duo Marno 
BRITAIN 
BIRMINGHAM | Faleons 
Hi rome 4% Shades 
C & P Cairolis Myrons 
2 Chalis BRISTOL 
Timor Bros Empire (i) 7 


Henry D Adame 
BOSCOMBE 
Hippodrome (1) 17 

Jimmy Bryant 
fr St Denis 
Beryl 
Miss France 
Brownie Boys 
Eric Coverdale 
Tommy Lewis 
Dei Murray 
Audrey Ka 
Desmond Hare 
Margery White 
Casino Damselles 
BRADFORD 
Alhambre (M) 
Piddingtons 
Harry Bailey 
V Julian Pets 
Kemble Bros & 
Helen 
3 Manleys 
Fran Dowie 
Mills Sis & 
BRIGHTON 
rome (‘M) 7 
'nk Spots 
Skating Typhoons 
Al Burnett 
Frances Duncan 
| Arthur Worsley 
ictor Seaforth 


? 


Michael 


Renee Becke 
Albert Whelan 
Fred Hugh 
CARDIFF 
New (S) 7 
Max Miller 
Radcliffe & Ray 
Alfred Thriff 
Revell-& Fields 
Karloffs 
Tuppy Oliver 
Bayer’s Does 
Marie de Vere 
CHATHAM 
Empire (S$) 7? 
Tommy Fields 
Ethel Manners 
Dolly Lewis 
CHISWwiIcK 
Empire (Ss) 7 
Nat Jackley 
| Marienne Lincoln 
| Jack Francois 
Costello Twins 
Armand & Anita 
FINSBURY 
Empire (™) 7 
Harry Lester Co 
Chris Sands 
|Regon & Royal 
: Kony ot 
| Ann Vernon 
Carel 


PARK 


| Kitty 


GLASGOW 

‘M) 7 

i. & B Lowe 

5 Smith Bros 

rhink-Drink 
Hoffman 

Wood & Niblick 

Latona & Malcia 


Annell & Brask 
Zio 3 

GRIMSBY 
we gt SS 
Gerry Leader 
Piet Van Brochts 
Falcons 


Frogmen 
Aqua-Revuette 


Air Aces 
Charih Indre 
Conky Javen 
Aqua Lovlies 
Doug Wainwright 
HACKNEY 
Empire ‘(S) 7 
Svd Seymour 
Seymour Lovlies 
Toksyer Tp 
Adele 
Danny Gray 
Madhatters Bd 
Janine Karen 3 
Constance Evans 
2 Donwallys 


LEICESTER 
Palace (S) 7 
Pat Rossborough 
S & R Jenks 
Pepino’s Circus 
Olga Verona 
Madrigal & 
Durosa 4 
LINCOLN 
Royal (i) 7 
Jackson Farle 
Vv & D Day 
Billy Eves 
F & P Naylor 
Shenton Harriss 
Ramoni Bros 
Detrina 
Rodney & Hawke 
Valentine Lovlies 
LIVERPOOL 
Empire (M) 7 
lewell & Warriss 
Grafton Sis & 
Jacques 
Tay-Ru 
Downey & Daye 
Cycling Astons 
Topper Martyn 
3 O’Doyle Bros 
Anna Mac 


NEWCASTLE 
Empire (M) 7 
Vie Oliver 
June Manton 
Jeanette Hughes 
Ernie Brooks 
Elizabeth Gray 
Maureen O'Dell 
Lionel Smith 
Rayner & Betty 
Kathleen West 
Boros & Brook 
Stevil Sis 
Fred Lovelle 
Johnny Lawson 
NOTTINGHAM 
Empire (Mm) 7 
Arthur Lucan 
McShane 
Willer Neal 
Skating Dexters 
Keith & Cortez 
Merry Martins 
PORTSMOUTH 
Royal (Mm) 7 


Joyce 


| Albert Whelan 


Joe Church 
Anne Shelton 
F & P King 
Jackie Hunter 
Louise & Dogs 
Del Cortina 


| Peggy 

where Clanhbam | 
| Jackley & Jee 

3 Robertis 


| Chow 
| L. Ritchie 


| 


Mills & Belita 
SCUNTHORPE 
Savoy (1) 7 


Jack Tracey 


Varga Models 
H De Courcey 


P Dixey Ballet 
3 Belgraves 


SHEFFIELD 
Empire (‘M) 7 
Frankie Howerd 
Cochrane 


R Rema 
Ding 
& Wendy 
SHEPHERDS 
BUSH 
Empire ‘(S) 7 
nona Winn 


B & 


A 


| George Lacy 


Suzette 
Silver 


J & 


Tarri 
Day 
& 


& 
Daisy May 
Saveen 
Andoras 

McKenna 3 

M Kinson 
SUNDERLAND 
Empire (M) 7 


|} A Wazzan Tpe 


Crus 


Swain & Swing Sis 
A J Powell 
Aubrey 

J Clintheroe 

Allan & Shearer 
Mack & Dancing 

Demons 
John Boden 


| Mandalay Singers 
| Tom Katz 6 


| Stan 





Stafford 
SWANSEA 
Empire (M) 7 
Issy Bonn 
Wacky Boyd 
Darlys Co 
Norberti 
Merreaux & 
Lilliane 
Mickey Resse! 
Elverita & Ortere 
WOLVER.- 
HAMPTON 
Hippodrome 
Harry Rowson 
Pat Gaye 
Stanley Vann 
Tony Mercer 
Eddie Cliffe 
Freddie Ascott 
Jack Blakeman 
Sonny Blakeman 
John Denman 
Iris Barris 
Jill Andrews 
Lynn Bridger 
Clamorous 
Mensahibs 
WOOD GREEN 
Empire (S) 7 
Bartlett & Ross 
Cliff Sherlock 
Douglas Harris 
Billy Wells 
Loren Lorenz 
Leigh Bridson 
Danny Carroll 
Moray Bros & 
Dave 
Les Moran 
Barry James 
Geoffrey & Devere 
Lloyd Chappelle 
Internationa 
Singers 
YORK 
Emoiee m 
F Mendelssohn 
Hawaiian 
Serenaders 
Harvey Twins 
Ford & Lenner 
Rita Carmo 
Gandy Bros 
Hal Miller 


nT 


7 





Skating Colorados 








Cabaret Bills 








NEW YOKK CITY 


Bive Ange 
Wally Cox 
Vera Newcombe 
Andy Williams 
H Chittison 3 

Bop City 


| Herbie Field 


| 


Wynonie Harris 
5 Flames 
Alice Hall 3 
Billy Taylor 4 
Cafe Society 
Nellie Lutcher 
Ann Cornell 
Cliff Jackson 
Billy Taylor 4 
China Doll 
Noro Morales 
Ral Font Ore 
Katharine Chang 
Toy & Wing 
Myra Kim 
Canton Bros 


Upstarts 
Florence & 
Frederic 
Terri Stevens 
James Barrie 
Patricia Adair 
M Durso Ore 
Aivares Ore 
Diamond 





Horseshce | 


Billy Bishop 
Jack Gansert 
W. C. Handy 
Billy Banks 
Cheral Quartet . 
Juenger Ballet Line 
Gleb Yellin Ore 
El Chico 
RNostta Rios 
Ballesteros & 
Torres 
Yayito 3 
DD’ Alonso Ore 
Havana-Madria 
Miguelito Vaides 
De Castro Sis 
Durnos 
Havana-Madrids 
Pancho Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nagel Ore 
Hotel Edison 
Lee Crane Ore 
Hotel McAlpin 


| 


Ruth Ann Koesun 
John Kriza 
Don McGrane Ore 


Pierre 


D'Angelo & Ann 
Stunley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller 
Hotel Piaze 
De Marcos 
Maria Neglia 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 
Motel Roosevelt 
Guy Lombardo 
Hotel St. Moritz 
Maureen Cannon 
Ramoni Ore 
Hotel St Regis 
Martha Wright 
Laszlo & Pepite 
Milt Shaw Ore 
Hote! Shelbourne 
Josh White 
Patricia Bright 
Cy Coleman 
Hotel Statier 
Vaughn Monroe © 
Hotel Taft 
Vineent Lopez Ore 
Hotel Warwick 
Irving Fields 


| Fred Fassier 
| Nina 


H Arminsky 
iceland 

Korn Kobblers 

Saphronie 

Orama E Diamond 

Ned Harvey Ore 
Latin Quarter 

Frank Libuse 

Alex D'Arcy 

Mazzone-Abott Ders 

Banks Double Sextet 

Gloria LeRoy 

Linda Lombard 

Ernestine Mercer 


| Kanazawa 3 


| Art 


Stone 5& 
aner O 


Kirb 


Le 
Fritzie 
Oscar Ore 
Jack Towne Ore 
Leon & Eddie's 
Juanita Mabry 


Max Kaminsky Ore Farrelis 


Hotel 
“Salute to Cole 
Porter” 


New Yorker Richard Mayes 
Marion Powers 
Bella Smaro 


(Continued on page 53) 
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Tepid Legit Biz Plagues Balto; 
Racial Segregation Seen a Factor 





Baltimore, Nov. 8. 
Cause of growing concern among 
showmen here and in New York 
is the relatively poor business so 
far this season for touring legit 
shows playing Baltimore, tradition- | 
ally one of the country’s best one- | 
week stands. Major factor in the} 
situation is believed to be the com- Columbus, O.. Nov. 8. 
slex status of the racial-segrega- ; ; 
fion question here. Matter is re- the hub of this so- 


garded as particularly serious in called “pivot state” and some mis- 


Margaret Truman 
In Middle of Stew 
On Concert Tix Sale 





Politics in 


lenge ye tho cpoualiah Mts .f oeer._undesetesding hecame invalved in 


es 


by Washington, also on the racial the concert of Margaret Truman 


issue ; here Wednesday (2), but every- 
The leading theatre the UBO- thing came out all right. Especi- 

booked Ford's, is presumably be- ajly at the box office 

a yn on Rumor ot out the day before 

of its Jim Crow policy. the concert that Octave Ammon, 


indie Maryland, which has wavered 
between racial exclusion and a non- 
segregation policy, has done even 
worse Apparent explanation is 
that, because of its non-affiliated 
booking siatus, the Maryland has 
been unable to get any top-rate 
shows, whi'e Ford's gets the regu- 
lar Broadway touring productions 


state highway department division 
engineer, “ordered” maintenance 
superintendents under him to buy | 
tickets for Miss Truman's concert. 
Ammon hit the public prints im- 
mediately with a denial. 

Reports were that Ammon had | 
ordered each of his supers to con- | 
booked by UBO tribute $18 fdr the purchase of 

Disappointing grosses were reg- tickets, the funds being collected 
istered at Ford’s by “Life with from highway workers im the divi- 
Mother,” “Light Up the Skv” and Sion. Ammon admitted he was 
“Goodbye. Mv Fancy.” while the Selling ticket; but that no compul- 
Maryland had a couple of good Sion was involved. He said he haa 
weeks last summer with “Anna Sold between 40 and 50 tickets 
Lucasta,” but has had slim pick- Priced at $2.20 and $3.60 
ings on all other bookings. Both The political pot was brought to 
houses are dark this week, but a boil earlier in the week when it 
Ford's gets the perennial Shubert was reported that Democratic 
revival, “The Student Prince,” leaders attempted to return a large 
next week, while the Maryland number of advance sale tickets 
will offer the previously censored purchased last summer. The Co- 
“Respectful Prostitute.” lumbus Women's Music Club, 

Max Gordon's tryout, “Metro- sponsor of the concert, rejected 
pole,” is booked for Nov. 14 at the move. 

Ford's, byt the house will have Carefully laid plans for a re- 
its first real test of the season ception at the Governor's mansion 
the week ef Nov. 21 with Tallulah aiter the concert were tempo- 
Bankhead in “Private Lives.” rarily knocked out when Miss Tru- 


Though the actress appeared in man announced upon her arrival 
the Noel Coward comedy last sum- 


‘ : ae that she would leave Columbus 
mer at t re strawhat at Olney, Md.. immediately after her perform- 
she is a proven draw here, so the ance However, overnight she ~ 


racial issve may have a showdown, 
at least on a_ business level. 

Racial question was highlighted 
two wecks ago during Madeleine 
Carroll's appearance here _ in 
“Goodbye, My Fancy.” The actress 
had previously tried to avoid play- : : 
ing Ford's, after learning that it 0! revealed but a Women’s Mu- 
discriminates against Negroes. She ‘ic Club member revealed the 
had appealed to Actors Equity, 8roup made a profit of $5,000 from 
which notified her that, as she the sale of tickets and programs. 
was contractually committed to Miss Truman was paid $1,500. 
play the theatre, she would have 
to go through with the engage- 
ment. She claimed she had been 
misled into thinking that the house 
was not Jim Crow. 

After being turned down by her 
union, Miss Carroll posted a per- Marc Blitzstein musical edition of 
sonal note on the bulletin board “The Little Foxes,” there was a 
backstage at the Broadway thea- clear split between the morning 
tre where she was starring in and afternoon papers. That is, At- 
“Fancy” at the time, explaining kinson; Howard Barnes, of the 
that she was fulfilling the Balti- Herald Tribune; John Chapman, of 
more engagement only under pro- the News, and Robert Coleman, of 


changed her mind and met several 
hundred of the club’s top  sub- 
scribers. Gov. and Mrs. Frank J. 
Lausche stood in the receiving line 
with her. 

Total gross for the concert was 











Legit Critics 


——— Continued from page 1 


test, as she disapproves of racial the Mirror. all wrote negative b.o. | 


discrimination. During her appear- notices, although Atkinson’s was 
ance here she reportedly made nu- contradictory. Ward Morehouse, 
merous statements along the same of the Sun; Richard Watts, Jr., the 
line. Actress left the show at the post: William Hawkins, World- 
end of the week here, because of Telegram: Robert Garland, Jour- 


illness, and the production was nal-American, and Pollock praised 
closed. the show 


It's generally believed that At- 





Provisional Contract 

As a result of her experiences in more b.o. influence than all the 
Baltimore recently, Miss Carroll other critics combined, so poor re- 
will never again sign a contract re- yiews from them might be figured 
quiring her to appear in a theatre an insurmountable rap for “Re- 
having a policy of racial discrim- gina.” However, the Cheryl Craw- 
ination. The actress, who played ford production had a satisfactory 
in “Goodbye, My Fancy” at Ford's, first week, though that may have 
Baltimore, under protest two weeks been at least partly due to its the- 
ago, has told her agents that hence- aire party bookings. Also, the 
forth she will insist on a clause relative popular appeal of the show 
pecifically excludifg Jim Crow itself may be the ultimate factor 


jouses. in its financial success or failure. 
Miss Carroll, whose illness forced Atki mn Beene ant o- al 


Se ae S Se amie ms plus Morehouse and Pollock, gave 
gurrently under a doctor's care in '#V0rable notices to “Lost in the 
New York. She intends going to Stars.’ while Coleman, | Garland, 
the country soon for an extended Hawkins and Watts didn’t like the 
rest and will not eVen think about Maxwell Anderson-Kurt Weill mu- 
future stage or film activities un- sical drama The show has played 
til after the Christmas holidays, at ae acity.trade since the open- 
the earliest. — 
, Chapman liked Lillian Hellman’s 
Wiman’s Twin Pianos Pm ge y ~My 
Not since the days of the George kins in roundabout concurrence. 
rshwin musicals has there been Atkinson, Barnes, Coleman, More- 
a two-piano team in the pit of a house and Watts turned thumbs 
poeta leat, 0 when = — a. on the play, however, and its 
man sic) Arden were feature .0. fate is questionable Although 
in the entr'acte stuff. |the Atkinson and Pollock ja 
oun t Wiman will revive that proval of “I Know My Love” was 
his “Dance Me A Song” musi- perhaps the outstanding disagree- 
@al, when Eadie & Rack do their ment with the critical majority, 
—- the pit and on the rostrum. the week's four productions pro- 


recording artists are cur- duced l — 
fently at the Blue Angel, N.Y. =| gent wr. — oo 





kinson, Barnes and Chapman have | 


| Heart’ Tour Clicks, 


Project Expanded 


Minneapolis, Nov. 8. 
U. of Minnesota Theatre-on- 
Tour production of “The Hasty 
towns last 


tour of § small 


month, has been so successful that | 


plans are now being worked out 
to expand the project by sending 
out additional attractions, accord- 
ing to John Rust, producer. Also, 
“Hasty Heart” tour, scheduled to 
continue until late December, 
probably will be lengthened an ad- 
ditional five weeks, he says. 
Theatre-on-Tour is a joint U. of 
Minnesota department of concerts 


afia 1eCLGTES- 1 NEATTE Gilad project. + 


Theatre Guild staged and cast the 
play. 

Many of the towns visited have 
never seen a professional perform- 
ance of a speaking play, according 
to Rust. 
received enthusiastically wherever 
it has been presented. 


Current Road Shows 


(Nov. 7-19) 








“Anne of 1,000 Days’—Nixon. 


Pitt. (7-12); Hartman, Columbus 
(14-16); Murat, Indianapolis 
(17-19). 


“At War with the Army”—Har- 
ris, Chi. (7-19). 

“Barretts of Wimpole Street”— 
Empire, Syracuse (7-8); Avon, 
Utica (9); Aud., Rochester (10-11): 
Strand, Elmira (12): Shea’s, Erie 
(14); Shea's, Ashtabula, O. (15); 
Colonial, Akron (16); Hartman, Co- 
lumbus (17-19). 

“Blossom Time’—Opera House, 
Boston (7-19). 

“Brigadoon” — Shubert - Lafay- 
ette, Detroit (7-12); Royal Alexan- 
dra, Toronto (14-19). 

“Closing Door’—Shubert, New 
ae (10-12); Wilbur, Boston (14- 
19). 

“Death of a 
langer, Chi. (7-19). 

“Detective Story’ — Blackstone, 
Chi. (7-19). 

“Finian’s Rainbow” — Curran, 
San Francisco (7-12'!; American, 
St. Louis (16-19). 

“Gentlemen Prefer Blondes”— 
Forrest, Phila. (17-19). 

“High Button Shoes”—Inter- 
national Cinema, Vancouver (7-12); 
Royal Victoria, Victoria (14-16); 
Temple, Tacoma (18); Metropoli- 
tan, Seattle (19). 

Hall, 


Salesman”—Er- 


“Inside U.S.A.”—Music 
Kansas City (7-12); Omaha, Omaha 
(14-16); KRNT theatre, Des Moines 
(17-19). 

- Me, Kate”—Shubert, Chi. 
(7- , 

“Light Up the Sky” — Royal 

Alexandra, Toronto (7-12); Shubert- 
| Lafayette, Detroit (14-19). 

| “Man Who Came to Dinner”— 
Walnut, Phila. (7-19). 


“Metrepole” — Playhouse, Wil- 
Wk oY (10-12); Ford's, Balto. 
(14-19). 


“Mister Roberts”—Town Hall, 
Toledo (7-12); Cass, Detroit (14-19). 

“Night in Spain” — Shubert, 
Phila. (7-19). 

“Oklahoma!”"—Civic Aud., Bis- 
marck, N. D. (7-8); Babcock, Bill- 
ings, Mont. (9-10); Marlow, Helena, 
| Mont. (11); Civie City Aud., Great 
Fails, Mont. (12); Fox, Butte, Mont. 


(13-14); Wilma, Missoula, Mont. 
1 Capitol, Yakima, Wash. (17- 
), 
“Philadelphia Story” —WRVA 


| theatre, Richmond (16-19). 
“Private Lives”—Shubert, Bos- 
ton (7-12); Bushnell Aud., Hartford 
(14); Court Square, Springfield, 
|Mass. (15-16); Shubert, New 
| Haven (17-19). 
| _“Seandals”"—Geary, San Fran- 
i ecisco (7-19). 


“Signor Chicago” — Locust, 
Phila. (7-19). 
| “Streetcar Named Desire” — 


Melba, Dallas (7-11): Majestic, Ft. 
Worth (12-13); Paramount, Austin 
_ (15-16); Texas, San Antonio (17-19). 
| “Student Prince”—Ford's, Bal- 
_timore (7-12); Lyric, Allentown. 
Pa. (14); Aud., Pottsville, Pa. (15): 
(Rajah, Reading (16); Playhouse, 
Wilmington (17-18); Community, 
Hershey, Pa. (19). 

“Summer and Smoke”—Ameri- 
can, St. Louis (7-12); Cox, Cincin- 
nati (14-19). 


He says the play has been | 
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| Plays on 


| 


I Know My Love 


| Theatre Guild and John C. Wilson pro- 
duction of comedy-drama in three acts 
| ive scenes), adapted by S. N. Behrman 


| Heart,” which started its midwest from “Apres de Ma Bignde,” ‘by Marcel 


| Achard. Stars Alfred Lunt, Fon- 
tanne. Directed by Lunt; settings, light- 
ing and costumes, Stewart Chaney. At 
Shubert. N. Y.. Nov. 2, °49, at $4.80 top 
($7.20 opening). , 
Lucy ye Esther Mitchell 


William.. 

«itn 56 ee ehedne abet Charles Bowden 
Frederic Chanler......... Geoffrey Kerr 
Nicola Ballard........... Betty Caulfield 
Claire Ballard .......... Katharine Bard 
Nicholas Ballard......... Thomas Palmer 
Blanche Chanler......... Doreen Lang 
Eugene Chanler........... Allien Martin 


Broadway 


Love Me Leng 


|. Brock Pemberton production of comedy 
| in three acts by Doris Frankel. Features 
Shirley Booth, George Keane, Russell Har- 
| die, Anne Jackson. Directed by Margare 
| Perry and Pemberton; set, John Root; 
| costumes supervised by Margaret Pember- 


ton. At 48th Street, N. Y., Nov. 7, *49; 
| $4.80 top ($6 opening night). 

| PE. «cos secctec’ Shirley Booth 
SE 5~ 600060 F060 arry Bannister 
Se EE . 0 000 00 60060 Russell Hardie 
| Moving Man.........+... William Sharon 
| Ike Skinner ..........+-, George Keane 
| Louise Ulmer ........ Jennifer Howard 
| Margaret Anderson Anne Jackson 
Phone Man Heywood Hale Broun 
Cleotus P. Anderson Daniel Reed 
A Caller Carl Low 





Producer Brock Pemberton has 


Ns = oud oan 6 6066066686568 Mary Fickett , 
DD. chk 06 pers eeSeeeos’s Renee Orsell 
Thomas Chanler....... Alfred Lunt 
Emily Chanler Lynn Fontanne 


Bn ae oS a 
Second Photographer 
Jerome Talbrt 
Agnes Talbot 
Fuller we 
Richard Chanler 
Daniel Talbot 
Eleanor Peabody 


Ray, Johnsen 
Sandy Cambell 
Noel Leslie 
Lily Kemble-Cooper 
‘ J. P. Wilson 
Henry Barnard 
Hugh Franklin 
Anne Sargent 





“I Know My Love” is the first 
full-scale boxoffice smash of the 
\fall season and may prove to be 
|the Theatre Guild's most profitable 
production since “Oklahoma!” It 
| may even top the last Alfred Lunt- 


|Lynn Fontanne bonanza, Terence 
Rattigan’s “O Mistress Mine.” 
Even with John C. Wilson collect- 
ing his usual co-presenter share of 
the proceeds, the Guild should 
clean up. In fact, the length of the 
run may depend more on the stam- 
ina of the stars than the public’s 
continued interest. 

Credit iov the show's click be- 
longs primarily to the Lunts. On 
Broadway, just as during the road 
tryout™ilast spring and this fall, 
their name has been the advance 
sale draw, and their performances 
and personalities provide the en- 
tertainment and inspire the favor- 
able comment. The play itself, 
adapted by S. N. Behrman from 
the original French of Marcel 
Achard, is expertly contrived stage 
hokum, but when the stars are on- 
stage it becomes captivating the- 
atre. It’s likely film material. 

The two leading parts offer a 
field day for such stage-struck ac- 
tors as the Lunts. The opening 
scene calls for them to play a 
couple on their golden wedding 
anniversary, and in the following 
ones they are shown successively 
on their wedding day, then 14 years 
later, another 16 years later, and 
finally when they've been married 
32 years. Besides wearing a variety 
of makeups, they have costumes of 
widely differing styles and portray 
a range of moods. The result may 
not be distinguished drama, but it 
is an enormously enjoyable show. 


Except for its literate quality | 


jand some deftly witty lines, the 
script of “I Know My Love” is 
practically a blueprint for soap 
opera. It is hackneyed, with all the 
sentimental elements that matinee 
audiences will cherish, and it has 
the stereotype daytime-strip ingre- 
‘dients of the devoted, understand- 


ing wife and the lovable but poten- . 
tially errant husband, the ungrate-| 


ful children with assorted psychia- 
tric twists, including the son who 
hates his father, and even the old 
‘one about the illegitimate child 
|and the marriage-of-necessity. It 
|gives the impression of having 
— distorted in adaptation. 


| When the stars are offstage the 
threadbare yarn is transparent and 
painfully slow. But fortunately the 
Lunts are onstage for most of the 

lay, and the script faults can thus 

e temporarily overlooked. Be- 
sides staging the piece expressively, 
Lunt has complete conviction and 
admirable drive as the dashing 
young reporter who walks off with 
the industrialist’s daughter and 
ultimately becomes a Back Bay. 
patriarch. Miss Fontanne’s knowing 
and subtle performance of the all- 
wise wife is in superb contrast. 

Although the rest of the com- 
| pony tends to be overshadowed, 

rederic Chanler is competent in 
the incompletely written part of 
the embittered son, Betty Caulfield | 
has one nice scene as a rebellious | 
granddaughter, Katharine Bard | 
successfully bridges a generation | 
as the wayward’ daughter, Thomas | 
Palmer is believable as the de- 
pendable son-in-law, Henry Bar- 
nard is acceptable in the trying part 
of an overwrought younger brother, 


| 


| 


dug up no “Harvey,” or any other 


mascot, ii this oné. Comedy iy 


radio writer Doris Frankel has a 
few amusing moments and some 
sprightly gags, but otherwise it's 
a dry, thin farce, with little ac- 
tion, a lack of lightness and wit, 
and some pretty arid stretches. 
Even the presence of Shirley 
Booth can't help it enough. Broad- 
way will love it little. 


Comedy concerns two couples 
feuding over a New York apart- 
ment. One couple, about to be 
married, prepares to move into 
what they think is their prospec- 
tive home, only to find another 
couple sort of squatting there al- 
ready. 

Situation is further complicated 
by the fact that the male member 
of the first couple has been mar- 
ried, not once but twice, to the 
femme member of the second cou- 
cic. The two are still in love: 
discover it along about end of the 
first act, and slip away together in 
the second act. All this to a steady 
accompaniment of wisecracks, some 
of them very funny, more of them 
pointless and weak. 


Miss Booth, as the squatting 
femme, brings her gifted comedy 
touch to the proceedings, without 
enough help from the script to 
give it life and charm. Support 
in general is better than the play 
deserves, with George Keane suave 
as her double ex-husband; Russell 
Hardie appealing as her hubby-to- 
be, and Anne Jackson completely 
winning as the deserted femme. 


Harry Bannister, as a confused 
rental agent; Jennifer Howard, a 
dizzy decorator; Daniel Reed, an 
irate parent, and Heywood Hale 
Broun, a phone repair man, also 
give expert assistance. John Root's 
set of an east side, N. Y., apart- 
ment is impressive, and direction 
by Pemberton and Margaret Perry 
is all right. Unfortunately, though, 
the play isn’t. Bron. 


Sadler’s Wells Ballet 


Sadler's Wells Ballet of London 
tripped badly in its sixth and final 
change of bill at the Met Opera 
House, N. Y., Wednesday (2). 
Trou presented two ballets by 
its director, Ninette de Valois, in 
“Checkmate” and “Job,” which be- 
long on the weaker side of its rep- 
ertory. 

“Checkmate.” built around a 
chess game, with the dancers rep- 
resenting various figures on the 
board, is an imaginative work, 
beautifully costumed and staged. 
A secondary theme, that of love 
defeated by death, complicates the 
libretto. There's a good deal of 
stepping around but not too much 
real dancing as such, and the 
ballet is devoid of excitement. And 
like most chess games, it’s too long. 
Beryl Grey is appealing as the 
Black Queen, and the corps de 
ballet is commendable. 

“Job” is much less admirable 
than “Checkmate,” being more or 
less a series of tableaux on the 
Biblical story, with posturing in- 
stead of dancing, all of it very 
stiff, starchy and British. Robert 
Helpmann, as Satan, is an im- 
pressive figure, but that winds up 
the assets. 

Bill concludes with a repeat of 
“Symphonic Variations.” Bron. 


Buffalo Sked Set 


Buffalo, Nov. 15. 


Attractions at the Erlanger for 
the coming winter announced in- 
clude two weeks of the Somerset 
Maugham film, “Quartet,” which 





“Texas, Li'l Darlin’ ”"—Colonial, | and Hugh Franklin properly plays | opened last week. Blackstone for 


Boston (7-19). 

“That Lady”—Cass, Detroit (7- 
12); Hanna, Cleve. (14-19). 

“The Father’—Plymouth, Bos- 
ton (7-12). 

Webster-Shakespeare—St. Denis 
Hall, Windsor, Ont. (7); Warriner 
Hall, Mt. Pleasant, Mich. (8); Cen- 
tral Highschool, Kalamazoo (9): 
Washington Hall, South Bend 
(10); Valparaiso (Ind) Univ. (11): 
Grinnell (fa.) Highschool (14): 
Ames (la.' Highschool (15): Iowa 
State Teachers College, Cedar 
Falls (16); Wisconsin Union the- 
atre, Madison (17-18); College of 


'St. Teresa, Winona, Minn. (19-20). 





down the role of a weakling) 
brother. Stewart Chaney's living 
|room setting looks unlivable and 
|not easily playable, but his cos-' 
_tumes add atmosphere and suggest | 
individuai character. 


the week of Nov. 20; Ballet The- 
atre, Dec. 4 (1 day); “Philadelphia 
Story,” Dec. 5-8; Erlanger Players, 
Dec. 9-11. 


Also, “Man Who,Came to Din- 





'ner” (Monty Woolley), Dec. 12-15; 
The opening-night teamwork be-; “Blossom Time,” week of Dec. 26: 


tween the house and stage man- « : ~. 
agers was spotty, notably on the Finian’s Rainbow,” week Jan. 9; 


uick curtain befo “Merry Widow,” Jan. 18-21; “As 
b a seated after pe Mh You Like It” (Katharine Hepburn’, 
Also, the theatre management had Jan. 30-Feb. 2; “Rose Marie. Feb. 
supplied insufficient ushers, so 13-16; “Mr. Roberts,” week of 
many playgoers had to locate their Feb. 20, Beatrice Lillie in “Inside 
own seats and, in some cases, bor- U.S.A.,” Feb. 27-March 2; “Street- 
row programs, thereby creating car Named Desire,” week of 
confusion. Hobe. March 6. 
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R&H Pooh-Pooh Pessimism On The 
Theatre: Patronage for Good Shows 





Pessimism about the theatre is+ 
unwarranted. The stage is healthy. 
Excellent shows are being pro- 
duced and there is more patronage | 
than ever for good plays and musi- | 


ls. 
That is the view of Richard | 
Rodgers and Oscar Hammerstein, 
II, co-authors of “South Pacific,” 
“Oklahoma!” and “Carousel,” and 
co-producers of such shows as 
“South Pacific,” “Annie, Get Your 
Gun” and “I Remember Mama.” 
The collaborators and business as- 
sociates expressed those and other 


“opinions Monday (7) as guests at 


the monthly luncheon meeting of 
the Drama Desk, organization of 
New York legit reporters. 

As Hammerstein expressed it, 
the theatre is not dying, but is 
merely becoming more selective. 
“There is a lack of demand for the 
sort of trash that used to be pop- 
wlar,” he explained. “Nowadays, 
kids are sophisticated beyond their 
rears. They won't patronize the 
S eisture sort of entertainment. 
They've become educated to want 
something better, so there's no 
longer room for mediocrity in the 
theatre. 

“The public used to be bigger 
and less critical. Now it is smaller 
and its standards are higher. More- 
over, it will support fine plays and 
musicals longer than formerly, 
Years ago long runs as we know 
them today were unknown. Hits 
ran six months or so, and only the | 
biggest smashes ran a year or more. 
Nowadays runs of two years are 
common. 

“It’s true that there are only 
about 30 legitimate theatres in New 
York today, compared with about 
70 that were available 20 years ago. 
And I don’t think we'li ever again 
see that many theatres in New 
York. But that’s an indication of 

(Continued on page 50) 


Propose Cutrate Road 
Nut to Bolster New 
Plays’ B’way Chances 


Possibility of seeking reduction 
of author, director and star per- 
centages during road tryouts of 
Broadway productions is being 
considered by the Committee of 
Theatrical Producers. Idea would 
be to try to cut the huge losses 
incurred by most shows during 
preliminary tours, so they could 
open on Broadway with sizeable 
cash reserves and thus have a bet- 
ter chance of becoming established * 
for extenced runs. 

Special subcommittee, including 
Robert E. Sherwood, Herman 
Shumlin, Gilbert Miller and How- 
ard Reinheimer, will study the 
subject. It will hold its first ses- 
sion Friday (11) in Reinheimer’s 
law office in New York. Group 
hopes to work out some arrange- 
ment by which shows trying out 
on the road can be rated on sorme- 
what a basis to those in actual 
rehearsal. There is no intention 
of asking actors or others playing 
out of town to take regular rehear- 
sal money, but the CTP figures 
that the various organizations in- 
volved may be able to agree on 
some method of eliminating the 
prohibitive costs of tryout dates. 

The CTP was also informed by 
William Fields, in behalf of the 
Assn. of Theatrical Press Agents 

Managers, that in case the 
League of N. Y. Theatres decides 
not to engage public relations rep- 
resentative Edward L. Bernays to 
carry out the recommendations 
made in his recent report on the 
theatre, the union is prepared to 
undertake a similar assignment on 
a gratis basis. 

Regular bi-weekly luncheon 
meeting of the CTP was held yes- 
terday (Tues.). 


Betsy Blair Gets 
Lead in L. A. Legit 


Hollywood, Nov. 8. 

Betsy Blair will have the top. 
feminine role in “Dear Virtue,” | 
which Eugene Leontovich is pro- 
ducing and directing here. Play, by 
Madeline Blackmore, opens at the 
Stage theatre Nov. 15. . 

Miss Blair first scored in legit 
in William Saroyan’s “The Beauti- 
ful People” on Broadway. She 
is the wife of Gene Kelly. 

Richard Staple, British 
under contract to Metro, wil 








layer 
have 


the male lead. Staple played in 
the Old Vic before coming to 
Hollywood. ‘ 


Rodgers-Hammerstein 
Feted by Drury College 


Springfield, Mo., Nov. 8. 

Richard Rodgers and Oscar 
Hammerstein II were honored 
here in a full day's celebration at 
Drury college last Thursday (3), 
both receiving honorary degrees 
of doctors of law. The celebration 
also included a musical festival 
s.-and--Pammer 
sung by 
Thomas 


featpring _ 
stein songs, 
Dickey, 


Ragdaans 
LL FOE 


las, played by the Springfield 
civic orch and sung by the Drury 
College Chorus. 

The day was climaxed with a 
dinner given by Lester E. Cox for 
about 200 persons from the college 
and from the city, as well as a 
number of personages from all 
over the state. Entertainment at 
the banquet was an Ozark hill- 
billy band. 

The degrees were awarded by 
Dr. James F. Findlay, president 
of Drury. 


Equity Settles 


Rainer Snar! 


Dispute between Luise Rainer 
and the management of the Cam- 





bridge (Mass.) stock company was 
settled last week through the 
intercession of Actors Equity. 


Matter involved a difference over 
the amount due the actress under 
her percentage contract to star in 
the Cambridge production of 
Chekhov's “The Sea Gull.” Ac- 
cording to Equity, the management 
had inadvertently miscalculated 
Miss Rainer’s share of the gross. 

Actress planed to England 
yesterday (Tues.) to make two 
television appearances for BBC 
and to arrange the production of 
a film for which Paul Gallico is 
writing the script. It’s understood 
Jean Barrault may direct and co- 
star in the picture, for which 
financing is said to be already 
available and a releasing deal 
virtually set. It will be shot in 
England and Italy next spring. 

Miss Rainer will return to spend 
the Christmas holidays with her 
husband and daughter in New 
York. She was to have starred in 
an NBC television show last week, 
but had ta cancel because of an 
attack of flu. 


LUKAS OPERATED ON, 
ATLANTA PLAY STALLED 


Atlanta, Nov. 8. 


Paul Lukas underwent throat 
surgery here last week, a recur- 
rence of trouble that caused him 
to undergo an operation in New 
York some weeks ago. 

Lukas was scheduled to appear 
at Penthouse theatre in “Accent 
on Youth” but his ailment caused 
producer Don Gibson to hold 
over “The Hasty Heart,” starring 
Freddie Bartholomew, which 
closed Saturday (5) night. Since 
“Accent” was booked in for two 
weeks, Gibson had to scurry 
around for a replacement to keep 
his Greek-type theatre going this 
week. He came up with the P. G. 
Wodehouse adaptation of Sieg- 
fried Geyer’s “Candlelight,” star- 
ring Heimut Dantine, which 
opened Monday ‘7). 

“Accent” has been rebooked for 
Penthouse for first week in De- 
cember, medicos having assured 





' Lukas that he would be in shape 


by then. 


Bankroll Sought For 
New Coast Musical 


Hollywood, Nov. 8. 

Angels are being sought here- 
abouts for “Between Pictures,” 
musical revue being prepared to 
star Dorothy Stone, Charles Col- 
lins and Sterling Holloway. Three 
stars would produce. 

Hayden Rorke is also cut in for 
a piece. Holloway would direct. 
Music is by Harry Akst; lyrics by 
Eddie Maxwell; sketches by Paula 
Stone, John O'Dea, Carroll Carroll 
and Gertrude Walker. 





| 


(his brother, J. J. 





Harry G. Smith 


| 
details some recollections of a | 
famous theatre 


The Old Bowery 


* * 7 
on interesting byline feature 
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44th Anniversary Number 
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Hayward, Wini- 
fred Heckman and ate pa Need New Plays, | 
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Not New Theatres, 
Sez Lee Shubert 


“What we need is new plays, not | 
new theatres.” That is Lee Shu- 
bert’s explanation of why he and 
Shubert, have no 
plans for building any new houses 


on Broadway. Although conceding | 
that perhaps “we could use two or 
three more theatres,” the manager 
reiterated that “there are enough 
theatres, but never enough good | 
plays.” 

A guest at the monthly lunch- 
eon-meeting of the Drama Desk, 
New York legit reporters’ group, 
Shubert declared that the location 
of a theatre is relatively unimpor- 
tant, because the public will go 
anywhere for a good show. He 
minimized the possibility of a the- 
atre shortage this season, even for 
a brief period. “A good show al- 
ways gets a theatre,” he said, 
“pushing poor plays out, if neces- 
sary.” 

Asserting that the road is the 
critical problem in the _ theatre 
now, Shubert explained that houses 
in key cities have been dark be- 
cause there have been insufficient 
shows produced in New York. He 
has no plans for trying to remedy 
the situation, however, he said. 
“When enough plays are done in 
New York and finish their runs 
here, they will go on tour,” he con- 
cluded. 

The manager contradicted what 
he said was the general belief that 
the 44th and 45th street theatres 
are the only 
Broadway shows. “They all have 
the idea they can pick up business 
from the ‘overflow,’ but no show 
can live on that. There isn't 
enough money from ‘overflow’ 





| trade to make any difference. If 
| people can't get into the show they 


give a special 


want they won't take anything. 

“We proved that several years 
ago with a musical we had in one 
of our 44th street houses. Jt was 
doing badly, so we put a few 
tickets in the boxoffices of the sur- 
rounding theatres, where sellouts 
were playing. When people would 
ask for tickets to the hits and 
couldn't get them, the boxoffice 
men would try to sell them tickets 
to our other show, instead. We 
sold only 36 tickets in several 
weeks that way.” 

There is little prospect of any 
more theatres reverting to tele- 
vision, radio or films in the near, 
future. Shubert believes. “They 
don’t want any more theatres,” he 
asserted. “They have no attrac- 
tions for them.” 

The recent scalping probe by John 
M. Murtagh, New York City com- 
missioner of investigation, mere- 

(Continued on page 51) 


‘Roberts’ B’way Cast In 
1-Shot ‘Command Decision’ 


Members tof the cast of “Mister 
Roberts,” at the Alvin, N. Y., will 
performance Sun- 
day night, Nov. 20, of “Command 
Detision.” Admission-free show 
will be for fellow-actors and 
friends, and will probably be pre- 
sented at the Nieghborhood play- 
house, N.Y., with a makeshift phys- 
ical production. 

Henry Fonda, star of “Roberts,” 
will play a bit part in the William 
Wister Haines drama, with Mar- 
shall Jamison as lead and Joe Ber- 
nard directing. Idea of the per- 
formance is to give the actors a 
chance to brush up their thesping 
technique after playing the same 
roles in “Roberts” so long. 





Equity Council Cool to Waiver Of 
Rules for Touring of Revivals 


+ 
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Expensive Promise 

Take the word of Lee Shu- | 

bert—sometimes having reg- | 
ular hbduse seats for “South 
Pacific” can be a costly privi- 
lege. Appearing as a guest at 
the Monday ‘7) luncheon meet- 
ing of the New York drama re- 
porters, the theatreowner re- 
lated how, on a recent visit to 
the Jamaica (N. Y.) racetrack, 
he was asked by the caterer 
“there, Frank Stevens, to get 
him seats for the Rodgers- 
Hammerstein musical smash, 
current at the Shubert-owned 
Majestic theatre, N. Y. 

When the tickets were prom- 
ised, Shubert said, Stevens 
marked his race card for him, 
indicating the favored selec- 
tions for the day. “Every horse 
he picked out for me lost,” the 

*showman remarked. “It would 
have been cheaper to give him 
the tickets for nothing.” 








desirable ones for | 


Moss Hart Again 
Dramatists Prez 


Moss Hart was re-elected presi 
dent of the Dramatists Guild at the 
annual membership meeting, with 
George S. Kaufman named vice- 


president and Dorothy Fields 
secretary, succeeding Herbert 
Kubly. 


Elected to the Guild council, to 
serve until 1952, were Jerome 
Chodorov, Mare Connelly, Philip 
Dunning, Garson Kanin, Kaufman, 
Arnold Horwitt, Arthur Laurents, 
Arthur Miller, Kurt Weill and 
Tennessee Williams. Named as 
Guild representatives on the coun- 
cil of the parent Authors League 
of America, to serve until 1951, 
were Russel S. Crouse, Herbert 
Fields, Ruth Goodman Goetz, Lil- 
lian Hellman, Howard Lindsay, 
Samson Raphaelson, Elmer Rice, 
Richard Rodgers, Arthur Schwartz, 
Weill, Victor Wolfson and Stanley 
Young. 


LIAR’ 1ST SOLO PROD. 
FOR DOROTHY WILLARD 


Dorothy Willard, producer of the 
forthcoring Alfred Drake-Edward 
Eager-John Mundy musical version 
of Goldoni’s “The Liar,” will be 
making her first solo presentation 
with the show. She has previously 
backed Theatre, Inc., and various 
productions, however, sometimes 
supplying the entire bankroll. At 
present, she’s an investor in Play- | 
wrights’ Co. production of the | 
Maxwell Anderson-Kurt Weill mu- 
sical drama, “Lost in the Stars.” 

Mrs. Willard, currently in Eng- 
land, reportediy figures on doing 
“The Liar” for about $200,000. Un- 
derstood she hopes to obtain sub- 
stantial outside backing, but is pre- 
pared to finance it entirely on her 
own, if necessary. 








Robbins Guest lens 
With N.Y. City Ballet 


Jerome Robbins, choreographer 
of the current legiter, “Miss Lib- 
erty,” will join the N. Y. City Bal- 
let for the first time this fall as a 
guest dancer during its three-week 
season. Troupe will do 16 per- 


| formances at City Center, N. Y., 
Nov. 23 through Dec. 


11. During 
the engagement, Hobbins’ ballet, 
“Guests,” will be performed and 
he'll dance in it as well as several 
other ballets. 

Engagement will mark the third 
season for the company. Troupe 
will present several new works 
by George Balanchine, Broadway 
choreographer (“Where's Char- 
ley?"), who is artistic director of 
the company. It will also feature 
works by William Dollar and Lew 
Christensen. 

Frances Hawkins, troupe's exec 
secretary, has left to become exec 
ed of Flair mag, and Betty Cage 
has replaced. Lincoln Kirstein is 
still general director, and Leon 
Barzin musical director. Troupe of 
60 dancers is headed by Maria Tal! 
chief, Janet Reed, Tanaquil Le- 
Clerq, Melissa Hayden, Lois Ellyn, 
Beatrice Tompkins, Nicolas Magal- 
lanes, Frank Moncion, ' 


Proposed waiver of the Actors 
Equity rules in the case of “popu- 
lar-price” touring revivals is re- 
garded with disfavor by the union's 
council. The question was consid- 


|}ered again yesterday ‘Tues.), with 


producer Max Gordon present to 
urge a compromise, but the coun- 
cil was chilly toward it. 

Although the original proposal 
was made by the League, members 
of the Equity council were subse- 
quently informed that it had been 
approved by only a minority of the 
Leaguc board members In sug- 
gesting the modification of Equity's 
touring rules, League representa- 
tives said they “knew of” about 20 
revivals that would be produced 
this season. However, no guaran- 
tees were offered and the 20 shows 
were not specified. 

At yesterday's council session 
Gordon asked that shows —s 
the rules concession be permitte 
to play at a $3.60 top ‘including 
tax) weekends. He reiterated that 
if such a waiver were granted he 
would immediately put a revival 
of “The Great Waltz” into produc- 
tion and said that the Shuberts 
and others would also revive vari- 
ous additional operettas. 

Original proposal by the League 
was that touring revivals charging 
a $3 or $3.60 top ‘including tax) be 
allowed te play s seven-day ‘where 
legally permissible), nine-perform- 
ance week without payment of ad- 
ditional salary. Under the present 
rules, actors must get one day off 
a week and must be paid pro-rata 
for all performances over eight. 
There was no suggestion to reduce 
the $80 minimum. 

Although no such concessions 
from the stagehands, musicians or 
other unions were involved, the 
Equity council agreed that, in 
order to try to rebuild business on 
the road, it should encourage the 
touring of popular-price revivals, 
However, it stipulated that “popu- 
lar-price” should apply to musicals 
playing at a $3 top ‘tax included) 
and straight plays at $2.40 top. 
Gordon's proposal! of a $3.60 week- 
end top for musicals was an at- 
tempted compromise. 

Although the matter is now pre- 
sumably dead, at least for the re- 
mainder of this season, Equity 
council members indicate they'd 
still be sympathetic to the idea of 
iurther union waivers if the 
League would make some guaran- 
tee of a definite number of shows 
that would be revived, or if the 

(Coftinued on page 50) 





‘Streetcar’ Sponsorship 
By London Arts Group 
Up for Parliament Talks 


London, Nov. 1. 

Arts Council sponsorship of 
“Streetcar Named Desire,” a sub- 
ject of controversy in the press 
and theatrical circles here, will 
probably come up for Parliamen- 
tary discussion during debate on 
Treasury estimates dealing with 
Arts Council grant. Several MP's 
wanted to raise the matter at ques- 
tion time in the House of Commons, 
but the Speaker refused to accept 
it. That is according to the rules 
ot procedure. 

Issue which members Intend to 
raise is the Arts Council sponsor- 
ship of the Tennessee Williams 
play, under the classification of a 
cultural work. Under the Arts 
aegis, the production is exempt 
from the entertainment tax. Thus, 
in effect, the coin involved goes to 
H. M. Tennent, who is presenting 
the show in association with Irene 
M. Selznick, instead of being 
passed onto the taxpayers. 

Whether or not the drama is 8 
cultural or artistic work appears 
to be a moot point among critics. 
Although most of the reviews de- 
nounced the play, that attitude 
may have reflected the popular 
line, though in private conversa- 
tions none of the critics expressed 
a sense of outrage. Advance tip- 
off of the critical condemnation ap- 
peared when the Sunday Pictorial 
‘circulation, 5,000,000) ran a pre- 
liminary blast at the show as 
“salacious and degrading,” based 
on its Manchester tryout. 

Curiously, the Pictorial’s com- 
panion sheet, the Daily Mirror 
‘circulation, 4,000,000), made an 
unsuccessful bid for the serial 
rights to the play, which were 
bought by the Evening Standard 
(circulation, 1,000,000). 
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Playwright 
Philip Dunning 


Plays Qut of Town | 


plays have conveyed equally grim 
and unlovely portraits, but the 


Signor Chicago 


New Haven, Nov. 3. ee So 4 muses on 
Joseph M. Hyman production of com- torments In The Father, one 
edy in three acts, four scenes, by Edward |y Freudian though they may be, How Few Are Too 
Chodorov “ones on i Coooeme meotes have been relieved by more than 
version of a y by the Quinteros) . ied A 4 . 
gocted by John “Burrell; setting and light- a half century of psychiatric ad Many ? 


ing. Samuel Leve; costumes, a vances. Thus, — the 7 
Haack: incidental music by man recognizes the validity in part, o . & & 

tre, New - . — om 
Engel. Opened at Shubert theatre Strindberg’s theme. present-day 


Haven, Nov. 3, 49; $3.60 top. ! es ! 
Father Giovanni Joe E. Marks glib familiarity with the psycho- 


an editorial feature in the 


Sabina cevcoceees Grace | Mills logical tivations revealed here 
; "Tirr'r'"" gnid Pulver ‘O8icai mo peng . 
Carolina pote: Edith King causes the audience to react with forthcoming 


Carolina’s Servant Richard Bengali impatience, not with sympathy, 


Alfredo Alfred Ryder 














Magdelena ';. Lucyle Harmantas and to spend more time angrily 44th Anniversary Number 
Donna Clarice : Josephine Brown psychoanalyzing Strindberg him- P 
giavie ives ‘portent Shaw self than the characters of his play. ° 
o cco « » aicn , . . 
pe - helli — Kibbee Yet there's no denying the su- 
Marienetti Arny Freeman perior dramaturgy that forms VARIETY 
Sperenze Prezzolim Pauls Trueman +ti- vigtent battle of the sexes, as 
gel: Rosita Moren — > = > mee : 
a"ftithe Girt Lee Graham Strindberg plants the elements of 
Bobadilla vee Joe Verdi the conflict, which begins as the 
Maria Wanda Sponda 


father (Raymond Massey), a cap- }] 
, me - tain of cavalry, is shaken to learn £ & H p h-P h 
ph ro —— Ay ae hm that paternity cannot be positively 00 00 | 

moe ee, A ren , establishe s subsequent J ont , 

tropolis, “Signor Chicago” will nn a 22 = “idedy mm continued from page 49 — 
probably be taken for a ride by the Christians) to rear his child accord- basic strength, not of disintegra- 
Gotham play judges and rubbed ing to his own lights, the mother |tion. I don't think it has resulted 
out in chest order. Wie St tums this doubt against him, jin unemployment. I believe other 
middlin legit entertainment 4 drives him at last to madness and entertainment media—-films, radio, 
thing of the past, in these days of death. Once set in motion, the television—have absorbed and will 
smash-or-crash verdicts, this Ed- story drives forward to culminate sheorbh the talent f ty ae 
ward Chodorov comedy appears absorb the talent from ’ 


beaded tae the lather cate ag ima horrifying climax. wi : : 
headed tor the latter category. As In all this Raymond Massey and Commercialism 


i -act curtain raiser, it might ieee ; : . 7 
find a Sook tan ie just too thin Mady Christians play a frighten-| “Another thing that makes me 
for a full evening ing duet fie is at first disturbed ind of sick,” Hammerstein con- 
Localed in the quiet of a small but rational, later ea to my tinued, “is disparaging talk about 
Italian town which has come ph wee —— 5 still ae the ‘commercialism’ of the theatre. 
through the war physically un- ey Prnvers ed t y ~- ~ hy & r~ 4 It's the sort of talk arty people in- 
scathed, script offers better pic ut tortures by soem - ae ps dulge in. A few years ago there 
she is taking. Theirs is a striking were several promising and tal- 


than play possibilities in that mage accomplishment, so striking, in : . Dail 
confines curtail much of the charm ¢., 4 stirs up the intense feel- ented groups in the theatre. They 


that might be amplified a, HIM: ings of di gust and rage in the talked scornfully about Broadway 
form It's one of those “Baker's 


Wife” backcrounds of the small audience that in the end destroys  erentaee gare ~— the 1 sradd 
community where everybody knows the commercial possibilities. | nem Holly - : whil ~~ 
aan das tain Others in the cast are relatively went to Holly wood, while people 

Storv thread. lighter than aq ™mor in the drama, but there is like Brock Pemberton, Max Gor- 
gnat’s eyelash concerns the arrival 2" excellent portrait of the doctor don, George Abbott and the The- 
in ‘the village of @ young American by John D. Seymuur, with good _ atre Guild stayed in the theatre. 
officer who is helping an aunt to work by M wh Morris, Philip Hus- 
settle financial affairs before he re- ‘0% and Grace Kelly But it's 
turns to Chicago. The war has done Ve" Much to be doubted that this joing If a show is commercial it 
a Mother Hubbard's cupboard te = will ever queue them up at 


means the public comes to see it— 
; ; e b.o. eve it does get raves. : . - 
the town’s young male population, the b n if . B Elie pays to see it, and likes it. It was 


and the GI's appearance sets the the commercial theatre that had 
local female contingent, from teen- om ee the taste and the courage to do 
The Happy Family ng, &. . 
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“It is the commercial people who 
stick to the theatre, who keep it 


agers to dowagers, on its individual , shows like ‘Lost in the Stars.’ 
and collective eaf. A casual com- | - Seattle, Nov. 4. | ‘Tute Seng’ and ‘Death of a Sales- 
plimentary remark by the soldier, Tryout Theatre production of comedy 


an , in three acts (four scenes) by George Man.’ 
concerning the village belle, im- Savase Directed by George Savage: sets 


volves him in romantic entangle- Milton Ketcham. At Center, Seattle In appealing to “you newspaper- 


ments which start off negatively | gee a my 3. men who are part of the theatre, 

but end in the inevitable final ‘airea Phillips Vase C. temas | 000, Rodgers urged less talk 

clinch Sylvia Phillips Joan. Mottieson about how the theatre is dying, less 
' ; — : P , Ann Phillips Mimi Ashford . > . _” 4 ‘ 
They've assembled a _ topflight @onal ‘Durant Helene Hamit l0Oking for trouble He noted 


group of thesps to put this one Gabby Harnett Seott Seifert that at the moment there are six 
across and then given them very Jonathan Kilgore Wilbur Wenseren’ musical shows on Broadway play- 
little outlet for their talent. Effect °" “4 ® Twiss rom Mawes ' : . 
ittie outle or their taien LOC ing to capacity attendance — 


is somewhat like hiring a steam “The Happy Family” is mild, “Where's Charley?”, “South Pacif- 


shovel to dig a post hole. In an : ay by hg ‘> “Miss Lib- 
attempt to whittle the script’s run- “iverting farce, bolstered by a I. youn. ons Se 
ning time, they’ve boiled a num- 8904 basic idea but dragging in erty.” “Lost in the Stars” and “Kiss 


spots, particularly in overlong Me, Kate.” “There have not been 
third act. But script reveals pos- any great new straight plays yet, 
=o a, ee - sibilities but they will come along. There'll 
waite ee »- Be — 2 = Wife of a university history pro- be another ‘Death of a Salesman’ 
town only for a consultation— and fessor decides that she will use before the season is over; you 
stayed 30 years—has scarcely more — — bch ion te on wait and see. 
than a walk-through. Another "me Walch she has picke “They av thi ‘ 
skilled mn. ey oa a “leaders” group headed by a Pam Se eee & 
wasted is Paula Trueman. Edith Psychiatrist. Complications arise, + un tremend x rt 
King, Josephine Brown and Grace ° course, and include a younger a hile hh a oy —_ - 
Mills likewise suffer from lean his- #'l’s love for her sister's suitor he public = one a. 
trionic pickings. Joe Verdi does a and from sale of the professor's will go see anything if it's good. 
comical bit. Alfred Ryder makes "vel. written in collaboration) Attributing the recent tighten- 
the GI credible, and his romantic With a Frenchy graduate student, jing of available production finan- 
vis-a-vis, Anne Shaw, gets little for, $100,000. cing to a “period of despondency,” 
chance to show what she may have. _ Paul Manley, as the eccentric.’ the  composer-producer suggested 
Only meaty role is well handled infallible “leader,” plays the part 1. condition was partly due to 
by Joe E. Marks, whose portrayal t® the hilt. Verne Henry is fine -o-imistic talk about the theatre 
of the village priest, in whose 8 the professor, and _ Idalice jt) omered the opinion that. de 
home the action takes place, is Sauire does well as his wife. Mimi ite hi aH P my 
amusing. Balance of cast is ade- AShford, as the younger daughter, spl ‘ly hi and | Sy ee e ry cur- 
quate in inconsequential parts. and Don Adams, as the adolescent rently h gh rating because of their 
John Burrell, from London’s Old $M. also score. Single set by Mil-| succession of hits, it would take 
Vic, has staged in a leisurely man- ton Ketcham is excellent. Reed. only two flops to put them “out of 
ner, in keeping with the ambling : ~ an | business. 
pace of village life. The opus, how- €ome Clean, My Love | 
ever, is something less than a chal- Tucson, Oct. 29. a 
lenge to his potentialities as the Tucson Little Theatre. Ine.. roduction | ‘We'd have to start all over 
scrivening warehouse is not too of cbeTavlor, adapted’ from Rosemary | 28ain from scratch,” he remarked, 
auspiciously stocked with material. Taylor's novel. Directed by William Cour- “giving auditions for prospective 
An excellent set by Samuel Leve peen: set. hg é or 49. investors and begging for money. 
p ‘ ' ' There is a general attitude toward 


provides good visual assistance, §) 90 top. — 
and incidental music by Lehman fim Haggerty ........ James P. Venzant success, you know. People begin 


ber of roles down to the point 
where they emerge merely as bits. 


‘Audition Investors’ 


Engel offers effective background. Gus Rankin cavir Bert Wood gi niti . 
: ao Jane Rankin : Eleanor Sanders sitting back waiting for you to 
“ Wyatt Bruce eee ay B. Keene flop. 
Bessie Ramsbottom .... Grace Wilton 


The Father . ns eee a The collaborator producers re- 
Trinidad Espinosa .. Juanita Bennett vealed that, despite repeated urg- 
Boston, Oct. 31. Gertrude Bruce ...... Page Sancet ; they hav int : 

Richard W. Krakeur and Robert L. Jo- Cordelia Barry .._ Patricia Steel (8. uhey nave no in ention of pre- 
seph (in association with Harry Brandt) Dusty Sterett ...... Edward Gordon senting a second company of 
production of drama in three acts by “Bow-Wow” Grover John Brooks « outh Pacific” in New York 
August Strindberg (in an English version Miss A. T. Smith Idelle Boyce Lee ~~ ew Tork, even 
pb» Fay Stars Raymend Haesey and ques as a break-in for a road tour. It 

ady “‘hristians Jirecte 4 assey “ce . ve , ” , . j 
Sets and lighting, Donald Oenslager; cos- Come Clean, My Love is an would invite comparisons of the 
tumes, Eleanor Goldsmith. Opened at uneven play that’s going to need two companies which might be un- 


Ray Perkins R. H. Everett 


Plymouth, Boston, Oct. 31, "49 plenty of overhauling before it’s fair to both, besides merely dela 
The Captain Raymond Massey ee ™, . er Bae | 6 4 2, . - y- 
Gustafson Charles Snyder °‘ ady for professional considera- ing the show's engagements in 
Pastor li Philip Huston tion Understood that several key cities where the demand is so 
Larsen Paul Larson Hollywood squrces are interested graat Plans f : 
—— Mady Chelation |; “ 1 : great. ans for the touring com- 
Doctor Ostermark Join D. Seymour in the dramatized translation of pany have been advanced it was 
mtv Mary Morris the Rosemary Taylor novel, which indicated. with th A 
ertha Grace Kelly shapes up as a better bet for pic- ‘N@!cated, w € production now 


— tures than for the stage. scheduled %or next spring. 

Despite the artistic suecess of In converting his wife’s book Although both Rodgers and 
this 62-year old play in its new into play form, John Winchcombe- Hammerstein said they have no 
version by Robert L. Joseph (who Taylor has hewed closely to Mrs. ideas for their next show th 
also co-produced), and notwith- Taylor's narrative line and is a em hasized that it w id hi rd 
Standing its powerful marquee faithful delineation of the quixotic b . lik hi — ~ > 
draw, it is a very dubious entry for characters that people her book. - — > ow ng they have done 
boxoffice returns. Its unrelieved Like “Chicken Every Sunday,” fore. It wouldn't be any fun 
grimness, coupled with the over- which Philip and Julius Epstein terwise.” Rodgers asserted. 
whelming pessimism of its mili- reshaped from the Tucson novel- 4ammerstein added. - “When you 
tantly anti-feminist atmosphere, ist's bestseller into a longterm 4° the same kind of thing over and 
seems to rankle a contemporary Broadway play, “Come Clean, My over it becomes formula. Even if 
audience. Love” is redolent of the flavor of you do it better and better you 

It may be argued that many (Continued on page 52) ‘soon become dated.” 


- ry 
Inside Stuff—Lesit 

For the first time within memory, every theatre in the block on West 
44th street, N. Y., between Broadway and Eighth avenue now has a 
solid capacity show. Smash hit of the Lunts in “I Know My Love.” 
at the Shubert, completes the four-house SRO parlay. That follows 
by only three weeks the sellout click of “Touch and Go,” new George 
Abbott revue at the Broadhurst, next door. 

Firmly established with nightly standee attendance are “South 
Pacific,” Redgers-Hammerstein musical at the Majestic, and “Where's 
Charley,” the Frank Loesser-George Abbott musical adaptation across 
the street at the St. James. The quartet of shows are grossing a total 
of more than $155,000 per week. 

With the indicated sellout of “Lost in the Stars,” at the Music Box, 
N. Y., the 45th street block west of Broadway also has an impressive 
array of hits. Already playing to absolute SRO trade is “Death of a 
Salesman,” at the Morosco, next door, while “Miss Liberty” is getting 
powerful grosses at the Imperial, adjacent on the west. “Madwoman 
of Chaillot,” at the Royale; “Diamond Lil,” at the Plymouth, and “Yes, 
M’Lord,” sat the Booth, are moderate draws on the opposite side of 
the street. 


The O’Brien, Driscoll, Raftery & Lawler law firm, handling the 
George M. Cohan estate, acquiesced to Georgette Cohan’s insistence 
that her attorney, Harry H. Oshrin, do something about trying to dis- 
pose of some of the late showman’s properties on a 50-50 basis. Georg- 
ette is half-sister to George M. Cohan, Jr. Whatever results from any 
residual rights, revivals, etc., redound to benefit of both factions, hence 
the acquiescence for a one-year trial period. Oshrin is now advertising 
he is handling the properties but, naturally, he must work with the 
O’Brien firm as well. 


Curtailment of over 100 commuter trains in the Chi area because 
of the coal strike and resulted coal shortages has had its effect on mail 
orders, according to company managers and press agents in Chicago. 
Seems as if the heaviest buyers of seats via the mail are those living in 
nearby towns or suburbs and since their train schedules have been 
tapered, particularly the late evening trains and late morning locals, 
opportunity to return home after the theatre becomes invo!ved. 

“Goodbye, My Fancy,” cancelled out of the Nixon, Pittsburgh, last 
week, on account of Madeleine Carroll's illness, would have had an 
extremely profitable stand there. Notification that show wouldn't play 
came only a day after tickets had been placed on sale at the boxoffice, 
and in that period more than $4,000 was taken in. Besides that, mail 
orders had amounted to almost as much. 


Legit Bits 


Gilbert Seldes’ daughter Marion Ernest Thesiger arrived Monday 
appearing in Katherine Cornell's (7) by plane from London to play 
“That Lady” . Arnold Moss to the part of Jacques in the Theatre 
make a two-week appearance in Guild production of “As You Like 
“The Guardsman” at the Brattle It,” to star Katharine Hepburn 
theatre, Cambridge, Mass., begin- Manning Gurian, who com- 
ning Nov. 16... . Clifford Odets’ bines his duties as general mana- 
new play, “The Country Girl,” an- ger for Margo Jones with his pet 
nounced for production by Dwight desire, writing plays, putting the 
Deere Wiman with Lee Strasberg finishing touches on a new com- 
as director . . . Fred Malina, Al- edy about show business. His last 
fred Stern and Joseph Maharam script was produced by Miss Jones 
optioned Will Gibson’s “A Cry of at her Theatre ‘49 in Dallas. 
Players” ... A musical adapta- Ted R. Nathan, whose “A Bed 
tion of “Cyrano De Bergerac” is Named Murphy” brought him 
currently in work for Broadway, over $6,000 in option money with- 
with radio director Mel Goodman out ever reaching the boards. will 
handling the book and Bernie have his “Concert Pitch.” written 
Wayne the music ... The Light- in conjunction with Constance 
house Players will offer Rachel Hope, produced by the Penn Wynn 
Crothers’ “Old Lady 31” for three Players, Philadelphia, Nov. 18 and 
perfgrmances beginning Noy. 17. 19. It’s his first production. 

Jules Fleischmann will be asso- John Keating, of Cue mag, ad- 
ciated with Richard Aldrich and mitted to membership in Drama 
Richard Myers in their production Desk, org of N. Y. legit reporters 











of “Caesar and Cleopatra.” Headed . . Bridegport U.’s Campus Pro- 
by Sir Cedric Hardwicke and Lilli ductions presenting its third annu- 
Palmer, cast includes Arthur al musical, “Camnus Thunders,” at 
Treacher, Nicholas Joy, Ralph Bridgeport’s Klein Memorial the- 
Forbes and Ivan Simpson... atre for four performances begin- 
Walter Hampden will appear op- ning Nov. 17... Eugene C. Davis, 
posite Grace George in “Mother producer-director at Cain Park 
Hildebrand” The Dramatic theatre, Cleveland, for the past 
Workshop opens its season tomor- two seasons, appointed dramatic 
rom (Thurs.) with “Wedding in supervisor of Cleveland's commu- 
Japan” ... Nancy Stern and nity centers. 
George Nichols, HI, will produce 
aes oy ta ba 
Me Down to Sleep,” wit redric . s 
March and Florence Eldridge co- Equity Council 
starring, Hume Cronyn directing, }| sy, 
Sam Schwartz serving as general Continued from page 49 
manager and Ben Washer handling producers themselves would offer 
| publicity. some concessions. 
| Samuel J. Friedman, who will As one union representative 
pressagent Dorothy Willard’s pro- noted, the only suggestion had 
(duction of “The Liar” and the been for the actors to give up 
_James Colligan-Don Medford pres- something, but no one had men- 
— . A aed, = el ie a> tioned, for instance, the possibility 
‘licize Rod Geiger, whose British- | °! 8!Ving a touring company a per 
made film, “Give Us This Day,” is °°"'@8e of the gross over a speci- 
due for U. S. release shortly. He €4 figure. Also, while an Equity 
also has a run-of-the-play contract Waiver would obviously benefit the 
as p.a. of “Lend an Ear” and con- Shuberts on their revivals of “Stu- 
tinues on full salary, although Bill dent Prince” and “Blossom Time, 
Doll recently took over the actual there has been no talk of cutting 
assignment ... Equity president the rental on Shubert theatres 
Clarence Derwent and executive played by the operettas, or slicing 
secretary Louis M. Simon went to such items as UBO commissions or 
Hollywood over the weekend for producers’ office expense 
4A’s television jurisdiction confabs ~ wembers of the council figured 
and to attend a meeting at which . 
Coast legit actors will have a — if Gordon pe ah 
chance to discuss problems and air 2%¢ad with a revival of . St 
grievances. Pair will be back in there would be no assurance tha 
about 10 days or two weeks . . . Other old musicals or plays would 
“Dream House,” play by Robert- be revived. Meanwhile, the Shu- 
son White in collaboration with berts are already touring “Student 
Jehn Byrne Davenport, is being Prince” to substantial grosses at 
submitted by agent Claire Leonard generally less than $3.50 top and 
to various Broadway managers. this week opened a production of 
Another play of the same title “Blossom Time” on a modest op- 
ine for an out- erating budget. Thus, the acters 
. two current Shubert shows 
Donald Ocnslager will design would be required to play more 
the scenery and Sol Jacobson will performances and give up their 
pressagent Guthrie McClintic’s oni. 4 ff h k. while the 
production of “Mother Hilde- |° A — 7 — } sang would be & 
brand,” to co-star Grace George “™10N5 only incentive ee itz.” 
and Walter Hampden .. . “Lend Promised revival of “Wa - 
An Ear” last week distributed a There is not even a guarantee o 
$30,000 dividend, the first profit additional productions, it’s pointed 
on the $87,500 investment . .. | out. 











: 
] 
] 
’ 
1 
f 
‘ 
' 
I 
f 
i 
‘ 
t 


-— =~ © oem he eet Ae el 


~a aw 


“— —a ee 5 


“#4 ae 


- 


~- stent wo 


ae af oe -_ 


ae bee eh oe oe oe ae Oe OCU oe Gk Oe 




















VARIETY 


LEGITIMATE sl 





Wednesday, November 9, 1949 


Total Legit Grosses 


The following are the comparative figures based on Vantery’s 


boxoffice estimates for last week 


‘the 23d week of the season) 


and the corresponding week of last season: 


BROADWAY 


Number ef shows current 


Total weeks played so far by all shows 
Total gross for all current shows last week 
Total season's gross so far by all shows 


This Last 
Season Season 
23 21 
383 434 
$558.300 $556.400 


$10,060,400 $10,302,400 


Number of new productions so far 12 22 
ROAD 
(Excluding Stock) 
Number of current touring shows reported 1 3] 


Total weeks played so far by all shows 
Total road gross reported last week 


Season's total road gross so far 


301 448 
$419.137 $623 .000 
$7.041,713 $9.250.400 





Detective Story Poor $10,500 In 





First 7, ‘Salesman’ $23,200, Chi 


Chicago, Nov. 8. 

Coal and steel strikes, plus cold 
weather, are blamed for scantier 
b.o. activity here. “Detective Sto- 
ry.” despite favorable reviews, has 
lagged on mail orders and advance 
window sale. Even “At War With 
the Army.” also given the go-sign 
from crix besides being tne type 
of laff show Chi audiences have 

veviously supported, is barely 
Kooning its head above water, with 
gross having dropped from pre- 
vious week. “Death Of a Sales- 
man,” having gotten a toehold be- 
fore the slump, has enough activ- 
ity from advance sales to weather 
slump, while “Kiss Me, Kate” con- 
tinues with packed houses. 

Cornelia Otis Skinner, at the 
Eighth Street theatre, got usual 
play from her multiple followers. 
Cancellation of “Goodbye, My 
Fancy” apres. originally slated 
for Nov. 7, keeps Chi theatre ac- 
tivity at low ebb, with a return of 
“Finian'’s Rainbow” Nov. 21 at 
Great Northern theatre being on!y 
new product due so far until 
~~ of the Thousand Days” Dec. 


Estimates for Last Week 

“At War With the Army,” Har- 
ris (2d week) (1,000; $3.71). Big 
dip to about $8,000. 

“Detective Story,” Blackstone 
(Ist week) (1,358; $4.40). Opened 
Tues. (1) to sluggish $10,500 for 
first 7 performances, plus $1,500 
for Sunday night (6); must do 
much better. 

“Death Of a Salesman,” Erlang- 
er (7th week) (1,334; $4.33). Drop 
from last week, but still husky 


$23,200. 
“Kiss Me, Kate,” Shubert (6th 
week) (2.100; $6.18). Holding at 


Woolley ‘Dinner’ Neat 
$8,600 in Split-Week 


Wilmington, Nov. 8. 

“The Man Who Came to Dinner,” 
with Monty Woolley in his original 
starring role, grossed about $8,600 
in a performance last Wednesday 
night (2) at the McCarter theatre, 
Princeton, and three performances 
Thursday-through-Saturday (3-5) at 
the Playhouse here. 

George S. Kaufman-Moss Hart 
Comedy is at the Walnut, Philly, 
this week and next. 


$12,000 Advance For 
‘Dinner’ in Philly 
Philadelphia, Nov. 8. 

Philly's in-and-out, up-and-down 
legit season takes another turn for 
the better this week. Two shows 
opened last night (7) and another 

ws in tomorrow (9). 

Last night's entries were “The 
Man Who Came to Dinner,” which 
finally lighted the Walnut after 
that house had had three cancella- 
tions in a row, and “Signor Chi- 
cago,” comedy tryout at the Lo- 
cust. A very tidy advance sale of 
over $12.000 was announced for 
Dinner.” “Chicago.” which drew 
the first-string crix, had only a 
fair-to-middlin’ advance. Both 
shows in for two weeks. Tomor- 
row night's opening will be “Night 
in Spain” (formerly “Cabalgata”), 
which will play a week and a half 
at the Shubert. 


Shows in Rehearsal 


“Clutterhuck”—Irving L. Jacobs. 


“Gentlemen Prefer Blondes”— 
Herman Levin & Oliver Smith. 


“Philadelphia Story” (road)— 
Theatre Guild. 


“Rat Race”—Leland Hayward. 


“Three Men On a Horse” (road) 
Gilbert Lee. 














‘Summer’ Mild $12,900 
In Mpls., St. Paul Split 


Minneapolis, Nov. 8. 
While local critics were lavish in 
their praise of cast and production, 


they were lukewarm or less in 
their appraisal of the play, and 
that handicapped “Summer and 
Smoke.”’ which also suffered from 
lack of names. In consequence, 
this first of Theatre Guild-ATS 


subscription season offerings was | 


only able to garner estimated mild 
$8.400 for four nights and a ma- 
tinee at $3.60 top in the 1,900-seat 
Lyceum 

House has a picture, “Quartet,” 
currently and nothing in immedi- 
ate prespect for the stage. Boston 
Opera Co. got $8,000 the previous 
week. 





$5,000 in St. Paul 


“Summer and Smoke” did only 
$4.500 in three times here last 
week. 


‘STREETCAR’ OK 2236 
IN OKLA. CITY, TULSA 


Oklahoma City, Nov. 8. 


“Streetcar Named Desire” packed 
them in at three evening perform- 
ances and three matinees last 
Thursday-Saturday (3-5) at the 1,- 
900-seat Home theatre, racking up 
about $15,000 on the split-week 
stand. Tennessee Williams drama 
got about $7,500 in four perform- 
ances at the Coliseum, Tulsa, the 
first half of the week, bringing the 
total gross for the week to approxi- 
mately $22,500. 


Play moved to Texas for the 





current week. 





Need New Piays 


Continued from page 49 








ly hurt the theatre without improv- 
ing the ticket distribution setup, 
Shubert declared. “It only created 
# new line of correspondence,” he 
remarked, adding that people writ- 
ing for tickets now threaten to 
complain to Murtagh if they don’t 
get them. 

In discussing the enormous suc- 
cess of “South Pacific,” the veteran 
theatre owner told reporters that 
the Rodgers-Hammerstein musical 
is the biggest hit he has ever seen. 
“When we did ‘The Student Prince’ 
we had three companies playing on 
Broadway after two years, but the 
ticket demand was nothing like 
this.” 





Albuquerque to Preem 
‘Little Jo’ Folk Opera 


Albuquerque, N. M., Nov. 8. 

“Little Jo.” a new regional opera 
written by J. D. Robb, will preem 
at the Albuquerque Little Theatre 
for three performances beginning 
Jan. 17. The opera is based on 
Robert Bright's yarn about New 
Mexico Indians titled “The Life 
and Death of Little Jo.” 

Robb, dean of New Mexico U.'s 
School of Fine Arts, composed the 
work last year while on a sabat- 
ical leave in Paris. 


‘SHOES’ 306, PORTLAND 


Portiand, Ore., Nov. 8. 
“High Button Shoes,” with Joey 
Faye. did a solid $31,000 at the 
4.400-seat Auditorium last week. 
House was scaled at $4.20 for 
the four evening performances 





and $3.60 for the one matinee. 


'LA. Legitless; ‘Day’ 
| In Temporary Fold 


Los Angeles, Nov. 8. 

There wasn't a single attraction 
on the boards here as the week 
ended. 
(had been dving all right at the 
small Coronet theatre, closed Wed- 
|nesday (2) due to the motion pic- 
‘ture commitments of two of its 
principal players, Lou Krugman 
and Ken Harvey. 

“Behold” will reopen later, how- 
ever, as soon as George Boroff, who 
produced in association with the 
Circle Players, can do some recast- 
ing. Meanwhile, Lewis Allan and 
Henry Blankfort, who wrote the 
play. will do a little doctoring on 
the script, although it has been 
well received as is 

Next on the 


' 


horizon, opening 
Wednesday (9). is “Winter Kill,” by 
Steve Fisher. at the Las Palmas 
“Dear Virtue” bows Nov. 15 at the 
Stage theatre, and “A la Carte,” 
musical revue, cpens at El Capi- 
tan Nov. 16 
Estimates for Last Week 

“Behold the Day.” Coronet (7th 
wk) (255; $2.40). Closing tempo- 
rarily after two days of seventh 
week, show did $1,000, good for the 
house. 


Tallulah 186, 
Father’ $7,000, 
Texas 236, Hu 


Boston, Nov. 8. 

Three new entries revived the 
Hub’s momentary lapse along the 
Rialto last week, but the grosses 
on all of them proved something 
less than hoped. The three were 
“Texas, Li'l Darlin’,” “Private 
Lives” and “The Father.” Charies 
Laughton, after a spotty students’ 
matinee, was a sellout on his eve- 
ning sesh of Bible readings at the 
new John Hancock Hall. while “An 
Evening With Shaw” at the Brat- 
tle theatre with Claire Luce did 
well enough to be held a second 
week. . 

Opener this week is “Blossom 
Time,” back to the Opera House 
for another fortnight, with “The 
Closing Door” following on Nov 
14 and “The Man Who Came to 
Dinner” and “A Night in Spain” 
on Nov. 21. 

Estimates for Last Week 

“Private Lives,” Shubert (first 
week) (1,750; $3.60). Tallulah’s 
legendary fame keeps this oldie in 
folding money every time it hits 
town, snatching an estimated $18,- 
000 on its first with another frame 
now current. 

“Texas, Li'l Darlin’.” Colonial 
(first week) (1,500; $4.80). The first 
musical comedy of the season here 
walked into divided notices, but 
proved to have audience draw and 
did a neat $23,000, with indica- 
tions it'll pick up on second week 
now current. Remains through 
the 19th, with much activity to 
tighten it up. ’ 

“The Father,” Plymouth (first 
week) (1,200; $3.60). Opened 
Thurs. (3) with First Night Club 
support, and drew prestige notices 
that wouldn't help the b.o. much. 
On four performances it did about 
$7,000, which doesn't augur too 
good a financial pull. 


‘SIGNOR CHICAGO’ NG 
$4,500 IN N.H. BOW 


New Haven, Nov. 8 
Legit biz took a trimming here 
last week when preem of “Signor 
Chicago” failed to catch on. In 
for four performances at Shubert 
(3-5), with a $3.60 top, gross was 
light at an approximate $4,500. 
Another breakin is holding down 
the boards this weekend (10-12), 
with Alexeander Knox co-starring 
in his own “The Closing Door.” 
Other November bookings in- 
clude “Private Lives” ‘Tallulah 
Bankhead) (17-19) and “Clutter- 
buck” (24-26). 








Harrison-Redman Big 
$27,500 in Toronto 


Toronto, Nov. 8 
With football! season hurting ma- 
tinee business. Rex Harrison and 
Joyce Redman, however, got more 


than $27.500 in “Anne of 1,000 
Days.” 
Royal Alexandra (1,525) was 


scaled at $4.20 top. 


“Behold the Day.” which | 


B'way Takes It on the B.0, Again, — 
But Lunts Smash $23,300 in 6, 


With four new productions added 
to the list. the total gross for all 
Broadway shows went up last week. 
However, the general level of at- 
tendance dropped for all but the 
regular sellouts. The lower aver- 


age business was a repetition of 
the two previous seasons, but if 
that pattern continues to repeat 


the boxoffice trend will be upward 
this week and will go on rising 
until after Thanksgiving weekend 
when the pre-Christmas slump is 
due to start 


This week's card includes one 
opening. “Love Me Long.” and a 
single scheduled closing, ““Twe'fth 


Night.” 
Estimates for Last Week 

Keys: C (Comedu),. D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O ‘ Operetta) 

Other parenthetic figures refer 
to seating capacity and top price, 
including 20° amusement tax. 
Howe ver aTOSsSses are net L.¢ 
exclusive of tax 

“As the Girls Go,” Broadway 
wk) (M-i,900; $€) Skidded 
the field: about $26,000 

“Born Yesterday,” Miller (196th 
wk) (C-940: $2.40) Also felt the 
declining trend: $6,000 

“Browning Version,” 
(4th wk) ‘(CD-1.027; $4.80) 
again to $18.500 

“Death of a Salesman,” Morosco 
(39th wk) (D-919: $4.80). Gene 
Lockhart takes over the male lead 
today ‘Wed.), succeeding Lee J 
Cobb: continues to get the standee 
limit at all performances; almost 
$24,100. 

“Detective Story.” Hudson (33d 
wk) (D-1,057: $4.80). Eased a hit 
with the current; $20,500. 

“Diamond Lili,” Plymouth (12th 
wk) (D-1,063; $4.80). Also reacted 
to prevailing conditions; $20,400 

“Goodbye, My Fancy.” Beck 
(50th wk) ‘CD-1.214; $4.80). Felt 
the general downbeat; $10,500 

“Howdy, Mr. Ice of 1950,” Center 
(24th wk) ‘R-2.964: $2.88). Skating 
spectacle has begun to feel its an- 
nual attendance droop; $32,000. 

“I Know My Love,” Shubert (Ist 
wk) (CD-1,361; $4.80). Adaptation 
by S. N. Behrman, from original 
French of Marcel Achard, pre- 
sented by Theatre Guild and John 
C. Wilson; opened Wednesday (2) 
to generally sock notices; already 
sold out several weeks in advance; 
em cost about $70,000, 

reaks even at approximately $20,- 
000 and can gross around $33,000 
at capacity: first six performances 
got $23,300. 

“Kiss Me, Kate,” Century (45th 
wk) (M-1,654; $6). Rolls along at 
the absolute maximum take every 
week; over $47,100. 

“Lend Ap Ear,” Mansfield (47th 
wk) ‘(R-1.041; $6). Felt the move 
from the lively 44th street block; 


42d 
with 


Coronet 


Ebbed 


first week in the new location 
chopped the takings to almost 
$18,000. 


“Lost in the Stars,” Music Box 
(ist wk) (M-1.012; $5.40). Off to an 
SRO start, but has to get virtually 
solid attendance to get an operat- 
ing profit due to the limited ca- 
pacity of the house and the b.o. 
seale; first week registered $25,000. 

“Madwoman of Chaillot,” Royale 
(36th wk) (CD-1,035; $4.80). Ebbed 
again with the general tide; $16,- 
500. 

“Miss Liberty,” Imperial (17th 
wk) (M-1,400; $6.60), Sagged to 
$38,800. 

“Mister Roberts,” Alvin (90th 
wk) (CD-1,357: $4.80) Also re- 
flected the general b.o. deflation; 
$32,400 

“Montserrat,” Fulton (‘Ist wk) 
(D-976; $4.80). Boxoffice prospects 
for this one won't be clear until 
the numerous theatre party book- 
ings are over; excluding the Satur- 
day night (29' opening, the first 
week's gross was $19,500. 

“Regina,” 46th Street 
(O-1,450; $6). Fate of this, too, 
won't be indicated until the thea- 
tre mgs - have been played; first 
week's take was $31,500 against an 
operating nut of $23,000. 

“South Pacific,” Majestic (30th 
wk) (M-1,659; $6). Remains the 
biggest hit within memory and 
possibly of all time; always goes 
clean and turns away standee 
patronage: $50,600 again. 

“Streetcar Named Desire,” 
Barrymore (101lst’ wk) (D-920; 
$4.80). Holdover felt the general! 
decline; over $14,000. 

“Touch and Go,” Broadhurst 
(‘4th wk) ‘R-1,160; $480). New 
musical hit has been playing to 
standees at every performance; 
$35,000 again. 

“Twelfth Night,” Empire (5th 
wk) (C-1,082; $3.60). Attendance 
sagged for this revival; slated to 


‘Ist wk) | 


! 


‘Stars’ SRO $25,000, ‘Regina’ $31,500 


fold Saturday night (12): last week 
was brutal; under $3.000 

“Where's Charley?” St. James 
(56th wk) (M-1.509; $6) Balcony 
trade tapered slightly; $36.600 


“Yes M’Lord,” Booth (5th wk) 
(C-712; $4.80 Brokers are push- 
ing this Shubert import hard, and 
what they can't sell they swallow; 


off a trifle tc undcr $8.000 


Cornell $19,689, 
Brig’ 246, Detroit 


Detroit, Nov. 8. 
Starting very slowly, Katharine 
Cornell's “That Lady” built to a 


middling $19,600 in its first week 
at the Cass. Openirg night audi- 
ence Monday (31), which included 
playwright Kate O'Brien, was very 
sparse. Rave reviews in Detroit's 
three dailies helped fill some of 
the seats the rest of the week. Sec- 
ond-week ticket sales are surpass- 
ine first-week sales, Cass officials 
said 

Hrigadoon” pulled about 324,- 
000 in its first week at the Shubert- 
Lafavette As with “That Lady,” 
second-week ticket sales are better. 


‘Mr. Roberts’ Racks Up 
$31,537 in Final Wk.; 


Cracks Cleve. Record 
Cleveland, Nov. 8. 
Roberts” wound up a 
fortnight’s engagement Saturday 
night (5) at the 1,400-seat Hanna 
theatre by breaking the house rec- 
ord with a final week's gress of 
$31,537 at $4.20 top. That brought 
the gross for the two-week stand 
to about $60,600, bettering the 
straight-show mark of $58,000 set 
by “Streetcar Named Desire” last 

season. 

Blackstone’s magic show is cur- 
rent at the house, with Katharine 
Cornell due next week in “That 
Lady.” 


“Mister 


‘INSIDE USA’ $30,000 
IN 2D WEEK, ST. LOUIS 


St. Louis, Nov. 8. 

Business took a moderate upbeat 
for the second week of “Inside 
U.S.A.” at the American, clocking 
$30,000 for the final eight perform- 
ances ending Saturday night (5). 
Revue, with Beatrice Lillie and 
Lew Parker, had a $4.88 top. 

“Summer and Smoke,” Tennes- 
see Williams drama with Tod An- 
drews and Katherine’ Balfour, 
opened a vne-week stand at the 
American last night ‘Mon. with a 
near-capacity house. Play has a 
$3.66 top and, with a neat advance 
and an assist from Theatre Guild 
subscription, should have a profita- 
ble engagement. 


‘Okla!’ $25,400 In 
Week at Winnipeg 


Winnipeg, Nov. 8. 
“Oklahoma'” had lots of vital- 
ity last week on a return visit 
here, getting a snappy $25,400 gross 
at the Playhouse. 
Rodgers-Hammerstein musical is 
playing one-nighters this week. 


‘Finian,’ $26,300 In 
Frisco; ‘Scandals’ Bow 


San Francisco, Nov. 8. 
“Finian’s Rainbow,” with Joe 
Yule and a Day, chalked ng 





almost $26, for i secon 
stanza at the 1,775-seat Curran a 
$4.80 top. 

George White's pestis,” with 
Arthur Lake, Patricia ke 
Johnny Dugan, with music by 
Sylva, Brown and Henderson, 
Jack Yellen, plus sketches 
White and Billy K. Wells, preemg 
tonight (8) at the 1,550-seat Cure 
ran, at $3.60 top. 


’ 
‘Sky’ Cloudy 13G, Mont’l 
Montreal, Nov. 8. 
First stage —— of the se 
son, “Light Up the Sky,” taper 
to a faint glow last weex. 


Drew only about $13,000 
for a $3.38 top at His Majesty's 
(1,579). 
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Plays Abroad 


Before the Party 


London, Oct. 27 
Peter Dearing presentation of drama in 
two acts by Rodney Ackland, based on a 
short story by W. Somerset Maugham 
Directed by Benn W Levys At St. Mar- 

tins, London, Oct. 26, °49 
Whittingham.Constance Cummings 
erty Marshall” oor Roderick Lovell 
Kathleen Skinner Judith Furse 
Susan Skinner Margaret Barton 
Mrs. Skinner . Mary Merrall 
Mr. Skinner - D. A. Clarke-Smith 
Nanny ‘ Winifred Oughton 





The sharp incisive Somerset 
Maugham wit is clearly in evidence 
here, particularly in the play's first 
half. but even the expert hand of 
Rodney Ackland cannot cover up 
that it’s stretching out a Suit 
story. The end of act one is, more 
or less. the end of the Maugham 
yarn and the second act inevit- 
ably shows signs of padding As 
a comedy drama, it does not merit 
a particularly high rating and may 
appeal more on a star and author 
basis 

“Before the Party” is a neat 
study of the upper middle-class of 
England, whose snob _ outlook 
makes them bow and scrape at 
every title, and regard Jews who 
seek to enter golf clubs as unde- 
sirables. Against this background 
is played the story of a daughter 
who returns to her family from 
the Gold Coast telling them that 
her husband had died of malaria. 
But after local gossip has begun to 
wag, she confesses to her family 
that the dead man was not all he 
had been cracked up to be and 
that she’d murdered him during 
an attack of delirium tremens. The 
question is then posed for the en- 
tire second act whether she Should 
tell all to the man she is propos- 
ing to marry. 

Constance Cummings plays the 
part of the returned daughter with 

enuine sincerity and sensitivity 
fier reluctance to be unduly emo- 
tional adds conviction to her plea 
that she was justified in committing 
murder. Judith Furse is excep- 
tionally good as the vindictive, 
malevolent sister who makes it her 
business to blurt out bad news 
without any provocation It’e 9 
forceful and revealing study of an 
embittered woman obsessed wien 
doing her duty. 

The other members of the fam- 
ily are played by a capable cast, 
with Mary Merrall as the mother, 
D. A. Clarke-Smith as the slightly 
pompous father and Margaret Bar- 
ton giving another standout as the 
kid sister. Raymond Lovell gives 
a keenly-etched performance as 
the new man in the daughter's 
life, and there is a wonderful 
cameo by Winifred Oughton. 

It seems unnecessary to present 
the play entirely in a bedroom set- 
ting, in which all members of the 
family foregather as if it were the 
lounge. This criticism apart, Benn 
Levy's direction is quite skillful 
and maintains a neat blend of com- 
edy and drama. Myro. 


The Beautiful World 
London, Oct. 26. 


Envoy Productions presentation of 
Grama in two acts (10 scenes) by lain 


MacCormick. Directed by Chloe Gibson. | 


At Embassy, London, Oct. 25. °49 


ulie :e. Carol Marsh 
ER. 6¢¢eéesees Daniel Wherry 
adit. abe ae , Joan Newell 
wreams....... Lyndon Brook 


ne ean Joss Ackland 


Putzi . Kynaston Reeves 
Riley Gordon Tanner 
Rudi Bryan Speilman 
Wolfe » Julian Somers 
Kirilenko . Peter Iling 
Grund Anthony Sharp 





This drab but heart-stirring tale 
of postwar Germany is said to be each 
It is sordid 


taken from real life. 





and episodic and would be more 
satisfying as a novel or, with 
greater detail, transferred to the 
screen. As legit, its chances look 
limited. 

A 15-year- old girl has been sold 
by her father to an American sol- 
dier in the U. S. zone in Berlin. 
He is kind and she has willingly 
sacrificed herself to keep the two 
of them from starvation. Two years 
later she falls in love with a Ger- 
man bey and breaks with the Yank, 


Karson to London To 


Produce Series of Revues 


Nat Karson planes to London) 
next Monday (14) to produce and 
direct a series of revues at the new 
Empire theatre there. 

Except for his assistant, Edward 
Noll, his staff will be recruited in 
England. George Melachrino has | 
already been signed as musical di- 
rector. 


College Show 








despite her parent's threats and 
abuses 

The youngsters are unable to 
marry, both being under age, and 
when they know a child is coming, 
the girl joins her lover in an air 
raid shelter which he has shared 
with his elder brother and two 
others. The brother is murdered 
by the Russians for printing a 
series of “freedom” articles. The 
younger boy has witnessed the 
deed and in a frenzy grabs a gun 
and shoots down two of the assail- 
ants. The girl’s father is on the 
Communist side, but is unable to 
protect them, and when the hunt is 
on, the distracted girl shoots her- 
self rather than be separated from 
the boy, who promptly follows her 
example. 

Carol Marsh (a J. Arthur Rank 
starlet! and Lyndon Brook are 
earnest and pathetia as the ill- 
starred couple and Kynaston 
Reeves registers convincingly as a 
scatter-brained old roue, with sup- 
porting Russian, American and 
German types skilfully portrayed. 

Clem. 








Come Back on Tuesday 

Opening the season for Ford- 
ham’s Mimes and Mummers, this 
show has little to offer in the way 
of talent or entertainment. Based 
on a book written a few years ago 
by Ruth Hunter, the musical de- 
votes itself to the difficulty aspir- 
ing young thespians have in land- 
ing Broadway roles. Show ran at 
the university’s Collins theatre for 
six performances beginning Wed- 
nesday (2). 

Adapted by the author and her 
husband, Phil Hunter, the show 
offers no signs of escaping its 
amateurish class. Music and lyrics 
by James Livingston are trivial, 
and choreography by Kathleen 
O’Brien gives no indication of any 
particular talent. Of the perform- 
ers John Introcia shows good 
comic ability. William Riva’s sets 
and lighting are colorful. 
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(ome Clean, My Love 


the southwest. This time the set- 
ting is a decrepit laundry which 
appears to exist only by the grace 
of literary license and the patron- 
age of a dwindling handful of cus- 
tomers. 


Taylor makes the most of the re- 
Stricted scope permitted by the 
Single stage set, but he’s been 
forced to make concessions in 
working out the love interest de- 
nouement. The big fllood scene, 
which washes out the amatory com- 
plications in the book, has, per- 
force, been eliminated in the play 
in favor of a battle royal between 
the femme leads, a weak and im- 
plausible bit of business for a 
third-act curtain. 

Performed by an amateur cast 
during jts three-night run in Tuc- 
son, the play reflected the usual er- 
rors of dilettantism and should 
gain needed stature with a profes- 
sional group. Director William 
Courneen made the most of his 
material, and Al Hamilton's single 
set was adequate. Jona. 


Legit Follow-Up 


Detective Story 

(BLACKSTONE, CHICAGO) 

Chicago, Nov. 1. 

Sidney Kingsley’s melodrama got 
the go-sign from local crix, all 
agreeing it was exciting entertain- 
ment, realistically capsuled and 
portrayed. “Detective Story” 
should enjoy a lengthy stay here 
before taking to the road. 

Chi cast need take no backseat 
to its Broadway counterpart, for 
erforms convincingly, if not 
superbly. Chicago's Chester Mor- 














ris portrays Jim McLeod with 





AVAILABLE! 
REHEARSAL SUITE 


Open 24 Hours a Day 
7 Days a Week 


in fine hotel, heart of Times 
Square. Ideally furnished. 
piano, excellent facilities 
for dancers, singers, dra- 
matic group or specialties. 
Extremely moderate rates 
by the hour, day or week. 


LUXOR HOTEL 
121 West 46th St. PLaza 7-7850 
Ask for Manager 





tighter fists and grimmer jaw than 
Broadway's Ralph Bellamy, clear- 
ly etching McLeod's fanatic hatred 
Me! evil that ultimately destroys 

im. 

The subordinate but interrelated 
stories that unfold in the Manhat- 
tan police station through the other 
detectives, McLeod's wife, the 
shoplifter, two degenerate crimi- 
nals, an abortionist and his attor- 
ney, ete., give substance and mean- 
ing to the events that lead up to 
the explosive and exciting finis. 
Marian Winters, as the shoplifter 
who wants to get married, rates 
yocks from seatholders. Steve 
Gravers and Allan Rich, as Charlie 
and Lewis, the four-time losers. 
plausibly exhibit the hardened 
criminals. However, both actors 
go in for too much mugging and 
comical gestures. 

Walter Starkey, as the first of- 





fender, and Elinor Randel, who 





















100 WILLIAM ST. 
NEW YORK 7, N. Y. 
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tries to help him, make a pleasant 
couple, portraying a pair of kids 
in a jam, while a localite, Studs 
Terkel, doesn't disappoint as the 
philosophical police reporter 
Raoul De Leon as the abortionist. 
Frank Daly as his fast-talking. 
smooth attorney, Barbara Win- 
chester in a striking bit as a wo- 
man persecuted by illusions of 
atomic spies, Arthur Hanson as 


hiked throughout the west, taking 
odd jobs and finally winding up in 
the feed business, which led him to 
a fortune. Learning three years 
ago that Sao Paulo was in the mar- 
ket for 1,000,000 sacks of flour, Al- 
corn borrowed $1,000 and planed 
to Brazil to personally tie up the 
deal. He delivered that order with 
advance cash remittances, and later 
handled several similar contracts 
with other Latin countries. 

Organizing his picture company 
last year, Alcorn Productions, he 
launched his initial pic, “Johnny 
Holiday,” last January. The film 
was completed in October on a 
$800,000 nut. and has been sneak- 
previewed in several midwestern 
cities. Alcorn’s next production 
will be a Technicolor Civil War 
yarns tentatively titled “Two 
Flags. Iie is planning to turn out 
seven features in the next three 
years. 


” 











Ben Hecht 


| Continued from page 1 


they are still controlled’ by 
Rostand’s estate in certain coun- 
tries abroad and Korda and the 
French outfit held licenses for them. 
Deal which Zagon made _ gives 
Kramer the rights for these coun- 








| tries. 


Korda had been planning the 
yarn for almost 15 years and when 
he finally got ready to really do 
it he ran up against the stymie 
brought about by Hecht’s strong- 
handed propaganda on behalf of 
the radical Irgun Zvai Leumi in 
Palestine. Producer claims to 
have invested more than $125,000 
in the script and rights. The 
Hecht version, which has been 
touted as one of the writer’s best 
jobs, was done for Korda while the 
producer was associated with 
United Artists and was working in 
Hollywood. 

When the Hecht blow fell, Korda 








Shanghai's 





ment, “we employ 300 hostesses, 12 
musicians and 110 other Chinese. 
What will they do for a livelihood?” 


“Pay them six months’ salary, 
train the hostesses to be nurses and 
find other employment for the 
others,”’ was the reply. 


The management paid off, but 
the hostesses balked at becoming 
nurses. Employment for the others 
is still a problem. 

In rapid succession such huge 
ballrooms as the Majestic, Lido, 
Ciro’s and Cassanova, as well as 
scores of small niteries, closed their 
doors. Hundreds of bars followed 
suit. 

Tens of thousands of taxi dan- 
cers, musicians, waiters, cooks, 
bartenders and other night spot 
employees were forced into unem- 
ployment. 

Public dancing came to almost a 
standstill—something dazed, fun- 
loving Shanghailanders had never 
dreamed of. Even dancing and en- 
tertainment in the swanky hotels 
ceased 

The Reds were not kidding. The 
era of night life was over for 
Shanghai. Even Chinese tea shops 
and restcurants were forced to 
close in considerable numbers. 

World-famous Jimmy's Kitchen, 
for more than a score of years a 


gathering place for show people, 
musicians, tourists and residents 
of Shanghai, is no more Labor 


trouble pressured by the Commu- 
nist rulers of the town, sealed its 
doom. It is now just another Chi- 
nese restaurant, patronized by mid- 
dieclass Chinese, and operated by 
Chinese former employees o 
Jimmy James, the founder 

James, now in Texas, who was 
in U. S. at the time his employees 
seized the establishment with the 
approval of the Communist Social 
Affairs Bureau. was unable to pro- 
tect his property. 

In the foreign field the smart 
Cathay hotel reluctantly clesed its 
popular Tower Night Club and its 
ballroom. The ballroom of the Pal- 
ace hotel on Nanking Road 
switched to an all-Chinese band 
and all-Chinese entertainment, and 
carried on, but the handwriting is 
on the wall. 

The Reds have not set a curfew. 
but all of the few remaining nite- 
ries and all restaurants are obliged 
to close at 11 p. m., which means 
that patrons are booted out as early 
as 10 p. m. 

The usual charge for whiskey 
and soda is the equivalent of two 
American dollars. Alcoholically 
inclined local residents have taken 
to locally made vodka and coke at 
less than 50c per copy. Vodka and 
coke is now the Shanghai drink. 

Only One Yank Musician Left 

There is not one professional 
American artist in the entire city, 
and only one American musician. 
He is trumpeter Bob Hill, colored, 
of New Orleans. Hill heads his 
own Kilipino band, but is fed up 
and plans to get out as soon as he 
can. 

Shanghai's dance band world 
was once ruled by lads from Amer- 
ica, boasting such sterling jivesters 
as Buck Clayton, Teddy Weather- 
ford, Jimmy Carson, Al 
Danny Danford, Earl Whaley, 
Chuck Thode and Jimmy Brown, 
but, in the words of Al Posen, 
“them days is gone forever.” When 
the American jazzmen faded from 
the picture, the Filipino boys took 
over, tops being Don Jose, Jimmy 
Ange!, Benny Constantino, Abie 
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Uhles, | 


was in the midst of making a deal Santos, Puring Rosario and Pomp- 
with Garson Kanin to direct the ing Vils, the latter being the great- 
film with Sir Laurence Olivier and est Hammond organist Shanghai 
Vivien Leigh starred. Kramer’s has heard since the departure of 
full plans regarding the film aren’t Henry Francis Parks, who is now 


known yet, but it is understood pos- 
sible he will produce it abroad. 
One previous version was made 
in the U. S. by Atlas in 1925. 


Detective Gallagher—all these con- 
tribute realism and conviction to 
the locale, and story. 


Paul Lipson, as Detective Brody, 
the obese, sympathetic dick who 
pleads with McLeod for some un- 
derstanding, gives the role re- 
straint and authenticity. Also giv- 
ing slick performances are Lydia 
Clarke, in the difficult role of Mc- 
Leod's wife, and Kirk Brown, as 
Lt. Monoghan. 

Boris Aronson's single setting is 
excellent, and author Kingsley’'s 
Staging keeps the many tales in 
perspective, at same time main- 
taining the fleeting pace of the 
main theme. In short, “Detective 
Story” as a melodrama packs 
wallop of nerve-tingling entert 
ment. Greg. 


in television in Louisville, Ky. 
Then came the Russian era. with 
_its Serge Ermoll, Mike Goldstein, 
,and many others. Central Euro- 
pean jivemen also entered the pic- 
|ture, particularly the brothers 
Joachim, Eric Lazarus (now in 
Canada) and Sandor Stern, who is 
/now in South America. 

Time was when such well-known 
artists as Ella Shields, Fay Court- 
ney, Freddy Pierce, Bo Diddly, the 
Six Hollywood Blondes. Dorothy 


Oliver and Edith and Eddie Rob-| 


erts headed floor shows 
dance-mad city. Nowadays a few 
Struggling Russian performers, 
mostly on the elderly side, eke out 
a precarious existence. 

On the credit side it must be ad- 
mitted that the Reds have certainly 
established good law and order. 
They cleaned up the foul gyp-joints 
on Broadway and along Avenue 
Joffre, made streets safe at night 
as well as day, did away, for the 


in this 


Nite Life 














greater part, with beggars. pick. 
pockets and ruffian gangs, and in 
general closed up the clip spots. 
Then, too, the Reds solved Shang- 
hai’s terrific motor traffic problem 
—but how! They hiked the price 
of gas to the equivalent of one 
American dollar per gallon, plus 
two American dollars tax. The re. 
sult 90% of all motor vehicles were 
withdrawn from the streets. Vir- 
tually all motor cars on the streets 
are being used by the Red military. 
Thus, after a wild era lasting 
nearly 28 years, old Shanghai is 
now a dead city. 
Will dancing and its attendant 
wild night life return to Shanghai? 
This writer, who spent 22 vears 
in Shanghai as reporter, news edi- 
tor, columnist, foreign correspond- 
ent and publisher, voices and em- 
phatic negative. The Nationalists 


almost throttled night life: the 
Reds killed it. It will remain that 
way. 











| Command Show 
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sheer persistence of the artists. 
British and American, as well as 
Continental acts, scored heavily. 
An amazing technical achievement 
was the opening “London Town” 
scene which showed Piccadilly Cir- 
cus at night as the hub of the 
metropolis, with traffic dominated 
by cabs and buses. 

Particularly stirring was the first 
half finale—a special tribute to the 
heroic crew of the British sloop 
Amethyst, who fought their way to 
freedom out of Communist-domi- 
nated China. Highlighting “Circus 
Fantasy,” a big production num- 
ber, were a number of American 
acts, including Marilyn Hightower, 
Elsa & Waldo, Peggy Ryan and Ray 
McDonald. Each performed with 
accomplished’ artistry. 

Dolores Gray and Bill Johnson, 
co-stars of the local “Annie Get 
Your Gun,” scored individual suc- 
cesses and earned sqgjid applause 
when they jointly opened the 
show’s final number. Borrah Mine- 
vitch’s Harmonica Rascals with 
comic Johnny Puleo, clicked handi- 
ly. Warbler Noele Gordon, sup- 
ported by the “Brigadoon” com- 
pany, registered with “Mother's 
Wedding Day” and followed with 
a selection of Harry Lauder airs. 

Maurice Chevalier, who made a 
special trek from France to par- 
ticipate in the event, received a 
thunderous welcome. He whammed 
‘em with a repertoire of British 
and French numbers that included 
such old faves as “Louise” and 
“Valentina.” British star Ted Ray, 
with his customary fiddling and 
fooling, topped his Anglo team- 
mates with a sock comedy act. 

Among others who drew plaudits 
were Michael Bentine, from the 
|“Folies Bergere;” Joy Nichols, ra- 
dio star, and Peter Cavanagh. 
Crowds lined the streets outside 
| the Coliseum long before the show 
began to see the Royal Family and 
celebrities and were still there at 
the conclusion of the performance 
some three hours later. 


Peck’s-Selznick (WB) Pic 

Although under contract to 20th- 
Fox, Gregory Peck still owes David 
O. Selznick two pictures. Prior to 
sailing on the Queen Elizabeth Sat- 
urday (5), to attend the Nov. 17 
Commard Film Performance in 
London, the actor revealed that he 
shifts to Warners for “Captain 
Hornblower” on a Selznick loan- 
out. Picture is likely to be his 
next assignment, he said, since it 
is tentatively slated to roll in Jan- 
wary. 

Peck completed “The Gun Fight- 
er” for 20th last week. After the 
Command ceremonies he goes to 
Dublin Nov. 22 to attend an actors 
benefit, then will spend a week in 
Paris accompanied by his wife. 
The star, who plans to return to 
the U. S. about Dec. 7, declared 
that there is no chance of him 
making “Quo Vadis” for Metro 
since his pact with that studio 
washed up some time ago. 


Also aboard the Elizabeth. en 
route to the Command Perform- 
ance, were producer Frederick 
Brisson, his actress-wife, Rosalind 
Russell, and Metro studio flack 
William Golden. They join Greet 
Garson and Walter Pidgeon who 
already are in Britain. Others 
bound for the event are Ann 


Sothern and George Murphy who 
are slated to plane overseas Fri- 
day (11). Command film is Metros 
“That Forsyte Woman.” . 
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SCULLY’S SCRAPBOOK 


9-00000000000004 By Frank Scully sosssesseeeceee 


Brazil, Ind., Nov. 6. 

If any Hollywood producer wants to hitch-hike into several million | 
dollars to be divided equally between the departments of internal 
revenue of the U.S.A. and the United States of Brazil, I suggest that 
he get in touch with the Pan-American Scientific Research Assn. in 
either Los Angeles or Rio de Janeiro. These boys are outfitting a 
Navy surplus ship at Long Beach in preparation for a voyage up the 
Amazon which will take from two to 20 years. 

The Amazon basin is about the size of our whole country. That is 
to say, 30,000,000 square miles, of which 1°% is jungle. No white man 
and, of course, no camera, has ever penetrated further inland than 10 
miles beyond either bank of the Amazon 

Snug Tieup 

The ship taking these adventurers up the Amazon is called 
ingly, the M.S. Adventure. It is a converted 160 ft. L.C.1., procured 
practically new from Navy surplus it will be supplemented by 
planes, helicopters, scientists on foot and those who can paddle their 
way by canoe to the sources of some of these, as yet, uncharted rivers 

Twenty branches of science will be represented aboard the M.S 
Adventure, but to Hollywood the tact that there will be departments 
of photography and cinematography, with laboratories and facilities 
for operating in color and black and white, will be of major interest 

Currently Dr. J. P. de Langre, who photographed the Nazi trials. is 
in charge of the department of cinematography. Dr. de Langre is only 
28. The spot is open for a top Hollywood camera man, provided he is 
willing to sign up for two years, maybe four 

Bert L. Johannes, a laboratory worker for Technicolor, is going along 
as assistant to the director of laboratories and will work in the fields 
of clinical laboratory medicine, medical botany, minerology, entomol- 
ogy, zoology and, of course, photography. Johannes, incidentally, is a 
descendant of the founders of Johannesburg. 

Sounds Like Inter-Religious Conference 

Before the expedition leaves Long Beach it will have rolled up a nut 
of $250,000, and fromi there into the jungle anybody’s figure is as good 
as another's. The head of the exploration is Fred S. Metzler, a bachelor 
of science. Metzler believes he is going to find the beginning of civili- 
gation on this hemisphere and a tribe of Indians who speak Hebrew 
The Mormons are interested in this phase of the expedition because 
they are trying to tie up their origin with non-Gentile beginnings in 
the pre-Christian era of civilization 

Metzler’s blueprint of the expedition has been in existence for more 
than 20 years but wars and the threats of wars have held things back 
In fact, during the war, Metzler was forced to submerge his dream 
and become a control chemist for Technicolor. Once he leaves Holly- 
wood, though, he expects to spend the rest of his life in the basin of the 
Upper Amazon. 
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Chances To Get Lost Are Excellent 

Forty American explorers have lost their lives in this area. Colonel 
Faweett among them, and already Metzler and his staff have been del- 
uged with requests to find some trace of these previous expeditions 
into the jungle. 

The M. S. Adventure is expected to work its way at least 1,200 miles 
up the Amazon to Manaos, where the Negro meets the Amazon. The 
ship has a draft of only six feet and is powered by eight Diesel engines 
generating 2,000 h.p.. a fuel capacity of 36,000 gallons and a fresh 
water capacity of 10.000 gallons 

There is a five-ton capacity deep-freeze aboard and duplicating re- 
frigerator units, air conditioning and a hospital unit. For such a little 
ship it is quite a job. 

Most of the men are young, Metzler being only 45, de Langre 28, 
Herbert L. Cannon, first technical assistant, 27, and Jimmie Waldegg, 
22. Practically all of them have had army, navy or marine experience 
Waldegg was born in Bogota, Colombia, and with his father, Herman 
von Walde Waldegg, has been on four expeditions to the Amazon basin 
and three others to the interior of Colombia. ‘He served in the U. S. 
Army, has done some flying and some motion picture lensing. 

Anybody Got a Wienie? 

For Hollywood even the short subjects and newsreel stuff that would 
come out of such an expedition could use up a lot of playing time but 
a few feature-length pictures seem to be waiting for the order to roll. 
All that seems needed is a new wienie which would make a trip into 


with Agar coming on to form a 
trio and again repeat the ditty tor 
hefty returns. 

A special number, “We Love to 
Be With You,” makes a fitting 
finale. _ Sahu. 


Missouri, K. C. 
Kansas City, Nov. 4. 

Jesse, James & Cornell, Chris 
Cross, Peggy Taylor Trio, Doris 
Patts & Mrs. Waterfall, Fred San 
born, Leni Lynn, Senator Murphy, 
Pallenberg Bears, Nick Francis 
House Orch (11); “Strange Bar 
gain” (RKO). 

Third vaude bill which RKO is 
routining around its circuit shapes 
up as a pleasant mixture holding 
moderate entertainment values al! 
the waz. The 72 : 


vy Ssea3f .. = 
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little in the way of a standout 
but pace is more than enough to 
hold the customers Biz is not 
up to the standards set by first 
two vaude bills around the circuit 
but still a pleasant week at the 
wickets. 

Opener goes to Jesse, James & 
Cornell, colored terp trio, whese 
work is snappy and gets show off 


to zippy pace. Chris Cross follows 
with ventro stint, readily catching 


patrons’ approval with his voice 
throwing. Peggy Taylor Trio in 
third spot shows swiftly paced 


turn of adagio acrobatics, with pair 
of handsome muscle men tossing 
femme partner in the air and about 
the stage. Doris Patts & Mrs 
Waterfall in a venerable vaude 
comedy dialogue bit are probably 
the least the bill has to offer 

Pace is quickened as Fred San 
born takes over for light-veined 
pantomime on the xylophone 
Cross doubles back for a comedy 
vocal to Sanborn’s clowning on 
the instrument, and Sanborn closes 
turn with multiple hammers on 
medley of pop tunes. Leni Lynn 
onetime M-G-M warbler, registers 
nicely with her soprano vocals on 
trio of numbers in the “My Hero” 
range. 

Next to closing Senator Murphy 
has a 12-minute stint for his com 
edy monolog on women drivers, in 
come taxes and what have you, all 
to enthusiastic response from the 
customers. Closing is allotted “to 
Pallenberg’s Bears, cleverly trained 
and maneuvered into cycle riding 
roller skating, playing ball, dancing 
and other stunts, delighting those 
of all ages in the house. 

Now that house has had its third 
look at vaude since reopening last 
summer, it’s evident that live tal 
ent has magnetism in these parts 
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the Amazon wilderness plausible. This is the thing most of these other- 


wise beautiful travelogs lack. 


Considering how inexhaustible producers think the African jungle is, 
certainly this unknown land on our own hemisphere should not be 
shunned merely because it is new, fresh. original and likely to present 


new faces to the screen 
to fill it. I'll contribute “Amy 


amoebic dysentery, too. 


Between “Nanook of the North” and Scott 
of the Antarctic is an awfully wide gully. 


It’s yawning for somebody 


of the Amazon” as a working title. 
Maybe Hope and Crosby will take it from there. 


They can have my 








_ 











Earle. Philly 
Magness, old-time fiddler. Frankie 
Jule’s house band, apparently. is 
getting the week off. “Grand Ole 
Opry” is a very special dish, but 
as the feller said, if that’s the sort 
of thing you like there's nothing 
you'd rather have. Gagh. 





Loew's State. St. Loo 
St. Louis, Nov. 2. 
“Hollywood Stars of 1950” with 
Louis Jourdan, Rhonda Fleming. 
Rory Calhoun, John Agar, Lita 
Baron, Bob Hopkins, Bonnie Ross 
Orch; “Border Incident” (M-G) 





Plenty of sock entertainment 
was unveiled when this group of 
young, personable Hollywood pix 
players teed off a one-week stand 
at this downtown house, the first 
of a tour of five cities that may be 
extended. The usua! p.a. of Hol- 
lywoodites and their “I’m glad to 

nere” is out with this gang. 
They have ability and strut it. The 

bbysoxers had a field day, and 
John Agar and Louis Jourdan 
were singled out for squeals and 
screams. 

Bob Hopkins emcees the show 
and before each player is intro- 
duced a short scene from one of 
their films is flashed on the screen. 
John Agar holds opening slot, and 
the scene shown is from “Fort 
Apache.” He warbles an accept- 
#ble arrangement of “It’s Great 
to Be a Movie Star,” and ihen tells 


“House Reviews 
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the players what actually happens 
during the making of a film. They 
loved it. 

Rory Calhoun, 
personable iads, 


another of the 
and Lita Baron, 
his diminutive wife, do a scene 
from “The Unsuspected” before 
dueting “It's Cold Outside.’ She 
socks over “Let Me Have You To- 
night” and “Amour.” Calhoun’s 
rendition of “Crumpa Shiero” in 
Spanish is sockeroe. Hopkins gets 
away to a slow start with an oldie 
gag, but whips into high gear in 


his impreshes of Bing Crosby, 
Bob Hope, Edward Everett Hor 
ton, Ed Gardner, ete, and then 
cops a heavy mitt for his interp 


of “Darktown Strutters Ball.’ 
Rhonda Fleming, with her flam 
ing red hair accentuated by a daz 
ziing white gown splattered with 
sequins, is first shown in a scene 
from “Spellbound” and then pro- 
ceeds to score with “It's a Big, 


Wide Wonderful World.” “One 
and for Always” and “Falling in 
Love with Love.” Louis Jourdan 


“The Paradine Case 
before he and Miss Fleming re- 
veals genuine thoughts of film 
players as they embrace love 
scenes before the camera. For in- 
stance. each wonders if the other 
is making more dough at the stu 
dio. he is wondering how his horse 
finished in the fifth and she has 
other thoughts far removed from 
the studio. Then after Miss Flem- 
ing scores with “Embraceable 
You” he repeats in French and 


is shown in 
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Literati 








Prof. Warren’s Chores 


In New York since Thursday 
(3) promoting Columbia’s screen 
treatment of his novel “All the 
King’s Men,” Robert Penn Warren 
leaves for Minnesota U. today 
(‘Wed.) to continue his chores as 
Professor of English there. Warren 
may be represented on Broadway 
early next year with an as yet un- 
titled play, which he wrote in col 
laboration with Robert Rossen 
scenarist, director and producer of 
the Columbia film. 

All the World and Time,” Wa 
ren's new book, is scheduled for 
Random House _ publication in 
March 


Mrs. Hornblow’s First Novel 

Memory and Desire” is the title 
of Bubbles Schinasi ‘Mrs. Arthur 
Hornblow, Jr.'s, first novel which 
Random House will publish in the 
spring. Originally titled “A Line 
From Eliot,” George Oppenheimer: 
and Hornblow both actually found 
the phrase, “Memory and Desire 
in one of T. S. Eliot’s poems. It’s a 
Hollywood story, said to be about 
the top echelon phase of the in- 
dustry 

Claudette Colbert’s painting of 
Mrs. Hornblow will be used on the 
jacket as part of RH’s glamor pitch 
for its new author. 

While this will be her first pub- 


lished work, the former Leonora 
Bubbles) Schinasi, of the tobacco 
family, has virtually completed an 


autobiographical type of novel 
which she called “Birthday.” She 
started that three years but set it 


aside for the new novel. 


Dorothy Thempson & Zionists 


Dorothy Thompson drew the ire 
of the Philadelphia Zionist Organi 
zation, whose cfficers assailed the 
author-columnist after remarks 
she made here Tuesday night ‘1) 
at a dinner for the Philadelphia 
Chapter of the American Council 


for Judaism.* 

Miss Thompson, at the dinner, 
declared that sooner or later 
Jewish nationalists must choose 
between the United States and 
Israel, and went on to say ‘‘there 


is no room in American nationality 
for two citizenships or two na- 
tionalities.” 


Michael H. Egnal, president of 
the local Zionist organization, de 
clared that Miss Thompson's state 
ments constitute “an unmitigated 
slander on millions of Americans 
of the Jewish faith.” 

Egnal said the columnist's re 
marks were “based on deliberate 
misrepresentations, distortion and 
half-truths, repeated canards that 
were born out of hatred and hos- 
tilits The speech, Egnal said, 
“set a new low for Dorothy Thomp- 
son, whs already ~faiien far 
from the position she once occu- 
pied in the public forum.” 

Egnal defended as an American 
right the practice of helping needy 
citizens in other parts of the world. 


Ballyhooing a $150 Book 

First intentive publicity cam- 
paign ever done for an expensive 
new book being handled by Benn 
Hall Associates on the “Bruce 
Rogers World Bible” published at 
$150 a copy in edition limited to 
975 copies 

Bibles were presented to Presi 
dent Truman, Library of Congress 
and N. Y. Public Library, with 
displays, elc., being arranged 
throughout country. BHA has just 
been signed to do long-range cam- 
paign for new edition of Columbia 
Encyclopedia due in fall of 1950. 


U.S. Books Lead in Japan 
Joseph C. Grew’s “Ten Years in 


has 





Japan” ‘Simon & Schuster: is the 
current leader among foreign 
books published in postwar Japan 


Translation has sold 148,000 copies 
including 9,000 in Braille. Author 
has accrued nearly 8.000.000 ven 
about $14,000) in royalties, but 
coin is deposited in a frozen ac- 
count In second place is John 
Hersey's Hiroshima” which has 
sold 48.000 Japanese translations 
and which has also been printed in 
Braille 

More than 5,000 foreign bceoks 
have been authorized for publica 
tion in Japan since the start of the 
occupation American titles lead 
in popularity with 1,203 cleared as 
of Oct. 1 Second in popularity 
are French with 1,038, followed by 
German (937), British (837). Rus 
sian (496), Italian (99) and Chinese 
71) 

Hersey'’s royalties on “Tliro 
shima.” more than 400.000 ven 
($800). have been donated by the 
author for charities to the Rev 
Kivoshi Tanimoto, Catholic priest 
whose heroism is described in 
book. 
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Eddie Cantor’s biog due via 
Doubleday. 

Dwight Whitney's piece on Dore 
Schary due in Collier's Nov. 19 

Diana Lurvey upped from asso- 
ciate editor to editor of Movie 
Stars Parade. 

Carl Schroeder “styling up” 
Modern Screen by signing up slick 
mag writers 

Mrs 


of American 


Jean Austin, editor-in-chief 
Home, hospitalized 


with virus pneumonia 
Fave Raymond, 


retary 


Hollywood sec- 
sold her first novel De 
to Export Publishing Enter- 
Montreal. 


Esquire travel editor Richard 
Joseph back from South American 
and Mexico swing, including Haiti, 
where he went on a journalistic 
excursion, 


Gordon Irving, stage and film 
writer of Scotland's Daily Record 
and Variery mugg in Glasgow, in 
London gandering shows and get- 
ting film studio news 

Logan ‘Jack) Gourley, Scots edi- 
tor of Brtiish film mag, Film 
Feature, and w.k. Scot show scribe 
to London as show columnist of 
Beaverbrook’s Sunday Express 

Razing of the St. Nicholas Mar- 
ble Collegiate Church on rth 
avenue and 48th street, for a new 
office building, will kayo 19 of 
Doubleday’s windows in their 
rime-Lite Bldg. headquarters. 

May Mann inked seven-year deal 
with Standard Features Syndicate 
which calls for her to write a Hol- 
lyvwood column three times weekly. 
She remains Coast editor of Movie- 
teen, Movie Fan and Movie Pix 
mars 

First installment of Virginia 
Dale's “With Marriage in Mind.” 
four-part serial, appears in current 
issue of Redbook A novelist and 
short story writer, Miss Dale's 

lloneyfogling Time,” published a 
few years ago, was bought by 20th- 
Fox 


foul 


prises of 


, 


Come One, Come All,” Don 
Freeman's book which Leah Salis- 
bury sold to Rinehart, comes out 
tomorrow (Thurs.). Besides the 
narrative, volume includes some 
150 ~plates of paintings, \litho- 
graphs. drawings and sketches by 
the artist-author. 


Wallace Reyburn’s humorous 
tome, “Some Of It Was Fun,” into 
its second edition in Canada after 
on the stands only three weeks. 
Author is editor of New Liberty, 
the mag which once was Canuck 
edition of the U. S. Liberty but 
now ts Canadian owned and pro- 
duced, 

New revised edition of “Oppor- 
iunities in Radio” py Richard Pack 
and Jo Kanson, New York indie 
station flacks, first published in 
1946 will be off the press next 
week. Pack and Ranson also work- 
ing on a companion book titled 
‘Opportunities in Television” to 
be issued by Vocational Guidance 
Manuals, Inc., in spring of 1950 
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Broadway 


Ed Wiener & Joe Moore splitting 
their flackery partnership after 
eight years. 

Publicist Jack Goldstein back in 
town after three months on the 
road for Kaiser-Frazer. 

The David Nivens east for 10 
days, including a TV guest shot to- 
morrow on “Inside USA.” 

Mrs. Harry Rapp, widow of 
Metro exec producer, in from the 
Coast and staying at the Plaza. 

Roy Rogers donated hundreds of 
cowboy toys and gags to the Heart 
Assn. for distribution to needy 
children. 

Iron Gate Products Co. organ- 
ized by Mac Kriendler and the 
“21” syndicate to mail order choice 
food items 

Allan Jones, and wife, Irene 
Hervey, in from a British concert 
tour yesterday (Tues.) on the 
Mauretania 

Old Cotton Club to be filmized 
by Metro with Jimmy Durante, 
Lena Horne, Van Johnson, Billy 
Eckstine in cast. 

Frank Bering in town for a week 
with his wife. He's Ernest 
Byfield’s Chi hotels partner. Lat- 
ter has been ill in Chi. 

Armand Deutsch east for pre- 
liminary preparations on “Three 
Guys Named Mike,” air-hostess 
story to star Lana Turner. . 

Robert Rossen in from the Coast 
to help launch his production, 
“All the King’s Men,” at the Vic- 
toria. He'll stay around about a 
week 

Don Prince, RKO foreign ad- 
publicity manager, suffered broken 
wrist when he fell off a horse re- 
cently; arm is in a sling for time 
being. 

Scripter Peter Milne in N. Y. for 
the first time in 16 years finds 
“the town looks plenty funny.” 
Came east for his mother’s 80th 
birthday. 

Maria Felix, Mexican film ac- 
tress, and Spanish pic producer 
Cesareo Gonzalez sailed for 
Europe last week on the Queen 
Elizabeth. 

Billy Gladstone, Music Hall 
drummer, is the inventor of some 
15 different patented items now on 
the market. They're gadgets of a 
practical merchandising value. 

Switch on show biz ballyhoo is 
“Red Shoes”  trailerizing the 
Sadler's Wells Ballet, because of 
Moira Shearer. Usually the stage 
exploits the “in person” cinema 
notables. 

Eddie ‘Leon &) Davis’ Colum- 
bia short, as part of the “Caval- 
cade of Broadway” series. Kitty 
Kallen dittoing for Paramount's 
Pacemaker series. 

Miriam Brandon, feature writer 
at RKO homeoffice publicity de- 

artment, plans retiring to Mary- 
and farm her hubby gave her; 
will do freelance writing. 

Rose and Joe Seidelman—he’s 
the Universal foreign chief—grand- 

arents for the third time, all boys. 

his time son Bob (who is with 
United World Pictures; is the papa, 
his first. 

Comedian Jay C. Flippen’s wife. 
Ruth Flippen, now screenplaying 


at Metro on “Three Guys Named | 


ike” for Lana Turner; Armand 
utsch to produce. Comedian also 

in pix now. 
hen “Samson and Delilah” 
opens at N. Y. Paramount, Dec. 21, 
it will be the 734th film to play 
the Par flagship. Initial picture 


was “God Gave Me 20c” when 
house opened Nov. 19. 
Jose Ferrer and his wife, actress 


Phyllis Hill, fly to London, thence 
to Paris, this week for a brief va- 
cation. 
Jan. 2 to begin co-starring role 
with Cary Grant in “Crisis.” 

Islin Auster, director-writer, 
east for the golden wedding an- 
niversary of h * ee. the Max 
Austers, at the Waldorf next Sun- 
day (13). His brother, Dr. Lionel 
S. Auster, is also w.k. in show biz. 

Father James Keller, leader of 
the Christophers, to deliver the in- 
vocation next Wed. (16) at the 10th 
anniversary dinner of the Picture 
Pioneers at the Waldorf-Astoria, 
ef which Cecil B. de Mille will be 
the g. of h. 

Picture Pioneers annual dinner 
mext Wed. (16) made a D. C. pow- 
wow of the Public Relations Con- 
ance Committee the ensuing 

hursday-Friday (17-18) awkward. 
so the meeting at the Capital is 
now slated for Dec. 12-13. 

Audrey Totter, Metro film star, 
peading for Gotham to attend the 

inited Jewish Appeal fete at 
Madison Square Garden and the 
Christmas estival in Charlotte. 

of Also visiting a dozen or so 
vet hospitals on her current tour 


Coast Friars erratumed that 
Bophie Tucker was the “first 
femme” honored. The Friars in 


the halcyon days of The Monastery 

on West 48th street so honored 

Pek | a - ond. jointly, Mary 
ckfor shar with 

sirbanks, . 4 Douglas 

e Paul Smalls giving up thei 

large Park Ave. dnote sow 


that he is opening a Hollywood of- | 


Ferrer reports at Metro. 


La 


fice which will mean constant shut- 
tling between both coasts. Daugh- | 
ter’s forthcoming marriage and son 
Edgar Small’s desire to have his 
own bachelor apt. another factor. 

Cecil Wood, Paris theatre pro- 
jectionist, to be hosted at lunch- 
eon by management and staff in 
theatre's lounge this week on his | 
50th anni as a theatre projection- 
ist. He's senior member of 25-30 
Club group of 3,000 pro booth- 
men with more than two decades. 

Jean Holt, Life mag film re- 
searcher, and Robert Benjamin, 
head of the J. Arthur Rank Or- 
ganization in the U. S., to be mar- 
ried later this month. Miss Holt, 
who came to this country from 
England a few years ago, was for-, 
merly Benjamin’s secretary at 
JARO 

Trio of Hollywoodites arrived to- 
gether in New York Monday (7). 
20th-Fox producer Fred Kohlmar 
is east for two weeks’ vacation, 
Universal casting director Rufus 
Le Maire is in to set people for 
“Confidential Squad,” and Zeppo 
Marx is in Manhattan on personal 
biz. 

New threeply publicity set-up 
at the Pierre now has Nola Lux- 


ford in charge, aided by Laura 
Mayer. Don Coplin, ex-Theatre 
Guild, is handling the Cotillion 


Room and allied theatrical events. 
Madeleine Riordan, previously the 
p.a., now into socialite public re- 
lations. 

Bernard Sobel, editor of Theatre 
Handbook, author of “Burleycue,” 
and a member of the board of di- 
rectors of the Humor Hall of Fame, 
will be honored at a testimonial 
luncheon by the Gagwriters Insti- 
tute at Headquarters restaurant 
next Tuesday (15). Each week 
the Gagwriters testimonials a 
“Man-of-the-Week” in humor and 
comedy. 

Ever since the war days, when 
garage space was scarce, Ed and 
Pegeen Fitzgerald got a cuffo deal 
from a wealthy automobile distrib- 
utor on 11th avenue who is one of 
their radio fans. They had let 
drop the fact, over the air, how 
tough was their car parking prob- 
lem when he phoned and insisted 
on hosting all the Fitzgerald mo- 
tors for free. bd 

Phil (RKO) Reisman, Al (U) 
Daff and Sam Haas, Cleveland at- 
torney w.k. in show biz, among 
those who also just missed that 
Azores fatal flight. Reisman and 
the Kay Kamens (Disney is an 
RKO release) were debating on 
plane or boat. Former, figuring he 
was in London, took the Queen 
Mary instead of meeting Kamen in 
Paris for the Air France flight. 

James P. O'Neill was named na- 
tional magazine contact in the 20th- 
Fox homeoffice publicity depart- 
ment this week in a splitup of du- 
ties there. Mrs. Jeanette Sawyer, 
'who had been handling both na- 
tionals and fans, will hereafter 
concentrate on the latter. O'Neill 
was formerly story editor in the 
Young & Rubicam ed agency radio 
department. He was on Yank mag 
| during the war. 


Berlin 
By William H. Conlan 

T. S. Eliot due here to lecture 
at the British Information Center. 

RCA is making arrangements to 
market its 45 rpm records in Ger- 
Inany. 
| Columbia Broadcasting System’s 
Bill Downs is planning a Christ- 
mas program for Berlin. 

Elizabeth Bergner back in Berlin 
after 16 years. She's opening in 
“Fraulein Else” at Titania Palast. 


Film director 
berger arrived in Berlin to start 
work on «a new picture for Real 
Film Co. 

Lyford Moore, formerly with 
Reuters news agency, is now in 
charge of American Broadcasting 
Co. in Berlin. 

London's Phyllis Robbins has 
just concluded an engagement in 
“Why Not Tonight” at the Jerboa 
theatre in the British sector. 

Fred Taylor, new manager of 

_ the American-controlled German 
radio station, RIAS, was formerly 
an announcer over KSL in Salt 
Lake City. 
Gene Bryant, 20th-Fox produc- 
tion manager, remaining in Berlin 
for a few days after the comple- 
tion of “Two Corridors East” to 
take care of some unfinished busi- 
ness. With him are Tom Dudley, 
assistant director, auditor 
Price and Henry Gurzon. 


Louisville 

“Story of Seabiscuit” screened 
for members of Kentucky Thoro- 
bred Breeders Assn. 

Churchill Downs giving net pro- 
ceeds of its fall meet to Communi- 
ty Chest Drive. Last year the 
Chest received about $30,000. 

Harry McTigue, WINN manager, 
prez of new sports club called 
Municipal Amateur Boxing Assn. 


a boxing show was Friday 


Richard  Eich- | 


London 


The Jack Mills to Paris, Milan, 
Capri and Naples. 


Boy Foy sailing back to the U. S. 
Dec. 2 after a successful vaude 
season which included a TV show. 

Jimmy Phillips, general manager 
of Peter Maurice Music Co., post- 
poning his trip to America to next 
spring. 

Sidney Grace is now managing 
director of Charles L. Tucker En- 
terprises and has been made part- 
ner in the organization. 

“Think-a-Drink” Hoffman has 
been held over at the Empire, 
Glasgow, for another week, un- 
precedented for this house. 

Horace Collins retires end of 
year as secretary of the Society of 
West End Tiheaire Makagers, posit 
he has held for the past 24 years. 

U. S. Army providing a four- 
engined bomber to take Harry 
Green to Morocco, where he will 
entertain troops for a couple of 
days. 

Sid Field leaving this week for 
a boat trip to South Africa. Field 
is planning to return to the star- 
ring role in “Harvey” immediately 
after Christmas. 

Val Parnell, managing director 
of London Palladium and Moss 
Empires, has cancelled his trip to 
New York and Hollywood due to 
business pressure. 

Hyams Bros. have completed 
“The Gorbals Story” with entire 
cast of the Glasgow Unity Theatre 
company. Expect to tradeshow it 
in America and play it in cinemas. 

“The Beaux’ Strategem”’ is stay- 
ing at the Lyric for an unlimited 
period and is not being ‘seplaced 
by “Philadelphia Story.” Show is 
currently playing to $2,000 over 
break-even figure. 

After London Palladium date, 
Gene Marvey goes to Las Vegas 
opening in January for four weeks. 
He is skedded to return to England 
to play vaudeville dates on the 
Moss and Stoll circuits sometime 
in April. 

J. Anthony La Penna, currently 
appearing in “Death of a Sales- 
man” with Paul Muni, played his 
first British screen role in “Room 
to Let” recentiy completed by Ex- 
Glusive. Now dickering for leading 
role in another British pic. 

Monty Salmon, managing direc- 
tor of the Rivoli, N. Y., in London 
on his first visit for 34 years, and 
George Schaefer, who was associ- 
ated with Variety Clubs in its 
foundation days in Pittsburg, were 
honor guests at the London tent’s 
fortnightly luncheon last Wednes- 
day (2). 

Alexander Korda’s “Elusive Pim- 
pernel,” starring David Niven and 
Margaret Leighton, is undergoing 
severe cutting after preview by 
; Sam Goldwyn, who has big interest 


in the pic. Entails several remakes | 


with pic, skedded to cost $1,680,- 
000, now likely to exceed it by at 
least $150,000. 


Rome 


By Helen McGill Tubbs 
| Producer William Szekely re- 
} turned from Paris. 
| Director Edgar Ulmer has left 
Rome for Hollywood. 

Rudolph Anders, character actor, 
here from Hollywood. 

Geraldine Brooks off for Amer- 
ica after two films in Italy. 

The Sistina, a new motion pic- 
ture. house, opened in Rome. 

London actress Colette Melville 
up for a part in an Italian film. 





Times Harvest Moon Festival Nov. 


19 at Chi Stadium, with Jane Rus- 


‘sell headlining femme celebs. 
Kay Thompson checked into 


town Monday (7), a week earlier | 


than her Mayfair Room date for 
extra rehearsals with her new act. 
Local company of “Detective 





ALS 


Hollywood 


Paul Manning hospitali 
| bronchial pneumoniay With 


Audrey Totter east on another 
| tour of veteran hospitals. 


Donald O'Connor to St. Louis 


Story” will be feted by the Chicago | for Missouri TOA convention. 


Drama League with a brunch Nov. 
28. Ralph T. Kettering to emcee. 


} 

} . LJ 

| Minneapolis 
By Less Rees 

Station WCCO celebrating 25th 
anniv. 

Mary Garden gave lectures in 
Minneapolis and St. Paul. 

Beatrice Kaye and Jan August 
underlined for Club Carnival. 

Byron Bentiey here afiead ot 
“Summer and Smoke” at Lyceum. 

Yehudi Menuhin here for Min- 
neapolis Symphony orhestra ap- 
pearance. 

Northwest Variety Club “Home- 
coming” party with free champagne 
drew season's biggest crowd. 

“Oklahoma!” cast laid off here 
Wednesday night before opening 
in St. Paul following night, with 
Friday matinee replacing lost per- 
formance. 

Gay 90's has Barbary Coast Boys 
to headline first anniversary revue 
with Sophie Parker, Johnny Fred- 
eric, Helen Walton, Joe Griffin and 
Gay 90 girls. 

Carl Ravazza underlined for 
Hotel Radisson Flame Room fol- 
lowing Sibyl Bowan and Paul Vil- 
lard, current attractions with Jerry 
Glidden orch. 


Madrid 
By Geeno Garr 
Gustavo Re, Italian comedian, 
left Madrid for Lisbon under a six- 
months contract for the Teatro 
Colisseu. 
The 200 mark has been reached 





at the Teatro Calderon. by “Una 
Cancion y un Clavele” (“A Song 
and a Carnation”), by Quintero, 


Leon and Quiroga, starring Car- 
men Morell and Pepe Blanco. 

The Buffalo Bill Circus, one of 
the best touring Spain, was washed 


out by a rain storm in Quintana | 


de ia Ordem (South of Spain). 
Practically all property of the art- 
ists, many of them foreigners, was 
lost. 

J. Hay nitery has reopened with 
warbler Juanita Cuenca as emcee. 
The floor show includes Luisa 
Coral and Pepe Lara, Spanish 
dancers; the Three Barsi, Italian 
acrobatic dancers, and stars Chelo 
Villareal, Cuban dancer-singer. 


Dublin 
By Maxwell Sweeney 

Percy Livingstone, 20th-Fox su- 
pervisor, in from London for look- 
| see. 

Roy Fox here to ready talent for 
opening of his new bang shows at 
| Theatre Royal. 
| Elaine Montgomerie, Australian 
| thesper, to London after season 


_here with Illsley-McCabe produc- | 


tion. 
| James Murphy, assistant Euroe- 
| pean manager, Moticn Picture 
| oe. of America, in for a brief 
| Visit. 


| Yvonne Bizet, grandaughter of 


'“Carmen” composer, here from 
U. S. to join Radio Eireann Sym- 
| phony orch as first violinist. 

| Mai Phelan, former terper with 


|. Gertrude Niesen to Las Vagas 
for two weeks at the Flamingo. 

Chuck Roberson broke arm dur- 
ing filming of “Baron of Arizona.” 

Alexis Smith shifted from the 
| Orsatti agency to Famous Artists, 

Yvonne de Carlo to Puerto Rico 
po! leave of absence from Univer- 
sal. 

Harry Goetz tossed dinner at his 
home for British Ambassador and 
party. 

Jack Carson made a4 short on 
reckless driving for National Safe- 
ty Council. 

Richard Widmark lost 20 pounds 
working in “Night and the City” 
in London 

Bobe Hope elected honorary 
president of National Television 
Dealers Assn. 

Technicolor employees donated 
252 pints of blood to Motion Pic- 
ture Blood Bank. 

Henry Wilcoxon returned from 
eastern lecture tour to recover 
from a virus infection. 

Walt Disney in from England 
to ready another picture to be 
filmed over there in 1950. 

Paul Sloane in town, after a 10- 
year absence, to huddle with N. 
Peter Rathvon about a picture. 

June Allyson making a trailer at 
Metro for the March of Dimes, 
with Frank Whitbeck producing. 

Jean Hersnvultt expiaiied film biz 
as guest speaker at American In- 
stitute of Accountants luncheon. 

LeRoy Prinz planed to Indian- 
apolis for sessions of national 
executive board of American Le- 
gion. 

Murray Lerner to Mexico City to 
confer with government officials 
about filming of three pictures 
there. 

Johnny Mack Brown, Andy 
Clyde, Whip Wilson and Reno 
Browne to San Francisco for the 
Western Hall of Fame show. 


Paris 


By Maxime de Beix 
(33 Blod. Montparnasse ) 

Vanya and Alvarez to play Monte 
Carlo for Xmas. 

Mrs. Gielgud throwing cocktail 
party for Oscar Straus. 

Metro public relations here get- 
ting more and more restricted in 
scove. 

William Auten having tea with 
‘the Gerry Mayers before hopping 
home. : 

Samuel S. Zagon dancing at 
Maxim’s with Marquise Pamela de 
Coninck. 

Helen Kirkpatrick, former Voice 
of America commentator, now 
head of ECA publicity in Paris. 

Jose Carlos Queroz, head of the 
Portuguese Radio Committee, died 
of heart failure while at the Club 
Champs Elysees. 

Rita Hayworth, before leaving 
for Switzerland, lunching on 
Champs Elysees with Priscilla 
Kastner and Boris Morros. 





| Lisbon 
By Legis Garyo 
Isaac Stern, American violinist, 


Adrian Reed here from London! Royalettes troupe in Dublin, has will give 10 concerts in. Portugal 


to make some documentary films 
in Italy. 

Samia Gamal here from Egypt to 
star in an Italo-Egyptian film be- 
ing made in Rome. 

Italian actress Marina Berti left 
for Hollywood to complete her 
role in “The Native Returns,” for- 
merly called “Deported,” the Rob- 
ert Buckner film. 

Vulecana Films have just com- 
pleted “Calvacata d’eroi” (“Caval- 
cade of Heroes”), story of Gari- 
baldi, Mameli and Mazzini. Carla 
del Poggia in the lead. 


Chicago 
Arthur Willi on talent prowl 
here for RKO for a pic musical. 
Jack Dempsey here for opening 
of his “The Big Wheel” pic next 


week. 





Sidney Kingsley in town for Chi | 
Vic opening of his “Detective Story” | 
| at Blackstone. 


| Balaban & Katz circuit trying 
; Vaude out in Marbro, Southtown | 


and Uptown theatres next month. | 

George Jessel and F. D. Roose- 
velt, Jr., will be guests of honor 
at fund dance of Denver Sanato- | 
rium, Nov. 20. 

Cornelia Otis Skinner, currently 
at Eighth Street theatre, address- 
ed United.Nations Assn. of Chi- 
cago at Congress hotel. 

RKO’s “Bride For Sale” will 
have world preem at the Palace. 
Nov. 17, with proceeds going to 


_ Tilinois Epilepsy League. 


Bob Hope slated to m. ¢. Sun- 


| 


done choreagraphy for new pres- 
entation of “Belle of New York” 


Philadelphia 


By Jerry Gaghan 
| Lee Tracy and Arlene Francis 
head cast of “Metropole,” which 
comes to Walnut, Nov. 21. 
| Lou Berg, former manager of 
_Eighth Ward Club, took over own- 
ership of Drury Lane Inn. 
Embassy Club taking band off 


| Skylar and bringing in Sunny 


Skylar and Bea Saxon Nov. 9. 
Robert E. Sherwood guest speak- 


- at fund-raising meeting for | 


Chapel of the Four Chaplains. 
Jennie Goldstein continued head- 


| ning all week at Golden Slipper 
_Club despite death of her husband. 





Portland, Ore. 


Slate Brothers headlining the 
Clover Club 


Mello - larks heading Amato’s 


end of November. 


|. Les Calvetti. three tap and acro- 
_batic dancers from Italy, bowed at 
the Casino Estoril. 


Aline Van Barentzen, Boston- 
born pianist, gave four concerts in 
Lisbon and Oporto. 


Estelle and Jean Paris. French 
dancers, clicking at Cristal nitery 
with Tavares Belo’s band. 


Lisboa Films, which runs the 
Trindade in Lisbon, has taken over 
the lease of the Batalha in Oporto. 

Joaquim Gallego, RKO rep in 
Lisbona, hospitalized for a month 
in his native Barcelona, now 0 
the danger list. 

Riber and Dantzer, Hungarian 
dancers, and the Sacha Goudine 
Ballet. playing a return date at the 
Arcadia nitery. 

Tenor Morgado Mauricio and co- 


|median Simone Lupe off to Lou- 


renco Marques, and warbler Lina 
Demoel off to Belgian Congo, to 
fulfill contracts. 

Federico Valerio, who was going 
back to the States end of Novem- 
ber, will stay in Lisbon for three 


Supper Club. ‘months to direct the orchestra of 


tddie Lawrence unit moves to 
Tropics Club. 

Eddie Bradford and his combo 
at Pago Pago. 

Les Brown orch 
Ballroom Oct. 27. 
_Freddie Slack band doing one- 
niters in this territory. 

Lawrence Welk orch at McEI-,| 
roy’s Ballroom last week. | 

Ted Fio Rito orch getting set for 
Pacific Northwest tour of ball-. 
rooms and theatres. | 


at McElroy’s 


the Theatre Avenida. 

Simoes de Sousa, manager of 
Mundial Filmes. which already 
runs the Ginasio theatre in Lisbon, 
has taken over lease of the Vale 
Formoso film house in Oporoto. 

An Italian play, “Questi Fan- 
tasmi” (“These Phantasms”). by 
Eduardo De Filippo, has been 


transiated into Portuguese by Joao 
Bastos and will be presented at the 
Teatro Variedades, starring Vasco 
Santana. 
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OBITUARIES 





EARLE L. McGILL 


Eels roducer and 
i B more than 2,000 
ih died Nov. 4 in ‘New 


broad- 
York. 


1945, after 11 years with the Co- 
jumbia Broadcasting System. 

McGill entered radio after a 
long association with Jed Harris, 
jJegit producer. During his con- 
nection with CBS he put on al- 
most every kind of sponsored and 
sustaining show, including some 
of the most popular productions. 

One of his most important jobs 
was his direction, in 1941, of “Mil- 
lions for Defense,” a series of 
hour-long programs sponsored by 
The Texas Co. in support of de- 
fense bonds. 

Born in New Haven, he was 
raduated in 1921 from Yale Col- 
ns with a B. A. degree. After 
coming to New York he was a 
writer of book synopses for Metro- 
Goldwyn-Mayer and Paramount. 

McGill remained with JHarris 
until 1934, but found time in 1929 
to work in the Fox Films New 
York studio, putting sound tracks 
into pictures already filmed in 
Hollywood. He was eastern story 
editor for Columbia Pictures in 


1932. 

Radio shows heard over CBS 
that he directed, produced or 
served in both capacities included 
“Columbia Workshop,” 1937-41: 
“Your Neck of the Woods” and 
“Brave New World,” 1938; “What 
Price America?” and “A Friend 
In Deed,” 1940-41; “Columbia's 
School of the Air.” 1934-40; “The 
Free Company,” 1942, and “They 
Live Forever.” ‘Tillie the Toiler” 
and “Are You a Genius?” 1942-45. 

He served the Radio Directors 
Guild in World War II as war cor- 
respondent in Hawaii, Guam, 
Manila, Okinawa and Japan and 
_ the Japanese surren- 
er. 

In recent years McGill had done 
radio work for the State Dept. 
and the Army recruiting program. 
He also had directed a transcribed 
series, “Lest We Forget—The 


In Loving Memory of 


LOUIS RYDELL 


(Nov. 9, 1947) 
“Gone but not forgotten." 
THE FAMILY 





American Dream,” for the Insti- 
tute for Democratic Education. In 
1948-49 he directed “Great Scenes 
tiom Great Plays” over the Mutual 
Network. Last year he made re- 
cordings of Abbey Theatre players 
in Dublin. 


He had taught English and radio 


directing at Barnard College, New 
York University, Fordham Univer- 
sity, Sarah Lawrence College, 
lowa University and the Universi- 
ties of Michigan and California. A 
member of the cxecutive board of 
the American Theatre Wing, he 
gave a course on radio directing 
under the auspices of that organi- 
zation and the Veterans Adminis- 
tration. 

His marriage to Constance 
Brown, an actress, ended in di- 
vorce. He leaves a son, a sister 
and a brother. 


WILLIAM DESMOND 
William Desmond, 71, former 
egitimate and vaudeville player 
and later a screen actor, died Nov. 


2 in Hollywood of a heart attack. | 


He had not been active on the’ 
screen in recent years. 
As a stage actor, Desmond 


played in stock at the ola Morosco 
ineatre in Los Angeles and trouped 
n vaudeville Sketches for several 
years on Keith and Orpheum tours. 
the Broadway stage he played 
eads in “Quo Vadis.” “The Bird 
of Paradise.” “Ben Hur,” “If I 
mere King.” “Alias Jimmy Valen- 
ine,” “Raffles,” “The Sign of the 
220ss,” “The Lion and the Mouse,” 
The Third Degree.” “Paid in Full” 
and toured in a number of Shake- 
Spearean plays. For a time he was 
at the head of his own company in 
Austvalia and Canada. 
ae film career dates back to 
15, when he played the male lead 
opposite Billie Burke in “Peggy,” 
Produced under the Triangle ban- 
od by Thomas H. Ince. In his 
ter years he played largely in 
Westerns and cliffhangers, such as 
Big Timber,” “The Riddle Rider,” 
3 he Phantom of the Air,” “The 
trawberry Roan.” ‘Rystlers of 


Red Gap” “ 7 
Range.” P' and “Powder Smoke 





EDWARD E. SHUMAKER 
Edward E. Shumaker, 67, former 
President of the RCA-Victor divi- 
m of Radio Corp. of America, 


Lewis McGill, 52, veteran | 
irector who 


had been freelancing since 


‘died Nov. 3 at his home in Mer- 
'chantville, N. J 
Shumaker 


a Was nained president 
of the Victor Talking Machine Co., 
in 1927, and of the RCA-Victor di- 
vision after the merger in 1930. He 
served until 1932, when he re- 
Signed intending 
time to travel. 
Electrical Research Products. a 
subsidiary of Western Electric, 
asked him to undertake special as- 
Signments in 1934 and the follow- 


ing year he was elected a director 
and vice-president of Western 
Electric. He was also a president 


of Encyclopedia Britannica Films, 
Inc. and Erpi Classroom Films. Inc. 
Born in in Western Pennsylavinia, 
Shumaker worked in the coal mines 
and stone quarries to finance him- 


self for a medical career. He 
Joined the Victor firm in 1904. 
however, and by 1911 had risen to 


purchasing agent 

In 1926, Shumaker was made a 
veepee of company as a reward for 
making the contacts with Western 
Electric that brought Victor the 
right to use certain Bell Labora- 
tories inventions. which resulted 
in the then revolutionary Ortho- 
phonie Vicktorla, an _ invention 
which revived the lagging record 
business in 1925 

A wife and son survive. 


LOUIS GILBERT 

Louis Gilbert, 70, manager of 
the Warner theatre in Pittsburgh 
for 10 vears, died Nov. 3 in Sara- 
sota, Fla.. where he had retired 
last November because of his 
health He was on sick leave at 
the time of his death 4 showman 
practically all of his life, prior to 
1924 he ran legit houses in New 
York and New Jersey 
company hianager for 
companies on the old 
Wheel. 

A quarter of a century ago, Gil- 
bert joined the Stanley-Fabian 
circuit and remained with that or- 
ganization when it was taken over 
by Warners. His first job in Pitts- 
burgh for the circuit was at the 
Memorial theatre in 
then he was transferred to 
Warner downtown and _= stayed 
there for a decade Following a 
heart attack a couple of years ago, 
Gilbert was placed ‘n a less stren- 
uous assignment at the Regent, a 
nabe house. in East Liberty, but his 
health continued to fail and he 
went to Florida in November, 1948. 
He leaves his wife. 


burlesque 
Columbia 


LESTER ALLEN 

Lester Allen, 58, vaude and 
musicomedy comedian, was struck 
and killed by an automobile 
Hollywood, Nov. 6 Driver of 
the car. Fumio Havashi, 25. was 
booked on suspicion of manslaugh- 
ter. 

Allen, a pint-sized comedian, 
starred on Broadway in the 1920's 


and ‘30's in Ziegfeld Follies,” 
“George White's Scandals” and 
other musicals. He began his 


professional career by joining Bar- 
num & Bailey's circus as an acro- 


bat. His small size made him ideal 
for tossing through the air. Later 
he went with a minstrel show 


and, via vaudeville and burlesque, 


' eventually landed on Broadway. 


Born in England, Allen came to 
this country with his parents and 
as a boy lived in Cohoes, N. Y. 
In recent vears he had been a 
stage director. He was associated 
witn Gilbert Miller productions 
in both London and New York, 
and in 1947 was a director in Hol- 
lywood. 


HOWARD CREIGHTON 

Howard Creighton, 37, assistant 
manager of the Golden Gate thea- 
tre, San Francisco, was killed in 
an automobile accident 
Oct. 28. A native of Sioux City, 
la., Creighton went to San Fran- 
1929 and worked 


cisco in as an 
usher at the Rialto theatre. He 
later became assistant manager) 


for Fox West Coast Theatres, then 
manager of the Alhambra theatre 
and in 1942 assistant manager of 
the RKO Golden Gate 

His wife, Helen, former dancer, 
was seriously injured in the acci- 
dent. 


ROBERT GRIFFIN 
Robert Griffin. 49, a 
nouncer who worked for KSD, St 
Louis. in 1936. died Oct. 31 at Des 
Moines. la.. of a heart ailment. 
Griffin was a graduate of Washing- 
ton University, St. Louis, before 
starting his radio career at WHO, 
Des Moines He was program 
director at WBBM and _fater 
worked at KWK and KSD in St. 
Louis. 


OTTO PAIGE 
Otto Paige. 53. acrobat. was 
killed Nov 1 when his station 
wagon sideswiped a truck east of 
Cadiz, Ohio. Paige was manager 


. 


and was a} 


McKeesport, 
the | 


in | 


there on) 


| 
radio an- 


VARIETY | 


of the Six Paiges and was en- 
route to New York to play an en- 
gagement at the Palace. Two 
| other entertainers in the car. Car] 
D. Smith and Richard Pillows, suf- 
| fered minor injuries. Three women 
'members of the troupe were in 
another car and not involved in 
_the accident. 

| Wife, daughter, 
| brother survive. 


DR. ARTHUR H. CLEVELAND 
| Dr. Arthur H. Cleveland, 65, pro- 


sister and 


to devote his, fessor of English at Temple Uni- 


versity and widely known lecturer 
on plays and dramatic art, died 
Nov. 4 at Misericordia hospital in 
Philadelphia. 

A native Philadelphian, Dr. Cleve- 
land was a Ph.D. from the Univer- 
sity of Pennsylvania. He was an 
authority on dramatic literature, 
play preduction and the training 


of actors. 
A wife, son and daughter sur- 
vive. 
WALTER J. GOSSENZ 
Walter James Gossenz, 53, one- 
time circus clown, died after a 


heart attack Nov. 2 in Columbus, 
O. As Bobby Gossenz he had ap- 
peared with Ringling Bros. and 
also was associated with the Al G. 
Fields Minstrels. Formerly he 


| managed the Knickerbocker thea- 
tre in Columbus. 

Survived by wife and two 
sisters. 


GEORGE TOPPER 
George Topper, 64, treasurer of 


Fox West Coast Theatres, died 
Nov. 2 in Santa Monica, Cal 
Topper, a native of New York, 
went io California to enter busi- 
ness after graduation from Penn 
State College. In 1926, he joined 
FWC as an auditor, later advanc- 


ing to his exee post. 
Survived by wife and two sons. 





JOHN JUDGE 


John Judge, former vaude per- 
former, died in New York, Nov. 3 
After his retirement as a per- 
former some 20 years ago, he had 
been manager of several theatres 
of the Loew Circuit. At the time 
of death he was manager of 
Loew's Dyckman, N. Y 

Survived by wife and son. 


BENJAMIN SOSNER 

Benjamin Sosner, 42, first vio- 
linist with the Baltimore Sym- 
phony Orchestra, collapsed and 
died while playing a concert in that 
city, Nov. 2. Death was apparently 
due to a heart attack. 

Survived by wife. 





JEAN V. MARSHALL 

Jean V. Marshall, 31, announcer 
for radio station WEW, collapsed 
and died apparently of a heart 
attack Oct. 31 in St. Louis 

His wife said he had been suf- 
fering from a heart ailment for 
four years. 


JANET MACFARLANE 

| Janet MacFarlane, 37. author of 
magazine, film and radio stories, 
died suddenly Oct. 31 in Las Vegas 
‘following a heart attack. 








| John Thomas Grimes, 58. musi- 
‘cian, was found dead of poisoning 

in Fort Worth, Tex., Oct. 30. He 
| was also an instructor for the Mos- 


'lah Temple drum and bugle corps. 





| Father of Jack Gaver, drama 
editor of United Press, died in his 
sleep in New York, Nov. 5. He had 
made his home with his son. 


a 





Landau, 74. invest- 
ment broker and bankroller for 
numerous film producers, died 


/Nov 4 at his home in Bel Air. Cal. 


Morris M. 





| Mother of William Liebling, of 
the Liebling-Weod Agency, died 
in New York, Nov. 6. Two other 
sons and a daughter also survive. 





Mrs. Henry King, Jr., wife of the 
former 20th-Fox distribution man- 
ager for South America, died Nov. 
/1 in Hollywood. 





| Mother of Vincent Niemeier, ac- 
count executive of WCPO, Cincin- 
nati, died in that city Nov. 2. 





Robert Chester Aylsworth, 60, 
electrician at Paramount for 23 
years, died Oct. 29 in Hollywood. 


Gracie Fields Concerts 
London, Nov. 1}. 
| Gracie Fields, after a Capri holi- 
day following her Palladium stint, 
is now doing a three-week concert 
stint for Harold Fielding through 
the provinces. Then she returns 
to her Capri home, staying through 
Xmas. 
| She's due end of January in the 
U. S., with plans still hazy. She 
has bids to do a play in London 
and in America, but hasn't decided. 











| TY 


awaiting for an overall union au- 
thority to relieve his plight. 
Salaries 
Salaries? For a topgrade net- 
work dramatic show, the average 








pay for a seasoned player in a key . 


part is around $250, add or sub- 
tract a little. Discount an occa- 
sional starring role, for a Dennis 
King, a Paul Muni or a Jose Fer- 
rer, all of whom have been paid 
$1,000 fees for single perform- 
ances. Or a combination of Fred- 
ric March and Lilli Palmer, who, 
together, received around 2.750 
for a Ford telecast of “20th Cen- 
tury.” March's $2,000 on that oc- 
casion reflects the Ford hour's 
talent budget, which is tops in TV 
for dramatic shows Otherwise, 
the highest salary today for tele 
dramatic fare is approximately 
$1,000 for a _ star. 

But then add to this the $10 of 
fered to one Lambs Clubber. The 
actor had been auditioning for a 
layoff so long that he was sorely 
tempted to take it. But he was a 
Shakespearean player. It was un- 
dignified for him to accept the pit- 
tance. 

So much for the dramatic shows. 


For the variety layouts, like the 
Milton Berle Texaco program, 


guest stars get as high as $1,500 
for a one-shot. It might go slightly 
higher for Arthur Schwartz's “In- 
side USA,” while the Jack Carter 
“Cavalcade of Stars” has also had 
a $1,500 limit. George Jessel, on 
the forthcoming Thanksgiving Day 
show for Elgin, which he will emcee, 
will get $3,500, tops for a one- 
timer on any variety bill for TV. 
And, of course, there is Berle with 
his fabulous $9,900 for himself on 
his weekly program. It is the top 
salary in television, variety or dra- 
matic. 

Of course, there are the many 
little jobs, with little rehearsal and 
playing time, that pay around $75 
But there is hardly any set scale 
except perhaps at the networks, 
but there, too, economies are the 
determining factor on the payoff 
Some of the independent TV sta 
tions will pay as little as the traf 
fic will bear. And that goes espe 
cially for the many little inde 
pendent package producers who 
peddle their own shows to the sta 
tions and offer actors ridiculous 
fees at long rehearsal hours. 

There are several reasons 
the video stations are being flood 
ed by performers. ‘(And this 
doesn't count thousands of strictly 
amateur players.) A main one is 
that there is a decline in the legit- 
imate theatre market, where this 
year, on Broadway, production is 
at its lowest ebb, thus reducing 
the job opportunities for actors. 
Secondly, there are fewer jobs in 
motion pictures, because of the 
production retrenchment in Holly- 
wood, thus releasing many contract 
players on the already high-tide of 
unemployment. Thirdly, there is 
the desire to get in on a “new” 
fieid. 

And so where to turn? New 
York, the television capital. is the 
goal. But the “gold rush” isn't 
panning out for the 20th Century 
'49-ers. 


why 


Radio’s Slack 


Radio isn't what it used to be 
either. The radio programmers 
have looked with a jaundiced eye 
at TV—and quicker than the slip 
showing in your Hooper. down 
went the ,axe on the tarnished 
goose that once laid golden eggs 
for the actor. And out-and-out 
radio players, with their highly 
stylized method of working, are 
having a tough time crashing TV 
There seems to be a fairly general 
antipathy against radio actors who 
lack experience working a visual 
medium. 

While the networks don't actu- 
ally operate behind closed doors in 
their casting system, actually they 
don't encourage newcomers espe- 
cially because of the expensive ma- 
chinery necessary for auditioning 
The National Broadcasting Co. has 
an “active” file of about 5,000 regis- 
trants, all with avowed professional 
experience of one sort or another, 
but none is “auditioned,” as such. 
It’s a two-man casting system at 
NBC (Martin Begley and Bill Kauf- 
man), and they reveal that it re- 
quires a crew of around 15 to hold 
a genuine general television audi- 
tion; that would include stagehands 
‘at those union scales'), audio-video 
men, stage managers, and the like 


CBS Auditioning Setup 
Perhaps a typical auditioning set- 
up is that employed by the Colum- 
bia Broadcasting System ‘headed 
by Eleanor Kilgallen’, which has 


‘Gold Rush’ Fiz 


Continued from page 1 











an average of 200 applicants 
weekly, out which about 75 are 
auditioned under circumstances as 
close as possible to those operating 
under actual tele conditions. Only 
the audition takes place in a radio 
studio—without cameras. Mikes 
are set up around the room. to give 
amplification to the auditioner’s 
voice and, at the same time, allow 


him complete freedom of move- 
ment. 

The average acceptance out of 
the 75 auditioners is 11. Of the 11 
an average eight are called, when 
parts come up, to “read.” There 


are at least “several thousand” in 
the CBS files. Many actors are sub- 
mitted to stations by recognized 
agents without being included in 
the filing system. Others are al- 
ready well known, thus precluding 
their being listed. 

Typical of the inquiries for jobs 
is the approximately 1,000 in-per- 
son or phone calls by actors on 
NBC each week. Philco, one of the 
top-cost shows in tele, has around 
1,000 names on file with its casting 
director, with about 500 inquiries 
each week for a show that is in- 
variably a small-cast play. In fact, 
the tendency seems to be by all 
shows towards small casts, to cut 
down the already high deficits of 


both sponsor and network. It's a 
factor in keeping many shows 
going. 


It's a new kind of show business. 


with all stops out. In it you meet 
all kinds of actors, or would-be 
actors: 


Like the little theatre performer 
who thought he could play Uncie 
Chris in TV's “I Remember Mama.” 
just because he had done it back 
home. Back home he had pow 
dered his hair and made up so as 
not to look his 18 years 

Like the tough-looking stevedore 
who was intrigued by “this acting 
business,” and wanted to become 
an actor after watching television 
for several months in the corner 
saloon. Besides, he wanted to meet 
some nice-looking girls 

Like the five-year-old whose 
mother wouldn't let the screaming 
brat go to the lavatory 
she'd lose her 


MARRIAGES 


because 
place at the audition. 


Joan A bbrancati to William L.ip- 
ton N. Y., Oct. 15. Bride is with 
Young & Rubicam ad agency: he's 


a radio actor. 
Bunny Hallow to Dick Berk. New 


York, Oct. 28. Duo is a dance 
team. 

Jane Powell to Geary Steffen. 
Beverly Hills, Nov. 5. Bride is a 


screen actress. 

Carol Louise Hammerstein to 
John Jacob Schneider, New York. 
Nov. 5. Bride is actress-daughter 
of Arthur Hammerstein, retired 
legit producer, and Mrs. Dorothy 
Dalton Hammerstein, former ac- 
tress; he’s veepee of Owen & Chap- 
pell Adv. Agency. 

Joan Lubin to Leon Edelstein. 


Pittsburgh, Oct. 30. Bride is a 
radio singer. 
Rita Lombardi to James Doll. 


Pittsburgh, Nov. 5. 
staff in that city. 

Ruth Prager to Paul Marsh 
Angeles, Nov. 6. 
cists. 

Elaine Matus to Louis Julie. New 
York, Nov. 5. Bride is secretary 
to William H. Toumey, J. Arthur 
Rank publicist currently flacking 
at Eagle Lion. 


He's on WCAE 


Los 
Both are publi- 





BIRTHS 


Mr. and Mrs. John Rearick. 
daughter, New York, Oct. 2) 
Father is assistant eastern story 
editor of Paramount. 

Mr. and Mrs.. Milton Holmes. 
daughter, Hollywood, Nov 3. 
Father is a film producer 

Mr. and Mrs. Nat Linden. daugh- 
ter, Hollywood, Nov. 2. Father is 


a radio writer. 


Mr. and Mrs. David Hadburg. 
son, Pittsburgh, Nov. |. Father's 
a theatre manager: mother is 


daughter of Mike Shapiro 
circuit operator. 
Mr. and Mrs. William Ellinson, 


indie 


daughter, Rock Island, I!).. Oct. 29. 
Father is sportscaster at WHBF 
there. 

Mr. and Mrs. David Rose. daugh- 
ter, Hollywood, Nov. 2. Father is 
composer-bandleader. 

Mr. and Mrs. Joe Kirk. son. Los 


Angeles, Nov. 4. Father is a stage 
comedian: mother is a sister of 
Lou Costello. 

Mr. and Mrs. Andrew Wiswell, 
son. New York, Nov. 3. Father is 
artists and repertoire exec of 
Muzak in N. Y.; mother is former 
Mary Hull, radio and legit actress, 
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His Majesty, * 
King George VI says:— 
“RoyalCommandPer- SUNDAY CHRONICLE:— 
formance best ever.”’ “There should be a way of 
The biggest laugh of melting dowa people like 


JACK DURANT and putting 


Cemmand Performance i. in bottles. It would be 


was Jack Durant. the best medicine in the 

world.” (STEWART MC. 

* PHERSON, England's Ace 
Commentator). 


DAILY EXPRESS:— 
“EVENT OF THE WEEK WAS + 
THE CHARITY MIDNIGHT 


MATINEE OF VARIETY CLUB 
HOLLYWOOD REPORTER:— 
OF GREAT BRITAIN, AT THE (LONDON). 


LONDON COLISEUM WITH “JACK DURANT is back in 
LONG LIST OF STARS IN- 

town and handing out laughs 
CLUDING GRACIE FIELDS, in a big way. A great guy 
GIGLI, JOE E. BROWN, ETC. and we all love him over 


. . » BUT WHO MADE eo... 
THE GUEST OF HON- 

OUR, THE DUKE OF + 
EDINBURGH, LAUGH 

LOUDEST ...AMERI- ®AND WAGON:— 























CAN COMEDIAN JACK “JACK DURANT alone is 
- worth the money. He raised 
DURANT. the roof with his exquisite 
te foolery. Nobody can take his 
place.” 
MANCHESTER ECHO:— 
“JACK DURANT who made * 
LONDON laugh." 
LIVERPOOL ECHO:— 
*« “New Rage of London.” 









































SUNDAY EXPRESS: 


“JACK DURANT the 
only man who made me 
cry with laughter since 
Hitler died.”’ 


* 


DAILY HERALD:— 

“The Comic who even 
amused me,” HANNEN SWAF- 
FER. 





* 


GLASGOW RECORD:— 
“Flow of wisecracks from 
JACK DURANT had the EM- 
PIRE audience simply rocking 
with laughter." 


* 


SLASGOW CITIZEN:— 


| “The First House, first night, 
stood up and clapped till their 








am 











ead JACK 


“JACK DURANT is a riot of 
irresponsible brillance.” 








MANCHESTER GUARDIAN: NOW APPEARING IN WEST-END’S MOST SUMPTUOUS 
“JACK DURANT, comedy OF ALL REVUES: 

genius, one of the rare few 

whose humour appear slick ; COMEDY STAR OF 


and subtie and yet gloriously 


==" {lll “LATIN QUARTER” 


4 At the 


GLASGOW CITIZEN:— LON DON CAS | NO 


“THE ONLY COMEDIAN | 








have gone to see twice in one Thanks to Tom Arnold, Emile Littler, Val Parnell, Bernard Delfont, 
week. If you don't laugh at Robert Nesbitt for making MY TWO AND HALF YEARS IN ENG- 
JACK DURANT see a PSY- LAND VERY, VERY PLEASANT. 
CHIATRIST.” | 
London, England:— New York:— 
FOSTERS AGENCY WILLIAM MORRIS AGENCY 
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| wrist-watches stopped.” Will Be Back to Say “Hello” to You All December 12th, 1949 
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